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NO ‘DRAIN’ CURBS 
ON BIZ LIKELY 


By VINCENT CANBY 


Production overseas by U.S. film 
companies is not likely to be af- 
fected by moves of the U.S. gov- 
ernment to stop the drain on the 
nation’s gold reserves. At least, 
there is no “legitimate” reason 
why curbs should be put on major 
company filmmaking in exotic lo- 
cales. 

This was the opinion given in 
New York last week by an exec of 
the Motion Picture Export Assn. 
Exec pointed out that the major 
companies, in their capacity as dis- 
tributors as well as producers, are 
among this nation’s biggest money- 
makers overseas. In recent years 
the majors have been running up 
average annual gross _ billings 
abroad of about $300,000,000, two- 
thirds of which (the remainder 
after operating expenses, taxes 
etc. are deducted) is remittable 
home. 

MPEA man further pointed out 
that although there are no reliable 
figures on just how much the ma- 


Hagerty & Voices With Nice Faces 


Oberlin, O., Feb. 21. 

James C. Hagerty gave a body of aluminum manufacturers here 
last week a fairly clear picture of his plans as new boss of ABC 
News. Abhorring “well-modulated voices and nice faces,” he im- 
plied that he was going outside of radio and television to find 
most of his on-the-air newsmen. 

“These voices and these faces all too often are merely relaying 
the reports gathered by the trained reporters of wire service facili- 
ties,” the network veepee and former Presidential press secretary 
said. “They seldom, if ever, actually leave the radio or television 
studio to cover the news.” 

(It was feared at NBC and CBS, when Hagerty took his job a 
month ago, that he would first raid rival broadcasters for new men, 
but so far he’s been negotiating chiefly with wire service and print 
newsmen located in Washington.) 

The ABC News boss declared that the guys with the nice looking 
faces rarely have any association with.the stories they are report- 
ing. “They know it ... and the American people are beginning to 
know it,” he said. “Yet every day these voices report on the news 

. and give the impression that they have personal knowledge 
of these events.” 

He pledged to change the situation insofar as ABC is concerned. 
Hagerty addressed a convention of the Aluminum Assn. at the 
Elyria Country Club here. 


See Shopping Centre Road Circuit: 
700 Spots Now Have Auditoriums 
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By JESSE GROSS 

A circuit of legit theatres in 
shopping centres throughout the 
U. 8. is envisioned by Robert Lud- 
lum, president of the Living The- 
atre of Bergen County, Inc. The 
corporation, which last summer op- 
erated the North Jersey Playhouse 
in the West Exhibition Hall of the 
Bergen Mall Shopping Center, 
Paramus, N. J., packaged a produc- 
tion of “Janus” for a recent three- 
week tour of southwest marts. 

The presentation, in which Jack 
Carson starred the first two weeks 
and then Anne B. Davis the final 
frame, was sent out under the 
management of the Empire Pro- 
ducing Co., of Kansas City. George 
DeHaven Jr., head of the Empire 
firm, and Ludlum have an agree- 
nent whereby the Jersey opera- 
tion will produce shows to be sent 
out by DeHaven and for which it 
will receive a weekly royalty. 

Ludlum hopes ultimately to have 


duction abroad in recent years, it’s 
(Continued on page 19) 


A President Who 
Attends Movies 


Washington, Feb. 21. 

Exhibitors here are hoping it’ll 
become a habit. President Ken- 
nedy, for the second time in two 
weeks, went to a local house 
| to see a film. 

Beneficiaries of the President's 
latest excursion were the prize- 
winning Indian pic, “The World of 
Apu,” and the Dupont Theatre, 
which held a special showing for 
Capital dignitaries Thursday (16). 
Kennedy's attendance came in the 
wake of his earlier unannounced 


No ‘Snow’ on 55th St.? 


During the general mana- 
gerial wailing on Broadway 
last week over the continuing 
lethal effects of snow-clogged 
streets on legit boxoffice, some- 
one happened to mention that 
the N.Y. City Center, with the 
Deutsches Schauspielhaus of 
Hamburg production of Goe- 
the’s “Faust, Part I,” grossed 
$63,400, a straight-play record 
for the house. 

After a slight pause, some- 
one remarked, “Maybe it didn’t 
snow on 55th Street.” 


Canadian Threat 
To Par Telemete 


























(Continued on page 21) drep-in at the Warner to see 

eR ee Ottawa, Feb. 21. | “Spartacus.” 
DOUBLE SILVER ANNI Closed-circuit tollvision does|_ Unlike the “Spartacus” epi- 
}sode, Kennedy was formally in- 





+ j 
| nes come under Canadian Broad- | vited to “Apu” by Indian Ambas- 


| casting Commission regulations,| sador H. H. M. Chagla. This gave 
| but a special government-appointed | the management time to sweep 


Wasserman’s Two Marriages: Edie 
And MCA 


Lew Wasserman next July 5 cel-| committee is now looking into ways | SS cae ad hog a 
ebrates his 25th wedding anniver-|of bringing pay-see under those “WELCOME MISTES PRESI- 


sary (with Edie) and a month later) rulings. In that event, Paramount's 
he marks a simiiar quarter-century | 1 te id 
with the Music Corp. of America| elemeter system (testing in To- 
with whom he started at the age|ronto) could be in trouble under} 
of 23. At 48, Wasserman is among) the regulation that specifies 45% | 
the youngest’ presidents of anj|Canadian content in all tv pro- 
American publicly-held multimil-| grams as of April 1, 1961, going up 
lion-dollar corporation, in or out| to 55% a year later. 
of the amusement industry. | Committee, composed of repre- 
Starting as an usher in his na-' sentatives of the Canadian Broad- 
tive Cleveland, he was tapped by) casting Corp., the Canadian Assn. | 
MCA board chairman Jules C.|of Broadcasters (indies) and the! administration included a promi 
Stein as a protegee, and 25 years/ federal transport department, is! nent place for the theatre. For this, 
lates Wasserman is president and | also mulling community antennas} you have the appreciation of those 
chief executive officer of the giant/ as possible targets of tv regula- of us who are associated with the 
agency-producer-packager, tions, performing arts.” 


DENT.” It also gave Dupont's Ger- 
ald Wagner an opportunity t” pre- 
pare some thank-you rema «s on 
behalf of the performing arts gen- 
erally, since Eisenhower was prac- 
tically never in a theatre. 

After the President was seated 
| (Mrs. Kennedy stayed home) Wag- 
ner had this to say: 

“Mr. President, history will 
show that the first 100 days of your 


High-Style Film Comedians Extinct 
Except for Handful of Britons? 


~ 





Bob Kennedy's Profits 
Washington, Feb. 21. 

Robert F. Kennedy will give 
to charity all money he makes 
from the projected film version 
of his labor racketeering book, 
“The Enemy Within.” 20th 
Century-Fox plans production 
this summer. 

The Attorney General will 
earmark his profits for chari- 
ties helping retarded children. 
Kennedy has similarly given 
away earnings from the book 
itself, which was published last 
July. 





Cannes Film Fest 
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As US. Vidtaper 


The Cannes Film Festival as a 





jors have been spending on pro- | 


tv special is in work via Affiliated 
|TV Inc., New York independent 
vidtape production company, by} 
arrangement with Robert Favre-| 
LeBret, director general of the} 
annual Riviera romp who hereto-| 
fore never granted exclusivity. Sid- 
ney Smith, president of Affiliated 
TV and ex-Henry Jaffee Enter-| 
prises (his “Sounds of America” 
from Disneyland for Bell Tele-| 





phone on NBC Feb. 17 is his lat- | 
est), will direct. 
His outfit has excrusive world-| 
| wide rights to videotape all Cannes | 
| proceedings, functions, parties, etc. | 
jfrom May 3-15. 


No Endorsement by Int'l | 
Expositions Bureau Hits 
N.Y. 1964 World’s Fair 


| The New York World’s Fair, slat- 

ed for 1964, is being hit by the 
refusal of several foreign nations 
to participate officially. Although 
this does not preclude unofficial 
exhibits or the entry of foreign 
firms from those countries, the of- 
ficial stance of most major nations 
is “hands off.” 

This is due primarily to the fail- 
ure of the Bureau of International | 
Expositions in Paris to endorse this 
event. The Seattle Fair to be held 
next year received a prior endorse- | 
ment, and therefore precluded a/| 





second imprimateur within two 
years to the same countr 
These subscribing to the BIE 


edict include Britain, France and 
Italy, which had the largest pavi- 
lions during the 1939-40 World's 


Fair in New York. 
N.Y. Fair prexy Robert Moses 
said that he is not disturbed by 


the failure of several countries to 
come aboard inasmuch as this is an 
undertaking by private citizens on 
a non-profit basis and not an seal | 


| 


jcial Government function. 


jin the Kern tribute, 


jcopyright infringement 
| alleges 


What ever happened to high- 
styled comedy acting in the U.S.? 

That's a question both film ana 
telepix producers are pondering 
these days. When it comes to 
casting a mystery, western, adven- 
ture, family or gangster film or 
tv series, new personalities, par- 
ticularly in the television area, 
blossom forth as the need arises. 
But try to find the Yank equivalent 
or even the genre, to give just a 
sampling, of Alec Guinness, Peter 


Sellers, Robert Morley, Alistair 
Sim, Peter Ustinov or Rex Harri- 
son. When you start naming 


American actors with a somewhat 
similar style, such names as Cary 
Grant, Peter Lawford, and David 
Niven come to mind—but after 
you do a double take, you realize 
that they’re British, too. 

Memory runs back 
epochs in Hollywood when there 
were performers who could play 
urbane humor. Among them were 
Douglas MacLean, William Powell, 
Robert Montgomery, Ralph Bell- 
amy, William Haines, Reginald 
Denny (though also British), Mel- 
vyn Douglas, the younger Adolph 
Menjou, ditto Maurice Chevalier, 
Spencer Tracy, Bing Crosby. One 
of their important casting traits 
was that they could enact sophis- 
ticated, wealthy guys. 

To be sure, the aame of Jack 
Lemmon will come up nowadays. 
He's certainly been identified with 
the few recent American comedies. 


to former 


| But Lemmon’s type of comedy is 


different. He plays a working 
class schnook type of role which 
equates with the parts portrayed 
by Britain's Ian Carmichael 
The subject of tne lack of 
American thesps to play these 
sophisticated comedy roles came 
up because of the difficulty Pat 
(Continued on page 24) 


WODEHOUSE’S TEST SUIT 


On TV ‘Grand’ or ‘Small’ Rights 
To His and Kern's Songs 


A 1959 NBC-TV “Toast to Jerome 


Kern” presentation has brought 
what may be a precedential legal 
action involving the use of show 
tunes on television. The issue con- 


cerns a determination of what con- 


stitutes small rights, in this case 
licensed by ASCAP, as opposed te 
grand rights, the use of which re- 


quires author approval! 

P. G. Wodehouse, who wrote the 
lyrics for tHree of the tunes used 
fiied suit in 
N-Y. Federal Court last Friday (17) 
charging that the handling of the 
songs on the show constituted 
Wodehouse 
that the numbers, per- 
formed under an ASCAP license, 
were presented dramatically and 
therefore required a grand rights 


grant which had not been ob- 
tained 
The ASCAP license, which cov- 


(Continued on page 21) 
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Communications Media Should Face 
Dangers of Sup. Ct. Censor Decision 





By MORRIS L. ERNST 


The market place of thought had 
a thorough going-over in the U.S. 
Supreme Court in the case of 
Times Film Co. against the censors 
of the City of Chicago. As a mat- 
ter of fact, the court only consid- 
ered one part of that market—not 
tv, not radio, not books, magazines 
or newspapers. It directed its at- 
tention to movies, which have all 
too long been considered an il- 
legitimate child of freedom. 

At .the Constitutional Conven- 
tion in Philadelphia in 1787 there 
was no discussion about censorship 
before or after publication. In 
fact, the 39 Founding Fathers were 
silent on the subject and not until 
a few years later did the First 
Amendment to the Constitution 
provide that Congress shall pass no 





Tues. (21) report in N. Y. 
Times disclosed steps in Holly- 
wood to form a united front 
against censorship by films, 
books, radio and tv broad- 
casting. This has been sug- 
gested heretofore by others, 
notably Morris L. Ernst, but 
in general each body goes its 
own way. Authors League of 
America and ASCAP have 
been fellow-witnesses in Wash- 
ington on various occasions. 





law abridging freedom of the 
press. Apparently they believed 


| instructor, 








that in the early, dangerous days | 
of the Republic our national gov- 
ernment should keep its hands off | 
the censor business but that it 
would be wise to allow the states 
to wield their blue pencils as they | 
say fit. There is no question that | 
the states did in fact keep busy 
at that job. They confined their 
rampages, however, to the fields | 
of blasphemy and there was no 
substantial move either in the 
state legislatures or in Congress 
to suppress sexually titillating ma- 
terial until psychotic Comstock 
pressed through Congress, in the 
1870s, after less than a half hour | 

(Continued on page 78) | 
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CONNIE GAY GOV. 
OF VIRGIN ISLANDS? 


Greensboro, N.C., Feb. 21. | 
Connie B. Gay, a former North 
Carolina schoolteacher who has be- 
come a “Country-style” music sta- 
tion operator in Washington and 
elsewhere in the country, appears 
on his way to becoming governor 
of the Virgin Islands. 

Gay, a graduate of State College 
in Raleigh, has been called to the 
Virgin Islands and is there now| 
for a briefing. 

Papers on Gay have been trans- 
mitted from Secretary of Interior 
Stewart Udall to the White House. 
The Virgin Islands come under the 
Interior Department’s jurisdiction. | 











Preminger’s 85% 

Otto Preminger, who pro- 
duced and directed “Exodus,” 
will receives 85% of the net 
profits in his deal with United 
Artists. 

The picture, made in Israel, 
is believed to have cost only 
$3,400,000, a small sum in com- 
parison with the cost of other 
hardticket pix currently in cir- 
culation. 


Italians Attack Adult 
Illiteracy Via TV Route; 
Program Proves Effective 


Florence, Feb. 14. | 
Most effective attack as yet 
launched in Italy to combat adult 
illiteracy is a tv program entitled 
“It is never too late.” The course 
was started three months ago after 
careful preparation and _ propa- 
ganda. By the time the first lesson | 
was flashed on the screen, tv in-| 
spectors and coordinators had lined 
up two thousand listening posts— 
or classes—scattered all over Italy 
but mostly in the South and in out 
of the way places. Each of these 
posts was provided with a regular 
plus a brand-new re- 
ceiver and free textbooks and copy 
books. This years’ experimental 
course is aimed only at teaching 
the first two of the three “r’s”’: 
reading and writing. 
The lessons—beamed three times 
a week—last half an hour and come 
just before the late afternoon 
newscast. Pupils— mostly in the | 
middle-aged group with a sprink- | 
ling of really aged—are expected | 
(Continued on page 17) 


Calif. Indicts 11 Over 
‘City of Hate’ TV Show 


Riverside, Cal., Feb. 21. | 

“Right to be Wrong” got a jolt | 
in Riverside, Calif., when a River- | 
side grand jury indicted 11 radio} 
and city officials over a “City of 
Hate” ty program which KTLA| 
telecast on Dec. 11 and 13, 1959 
Charge is a conspiracy to commit | 
slander. 


Pat Michaels, KTLA commenta- | 
tor, charged anti-Semitism was back | 
of the law enfercement break- | 
down in Elsinore. State Attorney 
General Mosk investigated and said 
it wasn’t true. Grand Jury subse- 














| 





| quently clinked everybody from} 
| Michaels to the city attorney, Car] | 


Kegley, who had once been deputy | 
attorney general himself. 

James Shulke, station exec, no 
longer with KTLA, got off the hook | 


‘when his indictment was dismissed | 


in the interest of justice. 

Six attorneys, including the | 
famed Jerry Giesler, are lined up | 
to defend Michaels. 
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Betty Adolph 
COMDEN and GREEN 
Well-known writers and lyricists, 
currently at the Empire Room. 
Commenting on youthful artists 
say: 

“We were quite young (although) 
MOZART and PAUL ANKA both 
emerged as composer-performers at 
much earlier ages.” 

We believe it is not too early to 
mention PAUL ANKA in the same 
breath with musical immortals. 


$17,000,000 Deal 
For Ambassadors 
& Sherman, Chi 


Chicago, Feb. 21. 

William Zeckendorf, the whirl- 
ing dervish N.Y. realtor, after 
much maneuvering, finally unload- 
ed the Ambassador East and West 
and Sherman Hotels here. Typi- 
cally, the deal is ultra-complex, 
with a Tinkers-to-Evers-to-Chance 
quality about it. 

Boiling it all down, the upshot 
is this: Chi builders John J. Mack 
and Raymond Sher now own, and 
come September will operate, the 
two Ambassadors, plush Gold 
Coast properties and longtime fave 
residences for stopping-off show 
trade nabobs. 

The Sherman, mid-Loop com- 
mercial hospice with hefty conven- 
tion biz, was bought by N.Y. ac- 
Lubin, but is 
to be re-sold in six months to a 
Gotham syndicate. However, Zeck- 

(Continued on page 21) 


Talent for White House 


Correspondents’ Dinner 
Washington, Feb. 21. 

A roster of show folk, headed 
by Danny Thomas, will entertain 
President John F. Kennedy at the 
34th annual White House Cor- 
respondents dinner this Saturday 
(25). With Thomas as m.c., the 
program will include: Julie 
London, Dorothy Provine cf the 
“Roaring Twenties,” ABC-TV 
series; Ralph Bellamy; Jerome 
Hines, Metropolitan Opera basso, 
violinist Mischa Elman; and the 
Piero Brothers, an Argentine com- 
edy-juggling-and-acrobatic team. 
Eddie Pierce orch of Washington 





and U.S, Navy band will furnish | 


music, } 

United Press’ Merriman Smith | 
lined up talent, working with | 
Harry Kalcheim of William Morris, 
AFM prexy Herman Kenin, ASCAP | 
prez Stanley Adams and Joe Mar- | 
golis of Loew’s here. Latter is | 
producing. | 

About 1,500 White House news- | 
cabinet officers and other | 


Cultural Envoy or Independent Artist? 





Mexican Circles Respect 


Van Cliburn But Curious 


About His Status in Cold War—Only USSR Music 





Saved for Culture 
Washington, Feb. 21. 
Culture buffs, relax. The 
top Congressional champion of 
the arts, Rep. Frank Thomp- 
son Jr. (D-N. J.), had rejected 
Democratic pressure to quit 
Washington and run for the 
New Jersey governorship. 
Thompson, who has been 
behind virtually every bill 
promoting cultural pursuits 
for the last decade in Con- 
gress, has said he wants to 
stay in the U. S. House. 


US. Humane Society 
All Stirred Up Over 
Televising of Rodeos 


Washington, Feb. 21. 

The Humane Society of the 
United States has launched legal 
action ultimately designed to ban 
rodeos from television. 

Society petitioned U.S. District 
Court here for an injunction re- 
straining NBC’s Washington outlet, 
WRC-TV, from beaming rodeo 
shows into states where they are 
| barred under anti-cruelty laws. It 
| also sought a temporary injunction, 
which the court did not act on, 
against the Chevy-Roy Rogers show 
telecast Sunday (19). 

The petition alleges that rodeos, 
“by their very nature cause cruel 
and inhumane treatment to ani- 
mals. It said that they would be 
'so considered under the laws of 
| the District of Columbia, Virginia, 
|Maryland and Pennsylvania—all 
| within the range of WRC-TV. 
| Petition, signed by Society ex- 
|ecutive director Fred Myers, con- 
cluded that NBC, unless restrained, 
| would present rodeo shows in vio- 
| ation of.state laws, “the rights and 
interests of the persons residing in 
| the areas reached and in violation 
of the statutes of the United 
States.” 














BREAKS IN AS CONDUCTOR 


Van Cliburn Expends $1,800 to 
Privately Rehearse in L. A. 


Los Angeles, Feb. 21. 


Pianist Van Cliburn will make 
his debut March 5 in Carnegie 
|Hall N.Y. as a conductor-soloist, 
playing Prokofieff’s Third Concerto 
j at the Dimitri Mitropoulous Mem- 
|orial Concert. To prepare himself 
‘for his new role Cliburn personally 
|expended $1,800 te rehearse the 





‘number three hours with the Los | 


| Angeles Philharmonic. 

This concerto was long identified 
| with the late Mitropoulos whuwu 
|subbed for an indisposed Egon 
Petri at the original Berlin pre- 
miere in 1924 and ever afterwards 
| conducted the piece from the key- 
board, as Cliburn {is now essaying. 





Mexico City, Feb. 14. 

America’s Van Cliburn did sell- 
out trade at the Bellas Artes con- 
certs on his two appearances here. 
the only artist to do so this season 
apart from Igor Stravinsky. There 
was general respect for Cliburn 
as a pianist, though some wonder 
about the role the 27-year old 
Texan is playing in international 
politicking. Mexicans asked: 
“Does he perform only Russian 
music because he won a prize in 
Moscow?” The answer seemed to 
be, yes. It was Russian music and 
Russian recognition which lifted 
him from a hard-to-book $300-a- 
night pianist to one now command- 





(Hurok office in N.Y. clari- 
fies that it was the Mexican 
Ministry of Culture through 
channels to the State Dept. 
that led to the concerts being 
arranged, and Cliburn accept- 
ing less than his regular fees. 
Actually pianist intended to 
play Brahms Second and a piece 
by Edward MacDowell, but 
Mexican preference led to his 
concentration on the Russian 
concertos for which he is most 
known. Cliburn has a number 
of expansions of pianistic rep- 
ertory in prospect and is mak- 
ing his conductor debut under 
the tutelage of Bruno Walter.) 





ing a $5,000 guarantee from Sol 
| Hurok. 

The politically sophisticated 
Mexican diplomatic set, who are 
partly the local musical elite, have 
heard that Cliburn may add the 
| Brahms Second to his platform 
|repertory, it being a favorite of his. 
(Continued on page 17) 


\MILTON BERLE THIRD 
JEWISH GUILD PREZ 


Milton Berle will be the third 
president of the Jewish Theatrical 
Guild. It was founded in 1924 by 
William Morris-Sr. who served as 
its first chief officer. Eddie Cantor 
succeeded Morris in 1933 and has 
| been prexy since. 

Cantor and vicepresident George 
Jessel, in designating Berle to the 
chief officership of the nonsectari- 
an Guild, cited Berle as “a lasting 
| credit to the show business pro- 
| fession whenever called upon.” 

Jessel, who will toastmaster the 
Guild’s tribute dinner to Danny 
Thomas April 30 at the Waldorf- 
Astoria, will introduce Berle as the 
|mew president at that time. As 
| heretofore, proceeds from the din- 
| ner go to all theatrical and other 
| charities on a nonsectarian appor- 
| tionment. 
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CANADA’S FEATURE ‘BOOMLET 





Roger Corman And 
Small Slate to UA 


Hollywood, Feb. 21. 

Roger Corman has set a multiple- 
picture deal with producer Edward 
Small by which he will produce 
and direct a slate of films for the 
Small indie and United Artists re- 
lease. 

Initial fim on the Cofman-Sma?! 
schedule will be “The Intruder,” 
to which Corman has held screen 
rights for more than a year. Pro- 
duction is planned for spring. 





Levy on Financing Of 
‘Marco Polo’; First Comes 
‘3 Rooms In Manhattan’ 


Hollywood, Feb. 21. 

Taking a swipe at present fi- 
mancing and_ selling methods, 
French producer Raoul J. Levy 
stated here that the $4,000,000 he 
will spend making “Marco Polo” 
will come from banks after he has 
secured signatures from, important 
exhibitors and theatre owner 
groups guaranteeing minimum 
playing time and revenue in all 
parts of the world. 

“We must modernize our financ- 
ing to this new way of thinking. 
We have modernized our way of 
making pictures and all other ap- 
proaches except selling, which we 
have to do now,” he advanced. 

He contended that under the 
normal plan a $4,000,000 pic must 
gross $12,000,000 for producer to 
make any kind of money on invest- 
ment. Under his plan, $4,000,000 
includes prints and advertising 
costs and needs only $6,000,000 to 
ride home. 

“Polo” won't bein shooting in 
France until Septeraber with Alain 
Delon starred. Before then he'll 
roll “Three Rooms in Maxhattan” 
(tent. title) with Federico Fellini 
directing in New York. It’s story 
about Europeans in the metropolis. 


AMERICAN OIL SHOOTS 
$750,600 TUNE FILM 


Hollywood, Feb. 21. 
Wilding Pictures, commercial 
film company, has completed a 90- 
minute color musical for American 
Oil Co., tabbed “The Big Step,” 
turned out specifically for dealers, 
salesmen and suppliers and not 
skedded for theatrical release. 
Believed to have cost around 
$750,000, film is premised around 
company consolidation on a nation- 
al basis and was produced by WP's 
exec producer, James M. Constable. 
Direction was in hands of Danny 
Dare and Sobey Martin, and play- 
ers included Janis Paige, Thomas 
Mitchell, George Murphy, Jack 
Haley, Andy Devine and John Car- 
radine. 








THIS CONCERNS YOU 


Bids Press Battle 
Censors 





Film Biz 





Dallas, Feb. 21. 

Kyle Rorex, Texas executive di- 
rector of Counsel of Motion Pic- 
ture Organizations, is requesting 
the support of, initially, some 85 
area newspapers, in the fight 
against censorship. Compo here in 
sounding the alarm that censor- 
ship must be attacked since it vio- 
lates freedoms guaranteed under 
the First Amendment, to news- 
papers, too 

In his letter Rorex points out 
that: “Attempts to censor motion 
ictures have always been a prob- 
em for our industry, but, in the 
wake of the Supreme Court’s 5-4 
decision in the Chicago case, the 
problem became more acute as the 
edict opens the door for wholesale 
onslaughts against moives by zeal- 
ots, professional reformists and 


politicians, The latter, through in- 
voked statutes, would force the in- 
dustry to contribute millions in an- 
nual tribute to local censor boards 
for the opportunity to have its pic- 
tures cut to pieces. 





Importers Scoff At TOA’s Seal 
Proposal: Would Kill ‘Art’ Boom 


Theatre Owners of America pro- 
posal, reported last week, that all 
U. S. theatres agree to play only 
those features which have a Pro- 
duction Code seal, drew the ex- 
pected reaction from members of 
New York’s importing fraternity. 
In a word: Nuts. 

No details were given on how 
such a plan might function. The 
indie distribs, most of whom spe- 
cialize in “art” product, are unani- 
mous in the opinion that no matter 
how the Code might be liberalized, 
it would be impossible to fashion 
an instrument that could encom- 
pass the kind of foreign product 
which has made the “class” art 
theatres the booming operations 
they are today. 

They point to such current and 
recent hits as “The Virgin Spring,” 
“Hiroshima, Mon Amour,” “Breath- 
less,” “Rosemary,” “The Lovers,” 
and ask whether anybody or any 


organization, worried about morals | 


and pressure groups, would have 
easily passed those films. 


Dan Frankel, prexy of Ze- 
nith International (“Hiroshima,” 
“Lovers,” etc.) said simply: “im- 


practical, impossible.” Dick Brandt, 
Trans-Lux Distributing topper, 
called the plan “ridiculous.” Lat- 
ter, recognizing the reasons which 
prompted TOA to come up with 
such a proposal, added: “Anybody 
who runs scared doesn’t deserve 
to be in the film business anyway.” 

Aside from the _ practicality, 
there are other angles to be con- 
sidered. One of these is cost. At 
the present time, any distrib who 
wants a Code seal has to pay a 
minimum of $500 in fees to get pic 
viewed and judged. How many in- 
dies, who sometimes run_short- 
margined operations, are going to 
want to add such a “tax” to their 
present expenses? 

Another is the anti-trust, or con- 
spiracy-to-restrain-trade, angle. 
That is, should such a proposal be 
accepted by all theatres, might not 
it be possible for a non-Code seal 
pic distributor to sue when his 
film is denied any playdates? Such 
a suit, in fact, was recently threat- 
ened by a Canadian producer who, 
when his film was denied a Code 
seal, charged that such a denial 
prevented him from getting a ma- 
jor U. S. distrib who, in turn, would 


have given the producer playdates 
he could not get through an indle 


distrib. 
Classify—Maybe 

The indie distribs, at least those 
who don’t double as theatre owners, 
take rather more kindly to the 
TOA proposal for a classification 
system. However, here too, they 
would like to know whe would do 
the “classifying.” Rather than have 
any enlarged Production Code Ad- 
ministration staff do it, they 
would like their own org, the New 
York-based Independent Importers 
& Distributors of America, to do 
the job. Better still, each distrib 
would like to do his own, which 
he can, of course, do now. 

Back of the indie indignation 
anent both proposals is fact that 
the importers often are accused by 
the U. S. majors of having brought 
on the “sex and violence” wrath 
with their increasingly popular for- 
eign pix. The importers, in turn, 
accuse the majors of turning out an 
ever-growing number of “sensa- 
tional” films thinly disguised as 
morality plays by the dictates of 
the Code. The twain doesn’t seem 
likely to meet. 





‘La Dolce Vita’ Booking 
For Manhattan Pending; 
Astor’s Sales Convention 


Theatre outlet for the American 
premiere in New York of “La 
Dolce Vita” is expected to be final- 
ized Friday -(24), a spokesman for 
Astor Pictures reported Monday 
(20). It seems certain that this will 
be a dual theatre opening, with 
both a Broadway and East Side 
outlet participating. 

Astor played host to its 25 fran- 
chise distribs at a one-day sales 
convention in New York Saturday 
(18), highlight of which were 
screenings of both “Vita” and an- 
other Astor Italo acquisition, “Roc- 
co and His Brothers.” Astor ex- 
pects to launch “Vita” in the late 
spring and .ollow with “Rocco” 
in the late summer. Company also 
has acquired Roberto Rossellini’s 
full - length color documentary, 
“India,” and a third made-in-Italy 
pic, Titanus’ “The Con Man,” star- 
ring Broderick Crawford and Rich- 
ard Basehart. 

Astor will supplement its release 
sked for first half of this year with 
such other pix as “The Girl in 
Room 13.” “Sin of Mona Kent,” 
“The Yellow Polka Dot Bikini” (to 
be shot in New York and Florida) 
and “The State Department Mur- 
ders” (to be shot in Washington). 

Franklin F. Bruder, chairman of 
Astor, told salesmen that company 
will continue to develop its inter- 
national contacts in setting up pur- 
chase agreements to buy and dis- 
tribute films. The company, he 
said, has no plans to change its 
franchise setup and has rejected 
offers to turn their pix over to ma- 
jor companies for distribution. 

“We are interested in building 
our own organization,” he said, 
“not in supplying product for other 
organizations already established.” 

Other speakers at the meeting 
included Harry Goldstone, sales 
veep; Mario de Vecchi, veep of As- 
tor International; Everett Crosby, 
Astor director; Anthony Tarell, 
treasurer; David Bader, veep of At- 
lantic Television, Astor subsid; 
George Foley, attorney, and Bill 
Doll, advertsing-exploitation veep. 


GAUMONT BRITISH’S 
GENERAL CORP. TENDER 


The offer made by Gaumont 
British of $3.14 per share for the 
290,843 15% participating pre- 
ferred ordinary shares of General 
Theatre Corp. not already owned 
by Gaumont is now unconditional. 
The stock has a par value of 95c. 

According to an official state- 
ment last week acceptances have 
been lodged in respect of 85% of 
the slrares which were the subject 
of the offer. 








20th Buys Figaro, 
Gets Mankiewicz 


Scarcity of top directorial talent 
was emphasized again this week 
with the disclosure that a key part 
of the deal whereby Joseph L. 
Mankiewicz agreed to pick up the 
reins on 20th-Fox’'s ailing “Cleo- 
patra” was the purchase, by 20th, 
of Mankiewicz’ indie Figaro Pro- 
ductions. 

Price has not been revealed. One 
source said it would involve an 
outlay of “a good deal tess than 
$400,000,” however, since Figaro’s 
assets included “marketable stocks 
and securities.” Indie unit is said 
to control some story properties, 
as well as residual rights in two 
pix, “The Quiet American,” and 
“Barefoot Contessa,” which are 
being distributed to television by 
United Artists. 

Deal, which allows Mankiewicz a 
fat capital gains bonus, is separate 
and apart from producer-director’s 
earlier commitment to write and 
direct “Justine” for producer Wal- 


|ter Wanger and 20th. 





Producer Status Pends 
For Publicist McCarthy 


Hollywood, Feb. 21. 

Twentieth-Fox and Frank Mc- 
Carthy are discussinz deal by 
which McCarthy weculd become 
producer for the Westwood studio. 
Exee’s current pact as public re- 
lations director for 20th winds up 
March 2. 

Jerry Wald, whose indie com- 
pany releases through 20th, pre- 
viously had requested McCarthy's 
services as producer and veepee 


Gets USSR Classroomer 


Des Moines, Feb. 21. 

After negotiations that started in 
April, 1959, a Russian science film 
has finally arrived at Drake Uni- 
versity here and will soon be 
shown. The 16-millimeter class- 
room science film in color was pro- 
duced by the Moscow Popular- 
Science film Studios. It is called 
“The Beginning of Life” and is 
narrated in English. “I would guess 
it has been prepared for the ad- 
vanced Russian highschool stu- 
dent,” Robert N. Johnson, assistant 
professor of education and director 
of audio-visual services at Drake 
University, has said. 

Johnson's interest in obtaining 
the Russian science film began in 
early 1959 when one of his students 
—a “ham” radio operator, made 
contact with a Russian amateur 
radio operator who sent the Ameri- 
can student a list of possible 
sources for obtaining educational 
films. 





Unsure of Quorum For 
20th’s Board Meeting 


Washington’s Birthday today 
(22), being a legal holiday, may 
force a temporary postponement of 
the crucial 20th-Fox board meeting 
originally set to be held today, it 
was learned at press time yester- 
day (Tues.). Key to meeting is 
availability of a quorum. 

Board, when it meets, is expect- 
ec .o act on a proposal to increase 
number of directors from 10 to 12, 
and then seat two reps of the 
large stock interests repped by 
brokerage interests headed by 
Carl M. Loeb, Rhoades & Co. and 
by Treves & Co. 

Most likely candidates for the 
two new seats are attorney Milton 
S. Gould, of Gallop, Climenko and 
Gould, and John Loeb, of Loeb- 
Rhoades. 


CAPRA, FORD ESTABLISH 
FRANTON PRODUCTIONS 


Hollywood, Feb. 21. 

Frank Capra and Glenn Ford 
have formed Franton Productions 
as a clearing house for their re- 
spective companies, Capra Produc- 
tions and Newton Productions, to 
jointly undertake a program of 
theatrical indies. 

Initialer is skedded to be 
“Pocketful of Miracles,” set to roll 
in April on Paramount lot. Capra 
prexies new outfit. 








SELLING ‘WONG’ 


Stark May Unload Rights to Eliot 
Hyman 








Independent producer Ray Stark 
is in process of negotiating sale of 
part or all of his interests in 
“World of Suzie Wong,” Paramount 
release. He acknowledged in New 
York this week that a potential 
buyer is Eliot Hyman, who has va- 
ried theatrical (Seven Arts Pro- 
ductions) and television interests. 

There’s also another unnamed 
bidder for “Wong,” which happens 
to be Par’s biggest grosser of the 
year so far. 

It's been known for some time 
that Stark has had a winner in 
“Suzie” and for reasons unknown 
he is angling for a quick payoff. 
His partner, Paramount, at one 
point showed interest in buying 
him out but nothing ever came of 
this. 

At the rate {t has been going, 
“Suzie” ought to gross over $7,000,- 
000 in domestic film rentals, and 
appears to be equally strong 
abroad. 





Due to G. Washington 





UPOURGE Thla 
TEAR LIKELY 


By PAUL A. GARDNER 


Ottawa, Feb. 21. 

Canadian feature film produc- 
tion dropped from four to three 
last year, but looks likely to be 
up considerably in 1961. That's 
aside from pictures made in this 
country by U.S. producers: 20th 
Fox's Saskatchewan-shot “Cana- 
dians” starring Robert Ryan and 
Teresa Stratas, Greek-descended 
Toronto singer under contract to 
the Met; and Arch Oboler’s indie 
“One Plus One,” recently com- 
pleted in Toronto. Oboler wrote, 
produced and directed, with cast 
topped by U. S. players Leo G. 
Carroll and June Duprez, sup- 
ported by nearly 70 Canadian per- 
formers. 

Three Canadian-made features 
of 1960 were: 

“Abbey of Monte Cassino.” Ar- 
thur J. Kelly Productions, Brant- 
ford, Ont. financed. Semi-documen- 
tary film, using actual footage 
of World War II Italian battle. 
Producer: Kelly; asst. producer: 
Curt Harrison; script, Agnes M, 
Anderson; narration, Hugh Ben- 
son, B. & W. and color. Technical 
work by Crawley Films. Distribu- 
tion not yet known. 

“Hired Gun.” Dairy Productions, 
Toronto. Western. Screenplay, pro- 
duction, directing and editing by 
Lindsay Shonteff. Asst. producer: 
James Beggs; photographer, Herb 
Alpert; sound, Les Headley;-con- 
tinuity, Christine Murray; sets,’ 
Edgar Keenan; song, “Hired Gun, 
by Leslie Pouliot and Fred Tudor. 
Shot at Meridian Studios, Toronto, 
and in that area. Cast headed by 
Don Borisenko. Distributed by 
Astral Films, Toronto. 

“Wings of Chance.” Tiger Pro- 
ductions, Calgary, reportedly fi- 
nanced by Calgary-Edmonton oil 
men. Bush-pilot yarn based om 
“Kirby's Gander,” novel by John 
Patrick Gillese. Exec. producer, 
Lorne H. Reed; producer, Larry 
Matanski; production manager, 
Jack L. Copeland; director, Edward 
Dew. Cast headed by Jim L. Brown 
and Frances Rafferty of Holly- 
wood. Distributed by Universal. 


This Year 
Meanwhile these are the 1961 
prospects: 
“Barometer Rising” (working 


title) looms as the maiden feature 
film effort of Crawley Films of 
Ottawa, this courtry’s leading in- 
dustrial film producer. There are 
three writers working now on the 
scenario: Hugh MacLennan on 
whose novel it is based, plus 
Joseph Schull and Harry Horner. 
Horner withdrew from stage direc- 
tion of “How to Make a Man,” the 
recent Broadway flop. “Barometer” 
deals with the ghastly munitions 
ship explosion at Halifax during 
World War I. 

Untitled second Crawley feature 
possibility is being worked up by 
Paul Almond, Canadian television 
dramatist-director whose credits 
include one for “Alfred Hitchcock 
Presents.” Story idea is a joint try 
of his and Crawley’s president. 
Another writer will join Aimond 
on the next draft. 

International Film Studios, To- 


j ronto, is presumably rolling a fea- 


ture on March 1. It’s described as 
in 3-D. Though only a fortnight off 
the title, even the author, is a 
secret. Other credits unavailable. 

“The Mask.” Taylor-Roffman 
Productions, Toronto. (Yvonne Tay- 
lor, president. is wife of Nat A. 
Taylor, head of Taylor Associates, 
which controls 20th Century Thea- 
tres, Twinex Theatres, Toronto 
International Film Studios and 
International Film Distributors. 
Holiywood-experienced Julian 
Roffman, v.p. and_ production 
chief, is also v.p. of Meridian Films 


Ltd. Ralph Foster, sec-treas., is 
also president of Meridian. Pro- 
ducer-director, Roffman. Ann Col- 


lings will be featured. Distributed 
by International Film Distributors. 

“You Only Live Twice.” Also 
slated to roll this year for Taylor- 
Roffman at above studios. Based 
on “The Well” by Sinclair Ross, 
Canadian novelist. Producer-direc- 
tor, Ro''man: screennliy by How- 

(Continued on page 24) 
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Russian Evaluation of Swap: 


Yanks Got More Than They Gave 


Hollywood, Feb. 21. 


Russian industryites were not too 
happy with the U.S. results from 
the first batch of Red films sent 
here under the U.S.-Soviet Cultural 
Exchange Program, Nicholas Nap- 
oli, prexy of Artkino, said here 
prior to returning to his Gotham 
headquarters 

Napoli, who's been importing 
Russian product for 32 years and 
who will bring in 16 features in 
1961, snid he was not an official 
mouthpiece for the Moscow indus- 
try. However, he added, the feeling 
among oscovites is that they got 
the short end of the cultural (eco- 
nomic) exchange, He explained: 


,* 





> 


U.S. Playoff in USSR 


Washington, Feb. 21. 

Illustrating the geographical 
circulation Russia is giving 
U.S. films obtained under the 
Soviet-Yankee cultural ex- 
change agreement, Paramount's 
“Roman Holiday” is now show- 
ing in Yerevan, capital of Ar- 
menia, and 20th’s “All About 
Eve,” U's “Man of 1,000 Faces” 
and Todd-AO’s “Oklahoma,” 
are all being screened in 
Odessa. 

Word comes from Turner 
Shelton, head of motion pic- 
tures of U.S. Information 
Agency, Who said all films in- 
volved have successfully played 


The < acquire i 
‘ py : ene oe 10 US| Moscow and other central 
PIX, Cac BL SOU UU, giving seven cities. Exact grosses are not 
ef theirs, at.ssme figure. Not only 


: 3 Ags . made available by the Rus- 
did maiors on this side benefit by sians y 
tune of £180.0°0, but lacklustre s 


treatment in selling and exhibition, | 








UNION LABEL CHEER 
(AGAIN) FOR DOUGLAS 


Kirk Douglas is the recipient of 
another attaboy from the AFL- 
CIO’s Union Label and Service 
Trades Council as a result of his 
decision to switch the shooting of 
his Bryna_ production, “Monte- 
zuma,” from Mexico to Hollywood. 

Douglas’ “Spartacus” received 
considerable support from the la- 
bor cutfit because it was made al- 
most completely in Hollywood. 
Only one sequence, requiring the 
use of a large Army, was filmed in 
Spain. At any rate, labor unions 
have been plugging “Spartacus” 
and helping to sell tickets to the | 
hardticket engagements. 

In a handout to the labor press, | 
the Union Label Council—as part ! 
of its campaign to strengthen the | 
job security of AFL-CIO members 


| 
as compared to top bookings in | e 
Moscow situations, has Russians | her e- 
annoyed. | 


They'd like to make co-produc- 
tion decals with U.S., Napoli says, 
similar to France and Bulgaria. So 
far no tekers, Artkino conveys feel- 
int Moscow filmmakers want to 
work closer with American pix 
producers, particularly in view of 
many outstanding efforts recog- 
nized internationally. 

No U.S. pic wes shown in Russia 
for 16 vears until “Marty.” 

(While in Hollvwood Napoli dis- 
cussed with David Wolper second 


part of teevee “Race for Space”! period was $8.139.965 as compared |the most accomplished in t 


~ Net Up A Penny 


Boston, Feb. 21. 

Net earnings of $870.253, equal to 
| $1.03 per share, was registered by 
|General Drive-In Corp. for the 
fiscal year ended Oct. 31, 1960. 
|Comparable figure for the preced- 
ling year was $860,167 or $1.02 per 
share. 
| Gross revenue for the 1960 fiscal 


via an American-made, union-made 
pitch—applauds Douglas’ decision 
to film “Montezuma” in Califor- 
|nia and also cited President Ken- 
| nedy’s recent appeal to “buy Amer- 
ican to combat the gold deficit.” 
The Council points out that 
“Montezuma” ‘production costs 
| would be halved by shooting across 
|the river in Mexico but Douglas 
| expressed his belief that there is no 
|reason why film producers could 
|not produce profitably in Holly- 
{wood and employ American union 
‘theatrical trades people who are 





for Tidewater Oil. Mike Wallace is| yith $7,921,477 for the previous | world.”” 


set to narrate. Shulton Co., makers 


of Old Spice, sponsored first chap- | 


ter. American and Russ material 
is to be used, says Napoli.) 

Moscow's Sccerd International 
Film Festivai to be staged July 
7-21 has not yet extended any US. 
invitations. Most suecessful pic at 
initial filmfest was 20th-Fox’s 
“Diary of Anne Frank.” Spyros 
Skouras visited Moscow to accept 
honers. 

Of seven Russfilms taken by 
majors on Cultural Exchange, Para- 
mount is credited with best job 


for 4.000 dates on “Circus Stars.” | 


Artkino’s Russian imports for 
1961, are broken down into three 
categories: 

Documentaries, “A Day With the 


Russian.” mal rappers 
(made by Populer Science, Russ 
company!, and “The Day the War 
Ended.” 


Classics, “The Thieving Magpie,” 
“Mu-Mu,” story by Turgenev; 
“Vasily Surikov,” stovy of 19th Cen- 
tury Russ painter; “On the Eve,” 
combo of Russian-Bulgarian pro- 
ducers on life in Bulgaria at turn 
of century; “Fathers and Sons,” 
story of life in Petregrad by Tur- 
genev: “Sampo,” fairy tale jointly 
‘ made by Russian and Finnish pro- 
ducers. 


Contemporaries: “Sun Shines for 


All,” story of blind Russian World 
Var IL soldier; “To the Rumble of 
Wheels,” life in modern Moscow 
with Ava Arepina, noted Russian 
star; “Age of Youth,” dealing with 


dancer in Bolshoi Ballet; “My 
Daughter,” “A Home for Tanya,” 
life on modern collective farm; 
“The Morning Star,” about the 


baliet, to be preemed at Vista Con- 
tinental here in June, and “Born 
of a Century.” 


American Jewish Comm. 
Lists 200 Features 


For the first time, 32 full-length 
feature pix, both from Hollywood 
and abroad, are included in the 
American Jewish Committee’s new 
catalog of “films for human reta- 
tions.” 

Bw wool ways Aoyy “B#oyeyed ayy ur 

More than 200 films are described 
variety of sources—universities, 
museums, commercial 


ment agencies 

“The motion picture is an idea) 
vehicle for intergroup education,” 
the catalog says. “Films entertain, 
instruct and move the emotions; 
they make learning pleasurable and 
leave a jasting impression on the 
senses and the mind. They person- 
alize complex problems and evens, 
dramatize change and growth.” 

Sources and distributors of the 
films are listed, 


producers, 
educat'on associations, and govern- | 


year. 

The company, whose shares were 
first offered to the public in June, 
1960, operates 26 drive-ins and 24 
indoor theatres. The company re- 
| cently diversified its operations by 
|entering the bowling center field. 
|The first unit was opened in 
Auveust. 1960 
| Philip Smith, General Drive-In 
president, pointed out that extraor- 
dinary expenses entailed with start- 
ing the new operations toward the 
end of the fiscal vear had been 
| charged against 1960 earnings. 





| 


Pin French ‘Breathless’ 
With L.D.’s Condemnation; 


| Brando’s ‘Jacks’ A-IIl 


| Legion of Decency has given a 
'C ‘condemned) rating to the new 
| French import, “Breathless.” be- 
‘ing handled this side by Films 
| Around the World. 
| Roman Catholic reviewing group 
‘objects to “grossly indecent and 
salacious treatment” in costuming, 
|dialoe and situations, which make 
the film “completely inacceptable 
|} from a moral point of view for a 
| mess medium of entertainment.” 
Legion has also. given’ an 
A-!II ‘morally unobjectionable for 
adults) rating to Marlon Brando's 
first directional effort, Paramount's 
hone Jacks.” 





‘Sheldon Smerling to NTT 


As New Executive Veep 
Los Angeles, Feb. 21. 

Sheldon Smerling. for past 10 
| years exee vp of Eastern Manage- 
jment Corp., of N. Y. and Newark. 
|N. J., is joining National Theatres 
|& Television Inc., in newly-created 
| post of exec vp and chief operating 
officer of company. Duties will in- 
clude a wide area of activities, in- 
cluding probably the circuit's grow- 
irg drivein operations. 

Exec, who moves to Coast ‘short- 
ly, has been in charge of EMC’s 
drivein and conventional film the- 
aires and radio broadcasting sta- 
tions in middle Atlantic and New 
England states. 





KEN HYMAN TO LONDON 
cnet ivman hes een 
|named a director and v.p. in charge 
of foreign operations of Seven Arts 
Productions. He'll headquarter in 
London starting March 1. Seven 
Arts, which is involved in produc- 
| tion, coproduction and the financ- 
| ing of films and telepix, will also 
maintain its offices in Rome, Paris 
jand Munich. 

| Hyman is the son of Elliott Hy- 
‘man who is partnered with David 
Stillman and Lou Chesler in the 
Seven Arts operation, 





Terms Pend For" 
Magna 's Distrib 
Of Anglo Amalg 


; Maegna Pictures Corp., which is 
| expanding into general distribution 
}in addition to handling Todd-AO 
pictures, is discussing an agree- 





;ment whereby it would handle all | 


| the production of Anglo Amglga- 
mated Film Distributors of London 
lin the U.S. 

First deal between the two firms 
involves the comedy “Watch Your 
Stern,” made by the same team 
which delivered “Carry on Nurse.” 
| Plans are to release the film in 
May. 





U. S. to Europe 

Alan C. Collins 

Barry Gray 

Jim Moran 

Arnold M. Picker 

David -V. Picker 

Walter Reade Jr. 

Max E. Youngstein 


Europe to U. S. 
Griffith Johnson 
Isidore Ostrer 


L. A. to N. Y. 


Joey Bishop 
George Burns 
Kitty Carlisle 
Reger Corman 
Stephen Draper 
Milt Ebbins 

John Frankenheimer 
Mike Frankovich 
Moss Hart 
Harold Hecht 
Leo Jaffe 

Peter G. Levathes 
Jerry Levy 

Dick Martin 

Rose Mathias 
William Perlberg 
John Rich 

Dan Rowan 

Susan Sirasberg 
Mel Stuart 

Ralph Wheelwright 


N. Y. to L. A. 


Antho.iy Buttitta 





© | and is negotiating with Anthony Quinn (UA release) . 





New York Sound Track 


Big turnout slated for the Sol A. Schwartz farewell luncheon this 
Friday at the Waldorf. 

Publicity crowd around Manhattan much amused by Murray Kemp- 
ton’s quip in N.Y. Post to the effect that if the Mongolian hordes were 
|} at Riverdale he’d expect Mayor Robert F. Wagner to issue an “End 
of Western Civilization Week” proclamation. 

The recent Queen’s honor to Hoyts Theatres topper Ernest Turnbull 
is not the Order of Commander of the British Empire but it is “Com- 
mander, Order of the British Empire (CBE),” a small point, says Cliff 
Holt, publicist for the Aussie theatre chain, “but an important one 
protocol-wise.” 

Robert Ryan hoped his stint opposite Katharine Hepburn at Strat- 
ford, (Conn.) Shakespeare Festival might bring him a bid to Bardfest 
; at Canada’s Stratford, “but J didn’t get the offer.’’ So he told press in 
| Toronto while there p.a.ing for his Saskatchewan-made “Canadian.” 
| Herbert L. Golden, United Artists v.p. in charge of operations, 
! returned to New York following a five-week tour of Tokyo, Hong Kong, 

Bangkok, New Delhi, Tel Aviv and Paris . . . Ramors about the Capitol 

| Theatre becoming a legit house have again cropped up, but Loew's 
| Theatres emphatically denies it has any such plans. Admittedly pro- 
ducers seeking a home for musical comedies have surveyed the house, 
but nothing positive materialized, said board chairman Laurence A, 
Tisch. “It will definitely continue to be operated as an important, 
first-run motion picture theatre,” he declared . . .““Spartacus” is now 
playing 24 roadshow engagements in the U. S. and 13 abroad .. . Teny 
Curtis set to star in Harold Hecht’s (by way of Nicolai Gogol) “Taras 
Bulba” for United Artists ... Metro has set 225 new engagements for 
|“Ben-Hur” during February, bringing the total. number of cumulative 
| engagements to more than 700... Bache Market Letter sees Loew's 
Theatres “as an interesting speculation on management's ability to 
find more profitable use of the company’s large real estate holdings.” 
The Wall St. firm says “it’s a type of situation which isn’t exactly 
everybody's cup of tea, but we think it will work out well.” 

Unable to find a suitabie magical lamp for use in Joe Levine’s “Won- 
ders of Aladdin,” art director Flavio Mogherini designed one. Order- 
ing four ‘by sketch, the Florence, Italy, lampmaker made a fifth for his 








deal. ; 

Due out March 2 via Doubleday is John McCabe’s biography of the 

| film comics, “Mr. Laurel and Mr. Hardy.” 
Joseph M. Schenck Enterprises bought film rights to “Goodbye, My 
|Son,” novel by Arthur Woolson which Richard Brooks will produce 
jand direct ... Harold Hecht has Tony Curtis set for “Taras Bulba” 
. . George Pal 
purchased “The Cireus of Dr. Lao.” Charles G. Finney tome, for late 
1961 or early '62 production . . . Wanda Hendrix into Harvard Films’ 
“The Colonel of Bunker Hill” for UA release .. . Elvis Presley will 
do “Chautauqua” for first of his new four-pix deal with Metro, to be 
produced by Edmund Grainger . . . John Sturges formed Kappa Corp. 
fer program of indie features, apart from his present Alpha Corp., in 
which he’s partnered with Mirisch Co. 

Rev. Malcolm Boyd, film publicist turned priest, will start review- 
ing pictures for “The Episcopalian,”’ a monthly . . . his next book, due 
in fall via John Knox Press will be “Christian Images In Mass Cul- 
| ture.” 
| Stuart Holmes, who portrayed a German officer in the 1921 version 
|of “Four Horsemen of the Apocalypse.” has bit in the new Metro pro- 
| duction of same starring Glenn Ford. Meanwhile Karl Boehm takes 


| over character he enacted in the Rudolph Valentino starrer. 
} 


| Bob Goldstein, 20th-Fox production veepee, wings to Gotham today 
(Wed.) for special h.o. meets. 

The late M. A. (Moe) and Lily Jason Silver's daughter, Barbara, got 

| married in New York's Hotel Plaza Sunday ‘19), a second try for her. 
/Groom Gerald Rosenthal is in the toy business. 
| Walter Reade Jr., Continental Distributing prexy, off to Europe to 
check various coproduction deals . . . Ed Kingsley, prexy of Kingsley 
| International, has his 10th short subject Oscar nominee in the last nine 
| years with “Day of The Painter,’ competing in the live-action category 
|. .. New dubbing contract between Screen Actors Guild and the N. Y. 
| distribs is expected to be announced tomorrow (Thurs! ... Jim Hag- 
| erty, Ike’s former press secretary, dining at Manny Woif’s Friday (17) 
night and getting adjusted to the N. Y. scene. 

Paramount pressagent says the role of “2E” in “Breakfast at Tif- 
fany’s relates not to an apartment, but to Patricia Neal ‘her first screen 
appearance in almost 10 years) whose character name is Emily Eustis 
Falsnson. First two initials are “2E”—pronounced Toohey. The intel- 
ligence is hereby acknowledged. but will it sell tickets? Holiday mag's 
Caskie Stinnet offers the item that a literary find along the Seine is a 
French reprint of “Pernod and Sam” by Booth Tarkington. Stinnet 
heads the note: “Absinthe Makes the Heart Grow Fonder.” 

Michael Mayer, IFIDA’s exec director, returns Friday (24) from a 
short vacation in Hollywood, Fla... . Samuel Ishikawa has been named 
New York rep for Shochiku Films of America, U. S. distrib for Shochi- 
ku of Japan, one of that country’s leading film producers ... Dick 
Bernstein, Cornell '56, who collaborated on script of “Force of Im- 
pulse.” plans to join ranks of the young producers with indie screen 
adaptation of “Entry E,” by Richard Frede. Latter’s “Young Doctors” 
is being produced by Columbia. 

Biliiard champ William Mosconi will act as “technical adviser” on 
Robert Rossen’s forthcoming pool hall saga, “The Hustler,” set to be 
shot entirely in New York this spring with Paul Newman as the cue 
addict . . . Add Incidental Intelligence: ‘“‘The Millionairess” set a new, 
all-time, four-day house record at the 20th Century Theatre in Nairo- 
bi, South Africa .. . Joe Solomon has been named national sales rep 
for UMPO’s Italian import, “Big Deal.” 

Subtitlist Herman G. Weinberg is working on Emile Lustig’s newest 
German import, “The Good Soldier Schweik.” Weinberg also did the 
titles for Continental Distributing’s ‘Modigliani of Montparnasse,” 
which opens at the Baronet here Tuesday (28) . . . Commented one 
local wag on the report that Lloyds of London had recommended 
Marilyn Monroe as Liz Taylor's replacement in title role of “Cleo- 
| patra’: “Maybe Lloyds knows more about the script than we do.” 
| Manos Hadjinakis, whose tunes in “Never on Sunday” gave him 
| something of an international reputation has written music to a film 
; based on Sophocles’ “Antigone,” with Irene Pappas in the lead. Pro- 
| ducer is George Tzavellas ._ . Jules Dassin is writing another picture 
in which he will not act but only produce and direct. It is about the 
great Anthenian statesman Pericles which will, it is hoped, be played 
by Lawrence Olivier and Aspasia played by Melina Mercouri. 

United Artists execs Max E. Youngstein, Arnold M. Picker, and 
David Picker to Europe over the weckend to confer with company 
executives and foreign producers. They will spend 10 days covezing 
London, Berlin, Munich, Rome, Paris, and Madrid . . . Singer Helen 
Kardon set for “The Agency Game,” which Berkeley Films will make 
in London next month ... Metro points out that if anyone doubted 
Elizabeth Taylor’s boxoffice appeal, 1961 is providing proof of her ap- 
peal, “Butterfield 8’ is the company’s biggest regular release since 
“Cat on a Hot Tin Roof,” also siarring Miss Taylor. In between, she 














Bill Grandal appeared in another hit, Columbia's “Suddenly Last Summer”. . . Elvis 

: : Presley to star in “Chatavov.’ as the first of four M°‘~o f'ms ... Ede 
Richard Gehman ward E. Colton and The~ rc s*-----m are the speakers on mo- 
Meyer M. Hutner i (Continued on page 17) 


shop window. You guessed it: Embassy Pictures has made a licensing, 
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GORE: END 0’SEAS TAX HAVENS — 








Fewer Seats for Bigger Pictures? 


Preston (Bob) Tisch, president 


of Loew’s Hotels and a key man 


in Loew’s Theatres, in commenting on the company’s theatrical 


circuit of the future, said this 


week there likely will be more 


units but the new ones will be lesser in size than the large-over- 


head houses of the past. 


He said he goes along without too much reservation with the 
thought that whereas film production can do better with fewer 


but bigger pictures, exhibition would do well to concentrate on 


. 


smaller houses which can create 


seating demand. 


He offered this as a general observation. But his and others’ 
opinions (the others being persons theatrically in the know) make 
it a sure bet that the new conventional theatres of the future are 
likely to be in the 1,000-seat class, far more so than the likes of 


the now-defunct New York Roxy. 


Tisch added, by the way, that he doesn’t. see too many legalistic 
roadblocks in the way of Loew’s expansion, despite the antitrust 
decrees, just so long as there is no stiffling of competition. 


‘Mouse That Roared’ to $1,848,000; 
Jackter’s Slants on British Click 














Columbia’s Rube Jackter, v.p. in 
charge of domestic sales, says ex- 
hibitors have become alert to box- 


office pictures whether they're 
“art” or “commercial” in cancept 
(and initial evaluation). Theatre- 
men are pursuing a “two-way- 


stretch” policy of booking product 
regardless of its origin, cast and 
subject matter—no longer buying 
merely features with the obvious 
Hollywood “sell” values but also 
the material from abroad which 
until recently was almost auto- 
matically barred by all except the 
art situations. 


There's tocumentary, evidence in 


support of the statement, centering 
on “Mouse That Roared,” which 
was made in England under Carl 
Foreman’s Open Road Productions. 
It was brought in at a negative cost 
of about $300,000 and opened in 
the States (specifically, at New 
York’s pintsized Guild Theatre) in 
November, 1959. The star, Peter 
Sellers, was hardly known at the 
time. 
U.S. Take To $2'4-Mil. 

“Mouse” as of now has an actual 
national gross (rentals) of $1,848,- 
000 and a projected gross of $2,250,- 
000. In the New York exchange 
area alone the Col collections have 


amounted to $489,000, this coming | 


from 248 theatres, and more is in 
(Continued on page 15) 


Tax Advice Costly To 
Danny Kaye, Cy Howard; | 
Must Pay On ’52 Item 


San Francisco, Feb. 21. 
U. S. Court of Appeals here has 
unanimously affirmed a Dec. 17, 
1959, lower-court decision which 





Birth of a Pattern 

Kind of marketing given 
“Mouse That Roared” by Co- 
lumbia is not one-shot policy. 
Since it paid off once—and 
perhaps the product shortage 
is helping the offbeat pictures 
—it will be given more than 
another whirl. 

Already in line for the 
“Mouse” treatment are “I’m 
All Right, Jack” and “Please 
Turn Over.” 


Boston Press 
Likes Company? 


Boston, Feb. 21. 








Cantinflas at a Ritz luncheon 
| yesterday (20) submitted to mass 
| interviews. Previously, the Mexi- 
|ean player stated he would see the 
members of the Boston press one 
at a time and an elaborate schedule 
had been set up by John Markle, 
Columbia's exploitation chief. 


Frazer itemed in his column, “My 
Boston,” that “unlike Kennedy,” 
Cantinflas would not meet journal- | 





lication of the item, Moreno had a 
| meeting with Kennedy in Washing- 
ton. Then, word came through he | 
would scrap the single interview 
| bit and take ’em all on together. 
(Unclear to the home office of | 
VARIETY is whether the above 
Boston dispatch implies local ap- 


GLOSE BENEFITS 
FOR “RUNAWAYS 


Washington, Feb. 21. 
“Yankee Movie Star, Crime 
Home!” This is the craft unions 


‘|echoing plea of Sen. Albert Gore 


(D-Tenn) who has just introduced 
a bill striking the tax provision 
which permits Americans living 
abroad to escape income taxes on 
$20,000 of his earned income. 

“This particular provision ap- 
pears to be particularly beneficial 
to film stars,” Gore said, more in 
pain, than envy. 

Bill has been sent to the Senate 
Finance Committee of which Gore 
is a member. He declared his 
measure is in line with President 
Kennedy's message to Congress 
calling for new measures to put 
an end to “foreign tax havens.” 

Under the present law, an Ameri- 
can who temporarily resides and 
works abroad for 17 out of 18 
months can escape U.S. income 
taxes on $20,000 of his earned in- 
come. 

“This is a fairly large and grow- 
ing loophole which should be 
closed,” Gore said. 





YOU CAN GO BACK 


Bryan Foy Resumes at WB 
After 8-Years Away 


Hollywood, Feb. 21. 

Bryan Foy returns March 1 to 
Warner Bros. to head up his own 
production unit, following an eight- 
year absence during which he pro- 
duced for Columbia Pictures and 
Paramount. 

Foy has been with company off 
and on for many years, and directed 
studio's first all-talking pic “Lights 
of New York.” Later, he was in 
indie production, headed a unit for 
20th-Fox and joined Eagle Lion as 
production chief when that com- 
pany was formed. 
| He now swings over from Para- 
mount, where he recently com- 
pleted “Blueprint for Robbery.” 

Foy’s, Paramount’s, Angles 

Foy served as a “fee” producer 











Boston American columnist Alan | 


for Paramount on “Blueprint for 
|Robbery.”” Word is that he had 
| prepesed a women’s prison pic to | 
!Par, and latter didn’t get around | 
|to saying yes or no fast enough. 


on old camping grounds. 


| However, it’s 
dicated that the Foy-Par separa-| 


| tion is in part due to the film com- | ect 


|pany’s new reluctance to go along | 
with any more lesser-scale produc- 


| tions. Par execs are said to be in-| 


| clining to the belief that the outfit 


disallowed income tax deductions | Proval of Cantinflas switching from | is particularly geared to handle | 


taken for 1952 by Danny and Syl- 
via Kaye and writer-producer Cy 
Howard 

The three, on advice of Beverly 
Hill accounting firm of Lefkowitz, 


Berke, Parker & Freedman, had 
tried to deduct 10% interest they 
paid on loans with which they 


bought certificates of deposit, their 
eventual objective being to sell the 
certificates for capital gains. Kayes 
bought $300,000 in certificates and 
Howard bought $387,509 worth. 
Kaves claimed $23,750 as interest 
deduction, Howard $38,750. 

But U. S. Tax Court 15 months 
ago ruled interest “to purchase and 
carry certificates of deposit issued 
by banks was not real indebtedness 
and was not properly deductible.” 


The tax court called the entire 
transaction “a sham.” 

Judges Walter L. Pope, Gilbert 
H. Jertberg and M. Oliver Koelsch, 
in last week's decision, agreed, say- 
ing 

“It is patent to us that from the 
transaction between partners and 
the brokerage firm with which they 
dealt there was nothing of sub- 
stance to be realized by partners 


beyond tax deductions.” 


As a result, Kayes owe Internal 
Revenue Service $19,667 on 1952 
taxes and Howard owes $33,452. 

New York attorney’ Bernard 
Speisman represented the Kayes 
and Howard at their hearing, and 
the Internal Revenue Service was 
represented by Lee A. Jackson, of 
Washington, and Assistant U. S. At- 


torney Charles K. Rice. 





individual to bulk interviews. This 
tradepaper finds group interview- 
ing mostly a waste of time.—Ed.) 


“ A” product, and the exploitation | 
| stuff such as Foy turns out is not 
hin keeping \ with 1 this | kind of setup. | 











Cantinflas Meets JFK 


Washington, Feb. 21. 

Mario Moreno, better known 
as Cantinflas, accompanied by 
Mexican Ambassador Carillo 
Flores, paid a “purely social” 
call on President Kennedy 
Saturday (18). 

Although Cantinflas was in 
town for the opening of 
“Pepe” the night before at the 
Trans-Lux, pains were taken 
to keep the White House visit 
free of any plugs for the pic. 
Photographers had been alert- 
ed for the visit, but last-min- 
ute decision barred them from 
taking any pictures. 

After the session, Cantinflas 
described Kennedy as a “very 
charming personality, a kind 
person—in other words a great 

uy.” 

. Ambassador Flores said 
Kennedy regarded Cantinflas 
as “the expression of the Mexi- 
can soul because the people 
love him.” 

Before the opening of 
“Pepe” Friday (17), the Mexi- 
can Embassy held a reception 
in honor of Cantinflas. 


Chides Industry 
For Closed Doors 


Hollywood, Feb. 21. 








also strongly in- | 


American films may run a poor 
second to Europe because of re- 
fusal of Hollywood to admit new 
| production talent to the industry. 





} 


| on 
| that she was perfectly 


British Underwriters Writhe 
On 20th ‘Cleopatra’ Claim; 
Mankiewicz Meeting Press 


London, Feb. 21. 

Joseph Mankiewicz, who’s taken 
over from Rouben Mamoulian as 
director of 20th-Fox’s much trou- 
bled “Cleopatra,” is holding a 
press conference tomorrow (Wed.) 
*~ outline his plans for the Eliza- 
beth Taylor starrer. It's expected 
that it could coincide with the is- 
sue of several writs by 20th against 
several insurance companies and 
syndicates of Lloyd’s underwriters 
who are disputing their liability 
for losses sustained by the film 
company because of the holdup of 
“Cleopatra.” 

Lloyd's of London has suggested 
several alternative actresses to 
play the Elizabeth Taylor role, 


whose illness caused the delay. 
Among their suggestions were 
Marilyn Monroe, Shirley Mac- 


Laine, Rossana Podesta and Kim 
Novak but none of these was ac- 
ceptable to Spyros Skouras or Wal- 
ter Wanger, the film’s producer. 

Said Wanger: “Without Eliza- 
beth Taylor there will be no Cleo- 
patra. She's the greatest star in 
the world and every film she 
makes is a success.” 

20th-Fox is claiming a sui in 
the region of $3,000,000 for losses 
sustained by the film’s holdup. Dis- 
pute centres round whether or not 
Miss Taylor was fit to start work 
“Cleopatra.” 20th-Fox argues 
fit till s°e 


| was afflicted with a tooth ailment. 


‘come to court until 


This is the warning of writer-pro-| 


ducer-director George Seaton. 
“Despite the obvious dead end to 


|/the road we are on,” he said. 
“there has been but a very small 
erack in the illogica) and short- 


sighted fortress created here.” 
Seaton, half of the indie Perl- 
berg-Seaton Productions, believes 
the industry must undergo a r2 
| transfusion of young blood if 


we 


!'team has already taken an 
blow at the present exclusion 


tice by sponsoring a training ». Jj- 
with UCLA whereby cinema 
art graduates can gain practical 


experience denied them elsewhere 

Among effects of present atti- 
tudes will be in-buit bitterness of 
cinema art instructors forced to 
teach for their livelihood because 
the doors of practical experience 
| have been closed to ther m. 


Re-Tag ¢ Tisch Inns As Loew's Hotels: 


boniface’s Education In She:wmanship 


By GENE ARNEEL 

Preston (Bob) Tisch, whose 
brother, Laurence A. Tisch, is act- 
ing president of Loew's Theatres, 
is now dividing his time just about 
between the Tisch Hotels 
interests and Loew's Theatres. But 
Bob Tisch adds that 


evenly 


become the permanent prez of the 
Loew's chain of exhibition outlets. 


He's a member of the board, which | 


is chairmanned by Laurence, and 
he’s president of Loew’s Hotels. 
As a matter of fact, says Bob 
Tisch, there’s no immediate need 
to clarify the issue. He communi- 
cated an immediate “no” to the 
question as to whether there has 
been a decision as to his becoming 
chief exec, explaining that both the 
theatre end of Loew’s and the hotel 
division are being operated closely 
together, he and brother Larry are 
in constant touch and, indeed, the 
theatre and hotel business enter- 
prises can be run in a manner of 
complementing each other 


, there’s no} 
saying for now that he'll eventually | 


{ Loew’s Inc., 


{the Tisch inns in the future may 
‘all go under the banner of Loew’s 
Hotels, 
terests in hotels have been bearing 
ithe family name. Tisch group now 
includes the Americana, in Miami 
Beach, and the Traymore and Am- 
bassador Hotels and the Colonial 
motel in Atlantic City, 

Entrepreneur acknowledges that 
jto change the corporate name 
|; would mean the loss of the family 
identity but notes that the Loew's 
nomenclature has been built 
over the years and at great ex- 
pense and certainly is meaningful. 

Re Stockholders 

He thinks there’s no necessity 
for stockholder approval for bring- 
ing all Tisch and Loew's hotel en- 
jterprises under the Loew's flag but 
|he thinks such stockholder ac- 
|quiescence will be asked anyway. 
in on the road to 
both the hotel and 


| 


expansion in 


jtheatre business and, he empha- 


theatres are not to be sacri- 
without a strong economic 
He offered the thought 


sized, 
ficed 
reason. 


whereas now the Tisch in- | 


up | 


| joined 


now be enlarged to 150 the- 
atres. 


Disarmingly 


may 


candid about his 
being a newcomer to the theatre 
business and still devoting only 
50°o of his time to it since Eugene 
Picker bowed out as president of 


Loew’s, Tisch volunteered, “It } 
wasn't until a month ago that I} 
knew the meaning of day-and- | 


date.” But it’s obvious he’s becom- 
ing submerged in 
business. 
Interviewee related that just re- 
cently he realigned things in the 
Loew's circuit so that the division 
managers would headquarter in 
New York and the local managers 
would have more autonomy. This 
means that the division heads will 
be in a position of immediate con- 
tact anent matters of policy among 
themselves and the homeoffice 
echelon. And, also, that the locals 
will be encouraged to do certain 
managerial things on their own 
Previous word in the trade has it 


ists en masse. Shortly after pub-| Hence Foy setting up indie shop) ficid is to escape decay. The ame! 


the exhibition 


| The insurance people contend that 
she was not, though they admit 
that the medical certificate sup- 
| plied by the film company when 
the policies were taken out was of- 
fered in perfectly good faith. It 
is thought that the case will not 
about July, 
and, indeed, may well be settled 
out of court before then. 
Wanger hopes to start shooting 
next month and, meanwhile, the 
leading players have been sent on 
vacation. In the case of Miss T°v- 
lor her Munich vacation was inter- 
rupted by the necessity to fly Eddie 
Fisher back to London for an emer- 
vencyv annendciritis eration, 
Meanwhile, Miss Tavlor has been 
warded “a substantial sum by way 
vi damages and costs,” against 
A socisted Newspapers, publishers 
of the Daily Mail, and reporter Ed- 


ring for an articie which 
impiied that the reason for the 
ho'sup on “Cleopatra” was that 
Miss Taylor was overweight and 


had to go on a diet 


Court Sanctions NT&T’s 
‘Scent of Mystery’ Deal; 
Sans Odor in Cinemiracle 


The N.Y. Federal Court has ap- 
proved the petition of National 
Theatres & Television to distribute 
“Scent of Mystery.” The picture, 
produced by Michael Todd Jr., 
was originally with the 
Smell-O-Vision 

NT&T, 





shown 
process 
which made and dis- 
tributed “Windjammer,” first pie- 
ture in Cinemiracle, is expected to 
remove the odor gimmick, convert 
the 70m Todd Process film to Cine- 


miracle and distribute the film 
under a different title 

Since the consent decree sep- 
|arating National Theatres from 
20th-Fox prevented the former 
from going into distribution, court 
permission is required on each in- 
dividual project There was no 
sa iatamaaseeteel from the government 


that local Loew's theatres were en- | 


from making the slightest 
change unless they had homeoffice 


Along these lines, Bob Tisch said | that the circuit in five years from ‘approval. 


Mandel on Code Review 


Harry Mandel, president of RKO 
Theatres, has been named an ex- 
hibitor member of the motion pic- 
ture Production Code Review 
Board 

He replaces Sol A. Schwartz on 
the six-man exhib unit of the Code, 
just as he succeeded Schwartz as 
phead of the theatre chain. 
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Sanctuary 
(C’SCOPE) 





Another flashy, provocative 
sex epic in a story loaded 
with shady heroines. Too 
clumsily transposed from the 
Faulkner prose to rate qual- 
ity label that, along with big 
campaign and risque repuia- 
tion, would spell huge, sus- 
tained b.o. But should attract 
enough attentien fer hot start 
and fair shewing. 
Hollywood, Feb. 15. 


Twentieth-Fox release of Richard D. 
re production. Stars Lee Remick, 
ives Montand, Bradford Diliman; fea- 
tures Harry Tewnes. Odeita. Directed by 
Tony Richardson. Screenplay, dames 
Poe, based on novels and play by Willicm 
Fauikner; camera, Ellswerth Fredricks; 
editor, Robert Simpson; art directors, 
Duncan Cramer, Jack Martin Smith; 


| 
mousic, Alex North; sound, Cherles ‘‘eck, | 











Harold A. Root: assistant director. David 
Hall. Reviewed at the studio, Feb. 15, 
“61. Running Lime, 90 MINS. 
Temple Lee Remick 
Candy . Yves Montand 
Gowan ons .. Bradford Diliman 
bra Bobbitt .. oe 
Nancy S 
Governor Howard Sit. John 
OUD «cece ccsceccesces Jean Carson | 
b] SOBR «2. sccsccess iieta Shaw! 
Dog Boy . Strother Martin | 
eer .... William Mims 
ee eee . Marge Redmond | 
Swede .....scccccccsves: Jean Bartel | 
Bhamae 2... ccccccvescvecees ~—— Du_ Bois 
FRCS 20 ccvesccccsocves id Janes | 
Connie 5 Dana Lorenson | 
Cora Pamela Raymond | 
Randy ..... .. Linden Chiles 
Gus Jidware .. Robert Gothie 
PE FE eres Wyatt Cooper. 





Little more than the skeleton of | 
its complex but perceptive, sensa-_ 
tional but poetic, source material 
remains in the Richard D. Zanuck | 
production of William Faulkner's | 
“Sanctuary.” Major liberties 
have been taken with the novel | 
and its subsequent appendage, 
“Requiem For a Nun,” to make the | 
frank original often shockingly 
incisive and appalling in its thor- | 
ough, penetrating examination of 
the South's ‘and some of human- , 
ity’s) dirty underwear, suitable for 
the screen. The deletions are un- 
derstandable and often mandatory, 
but too muck has gone out of 
“Sanctuary.” Not enough of the 
original flavor and vitality has 
been retained. Film emerges es- 
eentially a dubious “entertain- 
ment” in the lighter sense of the 
word. 

How well “Sanctuary” will hold 
up as a boxoffice attraction is | 
linked perilously with the prevail- | 
ing climate of the motion picture 
marketplace, currently in a state 
of peculiar contradiction and un- ' 
certain flux. It is to hit the screen , 
at a time when frank, “aduit”’ 
themes are more and more abun- 
dant in spite of pressures exerted 
by powerful domestic audience fac- 
tions to curb filmdom’s inclination 
to depict the raw, seamy side of 
life. 

“Sanctuary” is not a picture for | 
children but, on the heels of a/| 
brisk, eXpensive campaign 
launched by the company, the 
20th-Fox release should stimulate 
enough attention in the adult | 
world to stir up a sharp initial | 
wicket reaction. However, the 
picture does not have the stature | 
to attain prestige proportions, and 
that will narrow its ultimate box- | 
oifice horizon. 

Rearranging and 
Faulkner's minute sensitive prose 
into a sound and clear dramatic 
screen structure was the almost 
herculean task faced by scenarist 
James Poe in sifting through the 
author's novels and his play, for- 
merly adapted for the stage by 
Ruth Ford. That a gifted writer 
such as Poe somehow lost the 
dominant spirit and biting obser- 
vation of Faulkner's basic tale il- 
lustrates the complexity, and al- 
most argues against the feasibility, 
of the undertzking itself. In con- 
solidating a number of Faulkner's 
individual, and widely divergent, 
characters into composite shapes, 
Poe has created inconsistencies in 








| 
| 





his people and unlikelihoods in re- | 


Jationships and situations. For in- 
stance, Yves Montand and Odetta 
are each a composite of three sep- 
arate Faulkner characters of vary- 
ing, almost contradictory, person- 
alities. They do not stand up well 
in their revised form. and this is 
& major shortcoming of the screen- 
play. 


Lee Remick stars as Temple 


Drake, the flexible young heroine | 


of Faulkner’s story. She is a more 
savory person in Poe's version, 
which eliminates some of the baser 
acts she commits in the novel. 
Screen sheds far less light upon 


her complicated moral makeup and } 


upon the significance and ironies 
ef her relationships with other 
characters. 

In the screen story, Miss Remick 


simplifying | 


experiences a rude sexual awaken- 
ing at a remote country still to 
which she has stupidly been 
brought by a spoiled, superficial 
college Jad ‘Bradford Dillman) fol- 
lowing an unfulfilled one-sided fit 
of passion this). It is here she 
encounters and is seduced in a corn 
bin by bootlegger Montand, then 
becomes his kept woman in a New 
Orleans brothel. When Montand is 
reported killed fieeing the law, 
Miss Remick resumes the life she 


The Absent Minded. 
Prefessor 


In the “Shaggy Dog” tradition, 
another bexoffice whopper for 
Disney. Enjoyable as an ab- 
surd, uncomplicated comedy- 
fantasy, but discerning film- 
goers may discover deeper, 
mere significant humerous 
nuances. 








led prior to her fall, is wed by the 
repentant Dillman, who feels re- 
sponsible but refuses to face real- 
ity. 

When Montand shows up five 
véars later Miss Remick, now the | 
| mother of two put disenchanted 
with her marriage, prepares to run 
| off with him, but is prevenied from 
so doing when her maid (Odetta), | 
aware of the consequences, slays 
Miss Remick’s baby. The entire 
story is told in flashback from the 
point a night before Odetta is to 





Harry Townes | hang for the crime, for which Miss 
Odetta| Remick feels a sense of guilt and 


responsibility. 

Miss Remick dispatches her role 
persuasively and vigorously, and 
conveys especially well the transi- 
tion of the character through the 
abrupt changes in her life. It is) 
not a perfect, not an unforgettable. 
piece of acting, but she is suited 


for the part, carries it off well | of 


enough, and further establishes 
herself as one of Hollywood's most 
important young talents. 

The part played by Dillman has 
almost no dimension. Under this, 
handicap, this fine young actor is | 
stymied in his earnest attempts. 
Montand suffers equally, but for 
|a different reason. His character, 
a three-ply composite, is vague and 


| inconsistent, too self-contradictory 


to make sense. Odetta is another 
snowed under by character compli- 
cation—on the one hand acknow!- 
edged to be drug addict and past 
prostie, on the other an unbeliev- | 
ably perceptive, self-sacrificing, | 
almost motherly person. Harry | 
Townes and Howard St. John are 
competent in major roles and sup- 
port is good, notably in the cases of 
Strother Martin and William Mims. 
Tony Richardson’s direction is 
generally sound and even. The 
tempo does get a bit sluggish in 
spots, but that is mostly a result of 
a wordy, rather static, script. 
Richardson handles the flash- 


| back aspect very neatly and crisply. | 


Much of Faulkner's perception ot 
nature’s detail has been caught by 
the craftsmen on this picture. The 
Duncan Cramer-Jack Martin Smith | 
sets, notably the repulsive still ana | 
its immediate environment, cap- | 
ture to a great degree the mooa. 
and atmosphere of the origina: | 
work, a quality enhanced by the | 
sensitive work of the sound team | 
(Charles Peck and Harold A. Root, } 
and cameraman Ellsworth Fred- 
ricks. Robert Simpson's editing is 
mechanically expert, but the drama | 
itself has a tendency to lurch and 
swerve rather abruptly, indicating 
some anxious snipping to trim the 
film to 90 minutes. 

Alex North’s score underlines 
the story with a sinister, moody, 
| Macabre strain that fits. Tube. 


Arretez Les Tambours 
(Stop the Drums) 
(FRENCH) 





Paris, Feb. 14. 


Jaccjues Letienne release of Bourdon- 
naye-Co. Lyonnaise production Stars 
Bernard Blier, Lucille St. Simon: features 
Lutz Gabor, Anne Doat, Daniel Sorano, 
Beatrice Bretty, Paulette Dubost. Di- 
rected by Georges Lautner. Screenplay, 
Pierre Lareche from novel by Richard 
Prentout: camera. Maurice Fellous: edi- 
tor, Michele David. At Paris. Running 
time, 100 MINS, 





Mayor Bernard Blier 
Catherine Lucille St. Simon 
Major awe Lutz Gabor 
Dany — r cares Anne Doat 
Germaine ... --. Beatrice Bretty 
BOUIUERID cc cccccecccces Danie) Sorano 
EE. Shkanensea Paulette Dubost 





War film treats a small town in 
occupied France where people 
show their true colors in helping 
|or washing their hands of resist- 
ance during the last World War. 
Cheap production has too much 
utilization of stock footage, and its 
familiar unfolding makes this 
mainly of dualer use abroad sans 
the depth for arty houses. 

Film is about an easy-going mid- 
dleaged mayor who helps people 
but finally emerges a hero when 
,the chips are down. Director 
| Georges Lautner cannot give it 
| the punch or humanity to make it 
more than a conventional war film. 
|‘Lechnical credits are okay with 
acting honors going to Bernard 


| Blier for his deft portrayal of the | 


decent mayor. Mosk. 


| Wally Brown, 


Hollywood, Feb. 17. 


Buena Vista release of Walt Disney 
Proauction. Stars Fred MacMurray, 
Nancy Oisom, Keenan Wynn, Tommy 
Kirk; features Ed Wynn, Leon Ames, El- 
liott Reid, Edward Andrews, David Lewis, 
Jack Mullaney, Belle Montrose; with 
Don Ross, James Wester- 
fied, Charlie Briggs. Alan Hewitt, Wen- 
dell Holmes, Wally Boag, Forrest Lewis, 
Aian Carney, Gage Clarke, 
Bailey, Leon Tyler. Directed by R 
Stevenson. Screenplay, Bill Walsh, based 
on story by Samuel W. Taylor; camera, 
Edward Colman; editor, Cotton Warbur- 


Raymond 


| ton: special photographic effects, Peter 
Ellenshaw, Eustance Lycett; art director, 
Carroll Clark; music, George Bruns; 
sound, Dean Thomas; assistant director, 
Robert G. Shannon. Reviewed at the 
studio, Feb. 17, "61. Running time, 9@ 
MINS. 

Prof. Ned Brainard ... Fred MaeMurray 
Betsy Carlisle ..........4. Nancy Olson 


Alonzo Hawk Keenan Wynn 


Biff Hawk , ....-fommy Kirk 
President Rufus Daggett....Leon Ames 
Shelby Ashton ............. Elliett Reid 
Fire Chief Galt sv.on Ed Wynn 
Defense Secretary ..... Edward Andrews 
General Singer sawews David Lewis 


Air Force Capiain 
Mrs. Chatsworth . 
Coach Ejkins 
Ist Referce 

Officer Kelly 
icer Hanson 








Reverend Bosworth ..... Gage Ciarke 
General Hotchki<cs ...... Alan Hewitt 
Admiral Olmstead ......Raymond Bailey 
General Poynter .. .. Wendell Holmes 
Lenny «iw exe Don Ross 
ee .. Charlie Briggs 
T. V. Newsman .......0.+:- Wally Boag 


On the surface, Walt Disney’s 
“The Absent Minded Professor” is 
a comedy-fantasy of infectious ab- 
surdity, a natural follow-up to the 
studio’s successfu] “Shaggy Dog” 
story of last year, and a picture 
that is going to mop up at the na- 
tion’s boxoffice. But its mass ap- 
peal goes deeper than that. 

For beneath the preposterous 


veneer lurks a comment on our Ivan 


time, a reflection of the plight of 
the average man haplessly con- 


jet age civilization burdened with 
fear, red-tape, official mumbo-jum- 
bo and ambitious anxiety. Deeply 
rooted within associate producer 


| Bill Walsh’s screenplay, is a subtle | 


protest against the detached, im- 
personal machinery of modern 
progress. It is an underlying theme 
with which an audience today can 
identify. It is the basic reason why 
this film is going to be an enor- 
mously popular attraction. 

The “Professor” (Fred MacMur- 
ray) is an easygoing, likeable small- 
town practical chemist who comes 
up with a practical discovery—a 
gooey substance endowed with the 
elusive quality of anti-gravity. He 
dubs it “flubber”™ (flying rubber) 
and proceeds to put it to use in in- 
congruous ways. 

In the film's most hilarious pas- 
sage, he applies it at half time to 
the gym shoes of a basketball team 
hopelessly outclassed by its op- 
ponents’ height, whereupon the 
beaten boys promptly stage a boun- 
cy aerial second half ballet cli- 
maxed by a winning point in which 
both ball and player go through 
the basket. He plants it in the en 
gine of his Model T and goes zoom- 
ing off to the clouds. Eventually 
he sky-drives to Washington where 
he plans to let the Federals in on 
his secret discovery, but the latter 
don't trust this flying flivver. 

MacMurray, a_ seasoned film 
comedian, is ideally cast as the 
car-hopping prof, and plays the 
role with warmth and gusto. The 
preposterous spectacle of a grown 
man ‘and his dog) swooping 
through the air in old tin lizzie 
while the populance looks on in 
matter-of-fact acceptance is, in it- 
self, a stroke of comic perception 
that somehow expresses all the ab- 
surdity of modern scientific accel- 
eration, incomprehensible and be- 
yond the intellectual scope of the 
/normal individual. It is progress 
reduced to its simplest essentials 
—a Model T aloft via a bouncing 
rubber ball principle in reverse 
(the ball gains, rather than loses, 
altitude with each bounce). 

Nancy Olson attractively supplies 
romantic interest. Keenan Wynn is 
a delight in a delicious satirical 
role—that of a money-mad loan ty- 
coon who would sell his own alma 
mater for a buck ‘as he tells his 
son, “what do you want. some total 
stranger to close the college down, 
or a loyal alumnus?”). The son is 
played exceptionally well by Tom- 
my Kirk. 

Ed Wynn has a suitable bit as a 
ifive chief, along with a long list 


of fine supporting performances, 
prominent among which are those 
of Leon Ames, Elliott Reid, Ed- 
ward Andrews, David Lewis, Jack 
Mullaney, Belle Montrose, Wally 
Brown, Alan Carney and James 
Westerfield, latter in a classic bit 
of comic repetition as a down-to- 
earth cop. 

The comedy is deftly and expert- 
ly handled by director Robert 
Stevenson, who has_ received 
tremendously skilled assists from 
lensman Edward Colman, editor 
Cotten Warburton, art director Car- 
roll Clark, composer George Bruns 
and soundman Dean Thomas. 

A lion’s share of the credit for 
a film so dependent on the fantasy 
aspect must go to the special pho- 


obert’| tographic effects team of Peter El- 


lenshaw and Eustace Lycett and to 
Joshua Meador’s animation effects. 
rhis picture is a winner in every 
department. It is profoundly easy 
jto enjoy, and there is more in it to 
|enjoy than meets the casual eye. 

Tube. 


Black Sunday 
(TALIAN) 





Italo shock package, long on 
Ppreduction, short on _ script- 
work, Since mood, tension and 
visual implication count most 
in a horror pic, this exploit- 
able item should fare well at 
b.o., primarily with junior 
wicketeers. 


Hollvwood, Feb. 9. 
International release of 
| Massimo de Rita production. Directed by 
| Mario Bava. Screenplay, Ennio De Con- 
| cini, Bava, based on “The Vij" by Nikolai 
| Gogol; camera, Bava. Ubaldo Terzano; ed- 
| iter, Marie Serandrei; art director, Gior- 

gio Giovannini; music, Les Baxter; as- 

rieten’ ore ; n u Reviewed 
; at Screen Directors Guild Theatre, Feb. 
| 9, "61. Rumning time, 83 MINS. 








American 


| 

| Witch Princess Katia.... Barbara Steele 
| Dr. Gorobee John Richardson 
| Pr Ive Garrani 
} Dr. Choma . Andrea Checchi 





Javutich . .. Arturo Dominici 
| Constantin Enrice Olivieri 
| The Pope . i 

MEEROUOP 2. ccccvcees Clara Bindi 


His Daughter ........ Germana Dominici 
DED aecedcans 





There is sufficient 


|fronted with the complexities of a/graphie ingenuity and production 


|flair in “Black Sunday” to keep an 
| audience pleasantly unnerved. This 
|in translation from the original 
| Italian, like a grade school imita- 
jtion of Poe. Still, American Inter- 


|Mational’s little dish of Italo-con- | 


' cocted ghoul-ash is exploitable and 


lentertaining enough to get a good | 


| play and reap a tidy profit, espe- 
| cially in the domain of the teenage 
dating party. 

| There’s nothing very novel about 
ithe spooky setup in “Sunday,” 
which was lifted, rather recklessly 
it might safely be conjectured, 
from “The Vij,” a story by the 


Nikolai Gogol. As confusingly and 
inconsistently pieced into melo- 
drama by Ennio De Concini and 
Mario Bava, the film follows the 





and her undead henchman as they 
| emerge from a two-century siesta 
| to indulge in some bloodsucking in 
jan eerie old Russian castle inhabit- 
ed by a few descendants against 
| whom they nurture a long-standing 
|family grudge. After painstakingly 
| vamping ‘til ready for the prize 
itransfusion, Miss Vampira _ suc- 
} cumbs to that age old occupational 
hazard of the plasma-gulping pro- 
fession—crucifixation. 

Most of the suspense and excite- 
}ment stirred up in the Massimo de 
| Rita production is accomplished by 
| means of photography and artwork. 
The lens, under the perceptive 
|guidance of director Bava, keeps 
| zooming, swooping and snooping in 
}and out of dark, forbidding cor- 
jners of the castle and surrounding 
forest to hold the spectator’s nerves 
‘at attention. And art director Gior- 
| gio Giovannini has supplied just 
|the proper scenery and atmosphere 
jto keep the screen alive with im- 
| plied horror around every bush and 
| behind every door. 

Barbara Steele, in the dual role 
;of the witch and her intended vic- 


j tim, at times seems a bit confused | 


as to which of the two characters 
| she is supposed to be at a given 
| moment. She bears a strong resem- 
| blance to Jackie Kennedy and man- 
ages to be attractive in both parts, 
which may not have been the orig- 
inal intention. Others prominently 
entangled are John Richardson, Ivo 
Garrani, Andrea Checchi, Arturo 
Dominici and Enrico Olivieri, all 
of whom are competent. 

Les Baxter’s chilly score and 
Mario Serandrei’s jumpy but sus- 
pense-inducing editing contribute 
to the prevailing funeral mood. 

Tube. 








; 


| 
j 


..Mario Passante | ment. ; 
Tine Bianchi | wife, spurns the affection of the 


| 
| 


} 


|}much for him 


| occasionally 


noted 19th century Russian author, | steers this witty, 


Ne Leve Fer Jehunie 
(GRITISH) 


Excellent pic based on a con- 
troversial nevel; glimpse ef 
Houses of Parliament chicane- 
ry. Good, strong adult stuff 
which should prove sound b.o. 








London, Feb. 14. 

Rank (Betty E. Box) ction and 
release. Stars Peter ch; features 
Stanley Holloway, Mary Peach, Billie 
Whitelaw. Donald Pleasance. Directed by 
Ralph Thomas. Screenplay, Nicholas 
Phipps and Mordecai Richler, based on 
novel by Wilfred Fienburgh; camera, 
Ernest Steward; editor, Alfred Koomes 
music, Maleslm Arnold. At Leicester- 
Square Theatre, Londen. Running time, 
10) MINS. 


Johnnie Byrne ........ Peter Finch 
Fred Andrews ........ Stanley Hollewa 
Paulime .§———..-seces- Mary Peac' 


Roger Renfrew ........ Donald Pleasence 





eee Billie Whitelaw 
‘Tim Maxwell . . Hugh Burden 
Alice esha .-Rosalie Crutehley 
Dr. West ‘ .Michael Goodliffe 
Charlie Young ......-.-. Mervyn Johns 
Prime Mimisier .........-- Geoffrey Keen 
Sydney Johnson ......-.-.. Paul Rogers 
Flagg pa was Mapa ane Dennis Price 
Henderson .............Peter Barkworth 


Wilfred Fienourgh, a Socialist 
member of Parliament wrote a 
novel, “No Love For Johnnie,” 
just before he was killed in an 
auto crash. It was heady, con- 
troversial stuff and the film of his 
book adds up to just that. It can 
be taken as a cynical peek at what 
goes on hehind the scenes in 
Britain’s House of Commons or 
can be regarded as a scathing pro- 
file of a careerist who throws away 
all chances of personal happiness 
in pursuit of power. The film 
slickly combines both angles. 
Though not sensational in treat- 
ment, it has some earthy sex angles 
and is a strong, adult film which 
should hold intelligent audiences. 
Though it has no obvious stellar 
value for the US., “No Love For 
Johnnie” is a film worth the atten 
tion of any out-of-the-rut booker. 

The hero is a heel. He is re- 
turned to Parliament for a drab. 
North of England constituency, but 


SSIITITT antonio Pierfederici | is disgruntled because he is not 
: ' given his ceveted job in the govern- 


He is estranged from his 


adoring girl in the apartment 


cinemato-| above, falls for a young blonde 


half his age. ruins his career be- 
cause of his blind devotion to her, 
loses her, engages in a shabby plot 
to undermine his political party 


{in spite of a screenplay that reads. | ang finishes up with a tawdry hint 


of power by getting a minor gov- 
ernment job. 

Peter Finch, as the Member of 
Parliament, dominates the pie with 
a persuasive, plausible perform- 
ance. Yet, the thesp’s own likeable 
character projects a shade too 
to be compietely 
convincing as the arrogant op- 
portunist. This is a man which the 
audience should detest, but only 
does. Nevertheless, 
with a great supporting cast, Finch 
knowledgeable 
through some 


script excitingly 


| intelligent, dramatic moments. 


exploits of a vain vampire witch | 








There are some brisk, sexy 
sequences, such as when he is in 
bed with his young love. The par- 
liamentary atmosphere is _ por- 
trayed with skilled insight. [here's 
a superbly captured episode at an 
offbeat Bohemian party. There 
also is a moment of tragedy when 
he is rejected by his constituents. 
Always there is an alertness in the 
direction by Ralph Thomas which 
provides some vivid entertainment. 

Director Thomas has an extreme- 
ly competert cast, apart from the 
sterling acting by Finch. Mary 
Peach is a newish, young blonde, 
who is slightly out of her league 
as the young love in his life. Yet 
but she still has enough charm 
to be acceptable. The other women 
in his life, Rosalie Crutchley, as 
his incompatible wife; and Billie 
Whitelaw, as the girl who yearns 
for him, are both firmly portrayed. 

But it is in the smaller perform- 
ances that the film’s strength is 
revealed. Geoffrey Keen, as the 
Prime Minister; Paul Rogers, as 
his private secretary; Stanley Hol- 
loway, as a vet politician; Peter 
Barkworth, as a new member; 
Donald Pleasence as a_ political 
trouble-raiser and Hugh Burden, 
as his accomplice, all help the 
Parliamentary angle most stickly. 
Dennis Price, as a disillusioned 
photographer, and Fenella Field- 


ing, as a scatty Bohemian party 
hos‘ess, both contribute striking 
cameos. 


These actors merely contribute, 
effectively, to a film that has been 
wriiten, directed and photographed 
with a sense of purpose. There is 
an uneasy feeling that the pro 
ducers have not quite made up 
their mind whether the pic is to 
be a savage commentary on politi- 
cal life or a shrewd portrait of a 
man at war with himself. But the 
end product is absorbing. Rich. 
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Hoodlum Priest 


A low budget exploitation ef- 
fort that zoomed out of its 
class to merit big picture 
treatment from UA. Biopic of 
ex - con rehabilitator Rev. 
Charles Dismas Clark is 
somewhat distorted and w- 
even, but is an earnest, hara- 
hitting film and satisfavte-y 
b.o, sleeper. bd 








Hollywood, Feb. 21. 


United Artists release of Don Murray- 
Walter Wood production. Stars Murray; 
features Larry Gates, Keir Dulles, Logan 
Ramsey, Don Joslyn; introduces Cindi 
Wood; with Sam Capuano, Vince O’Brien, 
Al Mack, Lou Martini, Norman MacKaye, 
Joseph Cusanelli, Bill Atwood, Roger | 
Ray, Kelley Stephens, William Wardord, | 
Ralph Petersen, Jack Eigen, Walter L. 
Wiedmer, Warren Parker, Joseph H. 
Hamilton Directed by Irvin Kershner. | 
Screenplay, Don Deer, Joseph Landon; 
camera, Haskell Wexler; editor, Maurice 

right; art director, Jack Poplin; music, 


Richard Markowitz; sound, William C. 
Bernds assistant directors, George 
Baicheller, Eddie Bernoudy Reviewed 


at Goldwyn Studios, Feb. 17, 61. Running 
time, 100 MINS. 


Rev. C. D lark, S. J...... Don Murray 
Oe BO. 56556 cenncepens Larry Gates 
Elien Henley . Cindi Wood, 





Billy Lee Jackson 
George Hale 
Pio Gentile ‘ 
Mario Mazziotti .......... 
sst. District Attorney 
Judge Garrity 
Angelo Mazziotti 
Father Dunne 
Hector Sterne 
Weasel 


Keir Dulles 
Logan Ramsey 
on Joslyn | 
Sam Capuano 
.. Vince O’Brien 
1 Mack 

Lou Martini 
Norman MacKaye 
Joseph Cusanelli 
Bill Atwood 






Detective Shattuck ..... Roger Ray 
Genny ...+. Kelley Stephens | 
Asst. D. A.’s Aide ..William Wardord 
Governor ee ..Ralph Petersen 
Pe eee eee Jack Eigen | 
Father David Michaels...W. L. Wiedmer 
Warden Warren Parker 


Prison Chaplain ). Joseph H. Hamilton 





“Hoodlum Priest” certainly mer- 
its the revision it has ihspired in 
United Artists’ campaign blue- 
print. For out of the original con- 
cept of a modest exploitation fea- 
ture there has arisen, through the | 
intelligence and cinematic savvy | 
of cowriter-coproducer-star Don | 
Murray and staff, a film that is 
dedicated and uncompromising in 
its efforts to make a veraanee | 


point on the issue of society’s 
stance toward the ex-convict and | 
the condemned man. Though, 


in 
making its impassioned plea, the | 
film is guilty of occasional distor- 
tion, it is earnest and hard-hitting 
enough to captivate, persuade, and 
even arouse an audience. Its re- 
lentlessly grim, depressing nature 
may be a negative factor with some 
customers, but there is sufficient 
emotional meat here to make it 
a successful boxoffice candidate 
and, in view of its minimal cost, 
a nice gift package for UA. i 

Biographically based on the off- 
beat activities of the Rev. Charles 
Dismas Clark, a Jesuit priest in 
St. Louis noted for his rehabilita- | 
tion work with ex-cons, the screen- | 
play by Don Deer (Murray’s nom- | 
de-plume) and Joseph Landon pin- | 
points Clark’s problems against | 
the tragedy of a confused, but far 
from hopeless youth who pays with | 
his life for crimes of which he is 
not solely respensible. Along the 
way, Murray and Landon illustrate 
the necessity of meeting ex-cons 
on their own terms to urge them 
away from a life of crime, and 
even take a swipe at capital pun- 
ishment, going right into the gas 
chamber to do so in the film’s most 
powerful scene. 

The. picture, largely photo- 
graphed in St. Louis, is burdened 
with loose motivational ends and | 
has a tendency to skip over key 
expository details, demanding the | 
audience take for granted develop- 
ments that require elaboration tc! 
ring true. But it is a case of the| 
whole justifying its parts. The 
moving parts are erratic, but the 
machine does its job. : | 

Murray gives a vigorous, sin- | 
cere performance in the title role. 
But the film’s most moving por- 
trayal is delivered by Keir Dulles 
as the doomed lad. Larry Gates 
manages to be effective as an at- 
torney whose motivations aren't 
quite clear. 

Good prominent supporting work 
is etched by Don Joslyn, Sam Ca- | 
puano and Lou Martini. Most 
others in minor support are com- | 
petent. Logan Ramsey is_ stuck} 
with the film’s most stereotyped | 
character, a detestable journalist 
who accuses the hero of furthering 
crime. Cindi Wood, introduced to 
the screen in this picture, is a 
trifle uncertain in her romantic 
byplay. 

Irvin Kershner’s direction sus- 
tains a flow of excitement and ex- 
pectation, and is particularly ef- 
fective in its technique of han- 
dling transition without dialog. 
Richard Markowitz’ musie is unu- 
sually valuable in these speechless 
packages. The picture is alertly 
and discerningly lensed by Has- 
kell Wexler, tautly edited by Mau- 
rice Wright. The lifelike setiings, 





| 





|acceptable as the keeper 


| caraz, Luis Aldas. 


| interest, 








1961 
chosen and/or designed by Jack 
Poplin, are an integral part of the 
story’s meaning. Tube. 
q /Ours 
(The Bear) 
(FRENCH-COLOR) 
Paris, Feb. 14. 
Cinedis release of Intermondia-Film- 





sonsor-Titanus production. Stars Renato 
Raschel, Francis Blanche; features Daniel 
Lecourtois, Gaucha. Directed by Edmond 
Sechan. Screenplay, Roger Mauge, 
Sechan; camera (Eastmancolor), Andre 
Villard; editor, ‘:°cueline Thiedot. At 
Balzac, Paris. Rur sing time, 85 MINS. 


Medard .......-ee+ee+++5 Renato Raschel 
happius ......-++++ «... Francis Blanche 
The Bear ...++.e+e++:- Gaucha 
Director ...sceeessseee: Daniel Lecourtois 


Edmond Sechan made the prize- 
winning 10-minute short about a 
boy and a goldfish “The Goldfish,” 
and now for his first feature does 
a tale about a talking bear and his 
helpful keeper in a zoo. But this 
lacks enough whimsy and inven- 
tion to sustain it. Hence, it looms 
mainly an okay kiddie pic. It does 
not have the stamina for some arty 
chances, but looms mainly as good 
supporting holiday fare. 

A self effacing zoo keeper, har- 


'riéd by a tyrannical chief, one day 


finds a bear that can talk. Nobody 
believes him and he eventually has 
the bear, lovesick one, have an eve- 


ining of love with a neighboring 
| polar bear before getting his sadis- 


tic boss fired when he hears the 
bear talk. 

Work is painstaking but inercuts 
with a man in bearskin and the 
real one, though a_ well-trained 
Russian circus animal, are obvious. 
Budget also looks strained for 
promising material on the animals 
being let loose are skimped over 
in a few shots. Renato Raschel is 
while 
Francis Blanche overcharges his 
role as the bullying head man 
Color is okay as are technical 
values. Mosk. 


El Fantasma de la 
Opereta 
(The Phantom of the Operetta) 
(MEXICAN) 


Mexico City, Feb. 14. 


Peliculas Nacionales release of Produc- 


| clones Brooks production. Stars Tin-Tan, 


Peluffo; features Marcelo 
ChavezVitola, Antonio Brillas, Julian de 
Meriche, Armando Saenz, Eduardo Al- 
Directed by Fernando 
Cortes. Screenplay, Alfredo Ruanova. 
At Orfeon and Coliseo Theatres, 
City. Running time, 96 MINS 


Ana_ Luisa 


Mexico 





This is a Tin-Tan spoof of “The 
Phantom of the Opera,” with the 
comic relying heavily on his stock- 


}in-trade comedy tricks, aimed at, 


kids and simple folk. In some ways, 
Tin-Tan, is actually the people's 
comic here, now that Cantinflas 
has gone on to bigger things in 
Hollywood. He has a slick ap- 
proach and timing that could be 
used to better advantage if more 
attention was paid iv scripting and 
comedy situations. 

In an atmosphere of song and 
dance plus comedy, the funster 
faces up to ghosts, ruffians,; mad- 


;}men and monsters. Ana Luisa Pel- 


female 
the 


uffo graces this one for 
and the cast is on 
whole acceptable in spoofery. Ex- 
ceptional standout is Vitola who, 
in her first role before the cam- 


eras, shows a deft ability for 
comedy. 
Comic Tin-Tan turns out pic- 


tures one after the other, is build- 
ing up his following at home and 
abroad. This type of fare is sure- 


| fire to recoup budget investments 
jin Mexican and Latin American 


markets. Emil. 





Les Nympheties 
(FRENCH) 


Paris, Feb. 21 
Thanos Film production and release 
with Christian Pezey, Colette Descombes, 
Claude Arnold. Written and directed by 
Henry Zaphiratos. Dialog, Bernard Ches- 
nais, Roland Guinier; camera, Roger Du- 


culot; editor, S. Frankiel At Rotande, 
Paris. Running time, 85 MINS. 

a) ES ee Christian Pezey! 
TOONS 2... ceccccccces: Colette Descombes 
Mireille ° ; Claude Arnold 
Philippe .............- Jacques Perrin 
MERE <cctcs ese ario Pilar 
DE: uciesasanceus Adrienne Serventie 


Main hypo factor about this Is 
the title which Viadimir Nabakov 
rendered known via his novel 
“Lolita.” But girls in this are 16 
to 20 years old without any of the| 
offbeat allure of a Lolita. Film is 
a lacklustre tale about an idealistic | 
young boy’s search for a nice girl! 
without the characterization, feel-| 
ing or depth to make it of export 
value. | 

At best, this is an exploitation 
item. Direction cannot point up| 
any true relationships. Technical | 
credits are only passable with act-| 


ing just fair. This looms primarily | of emotional 


a local entry. Mosk. 


| Sally Mills, 


| Ninchi. 


Underworld, U.S.A. 


Gangster meller about a 
moody, but essentially “de- 
cent” thief on a_ king-sized 
campaign to slay the four mur- 
derers of his father. Strong 
saturation entry. 


Hollywood, Feb. 18. 

Columbia Pictures release of Samuel 
Fuller production. Stars Cliff Robertson, 
Dolores Dorn, Beatrice Kay; features 
Paul Dubov, Ro! Emhardt, Larry 
Gates, Richard Rust, Gerald Milton; with 
Allan Gruener, David Kent, Tina Rome, 
Robert P. Lieb, Neyle Mor- 
row, Henry Norell. Directed and screen- 
play by Fuller; camera, Hal Mohr; editor, 
Jerome Thoms; art director, Robert 
Peterson; music, Harry Sukman; sound, 
Josh Westmoreland; assistant director, 
Floyd Joyer. Reviewed at the_ studio, 









| ie 


Feb. 16, ’61, Running time, 98 MINS. 
TOE iu sccecnesoesseer ees Cliff Robertson 
Cuddles ....ccccccccccvece Dolores Dorn 
BanGy ..ccccccccccrcecsoes Beatrice Kay 
OS re Paul Dubov 
COMETS: cccepsservsevse> Robert Ehhardt 
DrIssO oc ccccccccsceoeess Larry Gates 
rer rrr Richard Rust 
Gunther ......... . Gerald Milton | 
Smith ai .Allan Gruener 
Tolly (12 years) .... David Kent 
ae . Tina Rome 
Connie ........+ oe Sally Mill 
Officer .....ccccccesscess Robert P. Lie’ | 
BATROF. 2. 22 nccccevecseces Neyle Morrow 


eT re A Henry No B 

“tnderworld, U.S.A.” is a a’ 
gangster melodrama made to 0c - 
for filmgoers who prefer s: 
fare explosive and uncomplics! 
In this picture, the “hero” set« 
on a four-ply vendetta of stagg:* 
ing proportions and acecomplishis 
his mission with the calculation 
and poise of a pro bowler racking 
up a simple four-way spare. As in 
most gangster films, it is the tone 
of the acting and the tautness of 
the direction that count, and it is 
here that Samuel Fuller’s Globe 
Enterprises productéon tallies its 
winning points. The Columbia re- 
lease is ideally suitable for satura- 
tion booking. 

Written and directed by Fuiler, 
the yarn follows the wicked career 
of supposedly decent but hate- 
motivated, revenge-consumed fel- 
low who, as a youngster, witnessed 
in horror the gangland slaying of 


7” 


| his father by four budding racket- 


eers. Through various hitches in an 
orphanage, a_reformatory§ and 
prison, he matures into bitter man- 
hood and ultimately embarks on his 
furious and primitive revenge. 
Working on both sides of the law, 
he succeeds masterfully in his 
deadly undertaking, but comes a 
cropper when he goes after an 
underworld kingpin for reasons re- 
moved from his original emotional 
scheme. Basically this is all con- 
ventional, traditional stuff, the type 
that will appeal to conventional, 
traditional audiences. 

As the central figure, Cliff 
Robertson delivers a_ brooding, 
virile, finely balanced portrayal. It's 
a first-rate delineation atop a cast 
that performs expertly. Dolores 
Dorn supplies romantie interest 
with sufficient sincerity, and Bea- 
trice Kay is persuasive as the de- 
cent, compassionate woman whose 
fervent, but unfulfilled, desire for 
motherhood gives rise to a vague 
mother-son relationship with Rob- 
ertson. There are three top-notch 
gangster portrayals by Paul Dubov, 
Robert Emhardt and Richard Rust, 
a telling characterization of a top 
cop by Larry Gates, and a more 
than competent personification of 
Robertson as a lad by David Kent. 

Fuller's screenplay has its lags, 
character superficialities and un- 
likelihoods, but it is crisp with 
right-sounding gangster jargon and 
remains absorbing. As director, he 
has whipped his cast into business- 
like shape and kept his camera 
(deftly manned by Hal Mohr) prob- 
ing for character, even to the ex- 
tent of considerable eyeballing. 

Robert Peterson's sets range per- 
tinently from slum squalor to pent- 
house luxury. Jerome Thoms’ edit- 
ing is tight and sure. The film’s 
score by Harry Sukman underlines 
the story with meaning, including 
a prominent “Auld Lang Syne” 
theme via music box, a fitting ditty 


linked with the hero's personality. 


Tube. 





Les Grandes Personnes 
(The Adults) 
(FRENCH) 


Paris, Feb. 14. 

Fernand Rivers release of Pomereu-In- 
ternational Films production. Stars Jean 
Seberg. Micheline Presle, Maurice Ronet; 
features Francoise Prevost, Annibal 
Directed by Jean Valere. Screen- 
lay, Roger Nimier, Valere from novel 
vy Nimier; camera, Raoul Coutard; edi- 


tor, Leonide Azar. At Mercuiy, Paris. | 
Running time, 95 MINS. 

SEE sc vccscecsceues Micheline Preste | 
ANN... ..cceccccccees. Jean Seberg | 
Philippe ..... eveccesss Maurice Ronet 
GhaGye ....<00 Sceseccess Francoise Prevost 
Severin ........+.+......Annibal Ninchi 


Sleek, stilted film is about a 
19-year-old Yank girl who comes 
age while visiting 
with a doctor uncle in Paris. She 


{ 





| 


| 
} 


| 





| Handl, 





gets mixed up with a worldly 
crowd. Her education is mainly in 
cropping her hair, dressing cor- 
rectly and in the sex department. 
Surface characterization, over lit- 
erary dialog and a soapy aspect 
make this primarily for exp!oita- 
tion use abroad. It might find hard 
going in arty theatres, but could 
conceivably be a hypo entry. 
American girl, played by US. 


actre Jean Seberg, nurses a 
ca’ oe" woman back to health after 
an attempt at suicide over her} 


sweetheart, a melancholy playboy | 


who is trying to rekindle a defunct 


auto factory he owns. She adores | 
an and hates the man, but | 


the wo" 
n:‘urally falls fo: him and has her 
first affair. Then it develops he 
ree'’'y belongs to the woman. The 
Ar ican girl then goes home to 
Nebrash: ‘with her down-to-earth 
fiancee still dreaming of the love 


she found. 
Characters are futile and unin- | 


sting. Director Jean VYalere 

nd scri:t Roger Nimier have | 

hoo y uns te to display an insight 

nto ~ + makes them tick. It is 

al’ 1 in «a glossy, conven- 

a ner except for a torrid 

n° which could be a hypo 

, tag cannot do much with 

dimensional characters. 

i uelps give the pic a punch 

unes. Technical credits are very 
od. Mosk. 


The Night We Goi 
The Bird 
(BRITISH) 


Broad slapstick # comedy 
made to a formula that often 
clicss with undemanding audi- 
ences in U. K. Lacks marquee 
appeal for U.S. 


London, Feb. 14. 


British Lion release of a Rix-Conyers 
production. Stars Brian Rix, ra 
Bryan, Ronald Shiner; features Leo 
Frankiyn, Liz Fraser, lrene Handl, John 
Slater. Directed by Darcy Conyers. 
Screenplay, Ray Cooney, Tony Hilton 
and Darcy Conyers from sil Thomas’ 
play, “The Love Birds’; camera, S. D. 
Onions; editor, Thelma Connell; music, 
Tommy Watts. At Studio One, London. 
Running time, 82 MINS, 

Bertie Skidmore Brian Rix 


EES cine vba tees en5eeewon Dora Bryan 
Victor ..Leo Frankiyn 
MR) 2t66stbo0essereseabees Irene Handl 
er ee Liz Fraser 


Wolfie Green .. seas John Slater 
Chippendale Charlie . Reginald Beckwith 
Dr. Vincent Robertson Hare 
Mr. Warre-Monger, J.P. Kynaston Reeves 
Clerk of the Court ....John Le Mesurier 
Cecil Gibson es ....-Ronald Shiner 
P. C. Lovejoy Terry Scott 
Bus Conductor Basil Lord 





Actor-manager ‘Brian Rix has, in 
the last 10 years, made a corner 
in British stage farce at the White- 
hall Theatre. Now, with a similar 


corny, unpretentious formula ded- | 


icated to raising slapstick yocks, 
he is moving into the pix business. 
“Night We Got the Bird” is the 
second in a series which promises 
to run quite awhile. Gags and 
situations are hit home _ with 
sledge-hammer wallops. Family au- 
diences in Britain will revel in the 
cockeyed goings-on. 
quee value for the States, 


America. 

This one is based on a stage play, 
“The Love Birds,” and has Ronald 
Shiner, for no valid reason, re- 
turning after his death, in the 
guise of a South American parrot, 
to haunt his widow and her new 
spouse. Shiner was a shady fixer 
of antique furniture which pro- 
vides a hinge for the honeymoon 
of Rix and Dora Bryan to he con- 
stantly interrupted while they at- 
tempt to find a phony antique bed 
which Shiner sold under false pre- 
tenses. All this to escape the 
wrath of a local gangster. The 
“plot” needs no more explanation. 
In fact, precious little more could 
be provided. 

It’s simply an excuse for people 
to lose their trousers, Rix and 
Miss Bryan to pose as schoolchil- 
dren, a crazy car chase, a lot of 
jokes about sex, wharacters bump- 
ing into others, people falling into 
the sea, and so on. 

The snare about this sort of film 
is that it canno. -ely on the tim- 
ing that car. ve given to similar 
material on the stage. So some- 
times the gags mis ire, but on the 
whole there ‘s a fair amount of 
honest, vulgar laughter. Rix has 
wisely gathered around him some 
expert farceurs such as Shiner, 
Leo Franklyn, the inevitable Irene 
John Slater, Robertson 
Hare and Reginaid Beckwith. John 
Le Mesurier and Kynaston Reeves, 
as clerk of a magistrate’s court and 
a deaf, bumbling magistrate, re- 
spectively, provide some quieter 
fun to the knockabout stuff. 

Technical credits are all satis- 
factory. ‘ Rich. 


With no mar- | 
this | 
farce may be difficult to sell in| 


La Gicrnata Balorda 

(The Strange Day) c 
(ITALIAN-FRENCH) 

x Paris, Feb. 14. 


UFA release of Transcontinenta!-Eure 





| Film production. With Jean Sorel, Lea 
| Massari, Jeanne Valerie, Rik Battaglia 
| Isabelle Corey, Paolo Stoppa Directed 
\thy Mauro Bolognini. Screenplay, Paso- 
| lini, Moravia, Vistonti from story by 
| Moravia; camera, Aldo Scavarda: editor, 
| Boris Lewyn At Paris, Paris. Running 
| time, 85 MINS. 

David .. Jean Sorel 
| Mistress . : Lea Massari 
| Amie .. Jeanue Valerie 
Sabine . Isabelle Corey 
BOUND 049008 660000506 Rik Sattagtia 

DD °c s66000qk0.008600- 002 Paolo Stoppa 

Freja b-pn0eenssadeneeane Lea Massart 

F ench producer Paul Graetz 


made this pic in Italy where it has 
been forbidden showing; hence, he 
promptly preemed it here. Film is 
|a day in the life of a youth loo-ing 
for work and finding mainly cor- 
rupvtion and misery. However, ihis 
lacks the true rage ard insight to 
'make its -irony moving, and it 
looms mainly as an exploitation 
bet 

Director Mauro Bolgonini, as is 
customary, has done this all in real 
|settings. A 20-year-old good-look- 
ing boy has a child by a neighbor 
and goes out one day to find money 
to buy a job to have the child bap- 
tized and to marry the youngster's 
mother, 

He hopes to get work through a 
shifty uncle who sends him to a 
shady jobber. Latter only gives 
him a job because of the insistence 
of his mistress who has a yen for 
the boy. 

He finally nabs a ring from a 
dead man’s finger to pay for his 
job, with a hopefully ironic ending 
as he plays with his child and fu- 
ture wife. Pic has a tendency to 
amble along with its social and 
economic critique somewhat blunt- 
ed by Jean Sorel’s one register 
thesping as the boy. But the girls 
and characters he meets are well 
limned. This would need a hard 
sell but its theme and general 
| soliditv could make it worthwhile, 
Technical aspects are fine. Mosk. 





Lola 
(FRENCH) 
(Franscope) 


Paris, Feb. 14 
Unidex release of Rome-Paris Filme 
Production. Stars Anouk Aimee; features 
Mare Michel, Elina Labourdetie. A'.a 
Seott, Annie Duneroux, Jacques Harden, 
Margo Lion. Written and directed by 








Jacques Demy. Camera, Raoul Coutords 
| editor. M. Georges. Previewed in Paris, 
| Running time, 90 MINS. 

SR. occ aceopsnwes Anouk Aime 
[nn oviapessacnese Mare Miche 

Desnovers . Elina Labourdette 

Frankie Alan Scott 

Cecile Annie Duvercux 

ES ee ae ae eee Jacques Harden 

FOOD. 6 caveccccune-2e0e Margo Lion 


Siill another fivst pic with the 
|“new wave” chariicteristics of on- 
|the-spot lensing, little known 
| names and an in.provised look. Its 
j tale of small town bordedom and 
| attempts to escape its grasp is done 
in a serio-comic manner and scit- 
tered shafts of insight do not qu te 
| bring off the tongue-in-cheek 
happy ending. But it has enough 
candor for foreign arty house pos- 
sibilities. 

| A young man floats through jobs 
jand hopes to leave a stultifying 
|little town. He meets an old flame 
| who dances in a club and has halt- 
|hearted affairs with Yank sailors 
|while waiting for her first lover 
and father of her illegitimate son 
to come back. The boy falls for her 
;again but up pops her old lover 
ifer a wry happy ending while the 
|young man goes forth into the 
| world. 

| A fading middleclass woman and 
j her 14-year-old daughter looking 
|for love are also entwined in these 
iseries of sketches that intermingle 
|to give a cross section of life and 
desires. 

| But the mixture of melodrama, 
satire and poetics does not entirely 
jell. It is offbeat, with shafis of 
tender feeling and truth. But try- 
ing to fouch on too many subjects 
meke the film uneven. 

Anouk Aimee has a pathetie 
quality as the mythomaniacal 
dancer who finally finds happiness 
while Marc Michel is properly a m- 
less as the boy. But other roles are 
mainly one dimensional types. 
Lensing has the proper gray quall- 
ty for this pleasant unusual pic 

Mosk, 


‘ a 
Exodus’: $3 Sat. Top 
Milwaukee, Feb. 21. 
“Exodus” the Otto Preminger 
production for United Artists opens 
its Wisconsin exclusive engage- 
ment at Milwaukee's Strand March 
29 on hard ticket policy, $2.50 top, 
$3 Saturday. 
Metro’s “Ben Hur” 
45th week at the house. 


is now ia 
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LA. 


Spotty; ‘Ship’ Sturdy $24,000, 


‘Savage Fair 96, Hand’ Smooth 76; 
‘Misfits’ Tall 206, ‘Grass’ Hot 116 





Los Angeles, Feb. 21. 4 


First-run biz is spotty here this 
week although “Wackiest Ship in 
Army” loaks boffo $24,000 opening 
session in three theatres. “Savage 
Innocents” is only fair $9,000 in a 

air of situations on initial round. 

lowever, “Hand in Hand” is rated 
snappy $7,000 at Four Star. 

On regular first-run holdover 
front, “The Misfits” is heading for 
stout $20,000 in five houses, second 
frame. “World of Suzie Wong” 


continues strongly in 10th stanza at | 


Chinese with $14,000 likely. 
“Grass Is Greener’ shapes spar- 
kling $11,000 in second Beverly 
session. “Exodus” again leads hard- 
ticket parade with a whopping $22,- 
000 in ninth Fox Wilshire stanza. 
“Spartacus” looms brisk $15,500 for 
18th Pantages round. “Pepe” is 
rated busy $14,500 for eighth at 
Warner Beverly. “Ben-Hur” is 
clickly in 65th round at the Egyp- 
tian. 
Estimates for This Week 
Four Star (UATC) (868; 90-$1.50) 
—‘Hand in Hand” (Col). Snappy 
$7,000 or near. Last week, “Where 
Boys Are” (M-G) (8th wk), $5.300. 
Hilistreet, Pix, Wiltern (Metro- 
politan-Prin-SW) (2,752; 756; 2,344; 
90-$1.50\—“"Wackiest Ship” (Col) 
and “Sword of Sherwood Forest” 
(Col). Boffo $24,000 or close. Last 
week, Hillstreet with Crest, 
“Psycho” (Par) (reissue) (1st wk, 
Hilistreet; 3¢ wk, Crest), $6,300. 
Pix with Warren's, “Carthage in 
Flames” (Col), “Passport to China” 
(Col) (1st wk), $6,100. Wiltern with 
State, Hawaii, “Go Naked in 
World” (M-G), “Ili Cry Tomorrow” 
(M-G) (reissue) (4st wk), $12,100. 
Warren's, Hawaii (B&B-G&S) 
(1,757; 1,106; 90-$1.50\—“Savage 
Innocents” (Par) and “Blueprint 
for Robbery” (Par). Mild $9,000. 
Los Angeles, Iris (FWC) (2,019; 
825: 90-$1.50) — “The Hunters” 
(20th) and “In Love and War” 
(20th) (reissues). Fair $7,500. Last 
week, Los Angeles, “Teahouse of 
August Moon” (M-G), “Raintree 
County” (M-G) (reissues) (Ist wk), 
(Continued on page 10) 


‘Goliath’ Fancy $14,000, 
K.C.; ‘Exodus’ 106, 9th, 
‘Misfits’ Sock 126, 2d 


Kansas City, Feb. 21. 
Newcomers are moderate with 
heavy play being from the hold- 
overs. However, “Goliath and 
Dragon” in a new 4-theatre hook- 
up for Fox Midwest shapes good. 
“Savage Innocents” at the Para- 
mount is dull. Big play continues 
for “Swiss Family Robinson” fifth 
week at Uptown, being better than 
many openers. Likewise “Misfits” 
at the Plaza is ‘sock in second week 
“Ben-Hur,” off hard-ticket, is 
starting okay at Brookside. ‘“Ex- 
odus” is nifty in ninth week. 
“World of Suzie Wong” is holding 
well at Roxy in third frame. 
Estimates for This Week 





Capri ‘Durwood) (1,260; $1- 
$2.50) — “Cimarron” (5th wk-5 
days). Smash $12,000, moves out. 


Last week, $10,000. 

Empire ‘Durwood) (1,280; $1.25- 
$3)—“Exodus” (UA) (9th wk). 
Nifty $10,000. Last week, same. 

Kimo (Dickinson) (504; 90- 
$1.25)\—“Please Turn Over” (Col) 
(9th wk). Good $1,600. Last week, 
$1.400. 

Paramount (UP) (1,900; 75-$1)— 
“Savage Innocents” (Par). Dull 
$4,500. Last week, “Blueprint for 
Robbery” (Par) and “Foxhole in 
Cairo” (Par), $5,500. 

Piaza (FMW-NT) (1.900; $1.25)— 
“Misfits” (UA) (2d wk). Sock $12,- 
000. Last week, $17,000. 

Roxy (‘Durwood) (850; $1-$1.50) 


—“Suzie Wong” (Par) (3d_ wk). 
Bright $8,500; holds. Last week, 
$10,000. 

Uptown (FMW-NT) (2,043; $1- 


$1.25)—“Swiss Family Robinson” 
(BY) (5th wk). Final of highly suc- 
cessful run. Great $10,000. Last 
week, $8,500. 

Granada, Fairway, Isis, Vista 
(FMW-NT) (1,217; 700; 700; 1,360; 
$1)—“Goliath and Dragon” (Al) 
and “Desert Attack” (20th). Good 
$14,000. Last week, Granada “Can- 
Can” (20th) (m.o.), $3,000. Others 
en sub-run, 


Key City Grosses 


Estimated Total Gross 

This Week ........ $2,832,600 
(Based on 23 cities and 252 

theatres, chiefiy first runs, in- 

cluding N. Y.) 

Last Year .........$2,727,400 
(Based on 22 cities and 232 

theatres.) 


‘Impostor Smash 
$14,000 in Denver 


Denver, Feb. 21. 

One newcomer, “Great Impos- 
tor,” is giving biz a lift here but 
buik of strength currently is com- 
ing from longruns. “Impostor” 
shapes smash in first round at the 
Centre but “Little Shepherd of 
Kingdom Come” is only light on 
opener at the Denver. “World of 
Suzie Wong” looms big in second 
at Orpheum while “The Misfits” 
continues potent in third at Para- 
mount. “Spartacus” still is solid in 
| fifth stanza at Aladdin. 
Estimates for This Week 


Aladdin (Fox) (900; $1.25-$2.50) 








| $7.800. Last week, $8,000. 
| Blue Bird (Fox) (700; $1)—‘‘Car- 


Good $1,400. Last week, $1,600. 





000 or near. Last week, 
| Naked in World” (M-G, $6,500. 

Denham (Indie) (800; $1.25- 
| $2.50) — “Ben-Hur” (M-G) (45th 
; Wk). Okay $6,500. Last week, 
| $7.000. 
| Denver (Fox) (2,432; $1-$1.25)— 
| “Little Shepherd of Kingdom 
|Come” (20th) and “Walk Tall” 
| (20th). Light $10,000 or near. Last 
| week, “Private Lives of Adam and 
Eve” (U) and “The Shakedown” 
(U). $8,000. 

Esquire (Fox) (600; $1)—‘‘Man 
in a Cocked Hat” (Indie) (2d wk). 
| Trim $2,000. Last week, $2,400. 
| Orpheum (RKO) (2,690; $1-$%.25) 
| —“Suzie Wong” (Par) (2d_ wk). 
| Big $16,000. Last week, $21.500. 
Paramount (Indie) (2.100; 90- 
$1.25)—“Misfits” (UA) (3d wk). 
Potent $11,000 or close. 
week, $14,500. 

Towne (Indie) (600; $1-$1.45)— 


“Swiss Family Robinson” (BV) 
(9th wk). Stout $6,000. Last week, 
$6,500. 





‘Window’ Drab $5,500, 
L’ville; ‘Gold’ Dull 4G 


Louisville, Feb. 21. 

Biz is below average on main- 
stem this week. Downtown Louis- 
ville Days (17-18), with induce- 
ments to shoppers, teed off lightly, 
because of heavy rain Friday (17). 
Stores and film houses recouped 
brisk trade Saturday with ideal 
weather. H.o.’s are still the best 
bets this week. “Suzie Wong’ is 
fine in third at the Kentucky. 
“Swiss Family Robinson” in 5th at 
the Ohio is rated big. ‘‘Where Boys 
Are” in fourth at United Artists, 
looks trim. ‘Look in Any Window” 
is sad in first at Rialto. 

Estimates for This Week 


Brown (Fourth Avenue) (1,100; 
75-$1)—“Captain's Table’ (20th). 
Fair $4,500 after last week's 


“Carry On, Nurse” (Gov) did $5, 

Kentucky (Switow) (900; 75-$1) 
—“Suzie Wong” (Par) (3d wk). Fine 
| $6,000 after second week's $9,00 

Mary Anderson (People’s) (900; 
75-$1)—“Gold of Seven Saints” 
(WB). Lean $4,000. Last week, 
“Inherit Wind” (UA), same. 

Ohio (Settos) (900; 75-$1.25)— 
“Swiss Family Robinson” (BV) (5th 
wk). Big $6,000 after fourth week's 
$7,000. 

Rialto (Fourth Avenue) (3,000; 
60-$1)—“‘Look In Any Window” 
(AA) and “Unfaithfuls” (AA). Bad 
$5,500. Last week, “Circle of De- 
ception” (20th), $4,500. 

United Artists (UA) (3,000; 75- 
$1.25)—“‘Where Boys Are” (M-G) 
(4th wk). Trim $6,000 after third 
week’s $7,000. 





—‘Spartacus” (U) (5th wk), Stout | 


| ry on Nurse” (Gov) (m.o.) (2d wk). | 


Centre (Fox) (1,270; $1-$1.45)— | 
“Great Imposior” (U). Smash $14,- | 
“Go ' 


‘Naked’ Dim $5,000, 


‘SAVAGE’ SLIGHT 86, 
ST. L; ‘SUZIE’ SOCK 206 


St. Louis, Feb. 21. 

Lone two newcomers are not get- 
ing far currently, “Little Shep- 
herd” at the St. Louis, “Savage 
Innocents” shaping slow at Ambas- 
sador. “World of Suzie Wong” 
looms great in second week at the 
Fox while “Swiss Family Robin- 
son” is smash in fourth at Loew’s 
Mid-City. “The Misfits” is rated 
boffo in third at State. 

Estimates for This Week 

Ambassador (Arthur) (2,970; 60- 
90)—“‘Savage Innocents” (Par) and 
“It Happened in Broad Daylight” 
(Indie). Light $8,000. Last week, 
“Summer Place” (WB) and “Bram- 
ble Bush” (WB) (reissues), $10,000. 

Apollo Art (Grace) (700; 90- 
$1.25)—“‘Never On Sunday” (Lope) 
(3d wk). Down to $1,000. Last week, 
$1,500. 

Esquire (Schuchart-Levin) (1,- 
800; $1.25-$2.50)—“‘Spartacus” (U) 
(9th wk). Fast $9,000. Last week, 
$9,300. 

Fox (Arthur) (5,000; 60-90) — 
“Suzie Wong” (Par) (2d wk). Great 
$20,000. Last week, $30,000. 

Leew’s Mid-City (Loew) (1,160; 
60-90)—‘Swiss Family Robinson” 
(BV) (4th wk). Smash $10,000. Last 
week, $12,000. 

State (Loew) (3,600; 60-90)—- 
“Misfits” (UA) (3d wk). Boff $14,- 
000. Last week, $16,000. 

Pageant (Arthur) (1,000; 60-90)— 
“Ben-Hur” (M-G) (9th wk). Okay 
$1,400. Last week, $1,500. 

St. Louis (Arthur) (3,800; 60-90) 
“Little Shepherd of Kingdom 
Come” (20th) and “Tess of Storm 
Country” (20th). Sad $7,000. Last 
week, “Circle Deception” (20th) 
and “For Love of Mike” (20th), 
$6,000. 


Shady Oak (Arthur’ (760; 60-90) 
—*“‘Please Turn Over” 
wk). Okay $1,500. 
$2,000. 





Last week, 


Balto; ‘Swiss’ 7446 
| * 
balto; owiss 1) 
Baltimore, Feb. 21. 
Rainy weekend didn’t help the 
| situation and with only one new 
|entry on the scene, biz is only fair 
| currently. Opener is “Go Naked in 
| World,” shaping very slow at the 
| Hippodrome. Best of the holdovers 
jare “Swiss Family Robinson,” nice 
|in fifth week at the New; and 
| “World of Suzie Wong,” good in 
}ninth round at the Charles. 


| “Misfits” is rated fair in third 





Last | at the Stanton. “Spartacus” looks | 


nice in fifth week at the Town. 
“Tunes of Glory” is steady in 14th 
session at Playhouse. “Exodus” is 
holding nicely in 10th frame at 
Mayfair. 

Estimates for This Week 

Aurora (Rappaport) (367; 90- 
$1.50)—"“Porgy and Bess” (Col) 
|(rerun) (2d wk). Slow $1,300 after 
$1,400 in first. 

Charles (Fruchtman) 
$1.80)—“Suzie Wong” 
wk). Good $5,000 
eighth. 

Cinema (Schwaber) (460: 90- 
$1.50)—“Virgin Spring” (Janus) 
(4th wk). Slow $1,800 after $2,000 
in third. 

Five West (Schwaber) (460; 90- 
$1.50)\—“Tunes of Glory” ‘Lope) 
(9th wk). Oke $1,500 after $1,700 
in eighth. 

Hippodrome (Rappaport) (2,300; 
$0-$1.50)—-"Go Naked in World” 


(500; 90- 
(Par) (9th 
after ditto in 





“Wackiest Ship” 
coke $4,000. 

Little (Rappaport) (300; 90-$1.50) 
—“Please Turn Over” (Col) (6th 
wk). Up to good $1,800 after 


(Col) 


;| $1,500 in fifth week. 





Mayfair (Fruchtman) (750; $2- 
$2.50)\—"‘Exodus” (UA) (10th wk). 
| Steady $6,000 aiter same in pre 
| vious week. 

New (Fruchtman). (1,600; 90- 
$1.50)—"“Swiss Family Robinson” 
(BV) (5th wk). Pleasing $7,500 
after $7,500 in fourth. 

Playhouse (Schwaber) (460; 90- 
$1.50)—“Never On Sunday” (Lope) 
(14th wk). Down to $1,600 after 
$1,800 in 13th week. 

Stanton (Fruchtman) (2,800; 90- 
$1.50)—“Misfits” (UA) (3d wk). 
Fair $6,500 after $8,000 in second. 

Town (Rappaport) (1,125; $1.50- 
$2.50)\—“‘Spartacus” (U) (5th wk). 
Up to $10,000 after $7,000 in pre- 
vious week. 





(Col) (4th | 


‘M-G). Drab $5,000. Last week, |$1.50-$3) — “Ben-Hur” (M-G) (55th 
(4th wk), | wk). 


D.C. Thaws Out; ‘Pepe’ Sockeroo 186, 
‘Circle’ Good 126, 


‘Mishits’ Wow 156 





| Broadway Grosses 


Estimated Total Gress 


This Week ........- $657,100 
(Based on 29 theatres) 
ae $598,900 


(Based on 28 theatres) 


‘Alamo’ Boffo 176, 
Philly; ‘Pepe’ 306 


Philadelphia, Feb. 21. 

With a nice pickup over the 
weekend, all midtown wickets are 
jumping currently. Playing a pop- 
scale, ‘The Alamo” is heading for 
smash takings opening week at 
Stanton. “Pepe” is rated sock at 
Stanley, also playing with $1.80 top. 

“Where Boys Are” looms lively 
in third Viking round. “Exodus” is 
rated wow in third week at Boyd. 
“Gorgo” is strong in second at Fox 
white “Misfits” shapes stout in 
third at Randolph. “Swiss Family 
Robinson” looms hefty in fourth 
at Midtown. 

Estimates for This Week 








“Suzie Wong” (Par) (9th wk). Nice 
$8,500. Last week, $10,000. 

Boyd (SW) 
“Exodus” (UA) (3d wk). Wow $29,- 


Arcadia (S&S) (536; 99-$1.80— | Greener” (U) (7th wk), $3,100. 


Washington, Feb. 21. 


Mild weather is thawing out © 


Mainstem after its long siege with 
the snow. Biggest rouser this ses- 
sion is “Pepe” which looks boff 
at 600-seat Trans-Lux. Cantinflas 
was on hand for preem. “Circle of 
Deception” is rated fairly good at 
the Capitol in its initial lap, but 
“Sword and Dragon” looms mild 
at Palace. “Tunes of Glory” shapes 
for brisk opener at the Ontario. 

“Suzie Wong”=gained new legs 
in its ninth Town stanza. But the 
really boffo holdover is “Misfits” at 
Keith’s in third session. 

Estimates for This Week 

Ambassador - Metropolitan (SW) 
(1,490; 1,000; 90-$1.49)—“Swiss 
Family Robinson” (BV) (4th wk). 
Good $11,500. Last week, $12,500. 

Capitol (Loew) (3,426; 90-$1.49)— 
“Circle of Deception” (20th). Good 
$12,000. Last week, “Village of 
Damned” (M-G) (3d wk), $6,000 in 
5 days. 

Keith’s (RKO) (1,850; $1-$1.49)— 
“Misfits” (UA) (3d wk). Boff $15,- 
000. Last week, $18,000. 

MacArthur (K-B) (900; $1.25)—- 
“Virgin Spring” (Janus) (2d wk), 
Okay $5,000 after $6,500 opener. 

Ontario (K-B) (1,240; $1-$1.49)— 





(1,563; $2-$2.75)— 


000. Last week, $33,000. 


“Gorgo” (M-G) (2d wk). 
$13,000. Last week, $26,000. 


Midtown (Goldman) (1,000; 99- 





| near. Last week, $14,000. 


$1.80) — ‘‘Misfits’” (UA) (3d wk). 
Stout $14,000. Last week, $17,000. 


| Stanley (SW) (2,500; 99-$1.80)— 


week, “Wackiest Ship” (Col) (4th 
wk), $9,000 


$6,000. 
Studie (Goldberg) (483; 99-$1.80) 
—‘“Love in City” (Indie) 


“Naked City” (Indie) (3d wk). Nice 
$5,000. Last week, $7,000. 
|  Trans-Lux (T-L) (500; 99-$1.80)— 
“Never on Sunday” (Lope) (12th | 
wk). Big $5,000. Last week, $5.200. 
Viking (Sley) (1,000: 99-$1.80)— 
“Where Boys Are” (M-G) (3d wk). 
Lively $11,000. Last week, $12,500. 
World (R&B-Pathe) (449: 99- 
$1.80) — “Ballad of a Soldier” 
| (Union). Hep $5,000. Last week, 
| “Love Game” (Indie), 2,900. 








‘Savage’ Slim $6,000, 
Seattle; ‘Family’ 9G, 5 
‘ Seattle, Feb. 21. 
Big news here currently is the 
fact that “Ben-Hur,” now nearing 
the end of its prolonged extend- 
ed-run at Blue Mouse, already has 
jtopped all longrun marks here in 
jits current (55th) week. “Exodus” 
replaces on March 1. “Swiss Fam- 
ily Robinson” still is solid in fifth 
Stanza at Music Hall while “Spar- 
jtacus” is rated good in ninth ses- 
|sion at the much smaller Musie 
Box. “Misfits” looms stout in third 
week at Coliseum. 
Estimates for This Week 
Blue Mouse (Hamrick) 





(938; 


Swell $8,500. Last week, 
$7,800. 

Coliseum (Fox-Evergreen) (1,870; 
$1-$1.50)—“Misfits” (UA) (3d wk). 
Stout $7,500 in 6 days. Last week, 
$14,300. 

Fifth Avenue (Fox-Evergreen) 
(2,500; $1-$1.50) — “Savage Inno- 
cents” (Par) and “Blueprint for 
Robbery” (Par). Sad $6,000. Last 
week, “Circle of Deception” (20th) 
and “Sons and Lovers” (20th), 


$5,000. 
Music Box (Hamrick) (850; $1.50- 
$3) — “Spartacus” ‘U) (9th wk). 


Good $8,000 or close. Last week, 
$7,300. 

Music Hall (Hamrick) (2,200; $1- 
$1.50)—“Swiss iemiiy” (BV) (5th 
wk). Trim $9,000 or near. Last 
week, $11,400. 

Paramount (Fox - Evergreen) 
(3,000; $1-$1.50) — “Suzie Wong” 
(8th wk). Good $5,000 in 5 days. 


“Tunes of Glory” (Lope). Tall 
$11,000. Last week, “Grass Is 


Palace (Loew) (2,390; $1-$1.49)— 
“Sword and Dragon” (Valiant). 
Mild $8,000. Last week, “Go Naked 
in World” (M-G) (3d wk), $4,500 


Fox (Milgram) (2,200: 99-$1.80)— | in 5 days. 
Strong | 


Playhouse (T-L) (458; $1-$1.49)— 


| “Wild One” (Col) and “Pal Joey” 


Randolph (Goldman) (2,500; 99-) «. 


Stanton (SW) (1.483; 99-$1.80)—| 
“Alamo” (UA). Swash $17,000. Last | —“Alamo” (UA) (9th wk). Lean 
week, “Cimarron” (M-G) (7th wk),| $2,000 for final two days. Last 








Last week $7,200. 


Geldman (Goldman) (1,200; $2-; (Col) (reissves). Fair $5,000. Last 
$2.75) —“Spartacus” (U) (16th wk).| week, “One Summer of Happiness” 
Solid $10,000. Last week, $10,500. | (Indie), $2,900. 


Plaza (T-L) (276; $1-$1.80)\—“Eu- 


$1.80)—“Swiss Family Robinson”}ropean Nights” (Indie) (2d wk) 
(BV) (4th wk). Hefty $12,000 or | Brisk $6,500 after $6,900 opener. 


Town (King) (800; $1.25-$1.49)— 
Suzie Wong” (Par) (9th wk). 
Robust $8,000. Last week, $7,000. 
Trans-Lux (T-L) (600; $1.49-$1.80) 


“Pepe” (Col). Sock $30,000. Last |—“Pepe” (Col). Sock $18,000. Last 
| week, “Wackiest Ship” (Col) ‘8th 
| Wk), $4 a 


Uptown (SW) (1,300; $1.25-$2.25) 


week, $5,500. 
Warner (SW) (1,440; $1.49-$2.25) 


and | —“Spartacus” (U) (5th wk). Stout 
| $15,000. Last week, same. 





Cleve. Stout; ‘Black’ Big 
166, ‘Naked’ Hot 126, 
‘Spartacus’ Fancy 136 


Cleveland, Feb. 21. 

Some new fave plus sturdy hold- 
overs will make first-run picture a 
bright one bere this stanza. “Black 
Sunday” is rated lively at the Allen 
while “Go Naked in World” is 
heading for pleasing takings at 
Stillman. “Misfits” shapes good in 
third round at State. : 

“Spartacus” is pushing much 
higher this session for a fancy 
total in ninth round at Palace. 
“World of Suzie Wong” looms 
sturdy in ninth at the Ohio. 

Estimates for This Week 

Allen (SW) (3,500: $1-$1.50) — 
“Black Sunday” (AT). Lively $16,- 
000. Last week, “Wackiest Ship” 
(Col) (3d wk), $9,500. 

Continental Art (Art Theatre 
Guild) (800; $1.25)—“Carry On 
Nurse” ‘(Gov.) ime.) (10th wk). 
Satisfactory $2,30¢. Last week, 


| $2,000. 


Heights Art (Art Theatre Guild) 
(925; $1.25)—“Never On Sunday” 
(Lope) (9th wk). Okay $3,400. Last 
week, $3,600. 

Hippodrome (Eastern Hipp) (3,- 
700; $1-$1.50)—“‘Grass Is Greener” 
(U) (2d wk). Fair $7,000. Last week, 
$11,000. 

Ohio (Loew) (2,700; $1-$1.65) — 
“Suzie Wong” (Par) (m.o.) (9th wk). 
Sturdy $7,500. Last week, $8,500. 

Palace ‘Silk & Helpern) (1,550; 
$1.25-$2.75)—“Spartacus” (9th wk). 
Fine $13,000. Last week, $10,700. 

State (Loew) (3,700; $1-$1.50)— 
“Misfits” (UA) (3d wk). Good $9,- 
500. Last week, $11,000. 

Stillman (Loew) (2,700; $1-$1.50) 
—“Go Naked in World” ‘M-G). 
Pleasing $12,000. Last week, 
“Village of Damned” (M-G) (3d 
wk), $7,000. 
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Chi Holds Well; ‘Pepe’ Boffo $68,000, 
Boys’ Hep 256, Dalmatians’ Big 326, 


2d, ‘Alamo’ Loud 
; 0 
Chicago, Feb. 21. 

Lenten season doesn’t seem to 
be making much impact here yet 
as firstrun biz still holds up well. 
Only one important newie is on 
tap, but there are enough attrac- 
tive holdovers to help keep things 
lively this session. 

“Pepe” initialer at the Chicago 
looks to knock off smash $68,000. 
Only other new fare is Monroe’s 
“Last Rebel” plus “Get Outta 
Town” tandem, digging for fair 
total. Oriental’s “Where Boys 
Are” looks for hep first holdover 
round coin. “101 Dalmatians” 
shapes robust in ditto week at 
State-Lake. 

“Alamo,” on moveover popscale 
stand, shapes big in Roosevelt 
third. “Misfits” is good in same 
United Artists stanza. Ninth week 
of Woods’ “World of Suzie Wong” 
looks bangup. 

“Entertainer” is bright in sec- 
ond World session. “Never on 
Sunday,” in third Surf moveover 
round, is rated exciting. 

On the hard-ticket front, “Exo- 
dus” was capacity or near again 
for 10th Cinestage frame; “Sparta- 
cus” tallied an okay 19th McVick- 
ers term: and “Ben-Hur” clicked 
off a potent 61st Todd Theatre ses- 
sion. 

Estimates for This Week 

Carnegie (Telem’t) (495; $1.80)— 
“Rikisha-man” (Fave) (3d wk). 
Hotsy $6,000. Last week, $7,000. 

Chicago (B&K) (3,900; 90-$1.80) 
—‘Pepe” (Col). Smash $68,000 or 
over. Last week, “Go Naked in 
World” (M-G) (3d wk), $14,000. 

Cinestage (Todd) (1,038; $1.75- 
$3.50)—“Exodus” (UA) (10th wk). 
Near capacity $25,500. Last week, 
$26,000. 

Esquire (H&E Balaban) (1,350; 


(Continued on page 10) 


‘Fever’ Drab $3,000 In 
Mpls.; ‘Suzie’ Boff 106, 





‘Exodus’ Wow 166, 4 


Minneapolis, Feb. 21. 

First blizzard of winter put chill 
on trade, cutting heavily into week- 
end take. 

A group of four new pix are 
split between nabe and downtown 
houses. Top newcomer is “Tunes of 
Glory,” sweet at St. Louis Park 
Mainstem newies are “Ballad of 
Soldier” mild at World and “Fever 
in Blood,” dull at Lyric. 

Hard-ticket “Exodus,” in fourth 
canto at Academy, continues 
wham and is brightest of hold- 
overs. “Suzie Wong” also remains 
socko in third stanza at State. 
“Misfits” looks modest in third 
week at Orpheum. 

Estimates for This Week 

Academy (Mann) (947; $1.75- 
$2.65)—“‘Exodus” (UA) (4th wk). 
No noticeable drop in biz at torrid 
$16,000. Last week, $16,300. 

Century (Cinerama, inc.) (1,150; 
$1 /5-$2.65)—“Cinerama Holiday’ 
(Cinerama) (reissue) (9th wk). 
Quiet $6,500. Last week, $8,500. 

Gopher (Berger) (1,000; $1-$/.23) 
—‘Swiss Family Robinson” (BV) 


(2th wk). ".0oks okay $5,000. Last 
week, $6,200. 

Lyric (Par) (1,000; 85-$1)— 
“Fever in Blood” (WB). Drab 
$3.000. Last week. “Gold of Seven 
Saints” (W. . $5,500. 

Orpx um (Mann) > 800; $1- 
#1.25)-—“Mis%* (UA) (3d wk). 


Modest $6,00v. Last week, $10,500. 
Will go a fourth. 

St. Louis Park (Field) (1,000; 
$1.25)—“Tunes of Glory” (Lope). 
E»vosted by crix raves and $1.50 
weekend admish to lusty $6,000 
or over. Last week, “Never On 
Sunday” (Lope) (7th wk), $2,800 
in 6 days. 

- State (Par) (2,200; $1-$1.50)— 
“Suzie Wong” (Par) (3d wk). Looks 
socko $10,000. Last week, $16,000. 

Suburban World (Mann) (800; 
$1.25) “Millionairess” (20th). 
Hefty $5,000. - Last week, “Left, 
Right, Centre” (Indie) (2d wk), 
$2,500. 

Uptown (Field) (1,000; $1.25)— 
“Can-Can” (20th) (2d run). Good 
$4.000. Last week, “Facts of Life” 
(UA) (8th wk), $1,500 in 5 days. 

World (Mann) (400; 85-$1.50)— 
“Ballad of Soldier’ (Union). Mild 
$5.000. Last week, “Please Turn 
Over” (Cob (4th wk), $4,500. 


216, “Misfits 21446 





Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i.e., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
include U. S. amusement tax. 


‘Suzie’ Hefty 116, 

Cincy; ‘Family’ 86 

e 
Incy, y 
Cincinnati, Feb. 21. 

Cincy film biz shapes for a sea- 
sonal par session currently on lift 
from sturdy holdovers “Suzie 
Wong,” “Swiss Family Robinson” 
and “Misfits.” New entry, “Ballad 
of Soldier,” at Capitol, is slow. 
Twin Drive-In is mild with “Circle 
of Deception.” Hard - ticketer 
“Spartacus” is sturdy in ninth 
week. “Alamo” in ninth is rated 
fair. 

Estimates for This Week 

Albee (RKO) (3,100; $1-$1.50)— 
“Suzie Wong” (Par) (2d wk). 
Hefty $11,000 after $15,000 preem. 

Capitol (SW-Cinerama) (1,400; 
$1-$1.25) — “Ballad of Soldier” 
(Union). Slow $3,000. Last week, 
“Behind Great Wall” (Cont) (2d 
wk), $3,200. 

Esquire Art (Shor) (500; $1.25) 
—‘“Never On Sunday” (UA) (5th 








—‘“Spartacus” (U) (9th wk). Still 


Guild (Vance) (300; 
“Please Turn Over” (Col) (9th wk). 
Oke $1,400. Eighth week, $1,300. 

Hyde Park Art (Shor) (500; 
$1.25)—“Swan Lake” (Col). Limp 
$800. Last week, “Lesson In Love” 
(Indie), $1,100. 

Keith’s (Shor) (1,500; 90-$1.25) 
—‘Swiss Family Robinson” (BV) 
(4th wk). Big $8,000 or near, Last 
week, $9,600. 

Palace (RKO) (2,600; $1-$1.25)— 
“Misfits” (UA) (3d wk). Swell 
$8,500. Last week, $10,000. 

Twin Drive-In (Shor) (600 cars, 
west side, 90c)—“Circle of Decep- 
tion” (20th) and “Legions of Nile” 
(20th). Mild $2,500. Last weck, 
“Little Shepherd Kingdom Come” 


(20th) and “Long Rope” (20th), 
$2,200. 

Valley (Wiethe) (1,200; $1.50- 
$2.50\—“‘Alamo” (UA) (9th wk). 


Fair $4,500. Last week, same. 


SNOW SLOUGHS OMAHA; 
‘ROBBERY’ LIGHT 436 


Omaha, Feb. 21. 
snowstorm will 





A weekend 


week although “Cinerama,” bow- 
ing ai the Cooper on an extended- 
ru: hard-ticket basis, is brisk. 
Oniy other new entry, “Blueprint 
for Robbery,” is light at the 
Omaha. Second weeks of “World 
of Suzie Wong” at Orpheum and 
“Where Boys Are” at State are 


both good and appear likely *» go 
three. Thir. session of “*’tsi s 
dropped to rang only Acrairal 


is a bit dise pointing. 
Estimates for This Week 
Admiral (Blank) (966; $1)—‘‘Mis- 
fits” (UA) (3d wk). Okay $2,000. 
Last week, at three houses, $9,500. 


house was redone. 





‘Naked’ Modest $5,500, 

Port.; ‘Spartacus’ 10'4%6 

Portland, Ore., Feb. 21. 

First-run biz continues to perk 
here despite the fact that the city 
is bogged down with long runs. 
“Exodus” continues solid for a 
fifth session at Music Box. “Spar- 
tacus” holds sturdy in third inning 
at Broadway. “Green Grass” still is 
\smooth in third week at the Fox. 

‘Go Naked in World” at Orpheum, 
only new entree, is only fair. 
Estimates for This Week 

Broadway. (Parker) (983; $1.50- 
$3)-— “Spartacus” (U) (3d wk). 
Sturdy $10,500. Last week, $10,200. 

Fox (Evergreen) (1,600 $1-%1.49) 
—“Grass Is Greener” (U) and 
“Shakedown” (U) (2d wk). Fast 
$6,000. Last week, $6,600. 

Music Box (Hamrick) (640; $1.50- 
$3)—“Exodus” (UA) (5th wk). Solid 
$12,500. Last week, $12,300. 

Orpheum (Evergreen) (1,536; {'- 
$1.40)\—"“Go Naked In World” 
(M-G) and “Three Blondes In Life” 
(M-G). Fair $5,500 or iess. Last 
week, “Can-Can” (20th) (3d wk), 
at pop prices, $4,300. 

Paramount (Port-Par) (3,400; $1- 
$1.50)—“Swiss Family Robinson” 
(BV) (5th wk). Hep $7,000 in 5 days. 
Last week, $10,100. 


‘Impostor’ Aces 
In Hub, $40,000; 
Pene Big 216 


Boston, Feb..21. 

Biz Is soariag this fran:e, and is 
a big pickup over last week when 
inclement weather hurt. Saturday, 
with a record high of 62 degrees, 
helped also. New product is sailing 
high. “Great Impostor” is standout 
with a great take at the Memorial. 
“101 Dalmatians” looks big at Met. 








wk). Oke $1,200. Last week, $1,600. lho 
Grand (RKO) (1,300; $1.75-$2.75) | 


sturdy at $8,000. Last week, ditto, | at, Orpheum. Amazingly ‘out 
i . $1.25)—| “World of Suzie Wong” a 


Omaha (Tristates) (2,066; 75-$1) | *! 


“Pepe” is a winner at Gary with 
tsy take in initial frame. 

“Misfits” is still in high on third 
is 
Para- 
mount in ninth week. xodus” 
carries the banner at the Saxon 
with capacity in ninth round. 
“Spartacus” is experiencing a shot 


1 Astor. 
i Estimates for This Week 
Astor (B&Q) (1,170; $1.90-$3)— 
“Spartacus” (17th wk). Big $10,000 
as against $7.800 last week. 
Beacon Hill (Sack) (678; $1.50)— 


| Good $7,500. Last week, $6,000. 
Capri (Sack) (900; $1.80-$2.20)— 


“Ben-Hur” (m.o.) (9th wk), Up- 
swing to $8,500. Last week, $7,000. 
Boston (Cinerama, Inc.) (1,354; 


$1.20-$2.65) —“Cinerama Holiday” 
(Cinerama) (reissue) (14th wk). 
Closing weeks bally this *o nice 
| $7,800. Last week, $5,500. 

Exeter (Indie) (1,376; 90-$1.50)— 
“Virgin Spring” (Janus) (8th wk). 
Seventh week was good $5,000. 
Last week, $6,000. 

Gary (Sack) (1,277; $1.25-$2.50)— 
“Pepe” (Col). Hotsy $18,000. Last 
week, “Alamo” (UA) (9h wk), $4,- 
500. 

Kenmore (Indie) (700; $1.25- 
$1.50\—‘‘Ballad of Soldier” (Union) 
(4th wk). Nice $8,800. Last week, 


hobble biz =: first-runs here this | $8,200 


Memorial (RKO) (3,000; 60-$1.10) 

“Great Impostor” (U) and 
“Desert Attack’ (Indie). Great 
$40,000 with lines. Last week, 
“Whackiest Ship” (Col) (3d wk), 
$13,000. 

Metropolitea (NET) (4,357; 170- 
$1.10)—“101 Dalmations” (BV). Big 
$35,000. Last week, “Swiss Family 
; Robinson” (BV), $15,000. 

Orpheum (Loew) (2,900; 99- 
|Stout $17,000. (UA) (3d wk). 





Stout $17,000. Last week, $20,000. 

New Fenway (Indie) (1,350; 90- 
|91.50)—"Waree of Apu” (Indie) 
(3d wk). Fairish $3,200. Last week, 


Cooper (Cooper) (687; $1.55- | $3,800. i 
$2.20) —“Cineran”  (Cinerama).| Paramount (NET) (2,357; 170- 
Sock $8,000 in initiai stanza after | $1-10\—‘Suzie Wong” (Par) (9th 


|wk). Strong $14,000. Last week, 
2,000. 


in the arm in 17th round at the+ 


“Tunes of Glory” (Lope) (Sti wk). | 


Pilgrim (ATC) (1,909; 60-$1.10)— | 


Some new product and the first 
good weekend weather-wise that 
Broadway deluxers have experi- 
enced in many weeks is giving 
first-run biz a brighter tone this 
stanza. Numerous theatres, too, 
will be helped by Washington's 
Birthday (22) though, of course, 
not those with weeks ending last 
| night (Tues.). Although public 
jschools in New York City are not 
having a Feb. 22 holiday this year, 
youngsters from out-of-town are 
expected to swell attendance today. 

“Cimarron” with new stageshow 
looks to hit fine $145,000 in first 
session at the Music Hall, conclud- 
ing today. “Circle of Deception” 
| shapes to get solid $20,000 on ini- 
| tial stanza at the Victoria. 

“Facts of Life” is holding up 
great in second round at the Astor 
and arty Beekman with $55,000. 
“Wackiest Ship in Army” hit fast 
$27,500 in first holdover stanza, 
day-dating at the Forum and 
Trans-Lux 52d Street. 


“101 Dalmatians” is holding up 


second Palace round. “Million- 
airess” was yanked at the Para- 
mount after 11 days, with “Sanctu- 
ary” moving in yesterday (Tues.). 
Pic, however, continues strongly in 
|second week at the 68th St. Play- 
| house, 

“The Misfits” looks like big $53,- 
000 in third stanza at the Capitol. 
'It continues. “Swiss Family Rob- 
|inson” is heading for bangup $11,- 
|000 in current (9th) frame at the 
Embassy. “Breathless” held with a 
great $18,000 in second round at 
|the arty Fine Arts, after topping 
\*Room At Top” and “Hiroshima” 
|biz this past week. 
| All hard-ticket pictures are run- 
| ning ahead of last week because of 
|the holiday and upped prices plus 
|added shows in most cases. ‘“Exo- 
|dus” is pacing this group with a 
|eapacity $55,000 in 10th session at 
the Warner. “Pepe” looks like 
|fancy $23,500 for ninth Criterion 
| week. 

“Spartacus” is headed for smash 
| $26,000 in 20th round at the De- 
| Mille. “Ben-Hur” is likely to top 
$31,000, big, for current (65th) 
week at the State. “Alamo” shapes 
good $15,000 in 17th session at the 
Rivoli. 

Astor (City Inv.) (1,094; 75-$2)— 
“Facts of Life’ (UA) (2d wk). Ses- 
sion ending tomorrow (Thurs.) is 
heading for wow $37,000. Opener 
was $39,000. Stays, naturally. 

Capitol (Loew) (4,820; $1-$2.50) 
—‘“Misfits” (UA) (4th wk). Third 
round finished yesterday (Tues.) 
was big $53,000 after $71,000 for 
second week. Holding, natch! 

Criterion (Moss) (1,520; $1.50- 
$3.50) — “Pepe” (Col) (10th wk). 
Ninth stanza ended last night 
(Tues.) was fancy $23,500 or near 
after $27,000 for eight week in- 
cluding three shows on Feb. 13. 
Stays through Apr‘! 2 or longer. 

DeMilie (Reade) (1,463; $1.50- 
$3.50)— Spartacus” (U) (20th wk). 
This round concluding today (Wed). 
looks like socke $26,000, with ex- 
tra show, holiday scales Wednes- 
day helping. The 19th week was 
$23,200. Holds indef at this gait. 

Embassy (Guild Enterprises) 
(500; $1.25-$2) — “Swiss Family 
Robinson” ‘BV) (9th wk). This 
week ending tomorrow (Thurs.) is 
heading for big $11,000 or over 
after $12,000 for eight. Holds again, 
with “Shecows” (Lion Intl) opening 
March ° 

Palace (RX) (1,642; 90-$2.50)— 








“101 Daimatisas” (BV) (2d wk). 
This rour: nding tomorrow 
(Thurs.) holding with smash 


$32,000 or vever after $38,000 for 
opener, helped, of cwurse, by 
school holiday Monday (13). Stays. 

Forum (Moss) (813; 90-$1.80) — 
“Wackiest Ship” (Col) (3d wk). Sec- 
}ond session ended last night (Tues.) 
was fast $19,000 after $23,000 in 
‘irst week. Continues. 





Holdew Helps NLY.: ‘Cimarron’-Stage 


Fast 1456, ‘Circle’ Fine 206, ‘Facts’ 
Boff $55,000, 2d; ‘Misfits’ Stout 536 


with a socko $32,000 or near in. 





Washington's Birthday biz today. 
In ahead, “Where Boys Are” (M-G} 
and stageshow (4th wk), $125,000. 
Rivoli (UAT) (1,545; $1.50-$3.50) 
—"“Alamo” (UA) (18th wk). The 
17th round completed last night 
(Tues.) was good $15,000 after $14,- 
500 for 16th week. Continues until 


“King and I” (20th) (reissue) 
opens March 23. It will play hard- 
ticket, pic now being in 70m, 


Grandeur version. 

State (Loew) (1,900; $1.50-$3.50) 
—“Ben-Hur” (M-G) (65th wk). Cur- 
rent stanza ending today (Wed.) 
looks like stout $31,000 for 11 
shows after $29,000 for 64th week, 
helped by one extra show, Feb. 13. 

Victoria (City Inv.) (1,003; 50-$2) 
—"Cirele of Deception” (20th). 
Initial round winding up tomorrow 
(Thurs.) looks to hit solid $20,000. 
Holds. In ahead. “Young One” 
(Valiant) (4th wk-9 days), $8,000. 

Warner (SW) (1,813; $1.50-$3.50) 
—“Exodus” (UA) (10th wk). Thig 
week ending tomorrow (Thurs.) 
looks $55,000 because of holiday 
scale Wednesday (22), capacity. 
Last week, also capacity at $54,000. 
Stays indefinitely. 

First-Run Arties 

Baronet (Reade) (430: $1.25-$2) 
—"Make Mine Mink” (Cont) (10th- 
final wk). The ninth round ended 
Monday (20) was okay $5,500 after 
$6.000 for eighth week. “Modigli- 
ani” (Cont) opens Tuesday (28). 

Fine Arts (Davis) (468; 90-$1.80) 
—"Breathless” (Films Around 
World) (3d wk). First holdover 
week completed Monday (20) was 
wow $18,000 after $18,500, one of 
biggest opening rounds here. Pie 
ran ahead of opening week in sec- 
ond frame but slipped a bit on 
Monday, offish at most houses. 


Beekman (R&B) (590; $1.20- 
$1.75)—“Facts of Life’ (UA) (24 
wk). This stanza ending tomorrow 


(Continued on page 10) 


‘Exodus’ Whopping 306, 
Det.; ‘Misfits’ Hep 226, 
Family’ Torrid 256, 2 


Detroit, Feb. 21. 

Biz stays very hotsy this week, 
even though the marquees are un- 
changed. “Exodus” is smasheroo 
in second session at the Mercury. 
“Swiss Family Robinson” looks 
huge in second week at the Michi- 
gan. 

“Misfits” stays wham in third 
round at the Palms. “Ben-Hur” 
rides rapidly into a second year 
at United Artists after grossing 
a wow $1,017,436 in first 52 weeks 
for a new record at this theatre. 

“Spartacus” is tremendous in 
16th session at Madison. “World 
of Suzie Wong” is bright in ninth 
week at Grand Circus. 

Estimates for, This Week 

Fox (Fox-Mich) (5,000; 75-$1.49) 
—“Look in Any Window” (AA) and 
“Sniper’s Ridge” (20th) (2d wk). 
Oke $10,000. Last week, $13,500. 

Michigan (United Detroit) (4,000; 
$1.25-$1.49)—“Swiss Family Rob- 
inson” (BV) (2d wk). Sizzling $25,- 
000. Last week, $28,000. 

Palms (UD) (2,961; $1.25-$1.49) 
—‘Misfits” (UA) (3d wk). Great 
$22,000. Last week, $24,000. 

Madison (UD) (1,408; $1.50-$3)-- 
“Spartacus” (U) (16th wk). Smash 
$12,000. Last week, same. 

Grand Circus (UD) (1,400; $1.25- 
$1.65)—“Suzie Wong” (Par) (Sth 





wk). Hotsy $15,000. Last week, 
$17,000. 
Adams (Balaban) (1,700; $1.25- 


$1.50)—“Where Boys Are” (M-G) 
(4th wk). Great $7,500. Last week, 
$7,800. 

United Artists (UA) (1,667; 
$1.25-$3)—“‘Ben-Hur” (M-G) (53d 
wk). Wonderful $12,000. Last week, 
$12,195. : 


pb mam yay ar) | “No Time for Sergeants” (WB) | Paramount (AB-PT) (3,665; $1-$2) Music Hall (Cinerama, Inc.) 
$4,500. Last week, “Circle of ‘De. | (Rerun) and “Gold of Seve: ,—‘Sanctuary (20th). Opened yes-| (1,208; $1.20-$2.65)—"“Seven Won- 
ception” (20th) and “Cossacks” |>2ints” (WB) (rerun). Oke $6,000. terday (Tues.). In ahead, “Million-|ders of World” (Cinerama) (re- 
(U) $2,800 Last week, “Blueprint for Rob-| airess” (20th) (2d wk), slipped to| issue) (8th wk). Okay $12,000. Last 

: : bery” (Par) $5,000. | slight $15,000 in final four days! week, $11,500. 

Orpheum (Tristates) (2,877; $i-| Saxon (Sack) (1,100; $1.50-$3)—J/after failing to measure up on | Trans-Lux Krim  (Trans-Lux) 
$1.25)—"Suzie Wong” (Par) (2d/“fxodus” (UA) (9th wk). Still | opening week which got $32,000, | (1.000; $1.49-$1.65) — “Hiroshima 
| Wk). No complaint, considering capacity at $28,000. Last week,| below hopes. !Mon Arnour” (Indie) and “The 
weather, at $7,500. Last week, | same. | Radio City Music Hall (Rockefel-| Lovers” (Indie) (2d wk). Oke 
$14,000. | State (T-L) (730: 75-$1.25) —! lers) (6,200; 90-$2.75)—“Cimarron” | $5,000 Last week, $5,500. 
| State (Cooper) (743; $1)—!“Sunlovers Holiday” (Indie) and | ‘(M-G) with stageshow. Initial week| Mercury (UM) (1,465; $1.50-$3) 
|“Where Boys Are” (M-G) (2d wk).|“Girl on. Run” (Indie) (3d wk).| ending today (Wed.) looks to reach | —“Exodus” (UA) (2d wk). Smash 


iSturdy $6,000 after $7,500 bow. 


| Nifty $3,200, Last week, $4,000. 


}nice $145,000, being aided by ' $30,000. Last week, same. 
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Pitt Rosy; Impostor’ Mighty $18,000, 
‘Suzie’ Hotsy 206; ‘Misfits’ 156, 3d 


Pittsburgh, Feb. 21. 

Everything’s coming up roses 
this round as ali the deluxers re- 

ort robust to sock grosses. The 
iggest noise is from the new en- 
tries, “World of Suzie Wong” at 
the Stanley and “Great Impostor” 
at the Fulton, with latter standout. 
“Impostor” is also getting heavy 
grosses from all the houses who 
are participating in the Compo- 
Marcus plan promotion, 70 theatres 
in three states being involved. 

Holdovers are all hefty with 
“Misfits” again excellent at the 
Penn in third. “Can-Can” continues 
lofty in second at Gateway. “Gen- 
eral Della Rovere” ditto at Squir- 
rel Hill. 

“Spartacus” is hardy in ninth at 
Nixon and “Alamo” shapes good, 
also in ninth at the Warner. 

Estimates for This Week 


Fulton (Shea) (1,635; $1-$1.50)— 
“Great Impostcr”’ (U). Mighty $18,- 
000, one of biggest at this house 
in weeks. Last week, “Circle of 
Deception” (20th), $3,000. 

Gateway (Associated) (2,100; 


$1.50)—"Can-Can” (20th) (2d wk). | 


Lofty $9,500. Last week, same. 

Nixon (Rubin) (1,760; $1.50-$2.75) 
—"“Spartacus” (U) (9th wk). Boffo 
$10,000, and will stay till March 
18. Legit will take over March 20 
with “Majority of One.” 

Penn (UATC) (3,300; $1.-$1.50)— 
“Misfits” (UA) (3d wk). Excellent 
$15,000. Last week, $20,000. 

Squirrel Hill (SW) (834; $1.25)— 
“General Della Rovere” (Cont) (2d 
wk). Trim $3,000. Last week, $3,100. 

Stanley (SW) (3,700; $1-$1.50)— 
“Suzie Wong” (Par). Big $20,000 or 
near. Last week, “Swiss Family 
Robinson” (BV) (4th wk), $11,800. 

Warner (SW) (1,516; $1.25-$1.80) 
—-“Alamo” (UA) (9th wk). Still 
hardy at $7,500. Last week, ditto. 


LOS ANGELES 


(Continued from page 8) 
$3,800. Iris, “Apartment” 
(reissue) (3d wk), $3,900. 

State (UATC) (2,404; 90-$1.50)— 
“Go Naked in World” (M-G) and 
“I'll Cry Tomorrow” (M-G) (reis- 
sue) (2d wk). Drab $3,000. 

Beverly (State) (1,150; $1.49- 
$2.40)—“Grass Is Greener” (U) (2d 
wk). Sparkling $11,000 or near. 
Last week, $15,000. 

Baldwin, Orpheum, Loyola, Hol- 
lywood, El Rey (State-Metropoli- 
tan-FWC) (1,800; 2,213; 1 298; 756; 
861; 90-$1.50)—“Misfits” ‘UA) (1st 
wk, El Rey; 3d wk, others) and 
“Magnificent Seven” (UA) (2d wk, 
Baldwin; 1st wk, El Rey), “Opera- 
tion Bottleneck”. (Indie) (3d wk, 
Orpheum, Loyola, Hollywood). 
Stout $20,000. Last week, $29,000. 
E! Rey, “Elmer Gantry” (UA) (re- 
issue) (3d wk), $1,800. 

Vogue (FWC) (810: 90-$1.50)— 
“Angry Silence” (Indie) (3d wk). 
Dim $2,000. Last week, $2,300. 

Music Hall (Ros) (720; $1.85- 
$2.25)—“Ballad of Soldier” (Un- 
fon) (3d wk). Hefty $8,600. Last 





(UA) 


week, $8,700. 

Crest (State) (750; $2)—“Psycho” 
(Par) (reissue) (4th wk). Light 
$2,200. 

Warner SBeverly (SW) (1,316; 
$1.50-$3.50) —“Pepe” (Col) (8th 


wk). Busy $14,500. Last week, 


$15,000. 

Wilshire (FWC) (1,990; 
$1.80-$3.50)—“‘Exodus” (UA) (9th 
wk). Whopping $22,000. Last 
week, $22,300. 

Hollywood Paramount State) 
(1,468; $1.25-$3.50) — “Cimarron” 
(M-G). Started 9th wk Sunday (19) 
after fair $6,500 last week. 

Chinese (FWC) (1,408; $2-$2.40) 
—'‘‘Suzie Wong” (Par) (10th wk). 
Fine $14,000. Last week, $15,400. 

Fine Arts (FWC) (631; $2-$2.40) 
—‘‘Never on Sunday” (UA) (13th 
wk). Lush $8,000. Last week, 
$8,100. 

Warner Hollywood (Cinerama 
Inc.) (1,389; $1.20-$2.65)—“This Is 
Cinerama” (Cinerama) 
Started 17th week Sunday (19) af- 
ter nice $13,500 last week. 

Carthay (‘FWC) (1,138; $1.75- 
$3.50)—‘Alamo” (UA) (17th wk). 
Okay $9,500. Last week, $10.800. 

Pantages (RKO) 
$3.50) —“‘Spartacus” (U) (18th wk). 
Brisk $15,500. Last week, $15,900. 

Egyptian (UATC) (1.392; $1.25- 
$3.50) —“Ben-Hur” (M-G) (65th 
wk). Clicky $18,500. Last week, 
$21,100. 





‘Grass’ Rousing $27,000, 
Frisco; ‘Exodus’ 236, 2d 


San Francisco, Feb. 21. 

Frisco first-runs are strong here 
currently, with “Grass Is Greener” 
and “Exodus” both smash. “Swiss 
Family Robinson” and “Village of 
Damned” are continuing excellent, 
former in fifth round. “Spartacus” 
still is smash in ninth stanza at the 
United Artists. 

Estimates for This Week 

Golden Gate (RKO) (2,859; $1.25- 
$1.50)—“Grass Is Greener” (U) 
'and “Shakedown” (U). Smash $27,- 
/000. Last week, “Suzie Wong” 
|(Par) (8th wk), $10,000. 

Fox (FWC) (4,651; $1.25-$1.50)— 
“Swiss Family Robinson” (BV) and 
“Raymie” (BV) (5th wk). Dandy 
| $10,000 in 6 days. Last week, $14,- 
500. 
| Warfield (Loew) (2.656; $1.25- 
|$1.50)—“Misfits” (UA) (3d wk). 





Paramount (Par) (2,646; $1.25- 
$1.50)—“Village of Damned” (M-G) 
jand “Incredible Petrified World” 
| (M-G) (2d wk). Neat $11,000. Last 
week, $24,000. 

St. Francis (Par) (1,400; $1-$1.50) 
—‘Mignty Crusaders” (Indie) and 
“Wicked Go To Hell” (Indie). Dull 
'$8,000. Last week, “Angry Silence” 
(Indie), $8,000. 

Orpheum (Cinerama) (1,456; 
$1.75-$2.65)—“‘Seven Wonders of 
World” (Cinerama) (reissue) (8th 
wk). Okay $13,500. Last week, 
$12,000. 

United Artists (No. Coast) (1,151: 
$1.75-$3.50)—“‘Spartacus” (U) (9th 
wk). Smash $15,500. Last week, 
$16,700. 

Stagedoor (A-R) (440; $1.25- 
$1.50)\—“Tunes of Glory” (Lope) 
(6th wk). Good $4,400. Last week, 
$4,800. 

Vogue (S. F. Theatres) (364: 
$1.50) — “Virgin Spring” (Janus) 
(9th wk). Hep $2,800. Last week, 


$3,000. 

Presid‘o (Hardy) (774; $1.25- 
$1.50)—“‘Stella” (Indie) (reissue). 
Good $2,600. Last week, “Porgy 


and Bess” (Col) (reissue) (2d wk), 
$2.500. ; 

Coronet (United California) (1,- 
250; $1.50-$3.50)—“‘Ben-Hur” (M-G) 
(61st wk). Good $13,000 or near. 
Last week, $14,000. 

Alexandria (United California) 
(1.610; $1.49-$3.50)—““Exodus” (UA) 
(2d wk). Potent $23,000. Last 
week, $25,000. 


NEW YORK © 


(Continued from page 9) 
(Thurs.) looks to hold with great 
$18,000 or near after $20,000 
initialer. Stays. 

Fifth Ave Cinema (R&B) (250: 
$1.25-$1.80)—“Virgin Spring) (Jan- 
| us) (m.o.) (2d wk). Current session 
finishing tomorrow (Thurs.) is 
heading for big $7,000 up from 
$6,500 for first. 

55th Street Playhouse 
(253; $1.25-$2) — “Don Quixote” 
\(M-G) (5th wk). This stanza ending 
tomorrow (Thurs.) looks like smash 
$9,000 after great $9,500 in fourth 
week. Pic spurted in fourth round, 
|first it was playing only in one 
first-run in N. Y. 

Normandie (T-L) (592; $1.25- 
$1.80)—“Hand-in-Hand” (Col) (3d 
|wk). Second frame ended Sunday 
(19) was good $7,000 after $10,000 
for initia! week. 

Little Carnegie (L. Carnegic) 
| (520; $1.25-$2)—“Tunes of Glory” 
|(Lope) (10th wk). Ninth session 
|}ended Monday (20) was sockeroo 
'$13,000 after $14,000 for eighth 
| week. 

Guild (Guild) (450; $1-$1.75) — 
|“Two-Way Stretch” (Indie) (5th 
| Wk). Fourth stanza ended Sunday 
|(19) was great $12,000, same as 
third week. 
| Murray Hill 








(R&B) (565; 95- 


(reissue). | $1.80)—“Ballad of Soldier” (Union) | __ 


\(9th wk). Eighth stanza concluded 
|Monday (20) was big $9,500 and 
ahead of $9,000 done in seventh 
| week, 

| Paris (Pathe Cinema) (568; 90- 


(1,513; $1.80- $1.80) — “General Della Rovere” | 


(Cont) (14th wk). The 13th round 
| finished Sunday (19) was okay $6,- 
500, same as last week. “Love and 
nchwoman” (Union) opens Feb. 

27. 
Plaza (Lopert) (525; $1.50-$2)— 


(Moss) 


“Never On Sunday” (Lope) (19th 
wk). The 18th week finished Mon- 
day (20) was smash $15,500 after 
$16,000 in 17th round. 

68th St. Piayhouse (Leo Brecher) 
(370; 90-$1.65) — “Millionairess” 
(20th) (2d wk). First holdover ses- 
sion ending tomorrow (Thurs.) 
looks to hold at solid $9,800 after 
$13,000 for opener. Stays, of course. 

Sutton (R&B) (561; 95-$1.80)— 
“League of Gentlemen” (Kaye) 
(5th wk). Fourth week concluded 
Monday (26) was lofty $12,500 after 
$14,000 for third. 

Trans-Lux 52d St. (T-L) (540; 
$1-$1.50)—“‘Wackiest Ship” (Col) 
(3d wk). First holdover week fin- 
ished yesterday (Tues.) was sturdy 
$8,500 after $12,000 for opener. 

Trans-Lux 85th St. (T-L) (550; 
$1.25-$2) — “Sanctuary” (20th). 
Opened yesterday (Tues.), In ahead, 
“Left, Right, Centre” (Indie) (2d-5 
days), dull $2,300 after $7,500 for 
first week. 

World (Perfecto) (390; 90-$1.80) 
—“Male and Female” (Mishkin). 
First stanza ending tomorrow 
(Thurs.) looks to reach giant $20,- 
000 and maybe a new house record. 
Last week, “Summer of Happiness” 
|(Times) and “Live in Peace” (Ja- 
con) (reissues) (3d wk), $6,000 for 
jan unusually solid run on reissue. 





g1- | Nice $10,000. Last week, $17,000. |“Male” is getting great trade via 


igrind until 2 a.m. and the $1.50 
scale starting early in afternoon. 





‘Impostor’ Smash Newie 
In Prov.; 146; ‘Alamo’ 
86, ‘Dalmatians’ Fat 96 


Providence, Feb. 21. 

“World of Suzie Wong” is lead- 
ing the list in second stanza at 
Strand with smash takings. Public 
schools’ mid-term holiday week is 
helping all around. Sock newies 
are topped by Albee’s “Great Im- 
postor,” smash in first. “101 Dal- 
matians” is neat at Majestic. 

Estimates for This Week 

Albee (RKO) (2,200; 65-$1.25)— 
“Great Impostor” (U). Socko $14,- 
000. Last week, “Gold of Seven 
Saints” (WB) and “Sign of Zorro” 
(BV), $4,000. 

Elmwood (724; $1.25-$1.75)— 
“Alamo” (UA) (2d wk). Good 
$8,000. First round was $7,000. 

Majestic (SW) (2.200; 65-90)— 
101 Dalmetians” (BV). Big kiddie 
|draw helpirg to neat $9,000. Last 
week, “Circle Deception” (20th) 
land “Love of Mike” (20th), $7,000. 

State (Loew) (3,200; 90-$1.50)— 
“Misfits’ (UA) (3d wk). Good 
$7,500. Second was $10,000. 

Strand (National Realty) (2,200; 
$1.25-$1.50)—“Suzie Wong” (Par) 
(2d wk). Smash $20,000. First 
week, $19,000. 


CHICAGO 


(Continued from page 9) 

| $1.25-$1.80) — “Savage Innocents” 
| (Par) (3d wk). Okay $7,200. Last 
| week, $8,500. 

Loop (Telem’t) (606; 90-$1.80)— 
“Nature’s Paradise” (Falcon) (5th 
wk). Nice $7,500. Last week, $8,000. 

MeVickers (JL&S) (1,580; $1.49- 
$3.50)—“Spartacus” (U) (19th wk). 
Good $14,500. Last week, $14,000. 

Monroe (Jovan) (1.000; 65-90)— 
“Last Rebel” (Indie) and “Get 
Outta Town” (Indie). Oke $4,200. 
Last week, “Tall Men” (20th) and 
“Soldier of Fortune” (20th), $3,500. 

Oriental (Indie) (3,400; 90-$1.80) 
—“‘Where Boys Are” (M-G) (2d 
|wk). Fast $25,000. Last week, 
| $37,000. 

Roosevelt (B&K) (1,400; 90-$1.80) 
|—‘Alamo” (UA) (m.o.) (3d wk). 
| Big $21,000 or close. Last week, 
| $28,000. 
| State-Lake (B&K) (2,400; 90- 
$1.80)—"101 Dalmatians” (BY) (2d 
|wk). Robust $32,000 or near. 
|Last week, $40,000. 
rf (H&E Balaban) (685; $1.80) 
= ivever On Sunday” (Lope) (m.o.) 
| (3d wk). Loud $6,900. Last week, 
$7,700. 
| Todd (Todd) (1,089; $1.75-$3.50) 
“Ben-Hur” (M-G) (61st wk). 
Great $18,500. Last week, $17,000. 
| United Artists (B&K) (1,700; 90- 
| $1.80) — “Misfits” (UA) (3d wk). 
| Good $21,500. Last week, $31,000. 

Woods (Essaness) (1,200; 90- 
| $1.80) — “Suzie Wong” (Par) (9th 
wk). Big $16,500. Last week, $19,- 
500. 
| World (Teitel) (606; 90-$1.50) — 

















“Entertainer” (Cont) (2d wk), Fast | Trinidad, Uruguay, and Rio. He is | 


| $5,000. Last week, $5,800, 


National Boxoffice Survey 





Holiday Ups Trade; ‘Misfits’ Champ, ‘Exodus’ 2d, 
‘Suzie’ 3d, ‘Spartacus’ 4th, ‘Pepe’ 5th 





Washington's Birthday holiday 
is helping biz at first-runs around 
the country this session. Continued 
milder weather in numerous keys 
covered by Vanrtety also is bolster- 
ing trade. New champion at the 
wickets is “The Misfits” (M-G), 
which was second last week. It is 
edging out “Exodus” (UA), which 
was No. i a week ago. “Exodus” is 
finishing second currently. 

“World of Suzie Wong” (Par) is 
pushing to third spot, closely be- 
hind “Exodus.” It was fourth last 
session. “Spartacus” (U), fifth a 
week ago, is capturing fourth posi- 
tion. 

“Pepe,” (Col), with some new 
dates on popscale, is winding in 
fifth spot. “Swiss Family Robin- 
scn” (RY) again is finishing sixth, 
attesting to its amazing staying 
ability. 

“The Alamo” (UA) is pushing to 
seventh position with some great 
biz on lower-scaled runs. “Ben- 
Hur” (M-G), now playing in only 
some 10 big key cities, is finishing 
eighth. “Where Boys Are,’ also 
from Metro, will land in ninth 
position. 

“Grass Is Greener” (U), long 
high on the list, is taking 10th 
place. “Ballad of Soldier” (Union), 
just getting around to any big ex- 
tent, is taking 11th money while 
“Tunes of Glory” (Lope), in much 


the same category, rounds out the 
Top 12 pictures. 

“Never On Sunday” (Lope), 10th 
last week; and “Virgin Spring” 
(Janus), a runner-up last round, 
are the runner-up pix for the week. 

A whole batch of new films are 
being launched this stanza but 
not all are measuring up to hopes. 
Standout is “Great Impostor” (U0), 
which shapes as a potentially great 
entry. It is mighty in Pitt, socko 
in Providence, smash in Denver 
and terrific in Boston. 

“101 Dalmatians” (BV) also 
looms as a winner. It is robust in 
Chi, neat in Providence, big in 
Boston and great in N.Y. “Breath- 
less” (Films Around World) shapes 
to become a big grosser, espe- 
cially at arty theatres. It is doing 
nearly as smash trade in second 
week in N.Y. as the near-record 
opener. 

“Goliath and Dragon” (AI) is 
rated good in K.C. “Look in Any 
Window” (AA), okay in Detroit, 
looms sad in Louisville. ’ 

“Circle of Deception” (20th), 
good in Washington, looks fair in 
Cincy and fine in N.Y. “Black Sun- 
day” (AI) is lively in Cleveland, 

“Go Naked in World” (M-G), 
drab in L.A. and Balto, shapes fair 
in Portland and good in Cleveland. 
“Savage Innocents” (Par), light in 
St. Louis, looks mild in L.A. 

(Complete Boxoffice Reports on 
Pages 8-9-10.) 





Add: Theatre Hazards 


Laconia, N.H., Feb. 21. 

It was nice to have the big 
piles of snow removed from in 
front of the Colonial Theatre, 
but it wasn’t intended that 
part of the house should also 
be removed. 

A piece of city snow remov- 
al equipment ripped away half 
of the front section of the 
marquee at the theatre. Man- 
ager Ralph Morris said he 
could not estimate the damage 
until a technician had exam- 
ined the wreckage. 


‘é 2 9 
Suzie’ Powerful 206, 
‘ bd J ° 
Buff.; ‘Family’ Big 156 
Buffalo, Feb. 21. 

Main strength here currently is 
coming from holdovers, with 
“Black Sunday” at Paramount, one 
of few newcomers, only fair. “Mis- 
fits’ shapes fancy in second at the 
Buffalo while “Swiss Family Rob- 
inson” is rated sturdy in second at 
Lafayette. Biggest holdover, how- 
ever, is “World of Suzie Wong,” 
great in second at the Centre. “10 
Commandments” is rated fair on 
reissue at Century. 

Estimates for This Week 

Buffalo (Loew) (3,500; 75-$1.49) 
—"Misfits” (UA) (2d wk). Fancy 
$16,000 or near. Last week, $20,000. 

Center (AB-PT) (3,000; 70-$1.25) 
—‘“Suzie Wong” (Par) (2d wk). 
Powerful $20,000 or close. Last 
week, $25,500. 

Century «UATC) (2,700; 70-$1)— 
“10 Commandments” (Par) (reis- 
sue). Fair $7,000. -Last week, 
“Wackiest Ship” (Col) (4th wk), 
ditto. 

Lafayette (Basil) (3,000; 70-$1)— 
“Swiss Family Robinson” (BV) (2d 
wk). Sturdy $15,000. Last week, 
$20,000. 

Paramount (AB-PT) (3,000; 70- 
$1)—“Black Sunday” (Indie) and 
“Code of Silence” (Indie). Fair 
$10,000. Last week, “Circle of De- 
ception” (20th) and “Sniper’s 
Ridge” (Indie), $7,000. 

Teck (Loew) (1,200; 75-$1.25)— 
“League of Gentlemen” (20th). 
Good $4,000. Last week, “Alamo” 
(UA) (8th wk), $3,500 at $1.49 top. 

Cinema (Martina) (450; 70-$1)— 
“Carry On Nurse” (Gov) (16th wk). 
Nice $2,000. Last week, $2,500. 


Harold Winston Moving 
San Juan, Feb. 21 

Harold Winston, manager of Co- 
lumbia Pictures International here 
since 1953, has been appointed 
|general manager of Screen Gems 
|de Mexico. He will supervise sales 
lof Screen Gems’ telepix through- 
|}out Latin America. 

Winston, who has been in the 
| business since 1938, has managed 
distribution for Columbia in 











replacing John Mason 3d. 


‘Misfits’ Giant 
$22,000, Toronto 


Toronto, Feb. 21. 

“The Misfits” is heading for a 
wow session at Loew’s this week. 
“Esther and King” okay at Im- 
perial. “World of Suzie Wong” in 
third frame is lusty at Hollywood 
to pace holdovers. “Wackiest Ship 
in Army” shapes satisfactory in 
second stanza at Carlton. “Spar- 
tacus” looks hefty in ninth at 
Uptown. 

Estimates for This Week 

Cariton (Rank) (2,318; $1-$1.50) 
—‘“Wackiest Ship” (Col) (2d wk), 
Okay $8,000. Last week, $10,000. 

Eglinton (FP) (918; $1.50-$2.50) 
—“Windjammer” (NT) (9th wk). 
Sturdy $6,000. Last week, $6,500. 

Hollywood (FP) (1,080; $1-$1.25) 
—‘“Suzie Wong” (Par) (3d_ wk). 
Lusty $14,000. Last week, $16,000. 


—‘“Two-Way Stretch” (20th) (8th 
wk). Fine $5,000. Last week, 
$5.500. 

Imperial (FP) (3,343; $1-$1.25)— 
“Esther and King” (20th). Okay 
$10.000. Last week, “Savage Inno- 
cents” (Par), $7,000. 

Loew’s (Loew) (2,748; $1-$1.50) 
—“Misfits” (UA). Wham $22,000. 
Last week, “Grass Is Greener” (U) 
(4th wk), $10,500 in 8 days. 

Tivoli (FP) (935; $1.50-$2.50)— 
“Alamo” (UA) (15th wk). Steady 
$7,000. Last week, same. 

Towne (Taylor) (693; $1-$1.50)— 
“Never on Sunday” (Lope) (4th 
wk). Fine $6,500. Last week, ditto. 

University (FP) (1,360; $1.50- 
$2.75) — “Ben-Hur” (M-G) (62d 
wk). Consistent $8,000. Last week, 
same. 

Uptown (Loew) (1,304; $1.50- 
$2.75)—“Spartacus” (U) (9th wk), 
Hefty $10,000. Last week, ditto. 





Texas a Focal State 
Austin, Tex., Feb. 21. 


Groups pushing racial integra- 
tion in film theatres recognized 


day (12) with queue stand-ins in 
13 cities throughout Texas. Chan- 
dier Davidson was chairman of the 
pro-integration students for direct 
action. 

Demonstrations are known to 
have been conducted in San An- 
tonio, Dallas, Houston, Shreveport, 
La., New York City, Chicago, Los 
Angeles, San Francisco, Came 
bridge, Mass., Ann Arbor, Mich., 





Oberlin, Ohio, and Champagne, 
; Til. 
| 

More than 400 participated in 
the demonstration here. 


Hyland (Rank) (1,357; $1-$1.50). 


Abraham Lincoln’s birthday Sune. 
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Brother Exhibs the New Foe 


[ALLIED STATES QUITTERS MULTIPLY] 


Mid-Central Allied Independent Theatre Owners has withdrawn 
as a unit of Allied States Assn. This action follows closely on the 
heels of the exit of the Indiana unit. Last year the New England 
and Western Pennsylvania units resigned, but the latter subse- 


quently rejoined. 


Meanwhile, mid-south and the Iowa-Nebraska-South Dakota 
units are expected to submit their walking papers any day. The 
withdrawals stem from the bitter internecine warfare in the na- 


tional exhibitor organization. 


In revealing the exit of the mid-central unit, secretary-treasurer 
Paul E. Stehman said that Allied, as now constituted, is not serving 
the best interests of the independent theatreowner and that dis- 


solution of the organizatior is indicated 


- 


However, Marshall Fine, the new president of national Allied, 
said there is no intention to dissolve tne national group and that it 
will continue to represent the members of the defected units. 
Fine indicated that no overt efforts will be made to woo these 
units back nor will Allied engage tn a direct recruiting drive to 
obtain new members and -units, He said he hoped the organization's 
deeds would serve as sufficient inducement to encourage exhibitors 


te join Allied, 





‘Go Naked In the World’ Newest 
Censor Uproar In Bluenose Burg 


By MATTY BRESCIA 


Memphis, Feb. 21. 

For reasons which psychologists 
dave never attempted to explain, 
Memphis has a peculiar fondness 
for broadside attacks upon films. 
Latest evidence of this local holier. 
than-theu propensity was a meet- 
ing of nearly 200 persons in city 
chambers with Mayor Henry Loeb 
presiding. Meeting was in the wake 
of a Baptist preacher blasting the 
recent Metro release, “Go Naked 
In The World” on hearsay plus 
title since he had not, selfsadmit- 
tedly, seen the film. 

Reformers cried at meeting that 
Memphis was being subject to a 
“wave of filth” and that ways must 
be discovered to protect “other 
people’s morals” (naturally their 
own needed none) from current 
“adult” releases. 

Most of the discussion was tired 
rehash of things said before but 
one aspect was of possible general 
interest. The reformer mentality 
wants films of which it does not 
approve excluded altogether and 
is unimpressed by “fer adults 
only” classification tactics adopted 
by exhibitors. 

(See separate story of Fort Lee, 
N.J. experiences of one theatre 
operator with a crusading Catholic 
parish priest and his fellow critics 
of “adult” themed pictures.—Ed.) 

“Why: not pass a law to keep 
children under say 16, out of the 
theatres showing this type of film,” 
Rev. Joe Hiett of the First Metho- 
dist Church asked. Such a reso- 
lution was proposed and passed. 
However, city barrister Frank Gi- 
anotti, who attended as the legal 
guide for the group, popped to his 
feet and told the group, “I’m not 
sure this could be done.” This was 
one of several attempts made by 
Memphis’ city. attorney to advise 
the gathering that censorship laws, 
as interpreted by the U. S. Su- 
preme Court, might preclude the 
kind of rigidity some were trying 
to push through this meeting.” 


Seme Comparison! 

Several of the leaders openly 
disagreed with Gianotti’s views in 
a heated discussion. Rev. Jerry 
Autry of the Baptist Church stated: 
“We pass laws against dope and 
prostitution, so why not against 
movies?” He drew a salvo of ap- 
plause from his followers when he 
asked Gianotti “How long will it 
be, at this rate, before the vice 
squad can’t even arrest a prosti- 
tute?” 

Mrs. Wright Tippet, a layperson 
connected with Colonial Park 
Methodist Church, tried to remind 
the reformers that the late Lloyd 
T. Binford, king of the Memphis 
censors until his death, had 
hrought ridicule upon the city. She 
said that “Banned In Memphis” 
haa long been a great advertising 
banner outside theatres in nearby 
tewns. As far as could be judged 
her admonitions were wasted. 

At the suggestion of Mayor 
Loeb, Dr. Caudill, pastor of. the 
First Baptist Church, was named 





temporary chairman to enlist the 
support of a committee of Jews, 
Catholics and Protestants to “re- 
view pics and announce their ap- 
proval or disapproval in the press, 
radio and tv.” 

Mrs. Judson McKellar, successor 
to Binford as chairman of the 
Memphis Censor board, told those 
attending the session that “as head 
of your censor board I issued in- 
vitations to this meeting to every 
theatre owner and Film Row man- 
ager and the only one present here 
today is John Eaton of the Normal 
Theatre.” (It’s nabe house.) 

Mayor Loeb, who participated in 
a tv panel session before newsmen 
after the meeting, told the group 
that a similar meeting such “as 
this one should be held monthly.” 
This proposal was passed by the 
group. 

During the tv program, Clark 
Porteous, staffer of the Press- 
Scimitar, asked mayor why he 


favored a “proposal which would” 


increase the size of the present 
board of censors from five to seven 
members, when they (the board) 
have virtually stopped censoring 
pictures because of Supreme Court 
rulings.” 

Loeb said, “Don’t sell the board 
short. They were able to talk the- 
atre owners and distributors out of 
bringing movies to town that 
would cause trouble, though not 
successful in the present case 
(‘Naked’) that is causing all this 
trouble.” 

“Go Naked” wrapped up a terrif 
two week run at the State with 
theatre officials stating that “busi- 
ness was unusually good because 


of the adverse publicity.” (Mem- | 


phis, like most Dixie film markets, 
never reveals actual boxoffice fig- 
ures.) 


THIS A NEW TREND? 





FINE ADMITS OWN 
BiZ YEAR GOOD 


For the film companies which 
have become thick-skinned in the 
past 30 years by the sharp attacks 
of officials of Allied States Assn., 


young, new president of the ex- 
hibitor organization, should be as 


soothing as a tranquillizer. 

Enunciating Allied’s “new fion- 
tier” at his first press conference 
last week, the Cleveland exhibitor 
said that Allied’s new policy will 
be governed by “discussion rather 
than belligerency.” Allied’s prime 
objective, he stressed, will be to 
stimulate business and not to con- 
duct a private war with the film 
companies. 

The position of the once-fiery ex- 
hibitor organization represents a 
sharp about-face from the tough, 
no-holds-barred tactics of the Al- 
lied organization dominated since 
its founding by the now-retired 
former general counsel and board 
chairman Abram F. Myers. Fine 
and the new guiders of Allied 
policy, to a large extent, repre- 
sent a new generation of exhibitors. 
They have just emerged -from a 
tough fight for control of the or- 
ganization and have detached 
themselves from the firebrands, a 
number of whom have in conse- 
quence resigned from the organ- 
ization. ° 

In keeping with Allied’s new 
policy of talking rather than shout- 
ing at the film conrpanies, the org 
has let its so-called “white paper” 
campaign slowly peter out. This 
was a favorite project of Myers 
and the firebrands. The “white 
paper” contained charges against 
the film companies alleging viola- 
tions of the consent decrees and 
laxity on the part of the antitrust 
division of the Dept. of Justice in 
enforcing the decrees. It called 
for a new government investiga- 
tion of the industry. 

Also permitted to fade away was 
Allied’s Emergency~ Defense Com- 
mittee, Allied’s so-cal’ 1 watchdcg 
unit which periodically issued bit- 
ing blasts at the film companies 
for alleged trade practice misdeeds. 

Fine acknowledged frankiy that 
the aims and methods of the new 
administration will be different 
from those of the past regimes. 





“There will be no attempt to go to 
the government,” he emphasized. 
“This you can put down in capital 
| letters.” 
Not only will Fine’s comments 
come as a surprise to the distribu- 
|tors, but his statement about the 
condition of his business will stamp 
jhim as a maverick among his fellow 
theatreowners. “I've had a good 
| year with my theatres,” he said 
simply. Veteran observers of the 
| industry scene can’t remember the 
jlast time an exhibitor has made 
such as remark, particularly a 
member of Allied. 

As part of the new “conciliatory” 
approach, Fine spent several days 
lin New York holding meetings 


ADMIT TAKE OKAY |companies: ‘the talks, he disclosed 


Burlington, N. C., Feb. 21. 

Managers of the two Burlington 
picture houses, say they generally 
had a good year in 1960, and that 
patrons can expect a brighter and 
more entertaining year 
Source: E. C. Qualls Jr., manager 
of the State Theatre, and Iredell 
Hutton, Paramount Theatre man- 
ager. 

Qualls listed the top 10 re- 
leases which played at the State 
last year as follows: “Ben Hur,” 
“On the Beach,” “Solomon and 
Sheba,” “Home from the Hill,” 
“Please Don’t Eat the Daisies,” 
“The Unforgiven,” ‘Huckleberry 
Finn,” “The Apartment,” “Portrait 
in Black” and “Elmer Gentry.” 

Paramount Theatre's top 10 
grossers were: “Journey to the 
Center of the Earth,” “Big Fisher- 
man,” “Toby Tyler,” “Thunder in 
Carolina,” “Psycho,” “Strangers 
When We Meet,” “Hell to Etern- 


ahead. | 


| covered a wide area of exhibition- 
| distribution relations. Some vague 
suggestions were made but nothing 
| specific was discussed, he added. 
Of primary concern he noted, were 
the questions of the product short- 
| age and orderly release. 


| During his Gotham visit (he'll 
|come to N.Y. four or five times a 
|year), Fine met with Albert M. 

Pickus, president of Theatre Own- 
|ers of America. Both leaders went 
}to great efforts te stress that the 

meeting was merely a social get- 
| together for an informal discus- 

sion of broad problems facing the 
|industry and that there was no 

talk of a possible merger. [n a 
| prepared statement, both officials 
| said: “We both subscribe to the 
| theory that more is to be gained 
| by working together on mutual in- 

dustry problems, than by going 
| separate ways. We are hopeful 
| that our new relationship will pro- 
| Vide a means of coordinating such 
|}common industry efforts {n areas 
| where the policies of our separate 


ity,” “G. I. Blues,” “North to Alas-| organizations coincide.” 


ka” and “Swiss Family Robinson.” | 


With Allied committed to the 


the remarks of Marshall Fine, the” 





| 


Crusading Priest Keeps Ft. Lee 
Exhibitor in Constant Peril: 
‘Good Will Gestures’ Sneered At 


About a year ago, Mal Warshaw, 
who has worked for film companies 
in N. Y., obtained a GI loan and 
decided to strike out orf his own as 
an operator of an art house. He 
obtained a lease on the Grant-Lee 
Theatre in Fort Lee, N. J. Then his 
troubles began. 

The mere announcement that he 
intended to bring to the community 
a series of “art” films propelled 
Warshaw into a running battle with 
a local Catholic priest and the city 
council. The priest, Rev. Joseph J. 
Donovan, in a letter to the mayor 
and the council requested an in- 
vestigation of the proposed show- 
ing cf “art films” in the borough 
of Fort Lee. 

Subsequently the mayor and the 
council voted an ordinance to li- 
cense and regulate shows 2 °° ex- 
hibitions generally in For. Lee. 
The ordinance, under local rules, 
went through two stages, but even- 
tually it was left to die. In the 
meanwhile, Warshaw became a 
cause celebre, subject to attack by 
the Catholie.community and de- 
fended by Protestant and Jewish 
groups and the American Civil 
Liberties Union. 

Despite harrassment, with one 
councilman even asking for the 
passage of a censorship bill al- 
though it might be invalidated later 
by the courts, Warshaw opened his 
theatre. He played both American 
and foreign product. Some of the 
films, although festival prize win- 
ners, were sharply denounced by 
Father Donovan. In a letter to 
Warshaw, he wrote: 

“I am very dissatisfied with the 
immora’ and indecent motion pic- 
tures you have been showing at 
the Grant-Lee and I object to them. 
The ones uw showing (“One Sum- 
mer of Happiness” and “The Mil- 
ler’s. Beautiful Wife”) are good 
examples of what I mean. The 
two now playing are filthy and 
condemned by our Legion of De- 
cency. Parents and Catholic clergy 
are trying to save our good people 
from this kind of pornogrophy and 
you are providing them with it.” 


According to Warshaw, he adopt- 
ed an “adults only” policy for his 
theatre no matter what picture he 
played. Since he only operated in 
the evening, he took the posiiicn 
that every picture that playe! the 
theatre was an aduit picture. lie 


sold no children’s tickets. If a par-| 


ent showed up with a child, the 
theatre’s policy was carefully ex- 
plained by the cashier. If the par- 
ent wanted to assume the respon- 
sibility; the child was »* mitted 
free. Warshaw also used the adults 
only” rating in all his advertising. 
Got No Credit 

According to Warshaw, he was 
criticized for employing the “adults 
only” policy on the ground that 
this action served as # come-on for 
gullible children. Until he received 
the letter from Father Desovan re- 
cently, Warshaw said he only heard 
of the raps indirectly. The com- 
plaints were addressed to the city 


council or were in newspaper in- | 


terviews. 

Referring to the Grant-Lee in a 
letter to the city council, Father 
Donovan is quoted as saying: “We 
are now faced with a moral prob- 
lem which can only undermine our 
moral fibre, but also invite unsav- 
ory individuals into the borough 
from neighboring cities and states. 
No matter what others may say, 
the films being shown in our bor- 
ough are immoral filth—not art.” 

Warsaw contends that he has 
been subjected* to all sorts of 
undercover harrassment, including 
telephone calls from cranks using 





soft sell. Fine was asked how the 
policies of Allied and TOA differed. 


He said the basic difference was | 


that Allied’s policy called for con- 
ferences with distribution officials 
on trade practice disagreements 
while TOA’s constitution bars the 


unprintable language to charge him 
with playir« “dirty” films. Despite 
the quality .: the films he played 
during the ‘ast year, pictures that 
have played the top theatres in the 
country, Warshaw maintains that 
the constant attack tends to stigma- 
tize his theatre as a “sex house” 
in the minds of many. 


Name Still Mud 


In an effort to establish a rap- 
port with the community, the thea- 
tre operator came up with the idea 
of a Saturday afternoon “fine film 
series for young people.” He ap- 
proached local superintendents of 
schools for support of this project, 
urging them to select the pictures 
suitable for showing to children. 
Except for the superintendent of 
schools in Leonia, N.J.. Warshaw 
said he was turned down by the 
other-educators on the ground that 
they did not wish to offend the 
crusading priest. At any rate, War- 
shaw got his series going, playing 
such films as “Cry, the Beloved 
Country,” “The Devil's Disciple,” 
“12 Angry Men,” and “All the 
Kings Men.” The series of four 
films, shown on successive Satur- 
day afternoons accompanied by 
specially selected shorts, cost $2 or 
75¢ for a single admission. 


Get Thee Behind 

Father Donovan, who has con- 
tinued his attack on the Grant-Lee 
Theatre, said he would never 
encourage young people to go to 
the theatre. “Our Legion of 
Decency pledge holds us to stay 
away from theatres that normally 
show objectionable films. They 
just every once in a while show 
wholesome films to try and win 
good will,” Father Donovan is 
quoted in the Bergen Evening 
Record. 

Earlier the pastor in a letter to 
the mayor and city council of Fort 
Lee said in part: “It’s about time 
we do something about this filth at 
Grant-Lee. Frankly I’m sick and 
tired of listening to these wish- 
washy and non-interventionist 
statements proclaiming that we 
have no right to regulate morals 
of our town. We certainly have! 
Ani you certainly have as the 
governing body of our Borough. 
Away with this pussy-footing and 
!hands off nonsense. Let us all 
| begin to protect our people just as 
He endowned me with this author- 
jity and obligation when He sent 
me to my parishioners here in Fort 
Lee.” 


ALLIED ARTISTS’ DROP 
IN HALF-YEAR NET 


Hollywood, Feb. 21. 

Allied Artists’ net profit for the 
26 weeks ended Dec. 31, 1960, 
dropped to $363,000 (before taxes) 
from $846,000 fo: the like period 
in 1959, Steve Broidy, prexy, re- 
vealed here last week at a meeting 
of the exec committee of the board 
of cirectors. _ 

Because of prier year losses, no 
provision for Federal income taxes 
was required for the 1959 period, 
and only $51,000 was required for 
the 26-week period ended Dec. 30, 
1960. This resulted:in a final net 
profit for the 1960 period of 
$312,000. 

Gross income for the 1960 peri- 
od was $7,560,000, compared to 
$9.035,000 in the 1959 period. 

Exec committee authorized pay- 
ment of the quarterly dividend of 
1234c per share on the 5!2% pre- 
ferred stock, payable March 15, 











1961 to stockholders of record 
March 3, 1960. 
| Broidy reported that Samuel 


Bronston’s “El Cid,” which Allied 
will distribute in the Western 
Hemisphere, will be ready for first 
roadshow dates in November. Com- 
| pany also has four other pics com- 
| pleted and being prepared for re- 
|lease this spring and summer: 
|“Operation Eichmann,” ‘“Dondi,” 





organization per se from repre-| “The Big Bankroll” and “Armored 


senting a member in such talks, 


) Command.” F 


“ 
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NOW AT RADIO CITY MUSIC HALL! 


ONE OF M-G-M’s EASTER ATTRACTIONS! 
CONTACT YOUR M-G-M BRANCH NOW! 
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Strong Support for Marchi-Savarese; 
‘License Fees Have Become a Tax 


Albany, Feb. 21. 

A forthright memorandum by 
Commerce and Industry Assn., of 
New York Ine., in support of the 
Marchi-Savarese film fees bill, de- 
ciared that the proposed fee sched- 
ule had been “discussed with and 
approved by the Division of 
Budget.” 

Also, that the 
change, while re ng the over- 
al! license payment, “still would 
leave the Motion Picture Division 


effect of the 


with an income between $50,000 
and $80,000 over and above all 
costs attributable to it, direct, in- 
direct and remote.” 

The Budget Division's okay cf 
the revised rates would appear to 
cleer the way for Governor Nelson 
A. Rockefeller to sign this year’s 
mersure—if it passes the Legisla- 
ture 

rhe single-page statement, con- 
siccred by Capitol Hill observers 
to be an unusual example of cogency 


and persuasiveness, listed these in- 


dustry organizations as approving 
the measure: Motion Picture Agsn. 
o! America, Independent Motion 
Picture Distributors, Metropolitan 
Motion Picture Theatres Assn. and 


Independent Theaire Owners Assn. 

Emphasizing that the bill wouid 
“encourage motion picture distrib- 
utors to supply more films and 
more recently released films to 
neighborhood theatres which are 
in desperate financial straits and 
need this impetus to keep in busi- 
ness,” the memorandum said it 
aiso would “offer some relief to the 
distributor level of the industry, 
and modernize the 40-year old 
obsolete licensee schedule.” 

Plusage of 300°¢ 

The result of the present fee 
echedule—$3 per thousand feet for 
original film, and $2 per thousand 
feet for prints, is that “collections 
have exceeded cost of overation 
of the Motion Picture Division 
{State Education Department) by 
as much as 300%” the memoran- 
dum asserted. 

“In short, the license fee has be- 
come a tax”—to quote. 

Marchi-Savarese’ biil would 
amend Section 126 of the Educa- 
tion Law to “revise the 40-vear old 
echedule of fees by raising modest- 
lv the fee for the original filrn 
which is actually reviewed from 
$3 to $3.50 per thousand feet, and 
by decreasing the service fee for 
additional prints from $2 to $1 per 
thousand feet, plus $3 for each en- 
tire print copy.” 

rhe present fee schedule “was 
devised for an era of multiple orig- 
inal films and at a time wen very 
few copies were made and brought 
into the State,” the memorandum 
pointed out. These prints were 
shown “over and over again filter- 
ing down through the first, second 
and third-run houses over ex- 
tended periods of time.” 

“To meet television competition 


in recent years, and save the mo-} 
tion picture industry from virtual 
annihilation,” continued the 
memorandum, “a modern tech- 
nique, known as “saturation book- | 
ing,”’ was introduced. 

Under this technique. “as many 


as 120 prints of a single film may 


be brought into the State for a! 
quick three-day to one, week run- 
off, immediately after this runoff 


all but ten of these prints are sent | 
else where in the country.” 

“For that brief stay. each of the 
other i110 prints pay the full 
duplicate print service charge.” 

if the present fces can be re- 
duced, “the marginal theatres can 
be inc 
secure the benefits of ma-s adver- 
tising which accompanies such 
bookings, and thc.: business would 
pick up sufficiently to keep them 
going,” the memorandum com- 
rocuted. 

Keeping neighborhood theatre: 
in business “will aid in preserv- 
fing local retail centers clustering 
around them.” 








Finally, assistance to the dis- 
tributors who pay the fees. will aid 
to a degree another level of the 
movie industry. All but one of the 
major distributors in the country 
have their home offices right here 
in New York, where we are try 
ing to create a better busine: 
climata,” the memorandum b 
server. 


The proposed fee change wou 
take effect June 1. 

in vetoing last year’s March: 
Savarese act—which increased the 


luded in saturation bookings, | 


charge ior original film from $4 to 
$4 for each 1,000 feet, but re- 
duced the fee for duplicate prints | 
from $2 for each 1,000 feet to 
$6.50 for the entire copy,” Rocke- 


State would then receive “would 
not suffice to cover ine administ: a- 
tive costs of the licensing func- 
tion.” 


3 Sets of Pickets 
In St. Paul; Reds 
Seen Provoking’ 


St. Paul, 
Pro-integrationists, anti-integra- 
tionists, and anti - Communists | 
rubbed shoulders here recently 
in peaceful three-hour demonstra- 
tion at Paramount’s Riviera and 
Paramount Theatres. 

About 65 Macalester College stu- 
dents picketed the theatres pro- 
testing chain’s southern segrega- 
tion policies. 





“eb. 21. 


ig “We Protest Paramount’s Jim | 
Crow Theatres in the South” oe 
“Boycott for Integration,” stude 


emphasized they had no Brnceernind 
against either local showhouse but 
ywere directing. their attack at 
Leonard Goldenson regime of the 
chain. 


National Society for Preservation 
of White Race integrated with} 
white supremeasts, paraded plac- 
ards opposing racial equality. 

Demonstration was further con- 
fused by a third group of pickets 
consisting of two men who stood 
alongside picket line passing out 
literature. 
with either group but said they 
simply “disliked communists.” One 
of pair was quoted as saying that 
students “are against the House 
Un-American Activities Commit- 
tee, and J am for it.” 

Students distributed pamphlets 
reading’“‘We, as part of nationwide 
demonstration of United 
National Student Assn., encour- 
age you to boycott this theatre 
chain until the southern theatres 
integrate. ” Other pickets retorted 
“Question of racial intermarriage | 
is inevitably involved in the de- 
segregation issue.” Leader of the 
anti-Red foursome said “We think 
the commies are behind this stuff. 
I don’t see a single Negro here.” 





At High School Level 


High Point, N.C., Feb. 21. 





school students’ picketed the 
Paramount, here and marched 
j along downtown streets in  ob- 
servance of what several termed 


“Freedom Day.” 

The line marched three or four 
|times in front of the Paramount 
| Theatre which is operated in a 
jcity-owned building and, until 
jrecently, the only white theatre 
| with a Negro balcony. The theatre 
has been the scene of a number 
of demonstrations but on a smaller 
scale. Approximately a dozen stu- 
| dents have asked to purchase tick- 
;ets to sit in the white section and, 
upon being refused, stood in line 
|at the ticket window for several 
hours. 
| A sign carrier at the head of the 
| long march proclaimed “segrega- 
| tion is the scar on American pres- 
| tige.” Others carried signs back 
and forth in front of the theatre 
reading “we picket for tickets,” 
“integration is of paramount im- 
portance,” and “the presence of 
segregation is the absence of 
democracy.” 


| 
| 


‘Stand-In’ To Nashville 
Nashville. Feb. 21. 

Four downtown theatres—Cres- 
cent, Tennessee, Paramount and 
Loew’s Vendome—have been hit by 
“stand-ins” from Negroes. 

So far the houses have remained 
segregated. Managers have varied 
their “defense”; some close the box 
cffice; others remain open and sell 


ickets to white persons in the 
obby. 
Police been patroling the 


‘eas, bui report no violence or ar- 
rests. 

Loew’s is the only theatre with 
balcony for Negroes—with separate 
entrance, exit and box office, 





feller wrote that the revenues tne | 


Carrying signs read- 


At same time, four members of | 


Pair denied affiliation | 


States | 


Last week over 100 Negro high | 


Wednesday, February 22, 1961 








Oscar Shorts Nominees 
Hollywood, Feb. 21. 
Five cartoons and four live-ac- 
ition subjects have been nominated 


Hollywood Production Pulse 








for the Short Subjects Awards in 
jupeoming 33d annual Academy 
sweepstakes by special nominating 
committee comprised of all active 
| members of this Academy branch, | 
| plus three members chosen from 
each of the nine other branches. 
|Warner Bros. and Walt Disney 
| Productions lead with two apiece, 
|former in the cartoon bracket and 
Disney one in each class. 
Nominations in all other cate- 
gories for the Oscar derby will not 
be made known until Feb, 27. 
Nominations include: 
Cartoon subjects: 





ALLIED ARTISTS 


Starts, This Year...........2 
This Date, Last Year...... 0 











“EL CID” 

(Samuel Bronston Prod. with D.E.A.R. 
Films for Allied Artists and J. Arthur 
Rank) 

(‘Shocting in Spain) 

Prod.—Samuel Bronston 

Dir.—Anthony Mann 

Chariton Heston, Sophia Loren, Raf 
Valione. Ralph Truman, Michael Hor- 
dern, Genevieve Page, John Fraser, 
Gary Raymond, Frank Thrign, Chris- 
topher Rhodes, Ralph Truman, 
Michael Hordern, Hurd Hatfield. 

(Started Nov. 10) 


“High Note,” | “TWENTY PLUS TWO” 








Warners; “Munro,” Rembrandt| Exec. Frod—-Scott R. Dunlap 

| Films, Film Representations = Inc., Dir.—Joe Newman, aia aa 
“ avi Janssen, eanne rain, ina 

| William L. Snyder, producer; “A Merrill, Agnes Moorehead, | Brad 

|}Place in the Sun,” George K. Dexter, William Demarest, Robert | 

Arthur-Go Pictures Inc., Fran- ene gr 

tisek Vystrecil, producer; “Goliath 

111,” Disney Productions, Walt ’ 

| Disney, producer; “Mouse and :‘Gar- AMERICAN INT L 

j ” 7 

|den,” WB. 


Stasis: This Yeor. ...6..ececca 


Live-action subject: “A Sport Is || this Date, Last Year.......2 























Born,” Paramount, Leslie Winik, 
| producer; “Day of the Pairiter,” | <SoURNEY TO THE SEVENTH PLANET” | 
Little Movies, Kingsley-Union | (Shooting in Copenhagen) 
| Films, Ezra R. Baker, producer; cae Aer. Gees Yayo, Anne 
/“Islands of the Sea,” Disney Pro- Smyrner, Cal Ottosen 
| ductions, Disney, producer; “The | (Started Jan. 24) 
| Creation of Woman,” Trident Films | 
fe Inc., Sterling World Distributors | COLUMBIA 

Corp., Charles F. Schwep and / s ° 
darts, This Your... .. 2.50.08 
Ismail Merchant, producers. tee 
| This Date, Last Year........3 
‘WRITERS GUILDS 14 
WALT DISNEY 
FOR FINAL VOTING Siete. This Year. <....0.+. 8 
Hollywood, Feb. 21. | This Date, Last Year...... O 





Screen membership of Writers 
Guild of America-West has nomi-| 
nated 14 films as finalists in the| 
Guild’s 13ta Annual Screen Writers | 
Awards competition. An unusually | 





METRO 
Shale, This VEGe...< ccc. 3 


























high number of the 14 finalists—|] This Date, Last Year........2 
eight, to be exact—are films on} 

which more than one scripter par- | “we 

ticipated. (Julian Blaustein Prod.) 
| Nominees were selected from 179; red Julian Blaustein 

entries submitted by Richard Col- | Glenn Ford, Ingrid Thulin, Char’es 
lins, general chairman of the|, Boyer. Lee J. Cobb, Paul —— 
awards dinner which will be held | Mimieux pone 

March 24 at the BevHilton. Entries} ‘Started Oct. 17) 

are in three categories -— bests ene wens THE BOUNTY” 

written American comedy, best- | (Shooting in Tahiti) 

written American drama and best-| Prod-—Aaron Rosenberg 
| written American musical. Voting| Marien Pranéo. Trevor Howard. Hugh | 
for final choices in the three classes Griffith, Frank Silvera, Tarita, Rich- 
| will be wound up by March 3, with} — Scery, “Duncan ‘Lamont, Keith’ MeCon 
\t the three winners, as well as win- wnell, Ashley Cowan, Chips Rafferty, 
ner of the Guild's Laurel Award, ane yg ~ ln aaey eat 
to receive their honors at the}! (Started Nov. 29) 

March 24 dinner. “ADA” 
| Writers of source material upon a et ! rence Weingarten 
| which the 14 nominated films are eg neal 2 gy ee ee ee 
based will receive nomination cer- Meeker. Wilfrid Hyde White. Martin | 
tificates which currently are being Balsam, Frank Maxwell 
prepared. | (Started Jan. 9) 
| Films and the nominated writers 
| are: PARAMOUNT 
| Comedy — “The Apartment.” Sits, This FOU... <6 se0008 
| written by Billy Wilder and I. A. L. | F 
|Diamond; “The Facts of Life,” This Date, Last Year........6 
written by Norman Panama and | cyatarim 

Melvin Frank: “North to Alaska,” | (Shooting in Africa) 

written by Martin Rackin, John| Pred.Dir—Howard Hawks 

~ o | Assoc. Prod.—Paul Helmick 

Lee Mahin and Claude Binyon| John Wayne, Gerard Blin, Valentin 
based on the play, “Birthday Gitt,”| “Be Yaraas: Hise Martine, Suche 
py Laszlo Fodor from an idea by! (started Oct. 10) 

Hans Kafka: “Ocean’s 11,” written | -THE LapIES MAN” 

by Harry. Brown and Charles Led- en . — Rea . 

erer based on a story by George} jeety Tews Helen Traubel, Diana | 
Clayton Johnson and Jack. Golden Dors, George Raft, Gloria Jean, Hope 
Russell; “Please Don't Eat the| go ry Wills. Pat Stanley 
Daisies,” written by Isobel Lennart | «my cGeisHa” 

based on the book by ‘Jean ae. ee es 

Drama—“Elmer Gantry,” written | " Prod.—Steve Porker 

| by Richard Brooks from the novel | Seong apt ey Yves Montand, Ed- 
by Sinclair Lewis; “Psycho.” writ- | ward G. Robinson, Robert Cummings, | 
ten by Joseph Stefano from the Yoko Tani, Alex Gerry 

novel by Robert Bloch: “Sons and | _‘S'#"ted Jan. 16) 





Lovers,” written 'by Gavin Lambert | 
and T. E. B. Clarke from the novel’ 


20th CENTURY-FOX 








by D. H. Lawrence; “Spartacus,” | : . 
written by Dalton Trumbo based Starts, This Year.........-.5 
on the novel by Howard Fast; “The || This Date, Last Year........7 
Sundowners,” written by Isobel 
Lennart from the novel by Jon| “cLeEopaTRA” 
Cleary (Suspended Shooting) 

- y. ; , P R foil Prod.- task cane anger 

Music am * s Ar inging.” Dir.—Rouben Mamoulian 

to a > Be , C “2 le g a Elizabeth Taylor, ©tephea Boyd, Peter 

written by Betty omaden ani Finch, Harry Andrews. Elizabeth | 
| Adolph Green based on their musi- | Weich, Francis DeWolff, William Dev- 
cal play; “Can Can,” written by | lin, Ronald Adams 


(Started Sept. '5) 


Doroth 1V Kingsley and Charles Led- } “SNOW WHITE & THE 3 STOOGES” 


erer from the musical play by Abe Prod ~, harles Wick 
‘ ” | Jir.—Walter Lane 
Burrows; “G. I. Blues,’ written by| (Corcien Heiss, 3 Ringaws, abwicla 
Edmund Beloin and Henry Garson; Medina, Edeon Stroll, Guy Rolfe, 
“Let’s Make Love,” written by Bion a: paeey Baer, Craig | 
- ° er ¥ coke, Michnae avi 
Norman Krasna, with scteceeel Cooke 
material by Hal Kanter. ‘Started Dec. 12) 


“THE BATTLE CF BLOODY BEACH” 


Krasna last year won the Guilc’s 





ert Col 
Laurel Award, given to the scree? 1} Prod a at Mi: inoue 
member who, in the opinion of the | a ee ae an, Seniees 
executive staff, “has through the} Miriam Colon, 
years advanced the literature of | insted don ight" in Brodie 
the motion picture and has made |uyoyprce To THE BOTTOM OF THE 
outstanding contributions both to EA” 
the film industry and to the profes- I". ., Siem Prod) 
; Sion of the screen writer.” i Walter Pidgeon, Joan Fontaine, Bar- 


bara: Eden, Peter’ Lorre, 
Sterling, Frankie Avalon, 
Ansara, Regis Toomey, Henry Daniell, 
Howcrd McNear 
(Started Jan. 25) 
| “MARINES, LET’S GO” 
(Shooting in Japan) 
Prod.-Dir.—Raoul Walsh 
David Hedison, Tom Tryon, Linda 
Hutchins, David Brandon, Bill Leeka, 
Barbara Stuart, Tom Reese, Adoree 
Evans, Steve Baylor, Roy Jensen, 
Vince Williams, Peter Miller, Hideo 
Imamura 
(Started Feb. 13) 


UNITED ARTISTS 


Starts, This Year...........3 
This Date, Last Year...... 3 

















| “BIRDMAN OF ALCATRAZ” 

| (Harold Hecht Prod. for UA Release) 
Prod.—Harold echt 

Dir.—Charles Crichton 
Burt Lancaster, Karl Malden, Thelma 

Ritter. Betty Field, Neville Brand, 

Mugh Marlowe, Frank Richards, Telly 

Savalas, Crehaw Denton, Leo Penn, 





Dick Dennis 
(Started Nov. 7) 
“THE YOUNG DOCTORS” 
(Dresel-Mjllar-Turman Prod. for UA) 
(Shooting in New York) 


— —Stuart Millar, Lawrence Tur- 
Dir "Phil Karlson 
Frederic March, Gazzara, Dick 


Ben 
| Clark, Ina = Eddie Albert 
(Started Jan. 
- — HUNT” 
(T-D Ent. for UA Release) 
Prod. ~Terry Sanaers 
Dir.—Denis Sanders 
| John Saxon, Robert Redford, Charles 
Aidman, Sidney Pollack, Gavin Mac 
Leod, Tommy Matsuda, Tom Skerritt, 
Tony Ray 
| Started Feb. 1D 
| “THE COLONEL OF BUNKER HILL” 
‘Harvard Film Corp. for UA Release) 
} a at KTTV>) 





| Prod.—Robert E. Kent 
| Dir.—Edward L. Cahn 
; Wanda Hendrix, Roger Mobley, Don 
| Beddoe. John Seven 
| (Started Feb. 14) 
7 
UNIVERS AL 
Starts, This Year...::.... 2 
This Date, Last ame 0 











“LOVER, COME BACK” 
(Ul-7 Picts.-Nob Hill-Arwin) 
Prods.—Robert Arthur, 
piro, Martin Melcher 
Dir Delbert Mann 
Rock Hudson, Dori $ Day, 
Edie Acams ? Oo: 
schen, Ann . Davis. 
(Starced Jan. 


WARNER BROS. 
Starts, This Year......... 1 
This Date, Last Year...... 2° 


> 


“THE ROMAN SPRING OF MRS. STONE” 
| Shooting in London) 
Prod.—Louis de Rochemont 
Dir.—Joe Quintero 
Vivien Leigh, Warren Beatty, Lottie 
| Lenya, Corale Brown, Jeremy Spenser 
| (Started Dec. 6) 
“SAMAR” 
(Pondrey Prod.) 
‘Shooting in Manila) 
Prod.-Dir._-George Montgomery 
George Montgomery. Gilbert Roland, 
Ziva Rodann, Johnny Desmond, Joan 
O'Brien 
(‘Started Jan. # 


INDEPENDENT 


Starts, This Year..........10 
This Date, Last Year...... O 


Stanley Sha- 


Tony Randall, 
ack Kru- 
Ward Ramsey 























| “THE WONDERS OF ALADDIN” 


} (Embassy Picts, Int!.-Lux Films) 

(Shooting in Tunisia) 

| Prod.—Joseph E. Levine 

| Dir.—Harry Levin ’ 

| Donald O'Connor, Noelle Adam, Vit 

| torio De Sica. Michelle Merciér 
(Started Dec. 18) 


| ““SODOM AND GOMORRAH” 
(Embassy Picts.—Titanus) 
(Shooting in Morocco) 
Prod.—Joseph E. Levine 
Dir.—Robert Aldrich 
Stewart Granger, Pier Angeli, Rossana 
Podesta, Stanley Baker 
| (Started Jan, 12) 


|“THE DEADLY COMPANIONS” 
| (Carousel Prods.) 

| (For Pathe-America) 

| »Prod.—Charles B: FitzSimons 
Dir.—Sam Peckinpah 

| Maureen O'Hara, Grion Keith, 
} Cechran, Chill Will 

| “RIDER ON A DEAD HORSE” 
| (Phoenix Film Studios) 

| (Shooting in Phoenix) 

| Exec. Prod.—Jules Schwartz 


Steve 


Prod.—Kenneth Altose 


| 
{ 
| Dir.—Herbert Strock 
| John Vivyan, Lisa Lu, Bruce Gordon, 
Kevin Hagen 
(Started Jan. 30) 


| THE SLEEPING PARTNER” 
| (Twinfilms-Richers Prods.) 
| (Shooting in Brazib 
Prods.—Frederico 
Richers 
Dir.—eorge Cahan 
Jean Pierre Aumont, 
Javila, Tonia Carrero, 
Nathan Pinzon 
(Started Jan. 16) 


Aicardi, Herbert 


Alix Talton, Luis 
Jardel Philo, 





McKinney Heads Tent 
Des Moines, Feb. 21. 
Harold McKinney, of Iles, Me- 
/Kinney & Wolf, has been installed 
las chief barker of the Des Moines 
+Variety Club. 

Other new Officers 
Young, first assistant 
(Warner Bros.); 
ond assistant chief 





are Joe 
chief barker 
Javid Gold, sec- 
barker (20th 





Century-Fox) and Gerald Sandler, 
secretary 
prises). 


(Sandler Theatre Enter- 
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Amusement Stock Quotations 


W eek Ended Tues. (21) 


1960-61 N. Y. Stock Exchange Net 
High Lew *Weekly Vol. Weekly a Tues. Change 
in 100s High Close for wk. 
45% 23% ABC Vending 145 4434 an” 4258 —154 
49% 25% Am Br-Par Th? 195 49% 4772 4916 +1% 
42% 19% Ampex ..... 1816 2238 2014 2214 +1% 
45% 34 OO +725 4016 37 39°34 +334 
273% .1454 Col Pix $287 2458 23 23% —%% 
3934 173% Decca ..... . 264 35 3254 34% + 3% 
491%, 20 Disney ...... 173 37% 3314 37 +314 
13614 04 Eastman Kdk 490 109 106% 107% — % 
814 S56 “Te .sis-awe 719 634 5% 654 + % 
2378 1138 Glen ‘Alden . 945 147% 14 14% + 38 
19% 14 Loew's Thea. 102 18% 1714 1734 —\M% 
4973 22% MCA Ime.... 116 497% 46% ao +1 
4912 2473 Metro GM .. 217 4858 46'2 4614 —15g 
6678 1273 NAFI Corp.. .1205 3378 27'2 31% 4+ 4% 
13 434 Nat. Thea. .. 212 614 6 6 — 4 
753 3914 Paramount ..1229 6614 6354 651% +2 
38% 1578 Phileo ...... 669 2278 211% 22 — 4 
26134 1631 Polaroid .. 285 182% 175'2 179°4 —3'\4 
78°3 46! a aaa 575 5478 §214 54°58 —\%4 
1578 712 Republic .... 708 1578 13°4 154% +1%§ 
18'2 1253 Rep. pfd. ... 61 18!2 1678 1734 +1 
25% 19!4 Stanley War. 98 3114 2914 3158 +218 
3073 2614 Storer én ae 3058 2958 30/4 + 5% 
4873 30 20th-Fox . 285 487% 468 46's —25% 
36°4 235g United Artists 368 36“8 35 3538 — 33 
5l'e 2814 Univ. Pix 2 45'2 4412 45'4 —1% 
60'4 37%. Warner Bros. 53 60% 58 60% 4-218 
129%g 89% Zenith . 113 109 10314 103%%4 —348 
American Stock Exchange 
634 419 Allied Artists 156 534 47% 5%4 +% 
15 10 All’d Art., pfd. 14 1273 11° 13% +18 
7% 27 Buckeye Corp. 167 3 27% 3 : 
13°4 8 Cap. City Bde. 158 1334 1158 1258 + % 
7'4 3°% Cinerama Inc. 870 7's 63% 7% + % 
14°4 9'4 Desilu Prods. 98 13'4 11°4 13 +138 
7'2 4'% Filmways i4 512 5% 53% — 14 
23'4 7ig2 MPO Vid. .. 786 2214 13 23% +1014 
873 2'4 Nat’ Telefilm 195 5g 27% 3 — % 
19'4 673 Technicolor .2079 191% 1618 1814 4214 
14'2 8's Teleprompter 182 1212 1018 12'4 +134 
4354 2 Tele Indus... 127 353 27% 318 — 53 
18°38 8'o Trans-Lux .. 7 16 1514 16% + 34 
18!2 5'2 +tCentliv B.. 170 17 1334 1658 +234 


——s 


* Week Ended Mon. 
+ Ex-dividend. 
t Listed on Midwest Exchange. 

(Courtesy of Merrill Lynch, Pierce, Fenner & Smith, Inc.) 


(20). 





Over-the-Counter Securities 


Panavision Ultra-Wide: 
360 and 160 Degrees 
Wh High Definiton 


Hollywood, Feb. 21. 

Panavision has developed a new 
ultra-wide angle photographic and 
projecting system capable of film- 
ing and projecting a picture 360 
degrees in one axis and 160 
degrees in the other axis without 
distortion and with extremely high 
definition. 

New system, according to 
prexy Robert E. Gottschalk, 
have immediate application for 
spaceariums, industrial fairs and 
advertising exhibitions, where the 
unique capabilities of the audience- 
surrounding process can be most 
practically utilized. 

With slight modification, Gott- 
schalk reported, the system is prac- 
tical for a new type of theatrical 
motion picture presentation, and 
can be fitted into many existing 
roadshow theatres. Since process 
is a single-film system, standard 
65m film is used in photography 
and standard 70m projectors used 
in theatres. 

The audience enveloping picture 
is accomplished by a new optical 
system, exec noted. Panavision’s 
studio and hand-held 65m cameras 
are used with the new lenses in 
photography. 


Reprise Judy Holliday 


Columbia will bring Judy Hoill- 
day back on pix screens this sum- 
mer with double barrel impact. 
Rube Jackter, general sales veepee, 
has set “Born Yesterday” and 
“Solid Gold Cadillac” for re- 
lease during July and August, in 
that order. 

Miss Holliday hasa’t been on 
theatre screens since “Bells Are 


Pan 
will 





Ringing,” repeating stage version 
role for Metro, opposite Dean 
Martin. 


Company had ideas of sending 
“Picnic” out again for another 
round of dates, but withheld de- 
cision for time being. Bill Holden 
and Kim Novak co-star in screen 
version of successful play. 

Holliday duo would supplement 
usual three-a-month deliveries. 





=m Continued from page 5 =e 


sight. Nationally, 8,100 units have 
been sold. 
This kind of b.o. track perform- 





Bid Ask 

I Noirs wenn mares 253 7. —%% 
ee, eee ee 350 381 — 5 
Cee TD on vn soos ccines coer 14 5§ 
Magna Pictures 2% 214 — 3% 
Metropolitan Broadcasting a a ita saucer aps aia 23°4 2514 —l 
are ee eee 12%% 14% +%M% 
NN os is ceca six ha oe rd donee oes 234 3 + 33 
PE Ne o.oo sausics crea aiereaeonicisons 314 44 

NE Eo o's 5 cs cig hou Dmniateias 16°4 18°%s8 +114 
Sterling Television 218 212 + % 
A: Ae ES xin aves Sea aniiow 6n'seiewawd 673 734 +%4 
Wometco Enterprises TARO er 14 1518 + 19 

(Source: National Assn. of Securities Dealers Inc.) . 
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| 
widiiiaben. Feb. 21. | 

Big deals in Allied Artists, Columbia Pictures and Metro-Goldwyn- 

laver were featured in latest Securities & Exchange Commission report 
on insider stock transactions. 

The summary, covering Dec. 11-Jan. 10, reported that Sherril C. | 
Corwin sold 1,500 commen shares of Allied Artists, leaving him with 
21.900. Albert Zugsmith acquired another 3,000 shares, boosting his 
total to 174,500. 

In Columbia 





common stock, Louis Barbano, through Fico Corp., 


bought 2,121 shares for a total of 118,533. Abraham Schneider exercised 
options to acquire 43,720 more shares for a total of 60,722. Rube 
Jackter bought 2,000, hiking his holdings to 2,050 shares. 


Benjamin Melniker exercised an option to buy 1,600 common shares 
of Metro for a total of 2,785. Robert H. O’Brien boosted his holdings 
to 4,185 by a 3,000-share purchase 


In other tra 
Buckeve Corp.—William 


in common stock unless designated otherwise: 
8.636 and sold} 


nsactions, 


Miesegaes bought shares 


3.900, giving him a balance of 49,852. He also got rid of his entire | 
holdings of 4,227 5°% preferred shares. } 

Electronic Communications—Edward F. Coy bought his first 1,000 
sha Ss 

Microwave Associates—Joseph C. Bathwets Jr. sold 500 shares, leaving 
him with 5.260, Vessarios Chigas sold 2,500, holding onto 10,915. Her- 
man H. Kahn discarded 16,800, Aon do him with 23,200. Richard. M. 
Walker sold 2.000, leaving him with 35,760 

National Telefilm Associates—Justin M. Golenbock bought his first 
122 shares 


-William Fulton Kurtz bought 200, 
531 shar He also is beneficial owner of 500 more through a trust 
Storer Broadcasting Co.—Allan L. Haid bought 150 and sold 200, 
leaving him with 10.350. Harry R. Lipson bought 100 for 
In Class B Common Haid sold all his 150 shares. 
Teleprompter Corp.—Hubert J. Schlafly, Jr. disposed of 2.000 shares | 
either as gifts or bargain buys to subordinates. He sti!l has 35,355. 
Trans-Lux Corp.—Harry Brandt acquired 4,700 shares and sold 400, 


Phileo Corp. hiking his total to 


“a a balance of 162,905 held directly. Through a number of interme- 
diary companies, he bought 1,800 and sold 1,400 | 

Wal t Disney Productiens—E. Cardon Walker acquired 300 for a total | 
of 948 

Zenith Radio Corp.—Albert J. Franezak sold 110, leaving him with} 
30. Clarence E. Is oe g bought his first 400 by exercising — Sam |} 
Kaplan a quired 1,590, hiking his holdirgs to 2,160. Donald MacGregor | 
sold 150, holding a 1,950. John A. Miguel, Jr. sold 200, leaving ak 
with 100. 


4) previous Blimey entry of the ilk 
?|that got virtually nowhere in the 


| “breaking with the long-established 
| patterns.” 


|more art 


| erators have sincé played “Mouse” 


a total of 500. * 


ance is remarkable if for no other 
reason that “Mouse” is a very Brit- 
ish comedy that didn’t have a com- 
mercial name at the start of its 
runs. The reviews were fine, but 
they were, too, for many another 


money sweepstakes Stateside. 

Col sources contend that the suc- 
cess of the Briti : arcented pro- 
duction is attributable to Col’s 


Mebbe so, but anyway 
the approach taken by Jackter went 
along these lines. After a run of 
seven months at the arty Guild, Col 
went to the suburbs and got 27 
situations to book the 
picture. 

These were successful exposures | 
to which non-art exhibs were alert- 
ed. Total of 222 “commercial” op- 


in the N.Y. exchange area and this 
kind of situation has been repeated 
around the country. 
Interestingly, the “commercial” 
exhibs” in many areas are taking | 
their cues from art house promo- | 
tion, with direct mailing, contacts | 
with clubs and cultural groups and, | 
perhaps of particular significance, 
paid ads of the subtle, non-sock 
type 
Interesting, 





also, fis the fact thar 


New York is contributing 20% of | 
the national gross. Is used to be 
that this region provided about 
50° of the revenue for + 
“Mouse”’-y import; it’s not that 
{N.Y. has fallen off, but it is that 


the rest of the country is joir- 
ng in 


While Shooting ‘Hoodlum Priest 
Producer Says St. Louis [ATSE 
Made Threats; Flatly Denied 


By HY HOLLINGER 
Walter Wood, coproducer with 
actor Den Murray of United Art- 
ists’ “The Hoodlum Priest,” has 
charged that he veceived undefined 
“threats” from two officials of the 
International Alliance of Theatri- 


cal Stage Employers while the pic- 
ture was being : n St. Louis be- 
cause he refused to become em- 
broiled with the local union's dis- 
pute with a television station there. 

The threats, according to Wood, 
are now being looked into by the 
Federal Bureau of Investigation. 
Wood declared that he attempted 
repeatedly te get in touch with 
IA topper Richard F. Walsh after 
his meeting with the St. Louis 
union officials, but Walsh refused 
his calls for 10 days. Wood said 
he would still welcome the oppor- 
tunity to discuss the matier with 
Walsh. 

As described by Wood, the se- 


|quence of events went as follows: 


He received a telephone call 
from the union officials requesting 
a meeting. He invited the pair to 
meet him at his hotel. They re- 
fused to come to the hotel and 
Wood agreed to meet them at a 
designated restaurant for lunch. 
The opening conversation was 
pleasant until the union officials 
told Wood they were engaged in 
a fight with a local tv station and 
suggested that he stay off the sta- 
tion and not use it for any exploi- 
tation efforts. 

Wood asked if there was a strike 
in progress or it 
picket line. He was told there was 
none. As long as there was no 
official strike or a picket line 
Wood said he could not abide hy 
their request because his agree- 
ment with United Artists called 
upon him to employ every avail- 
able exploitation outlet. In addi- 
tion, he already had a date to ap- 
pear on the station. 

“If you go on, you'll be very 
unhappy,” 
men as saying. Wood asked if this 
remark constituted a threat and | 
what concrete form the unhappi- | 
ness would take. 
like the climate better back 
Hollywood,” Wood stated one of | 
the officials said. 

Wood suggested that 


they dis- 


ee 





{ 


| 


| 


“Maybe you'd | 
in | 


| 


cuss the matter with his attorney. 


“Do you think we'd be chumps | 
enough to discuss this with an at- | 
torney?” one of the men is alleged 
to have said. 


| arbitrarily 


| beiter, 
there were a] 


Wood quoted one of the | 8&t publicity. 


Walsh was not available for 
comment at his N. Y. office, 
but Walter Diehl, assistant 

. international president, said he 
had received no ccmmunica- 
tion in any form from Wood. 
He said that Wood *»: one of 
his representatives might lave 
called the IA office, but did 
not ask for anyone else when 
Walsh was noi available. Diehl 
said the ‘A topper was on the 
Ceast negotiating the new in- 
dustry contract. 





LeRoy Upton, who identified 
himself as the IATSE eighth v.p. 
who met with producer Walter 
Wood in St. Louis, charged that 
the statements, attributed to Wood, 
referring to a meeiing described 
by the producer were “false and 
malicious.” In a telephone conver- 
sation from St. Louis, Upton ac- 
knowiedged that he and Martin 
D'Arcy, president of the St. Louis 
Theatrical Brotherhood, Local No. 
6, had a luncheon meeting with 
the producer of “The Hoodlum 
Priest,” but that Wood's account 
of what took place consisted of “a 
lot of fiction.” 

Upton declared that Wood was 
never told to stay off tv staiion 
KPLR to exploit the film, that he 
was never told that he would 
enjoy the climate in Hollywood 
that he was never told 
that he’d be unhr»py in St. Louis, 
and that no statement was ever 
made regarding a proposed meet- 
ing with his lawyer. 

Upton said he had no idea why 
Wood should issue such “false” 
statements and irdicated that the 
producer “will be held accountable 
for them.” The IA official de- 
scribed Wood as a new, young pro- 
ducer who was probably “trying to 
He said that Wood 
had told the same story to a St. 

is Post-Dispatch reporter, but 
had failed to back up his charges 
with a signed, written affidavit as 
had been requested by the report- 

. Moreover, Upton said that 
neither D'Arcy nor himself had 
heard from the FBI, the Attorney 
General's office, or any other gov- 
ernment agency. 

Referring to Wood's intimation 
that the hourly rate had been hiked 
following the luncheon 


At any rate, Wood checked with | meeting, Upton insisted thal a deal 


he St. Louis AFTRA local and 


learned there was no ban about ap- | 


pearing on the station. 
as scheduled. 
Although 


there had been a 


He went on; 


verbal agreement to charge a cer- | 


tain amount per hour for the local 
grips, stagehands, etc., Wood said 
the rate was suddenly 
siderably. “I think it was more 
than any one has ever paid on 
location,” he said. When he asked 
the union officials “how come?” 
he was told that there never 
been a standard rate in St. Louis 
for a feature film and that was the 
rate the union had decided upon. 
Wood paid what was asked 

The producer subsequently 
spoke to a labor reporter on the 
iSt. Louis Post-Dispatch who ap- 
parently got in touch with the 
local office of the U.S. Attorney 


cials was an IA regional v.p., the 


other a business agent. 














The Menace of Ow Advertisers! 


House ad In snolulu 
Immoral Movies,” an article in 
Weekly. 

In adjoining columns paid ads 
sellini’s “Woman” ("women sharit 
even their men!”): “Shamed” ( 
and “The Ostrich Has Two Eggs’ 
French”), 


Advertiser 


1g love 
“men just couldn't leave 


Menace of 
Family 


promoted “The 
its Sunday supplement, 


touted such attractions as Ros- 
ets that weuld shock 
her alone!” 
(‘a sex comedy, completely 


secr 


had | 


| $4.25 


hiked con- | 





has been concluded ‘long before 
in Chicago with George Moscov, 
the picture’s production manager 
and that Wood had no connection 
with the negotiations. He main- 
tained that the standard rate was 
for documentaries and for 
jobs of long duration. However, 
for short periods of employment, 
such as the 21 days required for 
“The Hoodlum Priest,” the so- 
called broken-time scale, calling 


for 50c additional an hour, avto- 
matically went into effect. If the 
“Hoodlum” production had guar- 


enteed eight weeks work, Upion 
said that the $4.25 rate would have 
prevailed. He explained that 
upped rate made up for pension 
payments, severance pay, medical 
benefits, etc. which are part of 
standard long-term contracts. Up- 
ton insisted that Wood knew about 


General. Later. back in Hollywood, | the terms long before the picture 
Yood was visited by two repre- | Went into production and the 
lsentatives of the FBI to whom he/| Practice was no different from 
|gave an affidavit on the incident. that fellowed in Hollywood, 
According to Wood, the local IA The only reference to the tv 
|men employed on the picture ap- Station, according to Wocd, was 
parently had no idea of the activi-|a suggesticn that the productior 
ties of the two union officials. Pewee any situation that would 
Wood said they expressed surprise | possibiy lead to a jurisdictional 
and indignation when they were | dis pute with other unions He 
itold of the incident. Wogd in: a | paeeene oul that rew studios were 
jcated that one of the union offi-| being built for station KPLR and 


there Was a possibility that if Wood 


{employed any of the station's facil- 


| 


ities he might become involved in 
a Situation involving other crafts 
| He said this merely constituted a 
friendly tip and was offered to 
help the unit in its activities in 
| St. Louis. There were never any 
threats, direct or implied, Upton 
insisted 

The IA official reiterated that 
ithe union's rate was known as 
long ago as last August and if it 
had not been agreeable, the film 
would have been shot in Holly- 
wood, 
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20this on the move 
-Read! 


SPYROS SKOURAS TWENTIETH CENTURY FOX FILM CORP 
4k WEST 56 ST DELIVER NYK 
DEAR SPYROSesSPENT YESTERDAY WITH BOB GOLDSTEIN AT TWENTIETH CENTURY-FOx 
STUDIO, AND WE ARE THRILLED AND EXCITED BY WHAT WE SAW.KNOWING YOUR GREAT 
INTEREST,FELT WE SHOULD LOSE NO TIME IN CONVEYING TO YOU OUR 
ENTHUSIASM.WE SAW CONSIDERABLE PORTIONS OF FRANCIS OF ASSIST, ALL HANDS aN 
DECK, SNOW WHITE AND THE THREE STOOGES,WILD IN THE COUNTRY, RETURN TO 
PEYTON PLACE,AND CONCLUDED LAST NIGHT WITH SANCTUARY. 

WE ALSO SPENT CONSIDERABLE TIME WITH GEORGE STEVENS AND HIS STAFF. 
WE CONSIDER THE RESEARCH AND PREPARATION JOB HE HAS DONE JUST FANTASTIC, 
AND HIS IDEAS ON HOW THE GREATEST STORY EVER TOLD SHOULD BE TOLD AND 
PRESENTED JUST PERFECT. * THIS PICTURE SHOULD PROVE TO BE THE GREATEST 
AND MOST PROFITABLE EVER RELEASED. AS FOR THE 
OTHERS,ELVIS PRESLEY HAS TURNED OUT TO BE A VERY FINE ACTORssPAT BOONE 
IS GREATER THAN EVER..CAROL HEISS IS SURE TO TOP SONJA HENIE.AND 
RETURN TO PEYTON PLACE IS A WORTHY SUCCESSOR TO PEYTON PLACE. 
INCIDENTALLY, BOB GOLDSTEIN'S LATEST DISCOVERY, ANN-MARGARET, 
LOOKS LIKE A POTENTIAL, GREAT NEWCOMER. 

WE COULD GO ON INDEFINITELY,BUT WE CAN SUM IT ALL UP BY 

ASSURING YOU THAT 1961 IS GOING TO BE A GREAT YEAR FOR SPYROS SKOURAS 
AND TWENTIETH CENTURY-FOX. AS EVER, YOU CAN BE CERTAIN OF OUR EVERY 
COOPERATION.KINDEST PERSONAL REGARDS 


EDWARD L HYMAN. 


VICE-PRESIDENT, 
AB~-PARAMOUNT THEATRES, INC. 
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Inside Stuff—Pictures 

Lee Mortimer’s current “Women Confidential” may end up as a 
feature picture as well as a tv series. Edward Small, producer of “New 
York Confidential” and “Chicago Confidential,” based on the best- 
sellers by Mortimer and the late Jack Lait, is considering “Women 
Confidential” for video as well as a feature a la “New York Confiden- 
tial” which debutted in both media under his aegis, with Broderick 
Crawford starring in the film and Lee Tracy in the vid series. Small 
later sold his tv rights to ITC. 

Another who is interested in the offbeat title is Al Zugsmith who 
made “High School” and “College Confidential,” under license from 
Mortimer and the Lait estate. Desilu also has the title on its list of 
possibilities and is looking for a script idea. Arnaz would also like to 
see it as the basis for a Broadway musical if a suitable book can be 
built around the unorthodox tome. Dick Taplinger is handling for the 
east and Max Jaffee agency on the west coast. 





Campaign of pickets and “stand-in” queques against racially seg- 
regated film theatres in Southern situations is largely directed by 
Negro and white college students themselves, plus various religious 
bodies, including Quakers. Reports indicate that much intra-group 
friction has developed on some campuses. At Chapel Hill, site of the 
U. of North Carolina the student paper, Daily Tar Heel, carried a paid 
advertisement of 350 faculty members addressed to the film manage- 
ments urging unrestricted admission of all. Same issue editorially 
praised these profs for rising “above the fear of job security.” A by- 
lined article of Bill Hobbs chided “voiceless students” who lacked 
the same moral courage as the faculty. “Our students almost to a man 
refuse to articulate any beliefs they may have other than about the 
athletic prowess of Duke University.” 





A bit player in “The Misfits,’ the Arthur Miller ‘film, has been 
named to a major role at the United Nations. New York socialite Mrs. 
Ronald Tree was named to one of the U.N.’s highest branches—rep- 
resentatives of the U. S. on the Human Rights.Commission of the 
Economic & Social Council of the United Nations. This is the post 
previously held by Mrs. Oswaid Lord and Mrs. Eleanor Roosevelt. 

Mrs. Tree’s film role was happenstance. En route home from the 
Democratic National. Convention last summer, Mrs. Tree stopped off 
in Reno, Nev. at the invitation of John Huston to see film in the mak- 
ing. The late Clark Gable spied her on the edge of the set and drafted 
her for a bit part. . 


“Faustus,” the Johann von Goethe classic, which recently played 
two weeks at N. Y. City Center as an import from the municipally- 
subsidized Deutches Schauspielhaus of Hamburg, Germany is reviewed 
in this issue's: legit section. Meanwhile the same work and the same 
company are seen in an imported feature handled by Manfred Wol- 
keiser of Gloria Films. This may be official German entry for the Acad- 
emy Awards on April 17. The legit “Faustus” was the first stage play 
in German seen in Manhattan in 40 years. Also exceptional for a 
screen and stage version of the same work and cast to be on the 
market here simultaneously. 

Jerry Pickman, commenting on the success of certain Paramount 
pictures, attributes the success to “distribution methods” rather than 
the ad-publicity campaigns. But he’s really making with the deadpan 





act. The click pictures at Par were promotionalized when he was the | 


ad-pub topkick and are now being sold while he’s domestic sales chief, 
the man having jumped from ad-pub to distribution just recently. 


Atlanta Avoids 
Challenge Re BB; 
‘Come Dance In 


Twentieth-Fox doesn’t want 
to antagonize anybody re its 
screen adaptation of William 
Faulkner's “Sanctuary.” 

Though the screenplay fuses 
plot elements from both the 
novel and Faulkner’s follow-up 
“Requiem for A Nun,” no men- 
tion of-the “Nun” title is to be 
found in the screen credits. 
Latter read simply: “Based on 


| Tact Drops ‘Nun’ Tag 


Industry hopes that attorney the novels (sic) and play by 
Ephraim London might take on; wi}liam Faulkner.” Idea, ap- 
Atlanta's censor board have been parently, is that “Nun” title 





didn’t belong in the vicinity of 


dashed: an exhibition license was | b 
the sexy “Sanctuary.” 


granted last week to the Brigitte | 
Bardot starrer, “Come Dance With | 
Me.’ | . 

Film, being distributed in the! ranton aws 
U.S. by Kingsley International, was ” 
originally turned down by the} 
board because of an “offensive” | 
sequence featuring close-ups of a} age 
femme impersonator. At that time, | ‘ 
Kingsley retained London to press 
the appeal on the ruling and, 
should the appeal fail, to take the 
ease to court. 

Appeals board riled that al- 


eel 





By SID BENJAMIN 


| Scranton, Pa., Feb. 21. 
| Comerford Amusement Co. re- 
opened its West Side Theatre (14) 








Cultural Envoy 


=m Continued from page ? ae 


But until- now he its sticking to 
Rachmaninoff and Tschaikovsky. 
Also remarked here was Cli- 
burn’s curious balancing of the 
name of the ex-president, Eisen- 
hower, when mentioning the new 
president, Kennedy, at his press 
conferences. Admittedly the Moxi- 
can reporters asked pretty tired 
and occasionally tactless questions, 
to the apparent dismay of Lillian 
Libman, the N. V. music oublivist 








assigned to the Cliburn visit by the 
Hurok management in Manhattan. 
|The reporters seerned groping to 
| get the strategy behind Cliburn as 
|a product of “cultural exchange” 
| between the two arch-rivals in the 
| cold war. 


It was thought here that there | 


may be some incipient danger to 
|the artistic career of the young 
| prize-winner if reporters and the 
| press dwell, always on Russo-Amer- 
ican politics and pay no heed to 
| Cliburn’s musical ideas. One Mex- 
| ican quipster asked, “Is he Mr. 
Cultural Ambassador or a virtu- 
Can he be both?” 


| oso? 


Of his click there is no question. | 


| There were press clippings by the 
| bundle, a_ television appearance 
|and, most significant of all for 
| Mexico, photographs of pianist and 
bullfighters in embrace. But the 


| burn’s significant hesitations as to 

invitations from various embassies 
| and the whisper of his going to the 
| Soviet legation in an unmarked 
j automobile against the advice of 
| Americans. 





Cliburn Doesn’t Make It 
Pittsburgh, Feb. 21. 
Van Cliburn’s sellout appearance 
|here at Syria Mosque was can- 
| celled Sat. night (18) when he 
was unable to reach here due to 
the air line strike and heavy fog 
;} over New York. 
Recital is 
| March 14. 


rescheduled for 
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to look at this, too. in order to 
stimulate their interest in the out- 
side world. After the newrcast tne 
pupils continue their exercises un- 
der their instructors, 

The length of the course, sched- 
uled in any case to last through 
the winter, will depend largely on 
reports coming in from the coor- 
dinators. After the first month, 
these were considered satisfactory. 
An average of 18,000 illiterates 
nae following the course regular- 
copybooks with words which they 
could also recognize when seen on 
the screen or in print. It is not 
known how many follow the course 
on‘ their own, it is likely that their 
number too runs into the thous- 
ands.. In the poor mountainous 
districts of Southern Italy live 
many “returned-illiterates” — 
people who went to school in their 
youth and then forgot what they 
had learned. These naturally 
would be the most unwilling to ad- 
mit their ignorance and to be seen 
joining a group listening class. 


AB-PT's Ed Hyman Sees 1961 as Best 
B.0. Year Since 1955 for Quality Pix; 
Upbeat After Survey of 


Coast Studios 





Print for Cubans 
Miami, Feb. 21. 
Universal’s “The Great Im- 


poster” opens Thurs. (23) day- 
date at Wometco’s Miami, 
Carib and Miracle houses. 


Next day it opens at the Towne 





| capitol heard other stories, of Cli- | 


They were already filling their | 


in a _ special print bearing 
Spanish subtitles. 

This reflects large number 
of Cuban refugees now in 
Miami. 


MPAA-TOA Bally 
‘April 17 Oscarcast 





Motion Picture Assn. of America 
and Theatre Owners of An.erica 
have joined forces in helping to 
promote the next Academy Awards 
|television program despite the fact 
, that the film industry will no 
longer be the sponsor. 

Martin Davis, chairman of the 
MPAA ad-pub directors committee, 
made the point that the industry 
still can benefit from the promo- 
tional values of the show and for 
|this reason will provide the back- 
ing. 

The MPAA-TOA support will be 
jin the form of preparation and dis- 
ltribution of exploitation’ kits 
|}which will be sent to exhibitors. 
|These kits, which will include a 
| screen trailef, lobby piece, press 
|book and ad mais, will cost the 
theatremen $3 each, which will be 
less than actual costs. MPAA and 
TOA do the underwriting. 
| Idea for the point project orig- 
inated with TOA, which felt that 
'the non-industry bankrolling of the 
|Osear airer April 17 might result 
in a jack of exhib interest. 

TOA-MPAA_ opine that regard- 
less of sponsor money, its’ still 
the picture trade’s biggest show 
| and has got to be publicized as 
such, 





WANTS OHI0 REVIVAL 
OF PIC CENSORSHIP 


Columbus, Feb 21. 

Sen. Robert R. Shaw, Columbus, 
}is making his third attempt in as 
many sessions (1957, 1959, and now 
| 1961) of the Ohio legislature to 
|have film censorship restored in 
‘the State. His bill would set up a 
| five-member board to censor films, 
j}except newsreels, scientific, educa- 
tional, and religious films, and ad- 
vertising trailers. 

Board would consist of a repre- 
sentative from the Dept. of Com- 
merce, Dept. of Education, and 
three appointees of the governor, 
one of whom would represent the 
‘motion picture industry. 


though an Atlanta statute fo. bids 
the appearance of a femme imper- 
sonator on the live stage, there is_ 


notuing on the books to prohibit} 


a screen facsimile of such a 
facsimile. 

London, an expert on constitu- 
tional law, won the _ precedent- 
setting ‘Miracle’ and “Lady 
Chatterley’s Lover” cases before 
the U. S. Supreme Court. 





‘SPARTACUS’ OVERSEAS 


Aboaf Gives Gross in 13 Dates As 
$1,500,000 








Universal's “Spartacus” has top-| 


ped $1,500,000 in theatre gross in 
13 overseas engagements, Amervico 
Aboaf, v.p. and foreign general 
manager revealed this week. At 
the same time, it was learned that 
24 current domestic engagements 


have provided a theatre gross of | 


more then $3,500,000, thus giving 
the picture a combined world-wide 
theatre gross of over $5,000,000 so 
far 


The foreign dates have averaged | 


only 10 weeks, according to Aboaf. 
e also disclased that the picture 


will open in 13 additional overseas | 


cities during the 


Easter season. 


March-April 


with lots of fanfare, after investing 
a reported $90,000 into wide screen 
equipment and a new front. 

Four-page newspaper sections, 
visiting celebrities, a band, 
radio and tv plugs contributed to 
the hoopla for the “Windjammer” 
premiere. But Comerford toppers 
are wondering if the documentary- 
tvpe offering has the staying power. 

It's locked in for six weeks. 

Another big question is if the 
theatre, which started as a vaude- 
ville house and has been used over 
|a period of years for second run 
features, can overcome its location, 
| several blocks from the main down- 
town section. 

Comerford“ opposition here, 
Penn-Paramount, recently spent 
|} about $70,000 to convert the Ri- 
viera, a rundown second run house, 
into the Center. Things went fine 
with the opener, as “Ben Hur” 
shattered all local records with a 
17-week run. But “The World of 
| Suzie Wong,” which followed in on 
a popular price scale, has been no 
ball of fire. 

The vagaries of show business be- 
ing what they are in the tv era, this 
city now has four first runs and 
only one neighborhood house oper- 
ating regularly. Another is dark ex- 
‘cept for weekends. 


and | 
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tion pictures in the series of copyright lectures sponsored by the 
Federal Bar Assn. of N. Y., N. J. and Conn. 

Len Appelson’s credit as supervising film editor of “Shadows” was 
omitted from the Feb. 15 review from Hollywood, although previously 
included in an earlier Var'eTy review from the Venice Film Festival 
... Appelson is currently film editor at HFH Productions in Manhat- 
tan and has optioned an original script by Howard Sackler, “The Past 
Drop” for future shooting. 

J. Watson Webb Jr., former film editor for Darryl Zanuck and later 
a motion picture director, has been named to succeed his mother, the 
late Mrs. J. Watson Webb, as director of the Shelburne Museum in 
Vermont. 

Actress Shan Lawrence, born and reared in Moose Jaw, Sask., has 
played Cuban (in “Our Man In Havana’), Chinese ‘in “World of Suzie 
Wong”), French, Polish, Italian and Irish roles, but rarely a North 
American. In England her voice has been used to dub a Canadian ac- 
cent—usually for an English actress chosen for ber “Canadian” face. 

Allied Artists and Peter Ustinov will co-produce Kerman Melville's 
sea classic, “Billy Budd,” in association with Angio Allied ef England, 
Ustinov also to direct and costar with Robs:t Ryan ... John Cassa- 
vetes, set to direct untitled film in Paris come November for Gina 
Productions, inked Broadway writers Bill Berney and Howard Richard- 





release, “The Marauders”. . . Columbia Pictures acquired Evan Hun- 
ter’s latest novel, “Mothers and Daughters,” and set Delmer Daves to 
script and direct . . vipter Fred De Gorter bought “Father, Brother 
and the Cool Colony, Flay>oy mag yarn by Roger Price, for indie 
production under tag, “The Cooi Colony”, .. Hams Conried into “Judg- 
ment at Nuremberg.” 





son to script .. . Milton Sperling paging Van Heflin to star in his WB) 


Hollywood, Feb. 21 

The year 1961 should be best in 
last six years at the b.o. for qual- 
ity product, Edward L. Hyman, 
AB-PT veepee, predicted after 
analyzing output of 10 studios he 
visited during past two weeks with 
assistant Bernard Levy 

He telescoped AB-PT and gen- 
eral b.o. outlook as follows 

First quarter last year excellent. 
This year better. 

Second quarter last 
This year looks 
better. 

Third quarter every year gets 
better. This year better than ever, 

Fourth quarter always’ good. 
Should improve this year over 
last. This used to be known as 
problem quarter but orderly re- 
leases overcame slack 

In a “Report from Hollywood,” 
to be released middle of March, 
Hyman will review each company's 
forthcoming product against 1960. 
Every branch of industry will re- 
ceive summary deve'oned at AB- 
PT's expense. 

Hyman again advocated impor- 
tance of new faces. Each studio, 
he reported, has shown consider- 
able interest in developing them. 
At Warner's, confidence runs hich 
on Troy Donahue, Connie Stevens, 
Gloria McBain and Sharon Hug- 
ueny in “Parrish,” Vic Morrow in 
“Portrait of a Monster” and 
Grant Williams in “Susan Slade.” 

At 20th-Fox, 19-vesr o'd Ann 
Margaret, Bob Goldstein's sineer 
discovery, has been tested for 
“State Fair.” Exhibs were shown 
test and were high on her. Carol 
Heiss, Olympic skating champ, 
looks “terrif” in “Snow White and 
3 Stooges,” Hyman opined. 

At Columbia, Vicki Trickett in 
“Gidget Goes to Hawaii,” along 
with Deborah Walley, in same pic, 
are solid for stardom, exhib 
claimed. Others on Gower St. ros- 
ter are Michael Callan and James 
Darren. 

Carol Boehm in “4 Horsemen” 
and Joyce Tavior in “Ring of Fire” 
at Metro wil! create excitement 
among fans, Hyman believes 

Universal International has John 
Saxon in several pix, John Gavin 
and Bobby Darrin for top new face 
treatment. 

At Buena Vista there’s Haley 
Mills in “Parent Tran,” slated for 
July 4 Music Hall, N.Y., opening, 
and Tommy Kirk in “Absent Mind- 
ed Professor.” 


Film Row Hands 
Get $5 Increase 
Under IA Pact 


Film Row workers in 30 key 
| cities will receive a blanket wase 
| increase of $5 a week, retroactive 
to Dec. 1, 1960, under terms of an 
agreement just reached by the In- 
ternational Alliance of Theatrical 
Stage Employees and 11 distrihs. 
Negotiations, which went on for 
more than three months, were 
| bogged down for several weeks but 
were concluded when IATSE prexy 
Richard F. Walsh joined the final 
| talks. 
| In addition to the wage increase, 
company payments into the Film 
Exchange Employees Pension Fund 
will be increased by two cents per 
hour, bringing total weekly pay- 
ment for fulltime (37!2-hour) em- 
plovees to $3 

Fringe benefits include an 
proved vacation clause, under 
which workers will get three weeks 
| off with pay after 13 years of serv- 
ice, instead of after 14 years as in 


year poor. 
fantastically 








im- 





the past. Also provided is a 13th 
week of severance pay for em- 
|ployees on a compan. ayroll 24 
years or more. The ok a:imun 
was 12 weeks after 22 yer 

Frank Lynch, of Metro, new 


president of Albany Loge, Colise- 
um of Motion Picture Salesman of 
America. He succeeded John F. 
Willhem, who resigned after pro- 
motion to branch manager for 20th 
‘Century-Fox in that city. 
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international 
TV film 


film, 


and documentary market 
anew outstanding MILAN TRADE FAIR 


“ideal setup in which to conduct picture business” — VARIETY 


The Spring meeting from 12 to 28 April 
coincides with Milan Trade Fair, the 
world’s greatest display of sample goods 
and products, 

The Autumn meeting takes place in mid- 
October. 

Hundreds of full-length, TV and documen- 
tary films of scientific, cultural tourist 
and publicity interest are shown by pro- 
ducers of international importance to 


buyers and renters of films coming from 
all parts of the world, 


Eight projection studios, numerous dis- 
cussion rooms, a polyglot secretariat and 
international telephone exchaiige, telex in- 
stallations and all the most modern tech- 
nical equipment provide this undertaking 
with the best possible means to promote 
contacts and business transactions In the 
world of cinema and film production. 


include a visit to the “Jnternational film, TV film and documentary 
market” in your Spring trip to Europe. 


Exhibitors and distributors: entry fee Lit. 10,000 (8 16), 
Producers: entry fee Lit. 10,000 ($ 16) without limit to number of 


films presented. 


Applications to participate should reach MIFED e fortnight before 


Opening date on 12 April. 


Information from: 


Largo Domodossola, 1 
Milano (italy) 


MIFED 
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certain that the total is just a bare 
fraction of what of the companies 
have been bringing back to the 
States. 

At the same time, only a small 
portion of that “bare fraction” ac- 
tually leaves the States, since most 
of the money used in these loca- 
tion projects is money already 
abroad, either earned abroad or 
foreign currency acquired in ex- 
change deals whereby the foreign- 
er gets dollars for use in the 
States. 

Mostly Remittable 

According to the MPEA exec, 
most of the $200,000,000 in annual 
remittable earnings actually is 
reaching the States these days, 
since almost all of the markets 
which still have curbs on the out- 
flow of dough to the U.S. are the 
smaller, less important (dollar- 
wise) markets. The one notable ex- 
ception, of course, is Japan, which 
led exee to digress briefiy: 

In some ways, it’s thought that 
the post World War Two comeback 
of Japan has been even more r- 
markable than that of Germany. 
The U.S. film industry—via the 
MPEA—has for some time been 
pressing for the free exchange of 
monies between the two countries, 
but with only piecemeal results. 
There has been some liberalization 
recently, but Japan continues to 
maintain import quotas, print 
quotas and exchange restrictions, 
all ostensibly because of the short- 
ave of d@ollars. a situation wich 
U.S. filmmen find hard to believe | 
in face of the booming Japanese , 
economy. 


The U.S. filmmen suspect, 
rather, that the restrictions 
are just ene way of protect- 
ing the Japanese film indus- 
try against U.S. eompetition, 
which is tronic because the 
Japanese film industry is biz- 
ger, by almost any yardstick 
used, than its U.S. counter- 
part. 


However, the only way Japan 
can maintain these restrictions, | 


) 





Gold-Earner 





developed areas, from which sums 
might be made available to U.S. 
companies—including film produc- 
ers—for use in those countries. 

Under the original agreements 
under which these commodities 
were sold by the U.S., various lim- 
itatiow's were put on the use of 
these funds (including the restric- 
tion that the funds could not be 
sent out of the countries involved). 
Perhaps, the MPEA exec suggest- 
ed, since the U.S. is so concerned 
about spending abroad, now is the 
time to renew efforts to free that 
money and put it back into circula- 
tion. Some of it might even be 
made available to the film compa- 
nies, not only to stimulate a local 
economy, but also the entire U.S. 
film industry. 


DATED BUT UNRESERVED 
TICKETS FOR ‘BEN-HUR’ 


St. Paul, Feb. 21. 
“Ben-Hur” (M-G), which opened 
at Ted Mann’s Orpheum theatre 
here Friday (17) after winding up 
its hardticket, 47-week run in Min- 
neapolis, is being offered to patrons 
on a non-reserved seat but upped 
admission basis with dated tickets 
sold in advance of each showing. 
Orpheum has scheduled two 
showings daily of the uncut film 
which is in 35 m Panavision. Ad- 
mish prices are $1.25 for matinees 
and $1.75 for evenings, up from the 
house’s regular $1,$1.25 scale. 








MUTMEGGER NIXES NUDES 


Dubs Dubs Bare Skin's ‘.ascivious 
and Lewd’ 








Hartford, Feb. 21. 
Rejecting the appeals «? two em- 
ployes of the Post Drive-:»:-Theatre 
in East Haven, Common Pleas 
Court Judge Norman M. Dube last 
week dubbed the film for which 
they were pinched for showing as 

“lascivious, lewd and indecent.” 
Arrested earlier and convicted 


and still remain a member in good in East Haven Town Court were 


standing of the General Agreement 
on Tariffs and Trade (GATT), is 
by crving a shortage of foreign ex- 
change. Restrictions maintained 
for any other (obviously more self- 
ish) reason wouli leave Jan-1 
open for reciprocal penalties uncor 
GATT rules. 
Can Only Hurt Biz 

Be Japan as it may, however 

MPEA exec feels that any moves 


| Joseph McSweeney, acting man- 
| ager, and John Mongillo, projec- 
i\tionist. State troopers picked thoi 
|up for showcasing 2 nudist colony 
| British film “For Members Only.” 

Dube fined McSweeney $100, or 
$75 less than the fine imposed when 
he was convicted in the East Haven 
| Court. Mongillo was find $25, the 
| Same penalty levied by the town 
court. The pair were pinched af- 


to curb the free production activity | tre state police ended a 10 day run 
abroad of the major companies—| of the film as the drive-in last 


an activity which is now an inte- 
gral part of the US. film industry 
setup—could do nothing but hurt 
the domestic industry, and in t:rn, | 
cut down on the overseas earnings | 
of U.S. films which are so vital in | 
a gold-short period. His reasons | 
are much like those given In an- | 
swer to various union and labor | 
groups who would stop so-called | 


“runaway” production. , 
(1) Approximately 50c out of 
every dollar earned by a studio 


worker on the coast comes from 
overseas earnings of U.S. films. i 
(2) Of the total overseas earn- | 
ings of American films, only about | 
five percent is profit; 95% goes to! 
pay back the original capital in-| 
vestment in the film. } 
Any overt move to curb produc- ; 
tion activity abroad might not only | 
inspire retaliatory restrictions | 
against the distribution of U.S. 
films overseas, but would also cut | 
down on the production of the in- | 
ternational-type picture which has | 
been so successful in recent years. 
Four of the top eight moneymak- | 
ers in Verrery’s list of 1979) 5>-- 
office winners were made in over- | 
seas locales, and at least two of 
those four probably would not 
have been made if the producers 
had not had access to exotic loca- 
tions abroad. 
‘Gold Drain’ Myths j 
MPEA exec thus views the “gold | 
dirain” with a good deal of equan- 
Imity. at least as far as the film 


industry is concerned. He also 
points out that the overall U.S. 
economic machine still exports 
much more than it imports, and 
that, were it not for foreign aid 


and the maintenance of military | 
installations abroad, the gold bal- 
ance would still be favorable. 

He also says that the Washing- 
ton government, as a result of the 
sale of agricultural commodities, 
has a lot of foreign currency | 


banked abroad, mostly in under-' 


October. 

Distributor of the film is Kings- 
ley Productions, Inc. of New York. 
Op of the ozoner is Drive-In The- 
aters, Inc., of Boston. 


‘Wahoo’ Not Unlawful 


Cincinnati, Feb. 21. 
Ferguson Hills Inc., operator of 
a drive-in in suburban Westwood, 
was found not guilty of promoting 
a game of chance by permitting pa- 





{trons to play Wahoo. The verdict 


by a Municipal Court jury sup- 
ported the company’s defense that 
no profit was realized from the 
bingo-type game, which patrons 
played without cost. Police testi- 
fied that prizes ranged from $3 to a 
$2,600 jackpot. 

When tried last July that jury 
failed to reach a decision. 


Fire Closes Theatre 
Ottawa, Feb. 21 

Centre theatre, mainstem first- 
run filmer, is shuttered indefinitely 
via damage from fire that started 
in next-door art shop and church. 
Some flames got to the Centre but 
chief damage was from water and 
smoke. Fire broke out before thea- 
tre opened so no customers were 
present. 

Same blaze threatened the Ot- 
tawa Press Club which is also 
closed because of smoke and water 
damage but no blaze aithough 
flames licked two feet from the 
club’s windows at one time today 
noon. 





Max Schall Ia Frisco 
San Francisco, Feb. 21. 

Max Schall has taken over as 
managing director of the Ciner:ma 
operation at the Orrheum, replac- 
ing William Ruch. 

Schall comes to Frisco after five 
years of manaving Cinerama’s Min- 
neapolis theatre. 





Erasing Lopert Bldg. 

Ilya Lopert disclosed in New 
York this week he will close 
his offices in Manhattan next 
fall—and thus comes an end to 
the title of a Lopert Pictures 
Building. Producer-distributor- 
exhibitor Lopert has been oc- 
cupying three floors on the 
site and consequently had got- 
ten the real estate billing. 

Lopert, heading for Paris as 
United Artists’ production co- 
ordinator, will take one floor 
in the United Artists home- 
office at 729 Seventh Avenue, 
and this will be his base of 
operations. 


SECOND DRIVE-IN AS 





MATE TO POST OAK, 


Houston, Feb. 21. 

A new drive-in theatre repre- 
senting a total investment of ap- 
proximately $200,000, is planned 
for the Spring Branch area by the 
Post Oak Drive-In Theatre Corp., 
according to Carroll A. Davis, prez. 

Corporation will build its second 
theatre on a 20 acre tract which it 
has recently acquired. Opened first 
theatre last summer, Post Oak 
Drive-In. 

Second plant will accommodate 
750 automobiles. 


‘Room 13’ Now B-Rated 


Astor Pictures’ “Girl in Room 
13,” which originally was given 
a condemned rating by the Na- 
ticnal Legion of Decency, has been 
changed fram “C" to “B"-—mean- 
ing, it is now “2/ actionable in part 
for al.” 

Dist:ibvter, after receiving tne 
“C” classification, decided to cut 
uit those parts of the film whicn 
pevticulariy were frowned upon by 
the Legion and thereupon got tne 
“B.” Still objectionable to the 
Legion are “suggestive costuming 
and situations.” 








No Tax On Admissions 
Burlington, Vt., Feb. 21. 

This city will escape any theatre 
admissions tax under recommenda- 
tions which have been made by a 
special] tax study committee ed 
some time ago by Mayor James E. 
Fitzpatrick to devise means to in- 
creasing revenue for Vermont's 
largest municipality. 

The Burlington Free Press had 
published an editorial stating a 
theatre admissions tax might help 
solve the problem and various in- 
dividual political leaders had ex- 
pressed similar views. 

The special committee favored a 
three-point tax package plan, in- 
cluding taxation of pleasure cars 
as personal property, a 1% real 
estate transfer levy and an addi- 
tional 10% tax on liquor. 











The ‘Smut Racket 


James J. Kilpatrick, who has 
succeeded Douglas Freeman as 
editor of the Richmond News 
Leader, has found enough 
spare time to labor through 
the rather dull case-histories 
of those who have been clinked 
for peddling smut. The result 
is “The Smut Peddlers,” pub- 
lished by Doubleday, N.Y.; 
($4.50). 

It probably won't stop the 
muckers who sell stag shows 
on film. records, photos and 
print. They may buy the book 
to see what loopholes are left 
in the law for them to use 
“Lady Chatterley’s Lover” to 
run interference for them and 
save them from being tackled 
by coppers. 

This eternal war between 
those in a billion pornography 
racket and these who fight cen- 
sorship on tigher’ grounds 
eventually ‘forces them of 
course into 2 sort of partner- 
shin. 

But Kilpatrick’s hunt is not 
after harmless hich class foxes 
but low grade coyotes. Any 
peddler of feelthy films reod- 
ing “The Smut Peddlers” will 
decide ii’s safer to d‘g dirt on 
a form than paying hookers to 
pose in the nrde o> snouting 
erotic love in high fidelity 

dcul. 





Krim Envisions Billion-§ World Gross 


On UA's $150-Mil 


‘ 


Investment in 48 


Big Pictures Slated for 1961-1963 


_United Artists has outlined a 
three-year program of 48 major 
motion pictures, representing an 
investment of $150,000,000 for the 
strongest buildup of product in its 
history. UAeprexy Arthur B. Krim 
forecast the worldwide theatrical 
gross potential of the 48-feature 
slate “in excess of $1,000,000,000.” 

The four dozen pix represent 
only the major feature projects 
either completed, in production or 
in late stages of pre-production 
development, Krim declared. Over- 
all list will be expanded. 

Krim’s progress report dealt 
with the past as well as the future. 
He reviewed current management's 
10-year term, noting, “We are now 
500 pictures and a half-billion dol- 
lars older.” Company gross over 
the 10 years, he said, was more 
than $600,000,000, with net profits, 
after taxes, reaching more than 
$20,000,000. 

Five of the 48 pix already are 
in release, most in selected situa- 
tions. Entire release schedule in- 
cludes: 





1961 
“Exodus,” “The Alamo,” “The 
Facts of Life,” “Never On Sun- 
day,” “The Misfits,” “The Naked 





Edge,” “Tynes of Glory,” “The 
Hoodinm Priest,” “The Young Sav- 
ages,” “Town Withwut Pity,” 


“Something Wild,” “The Last Time ! 
I Saw Archie.” “By Leave Pos- 
sessed,” “Jack, the Giant Killer,” 
“Goodbye Again,” “Paris Blues,” 
“The Young Doctors,” “West Side 
Story” and “Birdman of Alcatraz.” 


1962 


“Pocketful of Miracles,” “Judz- 
ment at Nuremberg,” “Road to} 
Hong Kong,” “Pioneer Go Home,” 
“Once a Thief,” “X15,” “Taras 
Bulba,” “Toys in the Attic,” “Two 
for the Seesaw,” “The Golden Age 
of Pericles,” “The Way West.” 
“The Miracle Worker,” “One, Two, 
Three,” “The Children’s Hour,” 
“Advise and Consent,” “Jessica” 
(new title for “Apple-Pie Bed”) and 
an untitled Civil War film to star 
Frank Sinatra and, says UA, “his 
friends.” 








1963 

“The Best Man,” “Bullet for 
Charlemagne,” “Five Pieces of 
“Maria,” “For All the Gold in the | 
World,” “The Great Escape.” 
“Hawaii,” “Irma La Douce,” “Last | 
of the Just,” “My Glorious Broth- | 
ers,” “Roman Candle,” “This Side | 
of the Angels” and “The Wall at’ 
Ras Daga.” 








Krim pointed out that the com- | 
pany, which grossed over $600,- 
000,000 and registered a profit of | 
more than $20,000,000 after taxes | 
in the new management's decade, | 
went through four principal phases | 
in the development leading to its | 
present affluence. | 


(1) The reorganization of the! 


Lion library the first fuel, the 
1951 gross was upped to $20,000,- 
000. In each successive year, the 
Krim team has increased both the 
gross and the net. 

Present management team’s 10th 
anni will be celebrated throughout 
1961, both domestically ard over- 
seas, per Krim. The recent explo- 
sion of remarkable notices of the 
company’s growth appearing on 
editorial and _ financial pages 
around the country and in syndi- 
cated columns is attributed to Mori 
Krushen, who assumed the new 
title of UA Director of Press and 
Exhibitor Relations last November. 


ELECTROVISION CORP. 
NET OF $201,517 


Hollywood, Feb. 21. 


ElectroVision Corp. substantially 
improved its working capital, in- 
creased firm’s net worth and 
showed a profit of $201,517 on sales 
of $1,729,887 for first six months 
ended Nov. 30, 1960, prexy Martin 
Stone reports in semi-annual siate- 
ment to stockholders. Per share 
earnings amounted to $0.07 on 
2,700,285 shares outstanding. 

Company increased its net worth 
from $622,204, as reported at close 
of its last fiscal year May 31, 1960, 
to $2,137,492, according to Stone, 
who snnounced outfit had turned 

e corner from losses to solid 
profits. ElectroVisior showed a loss 
of $78,031 (er fiscal year ended 
Mav 31, .966 

Stone pointed out, “In evaluating 
the results for the past six months, 
bear in mind that our business is 
now somewhat seasonable in na- 
ture. Our largest activitv—the op- 
eration of drivein. theatres— is 
most profitable in the summer 
months and slows down substan- 
tially in the winter months.” 


Cireuit now operates 18 theatres, 
primarily ozoners in northern Cali- 
fornia and southern Oregon, and 
Air Cargo Equipment Division, 
which manufactures equipment for 
the aerospace industry. Electro- 
Vision currently is negotiating for 
the acquisition of another indus- 
trial company, engaged in the man- 
ufacture and developmen: of air- 
craft and missiie tools, according 
to Stone. 








BEYOND SECTARIANISM 


‘Conspiracy ef Hearts’ and ‘Hand’ 
Get Pat 








National Conference of Christ- 
ians and Jews cited “Conspiracy of 
Hearts” (J. Arthur Rank-Para- 
mount) for depicting “the true 
spirit of religion that transcends 
the boundaries of sect.” 

This was aniong numerous com- 
mendations made within the mass 
coramunications media “for out- 
standing contributions to the caise 
of brotherhood” and promulgated 
at the New York Brotherhood 
Week dinner Thursday (16) at 
Manhattan’s Hotel Roosevelt. 

Also cited were “Hand in Hand,” 


company throughout the world. British-made feature which curious- 


(2) The acquisition of product that 
was already completed and fi- 
nanced by outside interests to pro- 
vide “fuel” for the then-depleted 
distribution organization. (3) The 
ability to provide its own financing 
for production and pre-productions 
purposes. (4) Expansion into other 
phases of the entertainment indus- 
try, including the acquisition of 
the pre-1948 Warner Bros. library | 
for release to television, the ovteh- | 
lishment of a record company, and 
the acquisition’ of the Lopert Co., 
a distributor of foreign films, and 
the Ziv Co., a telepix outfit. | 

Krim recalled that when he and 





his partners— Robert Benjamin, 
William J. Heineman, Max E.| 
Youngstein, Arnold Picker, and) 


Charles Smadja (now semi-retired) | 
—took over the ailing company | 


controlled by Mary Pickford and|Oakwood Police Sergeant 


Charlie Chaplin the company was | 
only grossing $30,000 weekly. He! 
stressed that there was only a. 
$1,000,000 potential world-wide | 
gross left in the entire operation. 
In 1950, the company grossed $17,- 





ly was placed in the non-theatrical 
category, although it is now in 
theatrical exhibition; a WNEW 
(New York) radio program on fair 
housing; CBS-TV's documentary on 
Puetro Ricans in N.Y.. *nd ABC- 
TV's documentary on racial condi- 
tions in the south. 

Brotherhood Week opened Sun- 
day (19). Leonard Bernstein is 
N.Y. chairman and Bob Ho~: is 
national chairman. 





Pinch Theatre Manager 
Oakwood, O., Feb. 71. 

Case against Edward M. Fads, 
31, manager of the Far Hills Thea- 
tre here was delayed until Feb. 23. 
He was charged with exhibitine an 
“obscene” film, “Sins of Youth,” 
on Jan. 30, and was arrested ‘\y 
Donald 
Porter after complaints by citizens. 
Eads’ attorney. Harry Wright of 
Columbus, argued that the Ohia 
law is unconstitutional on grounds 
that it deprives the deiendant of 
liberty and property, and that it 


000,000 and showed a loss of $900,-| fails to set forth minimum stand- 


0990. It hadn't recorded a 


profit/ards or guides upon which a con- 


since 1947. By acquiring the Eagle-!viction can stand. 
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THE MAN WHO CAME TO DINNER « NAVY BLUES * MANPOWER + ACROSS THE PACIFIC 
JUKE GIRL > GEORGE WASHINGTON SLEPT HERE « ALL THROUGH THE NIGHT « ACTION 


IN THE NORTH ATLANTIC.» BACKGROUND TO DANGER « LARCENY, INC. « THE HARD. 


WAY « IN OUR TIME « DESTINATION TOKYO ¢ THE VERY THOUGHT OF YOU « PRIDE OF 
THE MARINES « OBJECTIVE, BURMA * DARK PASSAGE « MILDRED PIERCE » POSSESSED 
HUMORESQUE * THE UNFAITHFUL * JOHNNY BELINDA « ADVENTURES OF DON JUAN 
TO THE VICTOR « ONE SUNDAY AFTERNOON « KEY LARGO « FLAMINGO ROAD « YOUNG 
MAN WITH A HORN « JOHN LOVES MARY ¢ ALWAYS LEAVE THEM =e ¢ CAGED 

















TASK CLASH 
FORCE BY NIGHT 
THE MISS SADIE 
INSPECTOR THOMPSON 
GENERAL - QUEEN BEE 
THE KISS 
DAMNED THEM 
DON'T CRY FOR ME 
THE THE EDDY 
BREAKING DUCHIN 
POINT STORY 
THE GLASS AN AFFAIR 
MENAGERIE TO 
PERFECT REMEMBER 
STRANGERS PEYTON 
STORM PLACE 
WARNING NO DOWN 
THE BLUE PAYMENT 
BEHAVE Th MORNING T E 7 I GR. \Pil — 
YOURSELF eo a ee ee SUMMER 
THE LUSTY MARDI 
MEN GRAS 


IN LOVE AND WAR + THE SOUND AND THE FURY + THE BEST OF EVERYTHING 
HOUND-DOG MAN « BELOVED INFIDEL « THE STORY ON PAGE ONE + RETURN TO 
PEYTON PLACE « SONS AND LOVERS « LET’S MAKE LOVE « WILD IN THE COUNTRY 


MR. HOBBS TAKES A VACATION - CELEBRATION ° LET 

IT COME DOWN: SEXTETTE ° HIGH DIVE -ADVENTURES 

OF A YOUNG MAN: ULYSSES: HIGH WIND IN JAMAICA 

PINK TIGHTS °- SLAPSTICK ° HIGH HEELS - WHEELS UP 
THE HELLRAISERS - LOST GIRL 








Se ieee i el OEE PE War limi 


— RRR AR I 








Wednesday, February 22, 1961 





a1 





Lipton Blunt-Talks Ad Execs 


American film industry more a 


nd more is attacking the Amert- 


can press. Weapon Is the frankly-stated threat of withdrawal of 


the advertising dollar. . 


Picture companies for long have been fuming over what they 
believe to be discriminatory commercial rates and this goes hand 
in hand with what they claim is a brushoff in the news columns. 

David A. Lipton, v.p. of Universal, as spokesman for the Motion 
Picture Assn. of America, got across this message in an address 


before the National Newspaper 
San Francisco recently. 


Advertising Executives Assn. in 


Paul N. Lazarus Jr., v.p. of Columbia, also recently said just 


about the same thing before the 


newspaper group. He, too, at the 


time was talking for all major film companies. 
Text of Lipton’s address, copies of which were circulated in 


New York, made it clear he was 


not equivocating. He wants more 


free space for the paid-for space, and if.the fourth estate doesn’t 


oblige, he'll go elsewhere. 


He said he saw “a growing trend to find more effective substi- 


tutes for motion picture display 


advertising in newspapers. This 


is due in a large measure to advertising rate discrimination and 


an apathy toward motion picture 
Lipton said point blank he was 


coverage on a local level.” 
sending up the “storm warnings 


to the newspaper business’ — meaning they either change their 


ways or the trend to other media 


will continue to grow. 


Lipton set forth that film advertising is far more valued in the 
radio and television fields than in newspapers. And he questioned 


why newspapers list radio and tv 
shows available. 
He claimed there’s a “rising 


programs but don’t log the film 


hue aad cry” from exhibitors 


around many parts of the country to divert more distrib ad money 
to media other than newspapers. He said many large circuits ac- 
tually demand large expenditures in radio-tv as a condition for 


booking the distribs’ pictures. 

Magazines, Lipton went on, e 
and these ads are big sell facto 
“Gentlemen, don’t take motion p 
for granted.” 


agerly seek the film ad money 
rs for the pictures. He warned: 
icture advertising in newspapers 





See Shopping Centre Road Circuit 


ee ne ee 


productions play Paramus first 
and then tour shopping centers for 
a@ period of 10-12 weeks. He claims 
there are over 1,100 shopping cen- 
ters where permanent theatres 
could be erected. Over 700 now 
have auditoriums suitable for stock 
resentations in a manner similar 
his temporary setup last sum- 
mer of the North Jersey Play- 
house, which operated on a make- 
shift basis in the 450-seat Exhibi- 
tion Hall. 

The Living Theatre is now striv- 
ing to raise money for the con- 
strucion of a permanent year- 
round theatre in the Paramus 
shopping center. A stock issue of 
$285,000 for the erection of a mod- 
ern, air-conditioned 700-seater has 
been okayed by the Securities & 
Exchange Commission. Allied 
Stores Corp., owner of Bergen 
aga is contributing approximate- 
y $35,000 towards theatre con- 
struction costs. 

Ludlum credits the idea for 
shopping centre theatre to him- 
self and actor Walter Abel, who’s 
resident and chairman of the 
oard of directors of the Bergen 
County corporation. Anent the 
projected touring circuit, Ludlum 
points out that not all centers are 
right for theatres. Factors to be 
eonsidered, he asserts, include 
public relations policies, the type 
of retailing or merchandising in 
which the center is engaged and 
the extent of operations engulfed 
by the Tenants Associations, the 
organizations of businessmen 
which determine fiscal policies at 
the centers. 

The-—new theatre planned for 
Bergen Mall is to be designed by 
the architectural firm of Welton 
Becket Associates. The theatre is 
to be located in the West Exhibi- 
tion Hall (now known as the Play- 
house Hall), which has been leased 


Continued from page 1 





will be signed for specific presen- 
tations on a production contract 
basis. Each production at the the- 
atre will be presented for an aver- 
age three-week run. The theatre 
will be available for rental when 
not playing its own shows. 

According to a Jan. 16 offering 
circular for the stock sale, $4,500 
had been paid to Ludlum and his 
wife, Mary, in their respective 
capacities as president and as- 
sistant secretary of the corpora- 
tion. The Ludlums are employed 
at a combined salary of $200 week- 
ly, plus expenses not to exceed 
$75 per week. In addition, they 
are to receive 10% of the net prof- 
its of the operation before provi- 
sion for Federal and other income 
taxes. They have a three-year 
contract. 

Besides the Ludlums and Abel, 
the management includes Louis 
Gerald, treasurer and _ director; 
George B. Gelman, secretary and 
director, and _ directors Aaron 
Bloom, Norman Kahn and Albert 
C. Hill. The estimated breakdown 
of expenses on the $285,000 ven- 
ture includes $165,000, construc- 
tion -cost of the permanent thea- 
tre; $56,500, pre-opening expenses 
and working capital; $42,750 un- 
derwriters’ commissions; $7,000, 
maximum underwriters’ expenses; 
$10,000, company’s expenses, and 
$3,700, repayment of non-interest 
notes outstanding and held by ex- 
isting stockholders of the company. 

The offering circular also re- 
veals that the Living Theatre, or- 
ganized April 1, 1960, had a $4,740 
deficit as of Oct. 31, 1960, follow- 
ing the completion of its June 8- 
Sept. 24 season of 10 productions. 
The theatre, which used _ estab- 
lished stars in its offerings, oper- 
ated at 52° or capacity in 1960, 
according to the circular. 

The star policy will be con- 





by the Living Theatre Corp. for 10 
years from Alstores Realty Corp., 
a subsidiary of Allied Stores. The 
lease calls for a minimum annual 
rental of $35,172 yearly against 
20% of the gross (exclusive of ex- 
cise taxes) up to $400,000, then 
15% of the next $200,000 and | 
10% of the balance. 

The landlord has the right to ter- 
minate the lease after the expira- 
tion of five years upon payment to 
the Living Theatre of the unamor- 
tized cost of its investment in the 
spot. It’s figured the theatre will 
require a staff of at least 11 full- 


| the period from 


tinued, and tryouts may be offered 
in addition to established Broad- 
way properties. The circular stip- 
ulates the company will not re- 
sume producing until a permanent 
theatre is completed. 

A statement of operations for 
last May 15 to 
Oct. 31 discloses a $66,375 season 
gross, plus $2,414 in program in- 
come, for a total take of $68,789. 
The total operating expense was 
$66,613, leaving a net operating 
profit of $2,176. That, however, 
was wiped out by special charges 
consisting of pre-opening expenses 





time employees, and performers 


New York Theatre | 


RADIO CITY MUSIC HALL— 
Rockefelte: Center * Ci 6-4600 


EDNA FERBER’S 























From M-G-M in CinemaScope and METROCOLOR 
ON THE GREAT STAGE: “LIGHTS UP" 





and costs connected with the 
theatre. 


Lillian Gerard on ‘Bridge’ 


Lillian Gerard, former veepee of 
the Paris theatre, New York, and 
recently ad-pub director for Rug- 
off & Becker theatres, has been 





hired by Allied Artists as a con- 
sultant on U. S. release of the Ger- 
man import, “The Bridge.” 
“Bridge” was nominated for last 
year’s Oscar as best foreign lan- 











guage film. 











A Case for Poitier 





New York. 
Editor, VARIETY! 

Informed readers of Prof. Robert 
H. Welker’s article, “Rise of Negro 
Matinee Idol—the New Image of 
American Black” in Variety of 
Feb. 1, must have wondered at the 
absence of Sidney Poitier’s name 
in a story purporting to discuss 
the appeal of top-ranking Negro 
performers and their impact or 
the public. 

In any discussion of matinee 
idols, Poitier would appear to be 
high on the list, as those who 
watched fans at the stagedoor of 
“A Raisin In The Sun” during its 
New York run will testify. As dis- 
tributors of Samuel Goldwyn’s 
“Porgy and Bess,” our mailroom 
personnel will also give witness to 
the thousands of letters which 
came Poitier’s way from idolators. 

Though Prof. Welker’s piece 
concerns itself mainly with Negro 
singers to make a case that their 
physical attractiveness and ap- 
peal has broken down many racial 
resentments held by whites, it 
seems odd that Poitier, generally 
considered the world’s No. 1 Negro 
actor, with a vast following and a 
generally acknowledged personal 
‘magnetism, should fail to make the 
professor’s list though there is 
mention of Canada Lee and Juano 
Hernandez. 

May I suggest that Prof. Welker 
pay a visit to the David Susskind- 
Philip Rose film production of “A 
Raisin In The Sun” when it opens 
in March and see whether, despite 
an Academy Award nomination; 
best actor awards from the British 
Academy and the Berlin Film Fes- 
tival; an outstanding array of criti- 
cal plaudits; and a huge popularity 
with white as well as negro audi- 
ences, Poitier deserves to make 
the grade. 

Robert S. Ferguson 

(Director of Advertising, Pub- 

licity and Exportation, Colum- 
bia Pictures Corp.) 


Bud Courcier Steps Up 


Hollywood, Feb. 21. 

J. L. (Bud) Courcier succeeds 
Edward Blackburn as veep-general 
manager of W. J. German Inc. of 
California, Eastman film distrib- 
utor. 

Courcier, who has been with! 
German for 32 years, steps up 
from veep-sales manager. Black- 
burn, who resigned two weeks ago 
after 34 years, remains one year 
in a consultant capacity. 








Cinerama to Hellman 
Albany Feb. 21. 
Cinerama comes to Albany on 
March 29, when “This Is Cinerama” 
opens at the new Hellman Theatre. 





Pioneering three-camera medium | 
will be shown on a reserved seat | 
basis. | 

The Hellman, a suburban-type | 
house located on the outskirts but | 
within the city limits of Albany | 
(adjoining Hellman’s Thruway | 
Hotel), will be closed for two weeks 
prior to the opening to permit in- 
stallation changes. 


$17,000,000 Deal 


Continued from page 2 

















| 
endorf’s Webb & Knapp realty! 
umbrella will then take operation | 
on a 25-year lease-back, with op-| 
tions to renew for four additional | 
25-year periods. | 

Total cash outlay on all sides: | 
$17,000,000. 

All three hotels had been under | 
the corporate Sherman Hotels Inc 
ownership (including a pair of |} 
Canadian inns) prior to Zecken- | 
dorf’s step-in, plus some lesser | 
real estate. Under the old Frank | 
Bering-Ernie Byfield-James A.} 
Hart entrepeneurship, the Ambas- | 
sadors moved into virtual monop- | 
oly of the Hollywood-Manhattan | 
star trade, in part by the usual} 
special theatrical rate, but more | 
via the buildup of the posh Am-| 
bassador East Pump Room with its 
flaming sword entrees. 

Ambassador West, across the} 
street and tunnel-connected, woos 
with the less gaudy, more intimate 
and chic Buttery. 

It's presumed no significant per- 
sonnel changes are slated for the 
Ambassadors, though nothing's 
been said on this point yet. 
They've been chiefed the past year 
by the venerable Max Blouet, erst- 








while major domo for the George 
V in Paris. 


Stanley Warner Re-Evaluating; 
With Judiciary Okay, To Expand 





Aimez-Vous Bra? 


Apropos the sexurient suc- 
cess in N. Y. of the French 
import, “Breathless,” comes 
the suggestion for an alterna- 
tive title: ““Aimez-Vous Bras?”, 
2 pun on Francoise Sagan's 
“Aimez-Vous Brahms?” 

Quipster: Jack Perlis. 


SHOW-A-RAMA TALKS 
FROM DISNEY, PEPSI 


Kansas City, Feb. 21. 

Show-A-Rama has two more 
speakers for its exhib convention 
and trade show at Hotel Contin- 
ental here March 7-9. First is Larry 
Graburn of Disney Studios who'll 
speak on “The Advertising Ap- 
proach,” centering his info around 
the current campaign on “Swiss 
Family Robinson.” Ted Wielko- 
polski, Pepsi-Cola engineer, is the 
second. 

Registrations, booth rentals and 
industry inquiries are running well 
ahead of last year when the con- 
vention reached an all-time high 
of over 500 in-attendance. 








Albany’s Tent Vigorizes 
Albany, Feb. 21. 

A program to reinvigorate the 
Albany Variety Club was planned 
at recent dinner meeting in Neil 
Hellman’s Thruway Motel. Leading 
the discussion was the new chief 
barker, G. Brandon Donahue (the 
local Tent’s first with a banking 
background). Other members of 
the 1961 “crew” and_ ex-chief 
barkers joined in the exchange of 
ideas. 

Tent 9 will be the beneficiary of 
a premiere scheduled for the re- 
opening of the Stanley Warner 
Strand, the night of April 6. The 
theatre went dark on Feb. 3, for a 
refurbishing job that will include 
a new lobby and other changes— 
at an estimated cost of $250,000. 

Charles A. Smakwitz, SW zone 
manager in Newark, and a one- 
time chief barker of the Albany 
Variety Club, is actively promoting 
the benefit premiere. 


Continued from page 1 eee 











ers non-dramatie rights, specifies 


"that a number can’t be done in a 


manner similar to its original pres- 
entation and that it can’t be used 
to advance a plot. The songs in- 
volved in the action are “Till the 
Clouds Rojl By,” from “Oh, Boy”; 
Cleopatterer,” from “Leave It to 
Jane,” and “Bill,” from “Show 
Boat.” 

Although the copyright on “Bill” 
lists the lyricists as Wodehouse and 
Oscar Hammerstein 2d, the com- 
plaint alleges the lyrics were writ- 
ten by Wodehouse with a few 
changes by Hammerstein, who has 
no interest in the song except in 
performances of “Show Boat.” 
That musical preemed on Broad- 
way in 1927, while the other two 
shows debuted on the Main Stem 
in 1917. “Jane,” incidentally, is 
currently in its 19th month as an 
off-Broadway revival. 

The defendants in the suit, in 
which Wodehouse is being repre- 
sented by Sydney Hut of the law 
firm of Danson & Hut, are NBC, 
Miradero Productions, Inc., pro- 
ducer of the show; U. S. Brewers 
Foundation, the sponsor; the J. 
Walter Thompson ad agency, repre- 
senting the account, and the music 
publishing firm of T, Harms, own- 
ers of the copyright. 

There's no claim against Harms, 
but the firm is included among the 
defendants as a technicality, since 
it refused to institute the proceed- 
ings for the alleged copyright in- 
fringement. 


| 
| 





Hollywood, Feb. 21. 

A reevaluation of Stanley War- 
ner properties is being made by 
Harry M. Kalmine, circult veepee 
and general manager. Kalmine ar- 
rived here over last weekend to 
scrutinize the California situation 
where the company’s investment 
consists of eight theatres and other 
properties. 

Kalmine said that Stanley {s 
anxious to expand, but he made it 
clear that nothing can be done 
without the approval of the anti- 
trust division of the Dept. of Jus- 
tice and the Federal Court. 

While here to the end of this 
week, Kalmine zone manager Pat 
Notaro and other execs will study 
and consider “anything that looks 
like a good business investment in 
our judgment.” Circuit operates 
approximately 225 theatres. 

Before arriving here, Kalmine 
visited theatres in West Virginia, 
Pennsylvania, Ohio and New Eng- 
land in two and a half weeks. 


AN ALLIED ANXIETY: 
STATE 'VAGE LAWS 


Boston, Feb. 21. 

Minimum wage litigation, which 
Allied has supported, pending since 
1957, will go to the Supreme Judi- 
cial Court for a second time on the 
merits, it was agreed at the quar- 
terly meeting of Allied Theatres of 
New England at Hotel Touraine, 
Boston. 

Frank Lydon, executive secre- 
tary, gave a full report on the liti- 
gation, which went all the way to 
the high court previously on a 
question of procedure. Robert M. 
Sternburg, prexy of New England 
Theatres, and Allied, inaugurated 
the new policy of regular quarterly 
sessions, and led off a discussion 
on effects of the recently passed 
Massachusetts so called “Sunday 
Holiday Law” and the Massachu- 
setts “Compulsory Overtime” law, 
which goes into effect March 1. 

Samuel Pinanski, head of Amer- 
ican Theatres Corp., and national 
rep of Allied, spoke on national 
problems. Lydon reported on the 
1961 legislative look in Maine, New 
Hampshire, Massachusetts and 
Rhode Island, which he covers. 
James E. Tibbetts, manager of 
Loew's Orpheum, Boston, was 
elected to the board of directors. 

Atiending, representing 140 the- 
atres in the area, were: William 
Elder and Tibbetts, of Loew’s, Inc.; 
Sam Pinanski and Ed Canter, 
American Theatres Corp.; Dobbya 
and Shaw of Maine & New Hamp- 
shire Theatres; T. Fleisher and J, 
Mahoney, Interstate Theatres; Ab- 
ner Pinanski, ATC; George Mof- 
fitt, General Dfive-in Theatres; D. 
Kaplan, Trans-Lux Theatres, man- 
ager of the State, Boston; Winthrop 
Knox and Stanley Sumner, treas- 
urer, 


Picket AB-PT In Hub 


Boston, Feb. 21. 

A week following similar demon- 
strations in Dixie, about 75 pickets 
demonstrated at the Metropolitan 
and Paramount Theatres in down- 
town Boston Sunday afternoon 
(19). They were college students 
demonstrating against the theatre's 
parent chain, American Broadcast- 
ing-Paramount Theatres, for its 
segregation policies in the south. 

The group, which marched sing- 
ing from the Metropolitan on Tre- 
mont St. to the Paramount on 
Washington St., said they were not 
protesting the films being played 
at either house, only the circuit's 
acceptance of segregation. 

Students said they had notified 
the theatres they were going to 
picket and received permission of 
the police. Neither theatre manage- 
ment would comment. 
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2 Yank Pix Win Prizes at Seventh 





W. German, Oberhausen, Short Fest 


By HANS HOEHN 
Oberhausen, Feb. 14. 

A remarkable aspect of the sev- 
enth West German Short Film Fest 
of Oberhausen (Feb. 6-11) was the 
large number of participating film 
and newspaper people. Guest list 
showed nearly 850 (300 more than 
last year) including 250 from 
abroad. This tends to point up that 
Oberhausen has become one of the 
most important short film junkets. 
Reason fer Oberhausen’s upbeat 
stems from the organizers’ care in 
picking only quality pix to compete 
and the flawless organization of 
the festival itself. 

The six major prizes went to 
“Musicians” (Poland), ‘“Sousto” 
(CSR), “My Own Yard to Play In” 
(U.S), “The Interview” (U.S.), 
“Brutality in Stone” (West Ger- 
many) “Monsieur Tete” (France). 
Each film received a cash prize. 

Ten special diplomas went to 
“Pencil and Eraser’ (Hungary), 
“Welcome to Rome” (Italy), ‘“Poly- 

amous Polonius” (U.K.), “Actua 

iit” (France), “Home Sapiens” 
(Roumania), “Nine Minutes” (Hun- 

ary), “Day of Painter” (U.S.), 
“Youth Takes Pictures” (West Ger- 
many), “Song of Wild Horses” 
(France) and “Harbour Rhythm” 
(West Germany). 

The jury, headed by Bert Haan- 
gira (Holland), included Walter 
Buhrow (West Germany), H. H. 
Eppelsheimer (West Germany Mar- 
chel Ichac (France), Enno Patalas 
(West Germany), Andras Rajk 
(Hungary), Jurgen Roos (Denmark), 
Walther Schmieding (West Ger- 
many), Jerzy Toeplitz (Poland), 
Amos Vogel (U.S.) and Nino Zuc- 
ehelli (Italy). 

In all, the Oberhausen committee 
accepted 111 entries from 21 na- 
tions. The drastic measure to cut 


Japanese Activity 
Washington, Feb. 21. 

Japanes* production of mo- 
tion picture and photographic 
apparatus during the first nine 
months of 1960 was about 22% 
above the same 1959 period, ac- 
cording to the U.S. Commerce 
Dept. 

Dept. reported that at the 
three-quarter mark last year, 
Japan had turned out 406 
35m projectors worth $166,- 
000; 3,283 16m worth 1,673,- 
000 and 82,965 8m _ worth 
$2,963,000, Biggest jump was 
in the 8m _ category—63.4° 
above the 1959 nine-month 
figure. 

Total motion picture camera 
output rose 135% from 13,601 
during the first nine months of 
1959 to 417,433 last year. 


Alan Ladd Resumes Role 
In ‘Orazio’ After Due 
Coin’s Paid by Prods. 


Rome, Feb. 21. 

Alan Ladd resumed his starring 
role in “Orazio” this week after the 
producers of the $3,000,000 pic, 
Tiberia Films, deposited coin due 
the Yank star with his agents, 
MCA. 

Ladd was reportedly ready to 
leave for the U.S. via Paris last 
Friday (17) unless an ultimatum | 
to Tiberia to come up with the| 
cash was met. Harry Friedman | 
| flew in to Rome to consult with 
| star and production. Understood 








| here also that another Yank thesp 
‘on the production, Robert Keith, 
had changed his mind about ank- 
ling pic after similar monetary dif- 


down quantity for the sake eo were ironed out. 


quality was appreciated. 

France was most strongly repped | 
at Oberhausen. This nation showed 
more than a dozen films and also | 
had the biggest guest contingent) 
(40). Yugoslavia came next with 38 
people. The U.S. had five films 
running at this fete: “Interview” | 
(Pintoff), “Pew Wow” (Downs-Leib- 
ling), “Beyond Silence” (Fenwick), | 
“Painter” (Davis), “Goering” (CBS) 


“Orazio.” which is directed by 
Terence Young, only last week re- 
sumed shooting in Rome after 
being practically “raind out” of its 
Yugoslav locations, where it spent 
eight frustrating weeks waiting for 
weather to clear. Much of footage 
planned for Yugoslavia will now 
probably have to be shot near 
Rome. 


Tiberia’s only comment to print- 


Versailles Film Fest 


- Paris, Feb. 14. 

Nearby Versailles will have its 
second film festival March 1-7, with 
mainly Common Mart entries plus 
pix from the U. S., Great Britain 
and Russia. Under governmental 
support, it will have a jury picked 
from leading universities to get a 
youthful slant on films. 

Test will be held at a leading 
first-run in Versailles. This high- 
brow affair will give two prizes for 
the best pix, a Golden Sun and 
Silver Sun after the Sun King, 
Louis 14th, who built Versailles. 


U.S. With 97 Pix 
Dominates Spain 


Barcelona, Feb. 14. 

During 1960 there were 97 fea- 
ture films of American erigin re- 
leased in Spain. This was tne 
largest quota of any national indus- 
try te play off here. Product 
divided as follows: 

20th-Fox, 19. 

Metro, 18. 

Paramount, 11. 

Columbia, 10 

Warners, 9. 

United Artists, 9. 

Universal, 9. 

Republic, 5. 

Walt Disney, 2. 

Allied Artists, 1. 

Samuel Bronston, 1 

Cinerama, 1 (its third). 

As has been true for many years, 
American product was the must 
abundant in Spain during 1960. 

Following American films there 
were 51 Spanish, 20 French, 11 Eng- 
lish, 11 German, besides seven 
coproductions among Italian-Span- 
ish-French-American, ete. Exclud- 
ing shorts, documentaries and 
newsreels, the total is 190 big fea- 
tures. 


JAPAN MAJOR PRODS. 
ALSO CURB PIX TO TV 


Tokyo, Feb. 14. 

To help combat dwindling cine- 
ma attendance, the Motion Picture 
|Producers Assn. of Japan (Eiren) 
decided on measures to tighten its 
control over the supply of theatri- 
cal films to tv outlets. 

A resolution was adopted by 














| Japan's six majors not to sell tv |" 


and “My Own Yard to Play In” | ed reports of Ladd’s walkout was rights overseas to films exported 


(Lerner). The American delegation 
included Amos Vogel, Harold Big- 
ler, chief of Film and Tele unit of 
the U.S. Embassy (Godeshberg, West 
Germany) and Eric Feiler, program | 


that they were “unfounded” and 
that the actor currently was on the 
set at the Cinecitta Studios. 





Giver a ee Caney. Japanese Exhibs Plan 


In its roundup report, the jury 
praised in particular the outstand- 
ing contributions of France and the 


U.S. Report said that France con-| 


tinues its important tradition in all 
fields of short-film making. Most 
of the U.S. entries were rated 
above-average quality. 


Exhib-Distrib Confab 
At Mar Del Plata Fest 
Helped Sell Arg. Pix 


Buenos Aires, Feb. 14. 

Results of the exhibitoer-distribu- 
for conclave held during the re- 
eent Mar del Plata Film Fest were 
pointed up by Dr. Eduardo Bucci, 
ef the National Screen Institute, at 
@ recent meeting here. He said that 
fons number of native produc- 





ons had been shown to visiting 

im executives from numereus for- 
¢ign lands. 

One visiting filmite is credited 
with picking up several hundred | 
Argentine films for showing in 


inemas and on tele in Latin Amer- | 


ca while L. R. Rossi inked deals 
with local producers for 30 Argen- 


also displayed interest in na- 

ve product. 
Despite this effort to stress how 
fesm the Screen Institute Is, crit- 


fe pix. A Venezuela circuit opera- | 


cism of it still is harsh here. It is 
itter currently because the Insti- 
tute has not picked a local entry 
or the Cannes Film Fest. It alene 
as to make the choice for this 
estival. 
Local pix producers are relieved, 
however, that the Institute has 


resumed payment of loans for film 
making, these having been held up 
before and just after Dr. Roberto 
Christensen resigned as Institute 
prexy. ‘ 


ltakings are small. 


To Keep Higher Scales 


Tokyo, Feb. 14. 
In view of the success scored by 
increased admission prices during 
the New Year holiday weeks (a sur- 
|vey of 500 theatres in key cities 


|for first five days of 1961 showed 


an attendance dip of 13.9% but a 
b.o. rise of 2.8% compared with 


ture Producers Assn. decided to 
retain the higher scales at first- 
runs. 

At the same time, Daiei prez 
Masaichi Nagata called for similar 





;admission boosts for second and | 
subsequent-run houses. He pointed | 


out that the average admish price 
today is now 70 yen and should be 
raised to 100 yen (28c) to absorb 
a possible attendance decrease. 





‘Ben-Hur’ Preem Date 


In Hong Kong Indef. 
Hong Kong, Feb. 14. 
Six months ago, it was reported 
that the delay in this Colony at 
seeing “Ben-Hur” (M-G) was be- 
| cause the two theatres, Hoover and 
| Gala, which play Metro product, 
were reluctant to install 70m 
| equipment. Arrival here last week 
‘of a print of this opus still finds 
} these two cinemas reluctant to 
spend extra coin in converting their 
{screens to 70m. So now it looks 
'like Hong Kong may not see ‘“Ben- 
| Hur” this year. 
| Metro’s worldwide policy on dis- 
tribution of such blockbusters has 
;come in for comment by film 
critics. They say that while the 
company may be perfectly justi- 
fied in asking for 70° of receipts 
|on a take it or leave it policy, there 
are extenuating circumstances for 
‘the Colony’s cinemas whose gross 


last year), the Japan Motion Pic- | 


for theatrical release. Move was 
made in anticipation of reciprocal 


|measures by the MPEAA and the | 


| Foreign Film Distributors Assn. to 
|keep theatrical product off Nippo- 
Inese tele. In a_ self-regulatory 
| measure, Eiren members pledged 
not to produce films exceeding 30 
minutes or with star players for 
| television use. 


| British Film Producers 





London, Feb. 14. 


At its council meeting next 


4? St. 5 
° a 
Inside Stuff—Interna 

Whether Scots will be able to raise the $15,000 needed to transport 
the Scottish Natfonal Orch on ga proposed tour of the U.S.A. under 
Columbia-Concerts Management (20% booking fee) awaits appeal to 
business interests to pull in the necessary coin. According to musie 
lovers, the repute of Scotland as a cultured nation will be “scandal- 


laden” if the coin needed is not forthcoming. Alexander Gibson, con- 
ductor of the orch, recently returned from his North American solo 


tour, 





Using Robert Graves novel, “Homer’s Daughter,” and his libretto 


thereof, an opera in three acts has 


been composed by Peggy Glanville 


Hicks. Under the title of ‘Nausicaa’ (no relation to Nausea) the work 
will be given three performances next August at the Herodotus Thea- 
tre near the Acropolis in Athens, Greece. Carlos Surinac will conduct 
the Athens Symphony. John Butler will stage with scenery and cos- 
tumes by Andreas Nomikos. Five of the six principals are American 
singers of Greek descent, Tereas Stratas, John Medanos, Spiro Malas, 
George Tsantikos, Sophia Steffan. Non-Greek tenor Edward Ruhl will 


handle the tenor lead. 





Venice's La Fenice Revitalized — 





Also Airconditioned for Planned Baiting of Summer 
Tourists » 





v 


Haydn the Lesser 
Slazburg, Feb. 14. 

By producing the three act 
opera “Perseus and Andro- 
meda” by Michael Haydn, 
Austria has paid tribute to a 
composer, who had suffered 
the fate of having a greater 
brother, Joseph Haydn (1732- 
1809). 

The music historians, Con- 
rad Pfitzner and Stephan 
Beinl, discovered among the 
thousands of manuscripts in 
the library at Florence, Italy, 
score and text of this opera, 
which has a gruesome libretto. 
Michael Haydn had wfitten it 
in 1787. 

The City Theatre of Salz- 
burg produced it under the di- 
rection of Stephan  Beinl, 
Mladen Basic was the conduc- 
tor. Richard Van Vroomans 
and Marie Davelnys sang the 
tile roles. The Austrian radio 
system hooked in. 


Malenotti, Ponti Plan 
$8,000,000 ‘Caesar’ Opus 
With Yank Stars Used 


Rome, Feb. 14. 











title of pic which its makers plan 
as one of the biggest productions 
of 1961. 
notti, 
Ponti on the effort, would start it 
this su~mer in Italy and Yugo- 
slavia. Interiors would be done at 


Tirrenia Studios, which the Ponti-| 


| Malenotti combo recently bought. 





May Open N.Y. Bureau 


month, the British Film Producers | 


Assn. is to be asked to consider | 4 +i) 


for the promotion of British pix | starrer likely to be the first pic to 


setting up a special bureau in N.Y. 


in the U.S. 

The initiative on this issue fs 
being taken by Nat Cohen, head 
of Anglo Amalgamated Film Dis- 
tributors, who recently 
Hollywood and N.Y. On his return 
to London, he expressed the con- 
| viction that British films could do 
| even better in the American mar- 
| ket if they received advance pro- 
motion. 


FEDERICO HEUER AS IS 


Film Banker Chiefs Nacionales 
And Mexicanos 











Mexico City, Feb. 14. 

Federico Heuer, head of the 
Film Bank, has been reelected as 
president of the board of the 
Peliculas Nacionales distributor- 
ship. He also acts in a similar ca- 
pacity for Peliculas Mexicanas. 

Peliculas Nacionales board is 
made up of Cesar Santos Galindo, 


Oscar Brooks, Gregorio Waller- 
stein, Juan Bruguera, Alfonso 
Rosas Priego, Juan J. Ortega, 
Pedro Galindo, Miguel Zacarias, 


Emilio Gomez Muriel and Gonzalo 


| Elvira. 


New partners admitted to dis- 
tributorship in a brief session last 
week included Jose Luis Bueno, 
Ramirez ge Aguilar y Ravelo (Del- 


visited | 





They are now 


$8,000,000 budget. “Caesar” is 


based on “The Great Conqueror,” | 


book by Furio Bartorelli for which 
film rights have been purchased by 
Malenotti. Yank stars will be used. 
The producer is already talking 
shop with a U.S. major about a pos- 
sible pre-production deal. 
Malenotti meanwhile is prepping 
“Madame Sans-Gene” for a late 
start, this Sophia Loren 


use the refurbished Tirrenia Stu- 
dios which are now being moder- 
nized. Also on producer's slate for 
this year are “Le Italiane e 
L’Amore” (Italians and Love), a 


film to reflect the distaff side of | 


love in Latin climes, and “Il Delitto 
Matteotti” via a partnership with 
producer Alessandro Jacovoni. 

The Tirrenia setup also will be 
used for several Ponti pix, includ- 
ing “I Sequestrati di Altona” with 
Sophia Loren and Vittorio DeSica: 
two films directed by Damiano 
Damiani, and others, in addition to 


| “Conqueror.” 


‘Auto-Driving Film Cric 
Votes Vs. Over-Long Pix 





London, Feb. 14. 
Wry comment on the “are-films- 
too-long” controversy comes from 


(an auto-driving British film critie. 


| 


He argues that no film should be 
as long as two hours. 

But his point is not an artistic 
one. Two hours is the maximum 


|time that a car can be parked by 


a parking meter in the West End 
here. Critic said despondently: 
“With most films, I'm faced with 
the prospect of getting a ticket or 
else popping out at a critical point 
in the plot to find a new .parking 


jta Productibhs) and’ Jose Luis Celis. | place.” 


“Caesar the Conqueror” is the | 


Producer Maleno Male- | 
who will team with Carlo) 


talking about an) 





Venice, Feb. 14. 

A new artistic director, Mario 
Labroca, is having a considerable 
success at La Fenice, the venerable 
Venetian lyrical theatre to which 
uncounted generations of elite 
have gone by gondola. His season 
of grand opera starting the day 
after with “Il Treva- 
tore” sung by Franco Correlli, 
who has since debutted at the Met 
in New York, was well received. 
Strauss’ “Elektra” was another hit 
with Inge Borkh, another artist 
since repeating at the Met Opera. 

Greek designer Andreas Nomi- 
kos came here from Indiana U. 
opera dept. to design “Elektra.” 

Yet to be heard at La Fenice 
is the rarely-staged cpera, “Er- 
cole Amante,” which Cardinal 
Mazzarin commissioned from Fran- 
cesco Cavalli in 1662 for the then- 
new Tuilleries Theatre in Paris. 

The troubles at La Fenice were 
| due to the changing character of 
Venice as an item in modern tour- 
ism. The city is now a three-day 
wonder to Americans little dis- 
posed to summertime works, and 
jin Italian. To prevent liquidation 

of the traditional playhouse the 
| Italian government has made re- 
| peated financial grants. 

La Fenice is now air-conditioned 
so that sultry summer nights 
should not interfere any more with 
its program. A new center for the 
formation of new opera talent has 
been instituted by director La- 
| broca to help and breathe new life 

into Italy's oldest still-working op- 
| era house. In April these “cadets” 
| will perform Cimarosa’s ‘“Matri- 
|monio Segreto” under the dire~ 
tion of Nicola Rescigno. Come sum- 
mer, La Fenice will move to Court 
of the Doges’ Palace to present 
Renata Tebaldi and Mario del Mo- 
|naco in “Otello” and, back at the 
} house, Anna Moffo in 





opera 


| “Traviata.” 


Aussies Yen Connie 


| Whether Slanstick Or 
Not; War Films Spurned 


| Sydney, Feb. 14. 

Survey of Aussie showmern made 
recently by Variety disclosed that 
the main yen currently is for com- 
edy vehicles, slapstick or sophis- 
ticated. It also revealed that ware 
fare, sex stuff, outer space yarns, 
and horse operas are not favored. 
Showmen in the keys, nabes and 
country spots cited that British 
producers are hitting the jackpot 
with such product as “Doctor in 
Love,” “Upstairs and Downstairs,” 
|“‘Please Turn Over,” “Carry On 
| Nurse,” “Mouse That Roared” and 
| “Two-Way Stretch.” 

One of the biggest hits scored 
here by a Yankee film was “Some 
| Like It Hot,” which still is a sure- 
fire biz-getter on repeat playdates 
jfor United Artists. A real click 
here presently is “North to Alaska” 
(20th) because of the comedy angle 
played up in all ads, 

Swing to comedy screen vehicles 
is seen as a switch from humdrum 
tele fare such as private eye pix, 
gangster stuff and dated westerns. 
Comedy, aver showmen, is proving 
a surefire magnet to attract fans. 
The plea of most exhibs is for 
Yankee producers to send more 
bellylaugh pix to, this zene. tq jump 
jaboard the comedy gravy train. 
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West End Big: ‘Johnnie’ Record 176, 
‘Star’ Bright $8,500; ‘Scandal’ Loud 
106, Dolce’ Big 15G, ‘Spartacus’ 116 





London, Feb. 14. 

“No Love For Johnnie,” one of 
the major new entries, currently is 
heading for a house record of $17,- 
000 or over at the Leicester Square 
Theatre where it grossed a great 
$8,400 in its first three days. Also 
smash is “Flaming Star” at the 
Rialto with $8,500 or near in its 
initial frame. 

“Breath of Scandal” is shaping 
to get a neat $10,000 in second 
week at the Plaza. “The Sun- 
downers” is heading for a great 
$15,000 or close in its fifth frame 
at the Warner. 

“Never On Sunday” continues 
firm at the London Pavilion with a 
strong $9,000 for its 12th sesh, and 
“La Dolce Vita” in concurrent en- 
gagements at the Columbia and 
Curzon finished ninth stanzas with 
big $8,000 and sock $7,000 respec- 
tively. 

“Spartacus” is rated sturdy $11,- 
000 in 12th week in two houses. 
“Ben-Hur” is in lead for longruns 
with $19,600 in 60th week at the 
Empire. “South Pacific” shapes 
over $15,500 in 148th round at the 
Dominion. “South Seas Adventure” 
with $11,800 in 67th frame at the 
Casino and “The Alamo” with $10,- 
000 in 16th week at the Astoria, 
also are holding well. 

Estimates for Last Week 

Astoria (CMA) (1,474; $1.20-$1.75) 
“Alamo” (U4) (16th wk). Hefty 
$10,000. 

Cariton (20th) (1,128; 70-$1.75)— 
“The Mark” (20th) (3d wk). Okay 
$7,000. Second was $7,900. “The 
Canadians” (20th) follows Feb. 23. 

Casino (Indie) (1,155; $1.20-$2.10) 
—‘South Seas Adventure” (Robin) 
(68th wk). Hefty $11,800. “Search 
for Paradise” (Robin) follows on 
March 8. 

Columbia (Col) (740; $1.05-$2 50) 
—‘“La Dolce Vita” (Col) (9th wk). 


Big $8.000. “Pepe” (Col) preems 
Feb. 27. 

Curzon (GCT) (500; 70-$1.70)— 
“La Dolce Vita” (Col) (9th wk). 
Sock $7,000. 

Dominion (CMA) (1.712; $1.05. 
$2.20) — “South Pacific” (20th) 


(148th wk). Fancy $15,500. 

Empire (M-G) (1,700; $1.05-$Z.30) 
—‘Ben-Hur” (M-G) (60th wk). 
Great $19,600. 

Leicester Square Theatre (CMA) 
(1,375; 50-$1.75)—“No Love for 
Johnnie” (Rank). Heading for rec- 
ord $17,000 or more after great 
$8.400 in opening three days. 

Lendon Pavilion (UA) (1,217; 79- 
$1.75\—“Never On Sunday” (UA) 
(12th wk). Still strong at $9,000. 


Metropole - Victoria (CMA) 
(1,410; $1.05-$2.20) — “Spartacus” 
(Rank-U) (ilth week). Stout 
$11,000. 


Odeon Leicester Square (CMA) 
(2,200; 70-$1.75)—“Singer Not The 
Song” (Rank) (6th wk). Sturdy 
$8,500. Fifth was $8,900. 

Odeon Marble Arch (CMA) (2,200; 
70-$1.75\—“Take Giant Step” (UA) 
and “Dr. Blood’s Coffin” (UA) (2d 


wk’. Steady $6,700. First was 
$8,900. 

Plaza (Par) (1,902; '70-$2.10)— 
“Breath of Scandal” (Par) and 


“Blueprint for Robbery” (Par) (2d 
wk). Neat $10,000. Opener was 
$11,200. “Long, the Short and Tall” 
(WP) preems Feb. 16. 


Rialto (20th) (592; 70-$1.20:— 
“Flaming Star” (20th). Heading for 
smash $8,500. 

Ritz (M-G) (430; 70-$1.75)— 
“Where Hot Wind Blows” (M-G) 
(2d wk). Fine $4,500. First was 
$5,300. 


Studio One (Indie) (556; 50-$1.20) 
—‘Swiss Family Robinson” (Dis- 
ney (7th wk). Stout $5,500. 

Warner (WB) (1,785; 70-$1.75)— 
“Sundowners” (WB) (5th wk). 
Great $15,500, same as last week. 
“Crowning Experience” (Indie) is 
set to follow. 





Nat’l Screen Taking 
Over British Lion Ads 


London, Feb. 14. 


take over the ad sales operation 
for British Lion starting March 1, 
following an agreement signed be- 
tween the two companies last week. 

British exhibitors will be serv- 
iced directly by NSS and theatre 
owners in Eire by their agents in 
Dublin. 


May Rotate Locale Of 
Mex Film Festival In 
Future; Durango Next? 


Mexico City, Feb. 14. 

With other Mexican states bid- 
ding for chance at mounting the 
Fourth World Review of Film 
Festivals, this event may be ro- 
tated to diversified areas in future 
years. At least Jorge Ferretis, 
head of the Film Bureau and on 
the organizing committee, is giv- 
ing this idea serious considera- 
tion. The switch of festival sites 
appears to be the main change 
which may be initiated this year. 

Likely sites include Durango, 
where many Hollywood oaters 
have been made in the past, Maz- 
atlan, Vera Cruz and Guanajuato. 
However, the change from the 
Acapulco-Mexico City sites of the 
past few years must get the offi- 
cial okay of Secretary of State 
Gustavo Diaz Ordaz, Ferretis said. 


With Ferretis preparing the 
official project for organization of 
this year’s festival, he is subject 
to attack by the Mexican Assn, of 
Producers which seeks his resigna- 
tion on the grounds that allegedly 
in the last three years Mexican 
films have been a negative factor 
at festivals because of the cold 
Film Bureau attitude. Ferretis, of 
course, denies this, pointing up 
fact that each fest has had Mexi- 
can material exhibited. 

Producers want to take over or- 
ganization of the Mex Fest on their 
own, and are organizing a com- 
mittee to investigate all angles. 
Opposition elements feel the fes- 
tival should remain government- 
sponsored. Another argument ad- 
vanced is that the association has 
enough headache to resolve with- 
out taking on the blockbuster 
headache of festival organization. 


US. Pix Again Grossed 
Less in Japan Last Yr. 


Tokyo, Feb. 14. 

Distribution receipts for 1960 re- 
veal that the slide of U.S, pictures 
jin Japan continued through that 
j}annum for the fifth straight year. 
| Statistics for the American majors 
here (all figures are appropriate) 
show a decrease of $1,141,000 from 
the previous year's take of $14,- 
| 232,337. 

Comparative figures by distribu- 
tor, with the 1960 statistic first, fol- 
j|low: Metro, $2,197,000-$2,033,000; 
|U.A., $1,915,000-$2,122,000; Par, 
| $1,907,000-$2,692,000; WB, $1,742,- 
| 000-$2,201,000; 20th-Fox, $1,538,- 
| 000-$ 1,836,000; RKO (including 
| Disney), $1,347,000-$614,000; Uni- 
versal, $1,112,000-$1,253,000; Co- 
| lumbia, $875,000-$1,026,000; and 
Allied Artists, $492,000-$458,000. 


Set Isaac Stern, Ballet 
For 4th Osaka Festival 


Tokyo, Feb. 14. 











| 











_ Britain’s Royal Ballet and violin- 
ist Isaac Stern and the Juiliard 


Santa Maria Pirating i 
a 
As West German Film been added to the roster of attrac. 


tions for the Fourth Osaka Inter- 
| 
Frankfurt, Feb. 14. |national Festival, to be held April 
The Portuguese luxury liner, | 13 through May 6. Previously an- 
Santa Maria, which was kid- | nounced for the Fest were Ger- 
napped by pirates recently, is g0-| many’s Leipzig Gewandhaus or- 
ing to wind up as a motion picture. | chestra, the Montreal Bach Choir, 
Neue Film Distributors of West | Italy's Chigiano Quintet, U. S. 
Germany has just registered the| opera singer Blanche Thebom and 


title with the West German Film| Belgium violinist Arthur Grumi- 
Censorship Board. The pic will be | aux. 


ready for release by the end of this! As in previous years, traditional 


‘Ben-Hur’ to $1,058,600 


In Japan Mid-January 
Tokyo, Feb. 14. 
“Ben-Hur” (M-G) receipts 
through mid-January, from incom- 
pleted roadshow dates in 18 loca- 
tions throughout Japan, totaled 
$1,058,000 since the Metro block- 
buster bowed here last spring. 
During February and March, 11 
additional roadshows are slated to 
open. Total earnings are expected 
to exceed $1,400,000 before Easter. 





Republic Moves 


National Screen Service is to; 


Marcus to N.Y. 


Tokyo, Feb. 14. 

Morey Marcus, one of pioneer 
American pix men in the Orient, 
leaves Japan sometime this month 
in a transfer of his duties as veepee 
of Republic Pictures International 
Corp., Fat East division, to that 
company’s “W.Y. office. His transfer 
is in line with a general centraliza- 
tion of Republic's theatrical and tv 
film global sales. 

Republic’s theatrical pix will be 
distributed, here through UA of 
Japan, in accordance with a merg- 
er of those two companies last 
March, when UA of Japan ab- 
sorbed Republic’s five import 
licenses. Marcus is now negotiat- 
ing for a Japan agent to handle 
Republic’s tv sales. He disclosed 
that Republic soon wil! put on the 
Japan tv market, its re-edited Roy 
Rogers and Gene Autry features. 

Marcus, who came to the Far 
East in 1922 as Metro’s manager 
for Dutch East Indies (now Indo- 
nesia) and later repped Metro in 
China and Japan, before joining 
Paramount as Southeast Asia su- 
pervisor, has spent his last nine 
years in Japan as Republic’s rep. 
In 1951 Marcus was named by Re- 
public Int'l. to re-establish its 
Japan operations with the resump- 
tion of normal film trade here. 
After two years as Republic’s gen- 
eral manager in Japan, Marcus was 
appointed to his present post. 


JAPAN MAY LIBERALIZE 
FOREIGN FILM IMPORTS 


Tokyo, Feb. 14. 

It’s still a guessing game as to 
when the Finance Ministry will 
liberalize foreign film imports, ex- 
pected here in line with the gov- 
ernment’s general relaxed trade 
policies. Speculation is that no 
earlier than October of this year 
and no later than April, 1962, will 
be the date for launching free film 
trade. 

The ministry is acting with cau- 
tion in discussing its plans in order 
to avoid any confusion in film 
circles. The subject will be dis- 
cussed further the middle of this 
month at a meeting of the Foreign 
M.P. Liaison Council’s Import 
Committee. A _ possibility exists 
that annual quotas will be in- 
creased from April, beginning of 
next fiscal year, as a stepping stone 
to a lifting of the lid. 


Mex Actors Assn. Gives 
Awards to Vet Players 


Mexico City, Feb. 14. 

The National Assn. of Actors has 
awarded diplomas and medals to 
13 members who have completed 
a quarter of a century or longer as 
performers. Emilio “Indio” Fer- 
nandez was lauded for his contribu- 
tion for the benefit of the Mexican 
film industry. 

Actor Tito Junco received an 
ovation from his confreres for his 
excellent acting job in “Shadow of 
the Leader,” controversial film 
having exhibition difficulties be- 
cause it treads on toes of too many 
living politicos. 

Sara Garcia, because of ill 
health, could not be present and 
her Virginia Fabregas medal was 
received by Ernesto Finance, who 
read a telegram of gratitude sent 
by “the Grandma of Mexican 
films.” 

Others who received Virginia 
Fabregas (for women) and Ed- 
uardo Arozamena medals included 
Adalberto ‘“Resortes” Martinez, 
singer Luis G. Roldan, Wildebaldo 
Miramontes (oldest member hav- 
ing completed 50 years as an enter- 
tainer), Eufrosina Garcia, Mario 
“Harapos” Garcia, Pepe Hernan- 
dez, Jose Chavez, Salvador Lozano, 











year, according to Neue Film chief | Jananese theatricals will also be 
Herbert O. Horn. seen. 


Manuel Sanchez Novarro, Arturo 
Castro and Hernan Vera. 


int] Film Producers Group Still 
Sez It Wants to Reduce Number Of 
Fests But ol List Bigger'n Ever 





Japan Looks for 40 


Cinemas With 70m 
Tokyo, Feb. 14. 
Theatres in Japan with 70m 
equipment now number 21, with a 
total of about 40 expected by the 
end of the year. 


This equipment is mainly domes- 


projectors for installation this year. 


133 Out of 5,785 Film 
Houses in France Give 


24% Annual Pix Gross 


Paris, Feb. 14. 

According to Centre Du Cinema 
statistics, 133 of the 5,785 regular 
hardtop cinemas supply 24% or 
the overall yearly pic gross and 65 
of these are located in Paris. The 
others are spread among the key 
cities and the suburban Paris re- 
gion. This shows that the bulk of 
French local film income comes 
from a limited number of cities 
and betrays a weak-depth income. 

The breakdown reveals that 
2,029 theatres hit an annual gross 
of $12,000 and that they accounted 
for 20% of the attendance und 
14% of the gross. There were 
2,186 houses v:hich grossed $12,000 
to $120,000 for 64% of all patron- 
age and 61% of the gross total. Then 
came the aforementioned 133 houses 
showing more than $120,000 takes 
for 14% of the attendance and 
24% of the total take. 

In a breakdown of the big gross- 
ing 133 cinemas, it appears tnat 
four Paris theatres topped $600,- 
000 in take and 14 had a $400,000 
income, also in this city. And 19% 
of the 342 Parisian houses were 
over the $120,000 mark while in the 
provinces only 10 theatres hit this 
big time mark in receipts. 


Hence, France obviously needs 
a decentralization in its exhibition 
and attendance to make the film 
setup a smoother entity, and avoid 
disasters when there is a filmgoing 
decline in Paris or in key cities. 
But this is not “easy. The govern- 
ment is trying to help by traveling 
pix culture shows which give lec- 





folk for nothing in an effort to cul- 
tivate better film tastes. 


France still has the lowest pe: 
capita attendance in Europe 
though the French trying to over- 
come it but it’s slow progress. It is 
Paris which makes or breaks a film 
usually, and this may go on for 
some time. That is why Yanks 
have trouble when they are blocked 
in getting good playdates in Pacis. 
This has been happening even as 
France produces more pix. How- 
ever, Yanks have a goodly share uf 
these precious Parisian first-runs 
even though they could always use 
more. 

Only Par owns its own house, 
the Paramount. Other majors 
usually make deals with cinemas 
separately or in tandem for their 
pix. 


Two Awards to US. 
Pix Execs in Germany 


Frankfurt, Feb. 14. 
Toppers of two American film 
|companies in Germany were re- 
|cently given outstanding citations. 
| Erich Steinberg, general manager 
Metro in Germany, was 


| for 
|awarded the “Comendador” rank 








tic products of the Nihon Onkyo | 
Siki Co. which has orders for 20 | 


tures and screenings to hinterland | 


Paris, Feb. 21. 

Though the Federation of In. 
ternational Film Producers Assn. 
has repeatedly said it wili try to 
cut down film festivals this year, 
the coming crop of announce 
fests looks as large as ever. Now 
the FIFPA has to pass on them 
but most of them will probably 
receive recognition as usual. 

The Oberhausen Short Film 
Fest just finished its week Feb. 11 
in West Germany, with the second 
International Pix Fest just ended 
in Columbia, South America, Mon- 
day (20). There are important 
pix conferences in Belgium and 
Great Britain with the Common 
Mart film people meeting in Brua- 
se's and a groun of non-commercial 
distribs in London. 


The 17th Sport Film Fest runs 
in Cortina D’Ampezzo Italy, Feb. 
28 to March 6. 

Next month also has a Short 
Film Fest ir Belgrade, Yugoslavia, 
from March 1-6, a Versailles Film 
Fest in France from March 1-7, 
and another film and tv meeting 
of Common Mart members in Rome 
March 6-8. 

In April Pavie (Italy) has @ 
meeting of medical filmmakers 
and film showings April 5-11, Soain 
has the sixth Religious Film Fest 
at Valladolid April 9-16, the U.S. 
has its third Educational Film Fest, 
(American Film Fest) in NY. 
April 19-22, and there is a meeting 
of religioso pixmakers in Utrecht, 
Holland, April 20-23. 

May tees off with one of the top 
international competitive fests, the 
Cannes Fiim Fest, May 3-16. The 
Asian Film Fest is set for the 
Philippines and the Melhourne 
Fest unspools in Australia May 22- 
June 12. 

June is topped by the 11th Ber- 
lin Film Fest, June 23-July 4. July 
has the ninth San Sebastian Fest 
in Spain, July 8-17 and the second 
Moscow.-Film Fest, July 9-23. The 
Locarno Film Fest in Switzerland 
runs from July 19 to July 30. The 
big one in August is the Venice 
Film Fest funning from late Au- 
gust through early September. 

So festivals will be much in 
evidence again this year with the 
San Francisco Film Fest also due 
next October. 


Outfit Shooting Fnic 
Of Burke, Wills Trek 


Melbourne, Feb. 14. 

Hoping to hitch onto “The Sun- 
| downers” bandwagon is “Return 
| Journey” which could be the first 
| of Aussie brand of “new wave” 
| films emerging from formation of 
| new company here, Albatross 
|Films. Shooting on “Journey” 
started late this month. Company 
is the baby of Aussie John Sher- 
man who has long show biz career 
behind him, including some film 
roles in early 1950's, star of Lon- 
don tele dramas and production- 
acting-writing stints here and 
Overseas. In England, he was as- 
sociated with Douglas Fairbanks 
Productions, Warwick Films and 
the Rank Organization. 

“Journey” is the true-life story 
|of the last expedition of explorers 
| Burke and Wills which took place 
Down Under a century ago. In 
| Aussie, these two are national 
heroes, Both men kept diaries of 
their last days which will figure 
prominently in film. 
| Film is being shot in South Aus- 
|tralia and will cover thousands of 











from the government of Peru for! miles of rugged but piciuresque 
his special services dating back to | country which was authentic back- 
the postwar period when he spent | ground to the original expedition. 
five years as RKO chief in South | Film is to be in color. 

America. The award was made to| pjirector is William Sterling who 
him at the Peruvian Embassy in|j, a top Aussie tele director. This 
Bonn. | is Sterling's first feature film. 

Dr. Boris Jankalovics, who has; Four Aussie actors have been 
just stepped out of his position as | engaged to play white explorers. 
chief of Paramount films in Ger-| Burke will be portrayed by Peter 
many, was awarded the rank of |Carver, who also played in “Sun- 
Chevalier of the Order of the | downers”; Wills by Edward Bray- 
Crown of Belgium. Dr. Jankolovics | shaw, and two other members of 
was also cited by the French with|the expedition by Syd Conabere 
the ribbon of the Legion of Honor | and David Mitchell. These actors 
|for his work with the undergrqund | will be supplemented by many 
lin World War IL. aborigines. 
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Vancouver Erects Film Studios 





Carroll Levis of British 


Show Biz in Charge Of 


Production Promotion 


Vancouver, Feb. 21. 
This seaport will soon have film 
6tudios, which, it’s hoped Holly- 
wood producers will use when 
seeking new but not distant loca- 
tions. They'll also make tv-films. 
Commonwealth Film  Produc- 
tions, just organized with $240,000 
working capital (privately sub- 
acribed and mostly British), will 
operate studios now being erected 
here, with target date for opening 
Sept. 1. Company has available 


“several hundred thousand dollars | 
- in British and U.S. funds for co- 


financing projects,” says president 
Oldrich Vaclavek. He is exec. v.p. 
of Panorama Estates, which is 
building the studios. Latter are 
budgeted at $650,000, plus $600,- 
000 for equipment. ° 

Board chairman is Brian Gattle. 
vice-chairman is Tom _ Ingledow. 
William Magginetti is head of pro- 
duction and studio management. 
Carro!] Levis, British radio, theatre 
and tv personality has charge of 
production development and pro- 
motion. Commonwea!th plans to 
make features. educational, com- 
mercial and industrial films. 

“In the television field,” says 
Vaclavek, “ we are pretty well as- 
sured of the market in Canada and 
Britain. In feature motion pic- 


tures, Canadian films qualify as* 


British under their quotas. Hol- 
lywood producers now produce 
many films in Britain—they will 


be happy to operate here with us.” | 





Vet Film Exnorter In 
Paris Calls fer New 
Producer, Distrib Plan 


Paris, Feb. 14. 


Felix De Vides, longtime film | 


exporter here, feels that the grow- 
ing internationalization of the 
overall western world film setup 
calis for new methods. Instead of 
irying to sell finished pix to for- 
eign film distribs in other coun- 
tries, he thinks the latter should 
participate in production and get 
film rights in return. This would 
make the usually too-national 
French films mere worldwide in 
concept and, in all, insure greater 
foreign placement. 

De Vices maintains that French 
producers now need to think in big- 
ger terms as production cests rise 
and local film attendance still re- 
mains low. The days of the com- 
pletely sectional French pix are 
numbered, he says. 

He points out that the U.S. mar- 


ket is stili a particular goal of | 


French pix. As dubbing is ac- 
cepted there, French films will 
have more chances for better depth 
distrib outside the limited art 
house bookings 

He arranged for the Simone Sig- 
noret starrer “The Hard Knocks” 
to be partially backed by 20th-Fox 
for European rights, and also has 
done the same with another pic, 
“The Spanish Holiday.” Films 
must remain national and not be- 
come hybrids to try to please all 
countries, says De Vides. But he 


thinks that the treatment of sub-, 


jects with wider appeal could help 
make French film more than arty 
bets. 


Les Faber Sales Director 
In British Lion-Col Setup 


London, Feb. 14. 





Leslie Faber, currently general | 


Manager of British Lion, will as- 
sume the title of director of szles 


when the alliance between BL and | 


Columbia takes effect next month 
with the formation of BLC Films, 
Ltd. Edward J. Bryson, Columbia’s 
sales toppe:, will be general sales 
manager. 

Other appointments announced 
last week by David Kingsley and 
Kenneth N. Hargreaves, joint man- 
aging directors of the new com- 
pany, include that of J. Henderson, 
as assistant sales manager; A. J. 
Miichell, as company secretary, 
and S. P. Epstein and §S. Morley, 
as branch supervisors. The alli- 
ance, which covers distribution in 
the United Kingdom and Eire, does 


not include publicity and advertis- | 


ing, print control, dispatch, 16m 
distri-ution and technical depart- 
ments. 
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“SECTION ONE’ RAISES 25% 


Seme Mexican Workers Secure 
| Better Compensation 











Mexico City, Feb. 14. 
A 25° wage hike and fringe 
benefits have been won for Section 
One members of the Union of Film 
Industry Workers in new collective 


work contracts signed by 12 film} 


houses, three cistributors and a 
technical services firm. 
Pedro Elizalde said that a spe- 


signed with the Westrex with a 
$320 (U.S.) a month scale for chief 
of technicians; $240 for technicians 
and $180 for a laboratory assistant. 

Contracts with film theatres 
were mostly with nabe situations 
with exception of the first run Ver- 


salles and Alameda. Contracts with | 


distributors included Warner Bros. 
de Mexico, Allied Artists and Peli- 
culas Agrasanchez. 


BOT Prexy Asked To 
Act on Walton Studios 


London, Feb. 14. 
Board of Trade prexy Reginald 





Maudling, has been asked to inter- | 


vene and halt the sale of Walton 


_Studios for redevelopment. A re- | 


quest was made to him last week 
following an emergency meeting of 
the Federation of Film Unions. As 
|already reported, British Lion has 
| indicated its interest in endeavor- 
ing to save the studio for the in- 
dustry though the company is not 
preparing to become involved in 
|competitive bidding with a poten- 
tial developer. The price offered 


for the redevelopment is said to be | 


| $700,000 and is not one which Brit- 
ish Lion is prepared to match as it 
| would make the entire operation 
uneconomic. 

Meantime the National Film 
Finance Corp. has stepped in to try 
and save the production of Fox- 
warren’s “Time to Kill” which was 
| halted abruptly when the studio 
closure was announced a fortnight 
/ago. A decision on this is expected 
in a matter of days and it is thought 
| probably that the NFFC will ask 


ACT Films to complete the picture. | 





Gert Froebe Winner 
Of Lubitsch Prize 


Berlin, Feb. 14. 
The fourth Ernst Lubitsch Prize, 


the annual award of Club of (West) | 


‘Berlin Filmjournalists to foster the 
German comedy, went to actor 
Gert Froebe. Latter received the 
trophy for his portrayal of the 
swindler in Axel von Ambesser’s 
i\“The Swindler and the Lord” 


‘Divina-Gloria). As per tradition, a | 


Lubitsch oldie was screened at the 
ceremcny at Zoo Palast. This time 
it was “Bluebeard’s Eighth Wife” 
(1938). Copy of the latter came 
from the Copenhagen Film Mu- 
seum. 

Previous winners of the local 
Lubitsch award were director Kurt 
Hoffmann, actor Heinz Ruehmann 
‘and director Ladislao Vajda. 


Douglas Collins Quits 


London, Feb. 14. 

Because he wants more time for 
/Sailing and writing, Douglas Col- 
lins has resigned his membership 
of the Nationai Film Finance 
Corp. and consequenily also ceases 
to be a director and chairman of 
British Lion Films and Shepperton 
Studios. 

Collins has been associated with 
NFFC for nearly six years and as- 
sumed his responsibilities at Brit- 
ish Lion in December, 1957, when 
that company was beset with fi- 
nancial difficulties. In a personal 
tribute, Board of Trade prexy, 
Reginald Maudiing, said that he 
was aware that for more than 
three years Collins had devoted the 
| major part of his time to these 
| duties and not sought any recom- 
pense or even expenses. He was 
|indeed grateful for the part he had 
|played in helping to make British 
|Lion once more a prosperous con- 
cern. 

The BOT and the NNFC are now 
considering what new  appoint- 
ments mayb e necessary following 
this resignation: 





cially favorable contract has been | 


Sings ’n’ Explains 
Glasgow, Feb. 21. 

Niven Miller, concert bart- 
tone, planes out to the U. S. 
April 12 on his seventh con- 
cert tour. He has dates lined 
up in Canada as well as the 
States. 

Singer does solo perform- 
ances in auditoria, tracing his- 
tory of English music in first 
segment and completing the 
second with Scot songs. 

He is set to return here for 
tour with the Scottish National 
Ballet Co. as guest singer, 
playing Glasgow, Edinburgh 
and Aberdeen. In October he 
returns for an eighth tour of 
U. S. and Canada. 








'3 More Foreign Films 
To Be Made in Israel 
In 61; First in March 


Tel Aviv, Feb. 14. 

Three additional foreign pix will 
be made in Israel this year, it was 
revealed here last weex. An Anglo- 
Italian production, “Two Colonels,” 
under the auspices of Columbia, 
starring David Niven and Alberto 
| Sordi, will start in March. Italian 
|producer Dr. Luigi de Laurentis 
and English director Guy Hamilton 
are presently in Israel, negotiating 
for official help and looking for 
locations. They will probably 
choose the southern part of the 
Negev desert 

Having to do with Israel, film is 
localed in Abyssinia, during World 
{War II. An English battalion is 
chasing an Italian one, and cap- 
tures it. But at that time both are 
far removed from their main 
armies, with food or communica- 
tion in short ration. Hence they are 
compelled to get along somehow, 
captors and captives, just to stay 
alive. The national characteristics 
of the English and Italian come to 
the surface during this period. 

The second pic, to be made in 
September, will star French actors 
Edd’e Constantine and Charles 
Aznavour. The story, written by 
Aznavour, tells about a Jew, freed 
from the Nazi concentration camps, 
who aiter the war comes to Israel. 
He gets involved in the life of this 
country. And when offered a good 
|opportunity to take a job abroad, 
he decides to stay. Aznavour will 
play the Jewish refugee while 
Constatine will be an Israeli army 
| officer. 

The third subject, an Israeli- 
French co-production, will prob- 
lably be called “10 Desperate Men.” 
| The title is based on the saying of 
the ideologist of the kibbutz move- 
ment, A. D. Gordon: “Give me 10 
desperate men, and I will change 
the world.” Producer is Sam Hal- 
‘fon, who produced “Hiroshima, 
!Mon Amour.” Pierre Zimer, a 
|young Frenchman, directing. It 
will tell the story of a group of 
| youngsters, founding a kibbutz in 
ithe Negev, and fighting the desert 
'and the Arabs. 

Meanwhile, negotiations are pro- 
ceeding on three additional co- 
productions, with French, Spanish 
and Polish producers. And Stanley 
Kramer's “My Glorious Brothers” 
will probably be made in Israel. 





| 


‘Psycho,’ ‘Gantry’ Hit 
By Military Censors 
Wiesbaden, Feb. 14. 

“Psycho,” the Hitchcock thriller 
| which Paramount is releasing, just 
| got hit by the military cinema cen- 
sors overseas. 

Technically the Army and Air 
Force Motion Picture Service Eu- 
rope have no power to “censor” 
pix, since the films that are shown 
in several hundred military cine- 
mas on this side of the Atlantic 
are bought in ‘the U. S. by the 
group's headquarters. And any pix 
considered too sexy, immoral, 
frightening or off-beat just aren't 
purchased for the military-run 
houses. However, military parents 
| got a terse reminder to keep their 
kids away from “Psycho.” Such a 
word from the European office of 
|the Army and Air Force Motion 
| Pix Service has the force of a di- 
rect order. 

Recent films also have come in 
|for unusually direct action on the 
|part of the military censors over- 
'seas. Recently, the parents were 
,told that only children over 16 
should be sent to “Elmer Gantry” 
‘UA). And a short time before that, 
| parents were urged to “use discre- 
tion” in allowing teen-agers to see 
\“anatomy of Murder” «Col). 








ard Koch; revision by Maxwell 
——- of Montreal. Distributed by 

“Execution.” Based on Canadian- 
aud-U.S.-published novel of that 
name by Colin McDougall of Mon- 
treal, which won Governor-Gen- 
eral’s Award in ’59. Story of Cana- 
dian army in Italy. Producer-direc- 
tor, Roffman. Screenplay now being 
written by Kenneth Jupp, English- 
man living in Toronto. Million- 
dollar production: budget. Distrib- 
uted by IFD. 

“Dust Over the City.” Westmin- 
ster Productions of Toronto, which 
last year produced—and its Don 
Haldane directed—the live-action 
sequences of Disney’s “Nomads of 
the North,” expects to roll this fall 
on this one. Producer, either (Miss) 
Lee Gordon or Roy Krost—the 
other members of Westminster. 
Director, Don Haldane. Based on 
novel by Freach-Canadian writer 
Andre Langevin, published in Can- 
ada, U.S., U.K. and France. No 
lscripter or cast names yet available, 
|though scripting has begun. This 
| film will be aimed at ‘“art-house 
| or specialized distribution. We have 
j}come to the conclusion that in 
| Canada we must not compete with 
Hollywood but rather try to pro- 
duce for the market they don't 
eater for,” Krost told VARIETY. 
|(Miss Gordon has previously pro- 
|duced a feature, “Lost Missiie, 
|for William Berke Productions in 
| Hollywood. Krost was assoc. pro- 
'ducer and directei the Canadian 
unit.) 

Gladys Glad project may roll in 
1961. The former Ziegfeld girl and 
| widow of Hollywood producer Mark 
| Hellinger is now wife of Arthur 





tries Ltd of Toronto. She’s veep of 





is in the discussion stage. No details 
| available. 

“The Samaritans” is a prospec- 
|tive Canadian-financed feature to 
| be made in Israel. Beyond this be- 
jing the third prospective film of 
| Arthur J. Kelly of Brantford, Ont. 
| and Chili Jones being pencilled in, 
| nothing is pinned down. 

| Commonwealth Film Preduction, 
| newly created in Vancouver (see 
| separate story), has hopes of having 
| studios, gear and scripts ready to 
| get going come autumn. 

| “My Canadian Cousin,” to star 
| Red Buttons, story of a bush pilot 


and Carroll Case, as previously re- 
ported here. Canadian Film Weekly 
also has mentioned a_ possible 
“Deadly Companions” feature to be 
produced by Charles Fitzsimmons. 
Look-Back on 59 

Several Canadian features made 
in 1959 have played in Britain but 
not yet in Canada. One has played 
Canada but not yet the U.S. Latter 
is Meridian’s “Bloody Brood,” beat- 
nik picture distributed by Interna- 
tional Film Distributors. Per 
VaRIETY, Oct. 26, it ran into trouble 
with the U.S. Production Code, but 
Meridian prexy Ralph Foster says 
U.S. distrib is now being arranged. 
Code approved pre-submitted 
script, but later objected to pass- 
ages in completed film—saying that 


| Gottlieb of Canadian Film Indus- | 


his labs. A Gottlieb-Glad feature | 


is in planning by Hal Roach Jr. | 





Canadian Feature ‘Boomlet’ 


Continued from _ page 33 Oe 


As with “April,” Klenman scripted, 
Davidson directed and they co- 
produced (along with Firestone on 
“Tvy). 

Sidney Furie Productions still 
exists in Toronto, but its young 
founder-president (still in mid-20’s) 
is working in Britain, where he 
directed three features last year, 
including “During One Night,” pro- 
duced and distributed by Gala 
Films of London. He’s now direct- 
ing a new, untitled feature there. 
His “A Dangerous Age,” shot in 
and around Toronto, played to criti- 
cal acclaim and good grosses in 
Britain, and has played many U.S. 
dates, but has never got a distrib 
deal in Canada. Film de France 
handles it in U.K. and Europe, 
Films Around the World of N.Y. in 
the U.S. His later “Cool Sound 
From Hell,” distributed in-U.K. by 
Gala, has played there, but no U.S. 
or Canadian distribution deal as 
yet. It was invited to play the ‘60 
Cannes Festival as the Canadian 
entry, but was not approved bv the 
Canadian Dept. of External Affairs, 
and so did not. 

Arthur J. Kelly of Brantford 
made a second war film; “This Most 
| Gallant Affair,” in '59, distributed 
in Canada by J. Arthur Rank. No 
details of its playoff are availabie. 











‘Assoc. British Cinemas 
Would Snend $4.200,000 
On Expansion Program 


London, Feb. 14. 


A development program involv- 
ing a capital expenditure of $4.200,- 
000 was announced last week by 
D. J. ‘Jack) Goodlatte, managing 
director of Associated British Cine- 
mas. The expansion involves two 
combined theatres and bowling al- 
levs, as well as a chain of bowling 
centres throughout the country. 

The combination projects will be 
in Blackpool and Coventry. The 
first, to be built on the site of the 
Hippodrome Theatre, will comprise 
a cinema with 1.800 seats, and a 
bowling centre below the audito- 
rium with 16 lanes. The Coventry 
one will be sited in the new City 
'Centre, and will consist of a 1,372- 
seat picture theatre, and a 24-lane 
alley. 

Additionally, the circuit is com- 
_pleting arrangements for four new 
| bowling centres, including one in 
| the London area. It is also planning 
another for Glasgow. The company 
| already has two alleys in Stamford 
Hill (North London) and Dagen- 
| ham (Essex) and_a third is due to 
| open in the Midlands next month. 
| Notwithstanding its new found 
|interest in bowling, ABC ts con- 
|tinuing with its theatre develop- 
;}ment program. Its newest cinema, 
| the ABC Sheffield, is due to open 


in April. 
High-Style 
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changes had meanwhile been made | Boone's Cooga Mooga Productions 

in the Code. It played Canadian|is finding in casting a new tv 

cies sans protest Piavtrs ge which: was crested by ‘lll Jacob 
eter Falk (since seen on U.S. tv Pm Ww ; y ) 

in “Murder Ine. and “Sacco and] son “a page ae i ie he a 

| Vanzetti”’), Jack Betts, Barbara; @nce ‘ 

ne a |group of Greenwich Village actors 


Lord and Anne Collings. | enw , 
“Ivy League Killers” and “Now| Who use their -improvisatorv tal- 


That April’s Here” (latter based on | €Mts in real-life situations “to per- 





stories), of '59 and ’58 respectively, 
were both co-produced by William 
Davidson (now a CBC-TV producer) 
and Norman Klenman (freelance 
tv writer), but by different though 
related firms. “April” was made by 
Klenman-Davidson Productions, 
“Ivy” by Ivy League Films Ltd. 
Davidson is president, Klenman 
v-p, of former, both vice-versa of 
latter, with Paul Firestone in latter 
firm too. World rights ‘outside 
Canada) to both features are held 
by Granada International Films; 
Canadian rights by International 
Film Distributors (“April”) and 
Astral Films (“Ivy”). 
Other Angles 

Theatrical deals for both are ex- 
pected in March, and a tv deal in 
Canada—where “Ivy” has not yet 
been shown, are cooking. Both fea- 
ture busy Don Borisenko, now in 
England doing the lead in a film 
produced by Canadian Sidney 
Furie. Don Francks, Barbara Brick- 
er (now married to Hollywood tv 
actor William Campbell) and Jean 
Templeton ere “Ivy’s” other ieads. 





a Morley Callaghan book of short|Petrate good deeds in a naughty 


world.” Although the problem is 
one facing a tv series, the situa- 
tion is also once confronting fea- 
ture pix, according to Jacobson, 
who is set to write and produce 
the series under exec producer 
Mort Abrahams. 

“I think it’s not a question of 
a difference in cultures or national 
characteristics so much as it is 
the lack of an American market for 
this type of actor,’ Jacobson said. 
“We're not producing that kind 
of movie, play or tv series in any 
quantity. And the irony is that 
that is exactly the kind of British 
| films Americans keep flocking to 
| see.” 

Now that he’s completed the 
pilot of ‘“‘Baker’s Half Dozen,” 
Jacobson is working on one in 
which the ingenue must be a cross 
between Katharine Hepburn and 
Lucille Ball. Jacobson describes 
the character as “a clown with 
Vassar glamor or if you boil the 
equation down, it would be a 25- 
year-old Rosalind Russell.” 

“Wait until that search starts,” 
Jacobson wailed, : > 
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The GROWING DIMENSIONS of © 


Le Cinema Internationale 














Bon Jour, M'sieur— 
Buon Giorno, Signor— 
Buenas Dias, Senor— 
Guten Tag, Mein Herr— 
Greetings, Friend 





i n any / aqanguage the Theatrical Feature 


Film’s Renewal of Vigor and Promise Exists Today in the Face of Every 
Rival Distraction, Including Television. 


Europe, South America, North America, Asia, the Antipodes 
and—most recent of all -the New Republics of Africa, Are Part of 
the Vast Global Market. 


The Facts of This World Trade in Theatrical Features, the won- 
der-story of the 20th Century's Supreme Medium of Artistic Exchange, 
updated to April 1961, will be reappraised in penetrating detail 
in the... 
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CBS’ Salanted News’ Formula For 
Future Set Forth by New Chieftain 


No additional manpower changes 
are planned within CBS News, 
Dick Salant, prexy of the division, 
declared last week. Salant said he 
considers CBS News to be “the 
best overa!l news team in the in- 
dustry,” and his future planning 
will be directed at utilizing its 
personnel more effectively than 
has been done in the past. 

The “no change” policy covers 
the Doug Edwards news show as 
well as the overall news setup; the 
Edwards show's future has been 
the subject of much speculation 
over the past several months. 
Salant’s attitude is that in spite of 


the increasing gains made by NBC | 


and the Chet Huntley-David Brink- 
ley team, CBS will continue to 
stress “content over personalities 
or style.” 

“They (NBC) may have the most 
popular pitcher and catcher in the 
Jeague right now,” he said, “but 
we've still got the best team,” in 
terms of depth in all positions. 

Salant declared that CBS News, 
having shed its sports department, 
“which we didn’t consider as in the 
sphere of news,” will now concen- 
trate all its efforts in the news area. 
This, of course, will include public 
affairs, which also has been the 
subject of considerable speculation 
since CBS-TV Getham v.p. Mike 
Denn was named a liaison to the 
pubaffairs department. Salant said 
the appointment of Dann to the 
consultant-liaison post was made 
jn order to get the suggestions of 
“experts in creative programming.” 
And on the lighter side, also “to 
tell us what a lousy show we had 
before we went on the air instead 
of afterwards.” Move was made 
also to end what Salant described 
as a sort of “civil war’ which had 
existed between programming and 
pubaffairs. 

Also on the Salant agenda fs a 
major effort to boost morale at the 
key news-gathering and broadcest- 
ing level, and he said the selection 
of Blair Clark as his v.p. in charge 
of news was made with this in 
mind. He said that when he had 
begun looking for someone to fill 
the post, at key staff levels he 
found a universally high regard for 
Clark's abilities and judgment as a 
newsman. And in Salant’s view, 
those levels are what counts in the 


‘Continued on page 34) 


ABC Gets a Taft 





ABC-TV pulled a partial coup in 
@ pair of two-station tv markets 
this week by grabbing off ‘‘co-pri- 
mary” affiliations on Taft chain 
outlets in Lexington, Ky., and 
Birmingham, Ala. Network has 
trouble cracking the nation’s two- 
station markets, and how much of 
a breakthrough this is remains 
unclear. 

Besides, picking up time on 
WBRC-TYV, Birmingham, and 
WKYT-TV, Lexington, ABC-TV 
grabbed Taft's WKRC-TV, in 
three-station Cincinnati as a full 
primary affiliate, which means that 


CBS, which has to quit the Taft key | 
on March 1, will probably go to 


WCPO-TV. WCPO-TV has been 
an ABC primary. 
Normally, in two-station markets, 


one network is a primary affiliate | 


and the other a secondary. These 
common designations were upset 
by the ABC-TV announcements 
about Lexington and Birmingham. 
Network, however, says the Taft 
ownership agreed to the idea of 


“co-affiliates.” CBS answered: This | 


is merely a matter of nomenclature 
to emphasize ABC's affiliation. CBS 
will nonetheless retain its primary 
affiliation in both places.” The 
CBS contracts with Taft in the two 
markets each have better than a 
year to run and they bear auto- 
matic renewal clauses, which Taft 
has not yet shown he will negate, 
according to CBS. 

With CBS, WKRC-TV in Cincy 
has run third on the ratings. But 
also said to be of concern to the 
ownership in making the March 1 
shift to ABC affiliation is an al- 


leged coverage overlap with the! 


CBS Toledo station. 
CBS has been having other 


troubles with Taft. The chain re-| 


fused to carry the web’s morning 
program block. 
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American Tobacco Eyes 
| ‘Bachelor’ As ABC Entry 


ABC-TV is holding the door open 
_to American Tobacco Tuesdays at 
8, the slot being vacated next sea- 
|son by “Rifleman” (shifting to 
Mondays). Reportedly, the cig 
house wants to move in “Bachelor 
| Father,” the half-hour film cur- 
|rently seen on rival NBC-TV’s 
| Thursday sked. 


It was understood that Bristol-| 
| Myers originally had a hold on the | 


TAMMY GRIMES A 
SAUDEK PERENNIAL 


Tammy Grimes, starring on 
Broadway in “The Unsinkable 
Molly Brown,” doubles over Mon- 
| day (27) to pretape her firth star- 
|ring vehicle for Robert Saudek 
| Associates, the March 26 edition 
' 





of “Omnibus,” a musical on the 
dominance of the American female. 
| She'll tape all day, then hop over 
to “Molly” that evening. 

| Her other @tints for Saudek & 
Co. have been her ‘45 Minutes 
from Broadway” segment for 
“Omnibus”; two NBC specials, 
“Four for Tonight” and “Holiy- 
wood Sings,” and a dramatie stint 
opposite Rex Harrison in: “the 
Dachet Diamonds,” preem offering 
of “The Dow Hour of Great Mys- 
teries.” 





Tuesday “Rifleman” slot for a new | 


| situation comedy out of the Don 
| Sharpe stable called “My Three 
| Wishes.” With the advent of 
| American Tobacco as primary con- 
tender, word is that ABC took the 
| time away from Bristol-Myers. If 
| the report is true, B-M would seem 
|/momentarily stumped in finding a 
| berth for the Sharpe package, since 
it was intially with NBC and given 
/up and allegedly nixed by CBS. 


Like ‘Gunsmoke 
| ‘Wells Fargo’ Is 
| 





Eyed for an Hour 


“Wells Fargo” may hardly be 
dead after all. The half-hour west- 
ern fronted by Dale Robertson, 


presently seen Mondays at 8:30, | 


| might well end up on the NBC-TV 
|’61-'62 roster as the hourlong re- 
placement for “Bonanza” Satur- 
days at 7:30. 
| MCA offered the network. an 
hour version months ago, but it 
didn't get much attention. Since 
last week, however, NBC decided 
to move “Bonanza” to Sundays at 


|9, in place of the Dinah Shore | 


Chevy show and a new hour was 
_ needed to fill the Saturday void. 

What gives a 60-minute edition 
| of “Fargo” a special edge in filling 
Saturdays is the alleged “interest” 
of American Tobacco in “Fargu,” 
probably fer an alternate week 
half-hour. As a Monday 30-minute 
entry, the western is dead for next 
season, what with the shift of Lever 
Bros. and “Price Is Right” from its 
8:30 Mondays next fall. 

American Tobacco ‘(Lucky Strike) 
was forced by NBC to relinquish 
| its share in “‘Bonanza,"’ because the 


|network came up with full bank- | 


roller Chevy. Another American 
Tobacco brand, Pall Mall ‘out of 
Sullivan, Stauffer) has always had 
| an equity in the half-hour “Fargo.” 
It’s likely to be Pall Mall which 


|follows the show to Saturdays, | 


| while Luckies and agency, BBDO, 
angry at being booted from “Bo- 
| nanza,” are said to be up in the 
air about their fall plans. 


'current Wednesday time period to | 


TV Affil Taffy 


Playhouse 90° In 
CBS Summer Run? 


“Playhouse 90" may make its 
reappearance on CBS-TV this sum- 
mer as a replacement for Red Skel- 
ton and Garry Moore on Tuesdays 
at 9:30-11. Show would consist of 
repeats of top “90” tapes and film 
shows. 

The network is currently work- 
jing on budgets and clearances and 
plans to present the idea to the 
current Skelton and Moore spon- 
sors for their approval. Budgeting 
| factors include residual payments 
| to actors, writers and directors, and 


such payments would probably | 


jamount to considerable charges. 
| But it’s figured that over a 90-min- 
ute span, these could be divided so 
that program costs would be attrac- 
tive to the clients. 

Until this year, Moore and Bob 
| Banner, partners in his show, had 
'the right to supply Moore's own 
summer replacement. In the two 
summers he’s been on the air, 
Moore has been replaced by the 


granted by a network or station. 


Salant's ‘Pushbutton’ Powers 


Dick Salant, prexy of CBS News, has moved into his job with 
the most extraordinary powers of a television newsman ever 


Salant is empowered to preempt 


the CBS television or radio networks with news or news specials 
at any time without prior consultation or approval by either of 
their respective presidents. He can “push the button” at will if in 
his opinion such preemption is warranted. 

This unusual state of affairs stems from the fact that when he 


was named president of the CBS News division, no move was 
made to replace him as chairman of the CBS News Executive 


the networks to clear the decks 
when the rioting broke out in 


Adlai Stevenson's maiden speech 


during commercial programming 


Salant admits “it’s not fair that t 


But it won’t happen for awhile 


(15), with the UN live coverage, 





round-the-world trip. Meanwhile, 
often as the news-breaks call for it, as witness last Wednesday 


Committee. The committee was set up at a supra-divisional level 
and Salant as its chairman was empowered to act alone in the 
committee's absence. These powers included the authority to direct 


for news and news specials. 


Unique situation was disclosed last week following CBS-TV’s 
coup in being the only network on the scene at the United Nations 


the Security Council chamber. 


Reason it was there was that Salant had decided CBS would cover 


as U. S. Ambassador, and it was 


during this speech that the riots broke out. 
Salant indicated he had merely “pushed the button” in the de- 
cision to carry the Stevenson speech, even though it occurred 


time. He had simply, as was his 


prerogative, notified the tv network it would preempt regular pro- 
grams to carry the speech. CBS-TV prexy Jim Aubrey was out of 
town, or Salant would have notified him, but as a matter of eour- 
tesy, not for approval. Ditto on the news special carried the same 
night at 11:15-11:45, covering the rioting. 

Extraordinary powers entrusted to Salant are not permanent; 
they will probably be taken over by CBS prexy Frank Stanton. 


he president of CBS News should 


be chairman of the executive committee,” and anticipates a change. 


since Stanton is currently on a 
Salant is getting his licks in as 


the Presidential press conference 


live and the late-night special on the UN riots. 








Funt Sings Familiar ‘Candid Camera’ : 


Tune: ‘Arthur Godfrey's Gotta Go 





Kuklapolitans Run“ 
Into NBC Dilemma; 
7-Up Billings at Stake 


Chicago, Feb. 21. 


7-Up likes the new “Kukla & 


' Ollie” format, and so does NBC- 


¢ San Francisco, Feb. 21. 


Allen Funt wants Arthur God- 
frey off “Candi? Camera’’—fast. 
The. show's crestor and part- 
owner said so, in a few thousand 
| well-chosen words, last week as 
he wound up a week of filming 
|in Frisco. 
| Some of Funt'’s remarks he put 
}on the record, such as: 
| “Godfrey did help us get an 
audience ‘at the tv season's start), 


Andy Williams show and “Diag- | Ty, but the problem now is to find but it's not the ‘Candid Camera’ 


nosis Homicide.” But these rights |» stot for a five-minute adult strip. | audience . . 


expired last year, and now CBS 
is free to program the timeslot 
itself. 





‘MUTUAL OF OMAHA 
BUYS CHET HUNTLEY 


Chicago, Feb. 21. 

| Mutual of Omaha is giving some 
needed insurance to NBC-TY’'s 
Pm Huntley Reporting” on Sun- 


days. Sponsor has stepped in to 
plug the gap created when another 
|insurance firm, Kemper, pulled out 
several weeks ago and asked to be 
moved into the preceding “Celeb- 
rity Golf” show. 

Mutual is pacted for 13 Huntley 
installments on a major-minor 
|basis, with the commercial de- 
| ferred to the last half of the show 
in the minor weeks, i.e. the weeks 
when Kemper is the major sponsor 
of “Golf.” Although the two com- 
| panies sell different kinds of in- 
surance, NBC wants to separate 
them by a quarter-hour. Mutual 
‘begins this Sunday (26). 


If the web’s going to get the show 
{itll have to do some fancy jockey- 
jing this week, because the spon- 


sor’s option has only a few days to | 


go. 
Web so far has offered Dave Gar- 
roway’s “Today” show, in which 
the Burr Tillstrom format could be 
integrated as a daily feature, but 
7-Up has nixed it because it pre- 
fers nighttime exposure. The Jack 
| Paar show appears to be out of the 
| question because it doesn't quite 
|lend itself to containing the Kukla- 
politan strip, and even if it were 
the network can't offer it because 
the say-so is up to Paar. 

What the sponsor really wants 
is an adjacency to the Huntley- 
|Brinkley newscasts, which could 
get it both a kiddie and adult view- 
ership. But the web knows it’s 
|impossible to get clearances be- 
leause the affils love to sell that 
| preceding period locally. 

It's a dilemma, and apparently 
/neither of the other networks have 
‘the answer either. 








The Updated Score On TV Prizes 








! 


based operation for acquiring mer- 
|chandise to give away on its audi- 
lence participation programs. Step 
is being taken to supply prizes to 
the three daytime quiz programs 
that the web will start on March 13. 
| Decision to expand the merchan- 
dising operation put focus on the 
current prize acquisition practices 
of the networks. While their prac- 
tices differ somewhat in acquiring 
goods to giveaway to contestants 
,and guests, CBS-TV and ABC-TV 
;eccept fees and other considera- 
tions in addition to the “primary” 
prize to be given away. NBC-TV 
says it still holds rigidly to the 
rules it set in force a year ago, 
when it declared it will accept 
‘from a manifacturey or distributor 
joniy the one basic item that it in- 
itends giving away. 

Not all—indeed few, it seenis— 
\of the items given away are paid 
for. 

CBS-TV will start soon (if it has 


, work will take additional mer- 
|chandise from a manufacturer of, 
for example, a refrigerator for giv- 
ing the refrigerator away on one 
of its new programs. But the addi- 
tional material will also be given 
away on the air as well. None of it, 
the network claims, will ever be 
| sidetracked into the private coffe.s 
|of people working for the network 
on one of the programs. ; 

CBS-TV says it does not take 

cash considerations, as ABC does. 
However, the network admitted 
|that the Garry Moore show, when 
travelling, will accept finam ‘al aid 
as it did from a festival committee 
;when travelling te St. Louis re- 
cently. 

ABC-TV has several daytime au- 
dience participationers and quizzes 
(difference between the shows 
being that one gives away goods to 
anybody or everybody and the quiz 
only gives prizes to the people who 
win the same or answer the ques- 


CBS-TV will expand its Coast-|always held to. That is the net-|sion of ABC’s program department 


|are run on a day-to-day basis by 
jthe packagers. Packagers of ABC 
|programs “hire” merchandising 
'men, who receive money retainers 
‘for acquiring prizes, web stated. 
| It was explained by ABC that 
/ quite often these merchandise men 
additionally get cash for getting 
| prizes. If they acquire that refrig, 
|which might retail at $500, they 
;might and mostly do take a cash 
fee from the manufacturer who 
considers it a privilege getting a 
plug on the air. Part of the fee 
(reported range 25° to 50°C) goes 
to the merchandise man ‘his extra 
cash—over and above his regular 
retainer) and the rest goes into a 
;war chest, from which coin is in- 
|termittently taken to buy giveaway 
products that the merchandiser 
cannot get gratis 

ABC said it restrains sidetrack- 
ing any of the prizes or fees inte 
private hands by demanding week- 
ly affidavits from everyone con- 


,not done so already) following tion properly). Mainly, the stanzas,:' nected, however remotely, with the 


generally the course ABC-TV has 


. there is substance to 
|our problem ...I had a different 
| feeling ‘than CBS and the spon- 
|}sors) as to the role of the host 
lon the show and the importance 
|of the film ... we haven't licked 
the problem completely, but have 
made Godfrey conscious of the 
need for reducing talk ... when 
he (Godfrey) takes that bow at the 
beginning of the show, it’s not 
‘Candid Camera’—it’s not humil- 
ity. 

“We got a lucky break in a won- 
derful time spot in a season as 
dry as I can remember. But next 
year we'll have to make it on a 
much stronger competitive basis.” 

The way to compete, Funt be- 
lieves, is to concentrate on his film, 
|and forget the guests’ chatter. 

“We give the listener too little 
credit for understanding. We never 
have a problem of filling the time 
with somewhat better entertain- 
ment than the guests’ talk.” 

, Off the record, Funt was con- 
siderably blunter about Godfrey's 
Participation and a“mitted he and 
| his two partners, Garry Moore and 
Banner, “have a new show 
}ready in case we don't win this 
| fight with Godfrey. It'll be differ- 
(Continued on page 46) 


Helen Sioussat’s 
D.C.-to-N.Y. Role 


Washington, Feb. 21. 
Miss Helen J. Sioussat, veteran 
|CBS executive. has been named to 
|a newly-created post in New York 
to direct research on a history of 
CBS. 

Socially prominent in the Capi- 
tal, she has been here three years, 
|primarily in liaison with Congress, 
|Before joining CBS 25 years ago, 
she spent 10 months as partner in 
the Spanish Adagio team with 
Raphael Sanchez. In 1936, she suc- 
ceeded Edward Murrow as Direc- 
tor of Talks, later adding a CBS 
weekly round table’ discussion 
series on tv, “Table Talk With 
Helen Sioussat.” 

Her Book, “Mikes Don't Bite” 
was published in 1943 for advice to 
radio speakers. 

CBS said her long experience in 
top-level CBS positions ‘makes her 
eminently qualified to direct the 











| 





|while under the general supervi-|production of its daytime quizzes. preparation of a CBS history.” 
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NBC-TV’s ‘Living Presidents 


NBC-TV’s Special Projects Unit has on the drawing board a 
series of one-hour specials for next season “starring” living ex- 
Presidents who will talk about their “alltime favorite” President. 
Namely, Herbert Hoover will sound forth on Woodrow Wilson; 
Harry Truman on Andrew Jackson and Dwight D. Eisenhower on 


Lincoln. 


The Hoover hour entry has already been filmed. The network is 
now in negotiation with Truman for his program, and overtures 


have already been initiated with 
“see me again in the Spring.” 


Eisenhower. Latter told NBC to 


“Project 20,” which is now getting star-conscious (its Gary Cooper 


“Real West” entry preempts “ 


negotiated for Groucho Marx to 


Wagon Train” next month) has 
do a special program. 





Looks Like Curtains for ABC-1V's 
‘Maverick,’ ‘Islanders, Hong Kong’ 


As far as ABC-TV is concerned, + 


“Maverick” has run its course. 
Prexy Ollie Treyz is anxious to get 
rolling with a brand new 7:30 to 
8:30 Sunday entry next season and 
hopes to persuade sponsor Kaiser 
to see things his way This may 
take a bit of doing for, according 
to a high Kaiser spokesman, the 
client is not at all sure that it 
wants to dump “Maverick,” regard- 
less of how the network feels. 

If “Maverick” goes, next season 
will witness practically a whole 
new Sunday lineup of ABC entries 
with the 8:30 to 9 “Lawman” as 
the sole surviving entry. Treyz is 
on the prowl for a strong 6:30 to 
7:30 lead-in show for the evening, 
followed by another 60-minute ad- 
venture series to revlace ‘“Maver-- 
ick.” He also contemplates two 
additional Sunday night hour pro- 
grams—9 to 10 and 10 to 11, which 
will mean curtains for “The Rebei” 
and the “Islanders.” Since the 
Churchill series is slotted 10:30 
to 11 this season, disposition of this 
show would also have to be re- 
solved. 

Still another hour casualty is on 
tap at the end of the season: 


“Hong Kong,” also sponsored by | 
audi- | 


Kaiser. That anticipated 
ence hike from the recent one-shot 
10 to 11 slotting didn’t materialize.. 


Hour ‘Gunsmoke’ 


Sold Out; 4 Chents 


CBS-TV hung up the SRO sign 
this week on the new hourlong edi- 
tion of “Gunsmoke,” 
Johnson’s Wax to the club. Sponsor 
lineup now comprises holdovers 
L&M and Remington Rand, along 
with General Foods and Johnson's. 

The Johnson’s deal provides the 
renewal wrapup on most of the 
company’s billings on the network, 
despite the fact that three of the 
company’s shows will go down the 
drain this spring, “Ann Sothern,” 
“Zane Grey Theatre” and “Angel.” 
Johnson's has picked up weekly 
sponsorship on Red Skelton and its 





alternate week half hour on Garry | 


Moore. Sponsor is expected to ink 
for another alternate-week half- 
hour on another show as well, 
though it hasn’t yet made a choice. 


KELLOGG COIN FOR 





CUMMINGS SHOW 


Kellogg has signed on as an alter- 
nate-week sponsor of the new Bob 
Cummings show on CBS-TV next 
fall. 
tively titled “Fasten Your Seat 
Belts,” is slated for the Thursday 
8:30 slot. 

Cereal outfit was given first 
erack at the series because a year 
ago it had placed an alternate-week 
order for the “Ichabod” series for 
a Thursday night slotting, but CBS 
had failed to match up another 
sponsor and subsequently yanked 
the show from the schedule. Asa 
result, web felt Kellogg was en- 
titled to a first crack at Cummings 
for the Thursday slot. No alternate 
sponsor on the Cummings show is 
set yet. And “Ichabod,” inciden- 
tally, will be back on the schedule 
for next fall, since the show has 
gone into fullblown production. 





admitting | 


Series, a comedy show tenta- | 


Ed Newman Back to N.Y. 


Edwin Newman, NBC's Paris 
correspondent, is returning to web 
headquarters in N.Y. to go on gen- 
eral assignment. One of the strong 
|men in the web’s news camp, New- 
{man’s being brought home to do 
some of the tv side specials plus 
some regular radio newscasts. 

John Rich, who is now in Berlin 
| for Bill McAndrew’s network news 
| department, is shifting to the posh 
|Paris job in place of Newman. 
| Rich’s replacement is not chosen. 


NBC Sales Pattern 
On Sat, Nite Pix 
(306 Per Blurb) 


The NBC-TV Saturday night fea- 
ture films next season will have 











| fit the 9-to-11 p.m. anchorage and 
also to make room for the 12 one- 
minute blurbs (plus local cut- 
aways) planned by the web. 

Web intends to show two com- 
mercials back-to-back, thereby al- 
lowing for only six commercial 
breaks during the course of the 
120-minutes. Pricing on each blurb 
to be carried in the 20th-Fox fea- 
tures (all post-’50s) will be ap- 
proximately $39,000 apiece. (Net- 
work is only selling participations 
in this, the first regular network 
airing of former theatrical pix.) 

Network progratin chieftain 
David Levy is still culling the list 
of 150 available full-lengthers for 
| 30 final. choices. Deal with 20th 
;calls for repeating 20 of -the 30. 
What the final price being paid by 
NBC-TYV for the films is still not 
known, but just before an agree- 
ment was announced last week it 
was authoritatively learned that 
NBC was holding out for no more 
than $160,000 per picture (includ- 
ing reruns) while the 20th price 
| was close to $200,000 per. 


Canada’s April 1 Edict: 
457, Program Content 
Must Be Home-Grown 


Ottawa Feb. 21. 

Beginning April 1, all Canadian 
| television stations will become 
bound by a broadcasting regulation 
demanding 45% of all program 
content be Canadian. A year later 
to the day, it will become 55% and 
presumably stay that way indefin- 
itely. 

The Board of Broadcast Govern- 
}ors, via its chairman Dr. Andrew 
Stewart, said the stations would 
| have no trouble meeting the quota. 
| Canadian Broadcasting Corp. and 
| affiliated stations were already 
| meeting it, he claimed, and the 
| new-coming Stations this year 
jmight find it more difficult but 
| could do it. When they applied 
'for their franchies, he said, they 
| “were wholly convinced the target 
| was workable.” In fact, he said 
BBG was mulling plans to produce 
similar regulations for radio. 








to be edited in many instances to | 


CAUSE GELEBRE 


By GEORGE ROSEN 


The “Big Showdewn” in televi- 
sion is in the me..ag. The final 
answers won't be known for per- 


is already in the hatching. The ul- 
timate decision will determine 
whether television, ratings or no 
ratings, billingse or no billings, 
will remain steadfast in its deter- 
mination to pump a freshness and 
an intellectuality into the medi- 
um’s prime time hours or knuckle 
under to the “pressure boys.” 
What shapes uj as the first real 
major test of tv’s sincerity in pro- 
viding maximum exposure for pub- 
lic affairs programming will prob- 
ably be fought out in coming 
months on the CBS policy-making 
front. How CBS goes will un- 
questionably influence the entire 
medium’s future condu:. in resist- 
ing pressure groups and maintaining 
its newly-promulgated standards, or 
reactivating the “intellectual ghet- 
to” of Sunday afternoon in which 
to relegate “CBS Reports” or any- 
thing that smacks of controversy. 
As of the moment the highly 


alternate-week companion piece 
“Face the Nation” are earmarked 
for continuance in the Thursday 
night 10 to: 11 hour next seasun 
(only last Friday CBS board chair- 
man Bill Paley reiterated his in- 
tention of not distiurbing the pro- 
gram next’ season). Whether 
it shows up in_ that period 
when the curtain goes up on the 
61-62 season in September er 
winds up with a Sunday after- 
noon 6 to 7 p.m. berth is something 
|else again—and will depend on a 
| number of factors. 

| If CBS, succumbing to pres- 








A Dim ‘Future’ 


When NBC-TV last week an- 
nounced the purchase of 20th- 
Fox features for a Saturday 
night showcasing next season, 
it dealt a death blow to con- 
tinued prime time exposure 
for the network's “Nation's Fu- 
ture” pubaffairs series. 

Like the more recent “CBS 
Reports” entries, it hasn't 
been getting ratings and cur- 
rent scuttlebut is that it'll 
wind up on the Sunday after- 
noon sked for '61-'62. 





haps months ahead, but the “plot” |. 


laudatory “CBS Reports” and its | 





| sures, waters down the impact of 
a “CBS Reports” or “Face the Na- 
| tion” by shunting it to Sunday aft- 
| ernoon fringe viewing time, it could 
|deal a calamitous blow to the 
| whole cause of an unfettered me- 
|dium. Whether, under those cir- 
|cumstances, Fred Friendly, al- 
| ready stripped of an Ed Murrow 
collaborative «ssist, would choose 
to follow -rrow’s course and 
chuck the w thing, or whether 
a reinvigoraica FCC under the 
public service-conscious Newton 
Minow would sit calmly by and 
allow the new advances in public 
affairs programming to go down 
the drain, are potential dynamite- 
laden items. 

It’s got something more to do 
than with the mere recapturing of 
Thursday 10 to 11 for commercial 
auspices (although there's a locked- 
in hierarchy at CBS that would 

relish the opportunity of restoring 
the more saleable action-adventure 
segments to that hour period). 

Rather, the “plot” to overthrow 
| “Reports” has its origins in the 
| lobbying presently going on among 
| groups hostile to some of the 
| things that BS Reports” ‘has 
| been saying .iis s ason. Fore- 
| most among these .re the Farm 
|Bureau and .m .can Medical 
| Assn., the forme: still smarting 
| over the “Harvest of Shame”; the 
| latter rankling over the more re- 
|cent “Business of Health“ docu- 
mentation. 

The farm lobbyists only last 
week succeeded in getting Sen. 
Spessard Holland (D., Fla.) to as- 
sail CBS on the Senate Floor on 


j (Continued on page 46) 

















Attaboy, Tom 

Sometimes it’s hard to tell 
whether program men really 
earn their money or they're 
just faking, it. ABC thinks 
program veep Tom Moore 
earns his and offers concrete 
proof in support: 

Last fail, 35 ABC-TV and 
Madison Ave. execs worked up 
a money pool. The winner 
would be the man who picked 
the top four new shows (out of 
14) of the new season on the 
second full Nielsen report. Pro- 
gram boss Moore picked ‘em 
perfectly + one, two, three, 
four. His choices: “My Three 
Sons,” “Flintstones,” the hour- 
long “Naked City” and “Surf- 
side 6.” 


Reactivate ‘P to P’ 
As Summer Filler: 


Ann Sothern Subs 


Ann Sothern and “Person to 
Person” will get a new lease on 
jlife at CBS-TV this summer, with 
|\“P to P” returning to its old Fri- 
|day 10:30-11 p.m. stand as a re- 
| placement for “Eyewitness to His- 
; tory” and the Sothern show going 
in during the hot spell of either 
Andy Griffith or Danny Thomas 
for General Foods. 

Sothern stanza will actually 
hiatus between March 30 and mid- 
June. Reason is it’s due to go off 
its regular Thursday at 7:30 slot 
effective the former date, with GF 
dropping the time at CBS-TV as 
| well. Sponsor, however, had a firm 
|commitment with Miss Sothern and 
Desilu for 39 shows, while the 
March 30 date will cover only 26. 
Consequently, sponsor is using the 
| other 13 for summer purposes. 
| As to “P to P,” the network has 
|about eight completed stanzas on 
| tape which it never got a chance to 
; use, and will shoot an additional 
| five with Charles Collingwood con- 
'tinuing as host to fill out the full 
|round of 13. Firestone’s pact on 
“Eyewitness” is for 39 weeks, so 
the “P to P” replacement sponsor- 
ship is up for grabs. 

Network is still working on other 
|spring and summer replacement 
| Problems, and CBS-TV Gotham 
| Program. v.p. Mike Dann has put 
| out a call for panel and game show 
|submissions from agencies and 
| packagers for possible use during 
the dog days. 

On the “probable” side, reruns 


(Continued on page 54) 


NBC News Shows Come 
In All Shapes & Faces; 
McGee, Brinkley Entries 


Frank McGee and Dave Brink- 
| ley, whether they know it or not, 
| are “in competition” for a prime 
| time weekly half-hour next season. 
Network news department has pre- 
pared formats for both commenta- 
tors—each a “personalized” review 
of the news of the week. 

The Brinkley show, already mak- 
ing the rounds of the ad agencies 
and packaged at over $30,000 per 
half-hour, and McGee's newer entry 
; are both designated as possibilities 
for Friday nights from 10:30 to 11 
|p.m. Only one of the offerings can 
make it into a prime time slotting 
in the fall. 

If neither makes it on Friday, 
the network presently feels that 
only some other 10:30 p.m. slot 
will do. Chet Huntley’s own week- 
ly news-feature wrapup will cont- 

















gardiess of what happens to the 
Brinkley or McGee shows. 





inue on Sunday afternoons, re- | 


‘CAS REPORTS’ CBS-TV Pulls Off Neatest Trick Of 
‘The Year in Gaining Affil Support 
On Morning Sed; 90%, Clearances 


~* The CBS-TV 


Station relations 
yovs, along with a strenuous per- 
so:al salesmanship job by CBS-TV 
p ay Jim Aubrev, have pulled off 
the neatest trick of the year in 
winning clearances and influencing 
affiliates. 

Aubrey, Bill Lodge, Carl Ward 
& Co. turned the trick by inducing 
some powerful holdouts to carry 
the network’s new morning sched- 
ule and go along with the rotating 
participation plan after they hed 
gone on record as being completely 
opposed to it. Among those who 
changed their minds were the en- 
tire Corinthian group, two of the 
three Storer affiliates and WHAS- 
TV. Louisville. 

Only major holdouts are the 
Taft and Meredith stations. Stor- 
er’s WAGA-TY, Atlanta, is stil! on 
the holdout list but is exnected to 
move in momentarily. The Storer 


approval comes in Detroit and 
Cleveland and involves onlv half 
the two-hour morning block, thé 


11-12 period, but the stations car- 
ried only the sinele hour even be- 


fore the new sales pattern was 
announced. 
The new clearances boost the 


coverage factor for the mornirg 
hours well over the 90° mark, 
But more imovortant. in CBS-TV's 
eves, was the fact that the clecr- 
ances insure that the network v'Il 
get a fair crack at its new s*'es 
and program pattern. Until '°st 
week. it looked as if some 15 to 90 
key markets would not clear for te 
show, a dangerous situation inso’or 
as selline the period was con- 
cerned. Now the number is re- 
duced to about five. 

| Key glements in the reluctance 
| of the affiliates to go along were 
| their fear that the sales plan een- 
| stituted an encroachment upon na- 
| tional spot business, and their eons: 
jcern about the volume of comn-n- 
sation thev would receive from the 
network: But the CRS station re- 
| lations zroun and Aubrev. who ed- 
dressed a meeting of Corinthion 
station managers convinced them 
that the retwork’s only alternative 
to the sales plan was a comn'*te 
| discontinuance of network serv'°e 
jin the merning. In addition. it’s 
understood several of the stations 
involved consulted with their snot 
revs to get their feelings abent 
the plan, and the reps indicsted 
they weren’t undnly concerned that 
the pattern really constituted an 
invasion of spot business. 


NBC's Mitch Itch 
Vs. Untouchables’ 


Bob Kintner might compete with 
ABC-TV’'s “The Untouchables” by 
using Mitch Miller next season 
Thursday between 10 and 11 p.ni. 
(‘same time the ABC stanza will pe 
taking, too). 

Miller’s sing-a-long format is now 
running on alternate weeks to the 
Friday “Bell Telephone Hour.” 
Miller only has a seven-show deal 
this season, but NBC's attitude to- 
day is that the musical program, 
| considering its relatively low 
| weekly budset, might prove ideal 
}counterprogramming to the un- 
| touchable (rating-wise) “Untouch- 
| ables.” 
| NBC’s topper Kintner is said w 
hope that Miller’s low budget can 
lose to ABC and still bring in a 
decent cost-per-1.000 return for 
Miller sponsors. No sponsors are 
yet lined up. 


ABC-TV’s ‘Top Cap’ 


ABC-TV, which has had rating 
gold dust with the “Flintstones,” 
plans another adult cartoon series 
out of the Hanna Barbara studios, 
titled “Top Cap.” Web, next sea- 
son, will up its cartoon entries to 
four in the nighttime. 

Others will be “Calvin and the 
Colonel” and “Bugs Bunny.” 
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anging of the Guards at JWT 
With Strousemen on the March 


—On Other Madison Ave. Fronts 


By BILL GREELEY 


In spite of a flat deniai last weex 
by J. Walter Tho:npson prexy Nor- 
man H. Strouse, the long-expécted 
march of the Strousemen is said 
to be underway at the world’s 
largest ad agency. 

Reports, from both within and 
without the agency, indicate that 
the new chief who took over from 
Stanley Resor a few months back 
is in the process of changing the 
old guard—picking his own men 
for top echelon posts from the New 
York office ranks of 80 veepees. 

Word is that Samuel W. Meek, 
a vice chairman and head of the 
vast international operation, will 
retire or step aside for the agency’s 
general council Edward B. Wilson. 

Other promotions are reportedly 
scheduled for account and tv 
veepees. Wallace Elton, who's 
been topper on the Ford account, is 
expected to be named manager of 
the New York office. Harry W. 
Treleaven from the tv side is 
pegged as the new account super- 
visor on the all-important Ford 
biz. 

Same time, word is that Tom 
McAvity, who switched § from 
McCann-Erickson to head JWT’s 
tele programming, is now pulling 
the line of duty in that area while 
former topper Dan Seymour has 
been working on new business as 
well as keeping a hand in the tv 
works. Seymour was upped to 
staff ‘along with a couple of other 
staff appointments) after Shell Oil 
and American Home Products de- 
fected last year, in what was 
called “Phase I” of the Strouse 
Management revamp. 

Sales Promotion Pro 


Procter & Gamble has pacted for 
special sales promotion activities 
on ail products with Robert 
Bragarnick Inc., consultant firm 
that was formed less than a year 
ago. 

Deal is a coup for veteran agency 
exec Bragarnick, who ankled as 
merchandising veepee at Seagram 
to work in a consultant capacity 
with the Life mag sales staff. Be- 
fore Seagram, Bragarnick had been 
merchandising veepee for Revlon 
and with Dancer-Fitzgerald-Sam- 
ple and the old Biow Co. He was 
eight years with the latter aud 
senior veepee when the saop closed. 

Since handling the Life business 
on his own, Bragarnick has ex- 
panded and the corporation now 
includes two partners, Everett 
Bradley, who was at Biow and 
later J. Walter Thompson, and 
Jackson S. Gouraud, who was na- 
tional sales manager for Four 
Roses and before that with Pfizer. 

Besides P&G and Life projects, 
firm recently set up a basic mar- 
keting plan for the Tennessee Oil 
Co. in the southern states and 
Denver. 

Bragarnick says P&G’s ad 
agencies will continue with their 
merchandising and sales promvu- 
tion programs while his company 
will work mainly with the soapery s 
management. 

Orchids for Blurbs 

Staff of the American TV Com- 
mercials Festival (at Hotel Roose- 
velt, May 4) has added Walter 
Cooper, formerly associate pro- 
ducer in tv contmercial produc- 
tion at Lennen & Newell as pro- 
gram coordinator; Vincent Infan- 
tino, formerly with Ted Bates, as 
coordinator of film and vidtape 
blurbs; and Renee Rosenwasser, 
formerly with TvB, as cordinator of 
entries and reservations, 

Deadline for entries is March 31. 
Wallace A. Ross is Festival direc- 
tor. 

Up and down: Scott Forbes, for- 
merly with Reach, McClinton, has 
— the copy department of 

ennen & Newell. 

Mrs. Florence Goldman, former 
with J. Walter Thompson as a 
copywriter on Pond's Scott and 
RCA, has joined Sudler & Hen- 
nessy’s creative staff. 

William Eynon, formerly radio- 
tv director at Maxwell Sackheim, 
has joined Profit Research agency 
in the same capacity. 

Herbert K. Horton, formerly with 
Young & Rubicam, has joined 
N. W. Ayer as a commercia! pro- 
duction supervisor. 

Ernest J. Hodges, Guild, Bascom 


& Bonfigli (San Francisco) topper 
on the Ralston Purina account, has 
been elected to the board of direc- 
tors. 

Alan Johnson, formerly wh 
Norman, Craig & Kummel, has 
joined Mogul Williams & Saylor 
as a copy group head. 

Veepee stripes for William A. 
Murphy, media and research direc- 
tor at Papert, Koenig, Lois. 

William V. Linn, formerly with 
McCann - Erickson, has joined 
Reach, McClinton as an account 
exec. Linton P. Meade, formerly 
at Ellington, has joined the 
agency’s copy staff. 


With the Station Reps 





Some of the selling side of the 
broadcast industry had false hopes 
aroused last week as regards Shell 
Oil's predicted return to spot tv. 

Industryites spotted a 10-second 
Shell ID on WCBS-TV, CBS Goth- 
am flagship, which had to be pro- 
duced since the Shell-Ogilvy, Ben- 
son & Mather shift of $15,000,000 
in billings to an exclusive newspa- 
per campaign. The spot featured 
the “BULLETIN” headline seen in 
the gasoline company’s full-page 
newspaper ads. 

Checkout proved the ID to be 


Spot Sales, is now with the Chicago 
tv sales staff of the Katz Agency 
... Peters, Griffin, Woodward has 
added three to the New York tele 
sales staff: Walter Harvey, former- 
ly with Dancer-Fitzgerald-Sample; 
Henry O’Neili, formerly with CBS- 
TV; and Dennis Gillespie, formerly 
|in the reppery’s sales service de- 
partment (now on fulltime sales 
assignment). Joseph F. Mahan, for- 
merly with TvB, succeeds Gillespie 
in sales service. 


Sarnoff’s Cincy 
Sonnet: ‘Go Tint 


Cincinnati, Feb. 21. 

Development of tint tv is as much 
a part of a broadcaster's respon- 
sibility, said Robert Sarnoff, as i:n- 
proved programming. The N#C 
chairman asserted here last week 
that color video gives the oppor- 
tunity to develop fresh ad revenue 
for the expansion of a highly com- 
petitive business. 

Sarnoff called color an “obliga- 
tion.” Obliquely rapping CBS and 
ABC, he told admen here, “When 
they say in effect that we'll get 
into color later on, after someoue 
else has created the audience, they 
(the broadcasters) are not fulfilling 
| their responsibility. 

“If the broadcaster is expected 
| to lead the audience to higher lev- 
;els of programming especially in 
|news and information—an obliga- 
| tion most of them willingly assume 
|—should he not also be expected 
| to assume the obligation of leading 
}the audience to a_ technological 
| frontier that provides a new dimen- 
|sion for greater public servige?” 








nothing more than a rate holder. | 


When OB&M cancelled Shell's spot n 
biz with WCBS-TYV, client was com- | Kennedy a Salute To 
mitted to a certain expenditure | 


det the longterm shart ate.” | Frost as Cuffo Contrib 
— In CBS-TV ‘Accent’ Bow 





Nobody yet, however, is discount- 
ing the strong possibility of Shell's 











rrr? 


TV-Radio Production Centres | 


IN NEW YORK CITY... 


Hugh Downs, who won out over NBC objections about sponsor con- 
flict problems and will do the new nighttime version of ‘“‘Concentra- 
tion,” will have to tape the quizzer early enough on Mondays so that 
he can appear as a regular on the Jack Paar stanzn (which is taped 
about 8 p.m. for an 11:15 opener) . . . RAB’s Miles David, WMCA’s 
Steve Labunski, Blair reppery’s Arthur McCoy and Lou’ Faust and 
Howard Klarman (one of Labunski’s WMCA salesra) appeared yes- 
terday at NYU to talk on “Sales—From Concept to Contract”... RCA 
has set up a scholarship at the U. of Alaska to aid students in science 
and math . . . Bill Cullen’s WNBC Radio morning show was turned 
into an on-the-air birthday party Friday (17), with Joe Tampone, the 
NBC regular bootblack, and program manager Steve White among his 
guests ... Fanny Hurst guesting today (Wed.) on WNBC-TV’s “Family” 
... Henry Epstein is the new art director for American Broadcasting- 
Paramount Theatres—after 11 years with the network arm of the 
company ... Perry Como, Cara Williams, Ben Gazzara, June Allyson 
and Harry Belafonte are Fred Robbins’ guests this week on the syndi- 
cated “Assignment Hollywood”. . . Carl Peterson joining WNBC-TV 
pubaffairs staff as public service coordinator vice Gordon Hyatt who 
joins WCBS-TV’s film documentary unit as associate producer . 
Actor Ronald Dawson’s scripting is still paying off abroad—sold six 
of his scripts to Rediffusion in Malta and two to Radio Eireann in 
Dublin . . . Mary Mon Toy appearing in blurb for Salada Instant Tea 
... John Maher has joined WPIX as a sales service specialist .. . Eddy 
Manson, who does musical commercials, will conduct the Florida Sym- 
phony Orch. March 16 when his own musical composition, “Symphony 
#1,” will be preemed . . . Robert S. Wilson, former director of exploi- 
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tation for WOR and Mutual Broadcasting Co., has been named director 


of public relations for the N. Y. State Royal Arch Masons. 

CBS Radio prexy Arthur Hull Hayes addresses the U. of Pennsyl- 
vania’s Annenberg School of Communications tomorrow night (Thurs.) 
in Philadelphia . . . Daniel Kelly upped to manager of sales promotion 
and research at CBS-TV Spot Sales .. . Ronald Kaiser upped to senior 
attorney of the CBS-TV legal dept. . . . Lesley Woods doubling from 
NBC’s “Young Dr. Malone” into legit’s “Advise and Consent” cast... 
Paul Taubman celebrating his 25th anni as an orchestra leader in the 
broadcasting biz this week .. . Dale Wasserman’s tv scripts covering 
the past five years will appear in book form .. . Don Morrow, emcee 
of ABC-TV’s “Camouflage.” tapped to appear at a network conclave 
in Boston .. . Mary Leu Forster featured in cast of “The Eternal 
Light's” Brotherhood Week program, “Primer for the Sighted,” on 
NBC Radio... CBS-TV imagemaket Richard Heffner speaking on Sec. 
315 at the Western Radio & Television Conference at Salt Lake City 
Saturday (25)... Lee Farbman, secretary to CBS-TV trade & business 
news manager Harry Feeney, joining WNTA-TV as a junior publicist 
under Larry Lowenstein . . . CBS has changed the title of its “Aqua- 
nauts” series to “Malibu Run,” effective tonight (Wed.). Change was 
made to reflect the new format of the show under producer Perry Laf- 


return to at least spot campaigning| CBS-TV’s new pubaffairs stanza, | ferty, with much less underwater footage now being used on the show. 


in some markets. And OB&M is! “Accent,” will premiere Sunday 
known to be preparing 20, 30 and | (26) with an auspicious opening- 
60-second radio ET’s for Shell sub- | show guest, President John F. Ken- 
sidary products—heating oil etc. |nedy. Opening show is a salute to 





Agency reportedly also is prep- 
ping at least one one-minute tv 
blurb for a spring oil-change cam- 
paign which presumably would be 


placed via the consumer-product | 


billings. 
Cleffhanger In Cleveland 

Trend to jingle ID’s—and lots of 
them—hits Cleveland’s WERE in a 
custom-tailored package produced 
by Music Makers, New York. 
WERE veepee Ed Stevens says the 
jingles will be used 16 times an 
hour to intro weather, time, sports, 
news and other special features 
‘including aud participation gim- 
micks) throughout the station’s 24- 
hour broadcast sked. 

Music Makers prexy Mitch Leigh 
made three trips to Cleveland to 
get the feel of the city, and has at- 
tempted to slant the music to the 
city’s young moderns. Orchestra- 
tions range from solo instrumentals 
to plush 28-piece band arrange- 
ments. 

Briefs: Miles Laboratories, for 
One-A-Day Vitamins,. has sched- 
uled an extensive spot campaign 
on WABC-TV, N.Y. ... Douglas 
MacLatchie is back as tv sales head 
of Avery-Knodel’s Los Angeles cf- 
fice after a leave of absence .. . 
Art DeCoster, formerly with CBS 


poet Robert Frost, and the Presi- 
|dent, an admirer of the poet's, 
|} agreed to tape an appreciation of 
| Frost for the opening show. 

Tape was made at the White 
House Thursday (16), a busy day for 
, Kennedy and for CBS crews, since 
‘another of the web’s news crews 
was also shooting the President 
for “Eyewitness to History” the 
following night, which was devoted 
to “A Kennedy Close-Up.” 

Taping, incidentally, was inter- 
rupted at one point for a familiar 
| reason. Caroline Kennedy ap- 
| peared in the hall outside in tears 
|} about something, and the Presi- 
dent stopped the taping to calm 
her down before proceeding. 


| 
_ Gordon Hyatt to WCBS 

WNBC pubaffairs producer Gor- 
don Hyatt has ankled to become 
associate producer of the WCBS- 
TV documentary unit. He'll report 
to Warren Wallace of the WCBS 
public affairs department. 

Hyatt was with WNBC for three 
years, most recently as producer 
of pubaffairs shows, including the 
experimental series, “Sunday Gal- 
lery.” Carl Peterson, former radio 
director at WNBC, succeeds Hyatt 
at WNBC-TV. 














Stanford Shaw's At It Again 


Sacramento, Feb. 21. 


State Senator Stanford C. Shaw, a San Bernardino Democrat, 


has renewed his verbal attack on 


tv, demanding in a resolution that 


the FCC “take immediate, conscientious steps to improve the tv 
industry or immediately surrender its control to the states.” 

Shaw is especially worked up about tv commercials, particularly 
at dinner hours when they “discuss hemorrhoids, sore feet, livers 


and nasal passages.” 
He also claims “prime viewing 


time (is) consumed by inane situa- 


tion comedies, trifling game shows and an oppresive bulk of repeti- 


tious mystery and western programs. . 


. the industry has worked 


to eliminate programs of intellectual controversy, live drama other 
than sports, news, classics of music and literature and documen- 


taries.” 


Shaw notes tv “is not strictly a private business but takes on 


some aspect of a public utility.” 


He claims shifting tv regulatory 


responsibility to the states ‘“‘might create an uncoordinated means 
of bettering the industry . . . it could not conceivably be less effec- 
tive than the present absence of regulation.” 

Shaw is a back-bench junior senator who was last heard from 
early in the general legislative session of 1959 when he made an 
almost identical speech as a preamble to introducing a bill to con- 


trol tv commercials. His speech 
in California at that time and 
committee for the simple reason 


and bill got wide press coverage 
the bill was quickly quashed in 
that tv is under exclusive Federal 


jurisdiction. Shaw got sick shortly thereafter and missed the rest 
of the session. His current resolution is binding on no one—the 
State legislature passes hundreds of resolutions every year. 
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Eleanor Roosevelt, Mary Margaret McBride, Gloria Swanson and 
Gerold Frank will guest on Jeanne Anderson’s “The Good Life,” week- 
ly quarter-hour radio stanza syndicated by the National Council of 
the Episcopal Church . . . Stan Opetowsky, N.Y. newspaperman, has 
authored “TV: The Big Picture,” study of present-day video, which 
Dutton will publish in April . . . Virginia Graham back from Chicago, 
where she was speaker for American Women in Radio & Television, 
and she left almost immediately for Rome to tape 13 five-minute 
interviews for Alitalia on her syndie radio stanza. 


{IN HOLLYWOOD ... 


Parke Levy is toying with a new comedy idea that will break with 
his old tradition of half hours now that he has successfully launched 
“Pete and Gladys.” For a Valentine Day gift he presented his wife 
with $150,000 mountain top abode .. . The wags are now saying of 
General Electric, “progress WAS our most important product”. . . 
Dinah Shore’s 15-year contract with NBC has another 10 years to run. 
Said an officer of the web, “‘we'll be paying her long after she’s on the 
air’... N. W. Ayer is said to be close to a deal with Walt Disney to 
produce the next seriesof science specials for Bell Telephone. They 
were done before by Frank Capra and Warners .. . Red Skelton’s ap- 
pearance on his show last week should settle a lot of questions whether 
he’ll return next season .. . Sy Gomberg has put $75,000 tag on his 
enimated “Shrimp” series. Also getting into the cartoon sweepstakes 
is Phil Rapp with “The Bickersons”. . . Don Fedderson is personally 
producing the pilot of “Tramp Ship” now at anchor in L. A. harbor. 
They say he looks like the old fisherman ad for cod liver oil . . . Charles 
Straus pulled out of CBS to set up Crown Productions. On his sked 
are pictures theatrical and for tv .. . George Schaefer around to line 
up names for ‘Hallmark Hall of Fame.” He is also said to be docketed 
with a studio for a film directing job .. . Bob Bagiey named as-promo 
manager for ABC's western division, replacing Elliott Alexander, who 
switched over to Cy Heward’s unit at Desilu . . . Garry Moore wants 
to tape every fourth show next season and trim his output from 38 to 
two less as repeats ... Allied Artists’ Jack Copeland is planning 90- 
minute western satire on the career of Ned Buntline, who was the 
mentor of Buffalo Bill. Says Copeland, “it will star a top comedian. 
Whichaway are westerns going? 


IN CHICAGO ... 


Some 500 chums of John Harrington filled the Hilton Boulevard Room 
last Thursday (16) to celebrate the sportscaster’s 30th anni in broad- 
casting. George Arkedis, formerly of WBBM-TV and now a CBS vee] 
in the radio division, planed in for the event . . . David Susskind’s 
“Open End” tapes being shipped to WBKB two weeks after their 
Gotham exposure in order to keep them topically fresh and, by the 
way, hopefully to make them more competitive with Kup’s “At Ran- 
dom”... Dan Sorkin subbing for Bob Elson on the WCFL Pump Room 
interviews, while the latter is in Europe . . . Don Mann named manager 
of special projects for WBBM, in addition to his duties as senior account 
exec ... WGN-TV breaking in other Tribune staffers (besides John R. 
Thompson) for sidebar assignments on “Tenth Hour News.” Pat Leeds 
the gal police reporter, is tapped for occasional slants, and Tem 
Morrow has become a regular on Sunday nights with light-side com- 
mentary . . . Robert Elenz, writer-producer at McCann-Erickson, has 
been hired away by Fred Niles Productions as tv creative director .. . 
Ernie Shomo, veep-g.m. of WBBM, became a first time grandpappy last 
week ... Frank Hart named chief writer at WGN-TV ... Norm Ress 
received an Outstanding Civilian Service medal from the U. S. Army 
. .. Talman Federal renewed its two and a half hour strip on WFMT 
for a fifth year. 


IN LONDON... 


Under a new networking agreement, ABC Television and Associated 
TeleVision will each provide one program in three for the Saturday 
Spectacular slot on the commercial web from end of March. Remain- 
ing show will be provided locally by ABC and ATV in their respective 
areas ... Fay and Michael Kanin have scripted “Rashomon” for BBC 
Television on March 3. Yoke Tani plays the wife in this re-jig of the 

(Continued on page 50) 
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NBC's Mr. K. Goes Into Action 


Here are the decisions that Bob Kintner & Co. have made in 
the past eight days about the NBC-TV '61-'62 sked: 

Shifted “Thriller” relatively strong from Tuesday position be- 
hind Alfred Hitchcock to Mondays at 9 to create a Monday focal 


point. , 


Told Lever Bros. that it was going to move “Price Is Right” to 
Mondays at 8:30, thereby hopefully creating strong 8:30-10 block 
that night. Left Lever with option for “Price’s” present Wednes- 


day, 8:30 slotting. 


Reaffirmed a plan to use the new 60-minute Dick Powell anthol- 
ogy Tuesdays at 9, with the hourlong “Cain’s 100” to follow. 

Opened the door to Dinah Shore as a Wednesday at 10 regular. 
Viewed Nat Hiken’s new half-hour pilot for “Snow Whites,” which 


Procter & Gamble owns, paving 


way to move it into Wednesdays 


at 8:30, if Lever decides against continuing in the post-“Wagon 


Train” slot. (If P&G buys there, 


it probably means that the spon- 


sor will also have to buy tinte in a weaker NBC slot, not yet held 


by it. Otherwise, comedy could go Fridays at 8:30.) 


Mitch Miller was brought back into contention as‘a regular for 
Thursdays at 10,-opposite new slotting for ABC's “The Untouch- 


ables.” (See separate story.) 


After moving “Bonanza” to Sundays at 9 (vice Dinah) for Chev- 


rolet, which meant that current 


partial bankroller American To- 


bacco had to skeedaddle for the full buy by the Detroit house, 


NBC made a tentative move to 


put a new houriong version of 


“Wells Fargo” into Saturdays at 7:30 where “Bonanza” is this 


season. (Separate story.) 











Ely Landau’s Bid to Buy WNTA-TV 
But Educ’ Interests Also Want It 





A battle between 
and educational interests for the 
control of WNTA-TV shaped up in 
the wake of National Telefilm As- 
gociates’ decision to sell the New- 
ark-N.Y. station. 

Jack White, prexy of National 
Educational Television and Radio 
Center (NET), issued a statement 
declaring that the “availability of 
Channel 13 provides the opportu- 
nity which metropolitan New York 
has been waiting for to bring edu- 
cational tv to this area. Educa- 
tional interests will fight to bring 
this about and will make every 
effort to purchase this station at a 
reasonable price.” 

Among the commercial broad- 
casters contending is Ely A. Lan- 
dau, who heads up a group seeking 
to buy WNTA-TV and other indie 
tv stations. Landau, before assum- 
ing his new role, resigned as chief 
exec officer and chairman of the 
board.of NTA. 

It's understood that Landau is 
not interested in buying WNTA 
Radio AM-FM, which along with 
the tv station, are up for sale. Edu- 
cational interests, too, are not 
likely to be interested in the AM 
and FM radio outlets. NTA’s radio 
outlets, though, are profitable oper- 
ations, and it’s understood that 
NTA has had a standing offer of 

2,000,000 for the AM and FM out- 
ets. 

Yor the tv station, it’s been re- 
ported some months ago that an 
educational group was talking in 
the neighborhood of $4,000,000. 
Station broker Howard Stark, in 
fact, prior to the Landau bowout 
made an offer of $4,000,000, repre- 
senting National Educational Net. 

In any event, NTA will make 
money on the stations it acquired 
October, ’57. Purchase price of the 
three properties was $3,000,000, 

(Continued on page 36) 





ABC-TV May Drop 


Sat. All-Star Golf 


After four years, ABC-TV is 


ready to drop “All Star Golf” from | 
ita weekena daytime lineup, be-| 


cause of a failure to sell more than 
half the weekly filmed hour this 
season. Final decision by the net- 
work will wait until the option for 
renewal of another 26-weeks is 
due on March 1, but a reliable 
source said the cancellation “looks 
likely” because it’s only 50° sold. 
Made by Glen Films and dis- 
tributed by Walt Schwimmer, 
“Golf” holds ABC-TV’s Saturday 
slot from 5 to 6 p.m. Reynolds 
Metals has half this season, but a 
year earlier the same_ sponsor 
shared the tab with Miller Brewing 
for a full sponsorship picture. 
There is an unconfirmed report 
that CBS-TV is interested in tak- 
ing the 26-week series in the fall. 





rcial +— 


WMIE Pacts Sam Gyson 


Miami Beach, Feb. 21. 

Sam Gyson resumed his post- 
midnight celeb gabfest Saturday 
night (18). Scheduled to handle the 
WMIE mike from the Sorrento 
Hotel, on Miami Beath, Gyson will 
be heard every Saturday and Sun- 
day night. 

On his first weekend, Gyson’s 
guests included Sammy Davis Jr.; 
Jim Bishop; Senor Wences; Miami 
Beach’s DA Richard Gerstein; Max 
Carey, one of baseball’s Hall .of 
Fame; Clarence Moore, publisher 
of the last Havana independent 
newspaper The American; Chris- 
tine Jorgenson and Harry Bela- 
fonte. 

Arrangements are being made 
to tape the sessions which will then 
be released for syndication. 


Jaffe Sees Wed. 
After-Como As 
‘Finer for Dinah 


One of Dinah Shore's troubles 
with Chevrolet is that she report- 
edly refused to do more than eignt 
programs next season. Chevy has 
gone elsewhere (to “Bonanza” Suu- 
days at 9) and, fronically, Miss 
Shore now appears willing to do 
15 (maybe more) hours next sea- 
son in order to get a regular time 
slot. 

Her producer Henry Jaffe is 
bucking for Wednesdays, from 10 
to 11 p.m., directly after Perry 
Como's weekly outing. The slot is 
hers if she can come up with an 
inking by the two sponsors who re- 
portedly are being in readiness by 
Jaffe. Otherwise, NBC is probably 
going to schedule a film hour be- 
hind Como. 


Wednesday night slotting would 








| present Sunday “Chevy Show,” for 
which Miss Shore does 20 hours a 
| season, alternating with other mu- 
| sical formats packaged by Jaffe. 
| But if Wednesdays fal! through for 
{next season, the singer is still 
| guaranteed airtime—in specialsh— 
|for NBC-TV. There has been talk 
of her alternating on Fridays with 
“Bell Telephone Hour.” 
Singer last week said that it was 
due mostly to a desire on the part 
‘of the sponsor io treat her like « 
| saleslady rather than a performing 
talent. (Chevy dealers loved her, 
although Chevy brass in Detroit 
thought it was about time to change 
| patterns and go big for action- 
| adventure.) 


resemble in most of its parts the} 





‘EARLIEST YET" 
COMMITMENTS 


By ART WOODSTONE 


The big tv advertisers are mov- 
ing to buy their fall network pro- 
gramming with greater speed than 
ever in history. It’s almost a Feb- 
ruary - March “selling season.” 
Roughly, $75,000,000 is firmly 
committed already, and the net- 
works reportedly can expect twice 
that amount—at least—within 30 
days. 

Actually, the selling 
seems suddenly to have geared as 
rapidly as a fire truck on a five- 
alarm call, leaving the impression 
in some quarters that most of the 
major bankrollers will have 
down a good part of 
budgets within 45 to »days—in 
some cases before options are due 
for call-in by the networks.. 

Basically, the ‘is attrib- 
uted to two in causes: 

In the first place, hip bankrolle 
today realize that the earlier they 
buy, the greater charice they have 
for flexibility in picking the right 
time slot and the right stanza. 

Also, instead of increasing the 
opportunities to graciously pick. 
and choose at leisure, the present 
high cempetitive three-network 
economy has done exactly the op- 
posite. -Forced to find special 
treats (like inviting pricing and 
exceptional time slots) in order to 
insure a buck, the networks have 
got the big Madison Ave. boys 
grabbing at the line after the fash- 
ion of hungry fish. This second 
phase is being led by NBC-TV, 
which seems to have adapted to 
its own use the type of power play- 
ing that particularly marked ABC- 
TV’s modus operandi two and 
three years ago. Some advertisers 
have been bumped and some key 
programs shifted in order to at- 
tract some of the big money to 
NBC-TV nighttime, which this sea- 
son isn’t in the best of shape. 

NBC appears te have made It 
2 case of “buy now” or lose some 
mighty attractive spots. In turn, 
the other webs have had to do 
likewise, giving advertisers plenty 
of bargains—if they buy now. 

GF’s Pronto Decision 

In one sense, CBS can be thank- 
ful to NBC for seemingly forcing 
General Foods to make no less 
than a $19,000,000 decision a lot 
faster than was generally expect- 
ed. Kintner offered the bankroller 
several enticing reasons (especial- 
ly a crack at the 8:30 Wednesday 
slot in tandem with the big-rated 
“Wagon Train”) to shift to his web 
in '61-'62. CBS had no choice, if 
it wanted the GF biz back, to make 
its own enticing rejoinder. Unable 
to resist the CBS parley, GF closed 
a new deal rapidly. (Already the 
$19,000,000 has turned into approx- 
imately $30,000,000 in fall commit- 
ments to CBS.) 

It may even be that rival offers 
had something to do With the 
quickness of a Procter & Gamble 
decision to return $22,000 00 next 
season to ABC-TV. Actually what 
happened is not known except to 
a few network and ad officials, but 
it’s for sure that ABC has the 
money back, even though P&G is 
not certain about the future of 
three of the programs that are 


(Continued on page 54) 


Alan Wagner Exits B&B 
For CBS-TV Programming 


Alan Wagner is exiting Benton 
& Bowles to join CBS-TV as a gen- 
eral program exec in New York. 
Wagner is the second B&B exec to 
be brought into the CBS-TV pro- 
gramming setup by v.p. Mike Dann; 
first was Larry White, who last 
week was named v.p. in charge of 
daytime programs after a year with 
the web. ‘ 

Wagner, who was most recently 
manager of program services at the 
agency, will take over many of the 
program development projects han- 
died until now by White. He’s been 
with B&B four years, and also con- 
ducts a once-weekly radio show on 
opera via WNYC, N.Y. Appoint- 
ment is effective March 25. 
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Arbitron Top 10 


(Feb. 13-19) 


Candid, Camera (CBS) ...29.0 
My Thrée Sons (ABC) ....27.3 
Untouchables (ABC) .....26.7 
Flintstones (ABC) .......26.2 
Ed Sullivan (CBS) ......25.0 
Bob Hope (NBC) ........23.8 
Danny Thomas (CBS) ....23.8 
Andy Griffith (CBS) ....23.7 
What’s My Lime (CBS) .. .22.7 
Checkmate ( Ee 
Dobie Gillis» SO 
Jack Benny (CBS) ....... 22.1 





WCBS Radio Gets 
Yanks In Break 
~ With Tradition 


For the first time in many years, 
a network o&o will carry major 
league baseball games. WCBS 
Radio, the CBS Aagship in N.Y., 
has been signed by the N.Y. Yan- 
kees and Camel cigs and Ballantine 
Beer as the AM outlet for their 
regular season: and exhibition 
games. WPIX will again carry the 
telecasts. 

Deal marks the first time the 
ballgames will be broadcast on 
FM, too. Arrangements are for 
all regular and exhibition games 
to air on WCBS-TV. On AM, week- 
day afternoon exhibition games 
and weekday afternoon home 
games .will not be carried because 
of scheduling problems. However, 
the commissions mean that only 
about 18 of the total of 160 league 
games will be missed. 

Yankee games for the past sev- 
eral seasons have been carried by 
WMGM, the Loew’s station in N.Y. 
But the indie is about to change 
hands, and Crowell-Collier, the in- 
coming owners, indicated to the 
Yankees they didn’t wish to carry 
baseball because of the extensive 
format changes they intend to 
make in the station’s operation. 

Matching baseball and o&o sta- 
tions has traditionally been a 
problem in radio, simply because 
the webs have scheduled afternoon 
programming throughout the year 
which could not be preempted by 
the ballecasts. Actually, WCBS 
(when its call letters were WABC) 
once carried the Yankee games, 
back in 1937, but the web raised 
cain because it was preempting 
the network soapers and a rule 
thereafter was laid dowa that no 
o&0 could contract for weekday 
baseball. 

However, with CBS’ abandon- 
ment of the soapers last Novem- 
ber, and with only the network 10- 
minute newscasts and some five- 
minute features programmed dur- 
ing the afternoon. the decks were 
cleared for WCBS to move in on 


(Continued on page 47) 


HELENE CURTIS EXITS 
‘TO TELL THE TRUTH’ 


Helene Curtis will pull out of 
its alternate-week sponsorship of 
“To Tell the Truth” on May 20, 
leaving the show half sponsored 
for the balance of the season. Other 
sponsor on the CBS-TV stanza is 
Whitehall Pharmacal. 

Cancellation puts the. Goodson- 
Todman package into uncertain 
territory as regards its renewal for 
next season by the network. Show 
had already falien into the “iffy” 
category for fall, with the Curtis 
defection making its prospects 
even more dismal. 

“Truth” is the second show Cur- 
tis has ankled on CBS-TV this 
season. Last month, it called it 
quits on “The Witness,” on which 
it had an alternate-week half-hour, 
and refused to go into the “Gun- 
slinger” replacement. Agency is 








McCann-Erickson, 





NBC High on Hyatt to Ride With 
DuPont's $9,000,000 Sun. TV Entry 


Don Hyatt, the man who heads 
NBC’s Project 20 unit, reportedly 
is the one destined to serve as 
busiest producer for DuPont's $9,- 
000,000 Sunday spread next season. 

NBC-TV’s “DuPont Show of the 
Week,” which begins 39 hours over 
a 52 week spread on Sunday, Sept. 
17, will be a potpourri. There'll be 
music-variety, actuality dramas (a 
la “Armstrong Circle Theatre”), a 
couple of purely fictional dramas 
and some public affairs programs, 
mostly in the documentary vein. 

Irv Gitlin, exec producer of NBC 
creative projects (out of the news 
department) and Hyatt, exec pro- 
ducer of NBC special projects (out 
of the program department) and 
program veep Gene Burr so far are 
the main characters in the ever- 
changing format that DuPont has 
adopted. Even though the DuPont- 
NBC marriage is official and the 
format is established, all the de- 
tails are not ironed out. However, 
the details there suggest that Hyatt 
will inherit the lion’s share of the 
39 programs. 

He'll be doing several musical 
documentaries, according to the 
tentative and still fuzzy list of par- 
ticulars. They are expansions of 
things like “Ragtime Years” and 
“Music of the 30s.” Seems the em- 
phasis will be mainly on Ameri- 
cana, which evidently is in accord 
with established DuPont tastes. 

urr’s role calls for a few 
dramas and some musicals ,nore 
conventional (for tv) than the stuff 
proposed by Hyatt. Gitlin will do 
some straight pubaffairs, it’s un- 
derstood, one of which might be 
on foreign location with an Ameri- 
can slant. 

DuPont has had several pro- 
posals put before it by NBC brass, 
some of which it has reportedly 
okayed. What is said to be happen- 
ing is that the bankroller is allow- 
ing the producers chosen so far to 
submit “favorite ideas.” It’s gaid 

(Continued on page 46) 


Johnson's Wax In 
CBS Ayem Splurge 


Johnson's Wax gave CBS-TV’s 
new morning sales plan a hefty 
hypo this week when it ordered 
some $525,000 worth of daytime 
business on the network and al- 
located about half of it to the new 
morning advertiser rotation plan. 
The Johnson 500G outlay comes on 
top of some $1,000,000 it has al- 
ready booked on CBS daytime dur- 
ing the first half of the year. 

Entire Johnson order is for its 
Raid insecticide and will run from 
May through mid-July. Breakdown 
calls for 34 afternoon quarter- 
hours during that period, along 
with 87 minutes in the morning. 
Final details as to scheduling has 
not been worked out, but Johnson 
will be running nearly 10 one- 
minute participations a week dur- 
ing the term of its deal, and the 
order brings the morning 10-12 
lineup well past the 50% sold 
mark. 


SRO for Triple Crown 


CBS-TV has s ld out its annval 
Triple Crown coverage on tele 
sion this spring. Pabst Blue Rib- 
bon has moved in to take over 
half sponsorship, with Wynn Oil 
and Pall Mall picking up one-quar- 
ter each. Pall Mall additionally 
wiil sponsor the Keatucky Derby 
Preview show. 

Pabst deal marks the brewery's 
return to network tv after a con- 
siderable layoff; its last appear- 
ance was as sponsor of ABC's box- 
ing card before Gillette took -it 
over. Wynn Oil, a motor additive, 
is new té network tv. Griple Crown 
this year is scheduled for May 6 
(Kentucky Derby), May 20 
(Preakness) and June 3 (Belmont 
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Its a Bird 
IT’S A PLANE 


SUPERMAN 


KAMAE KN IKK aI 


sensational live-action 
| () _half-hours starring the 


world’s GREATEST 
adventure character! ******x%% 


FOR THE FIRST TIME... 
you can strip the most famous, 
highest-rated children’s show in 
the history of television... 
SUPERMAN ... idol of millions 
from coast to coast! x*xekkkx 


FOR THE FIRST TIME... 
SUPERMAN is now available for 
general sponsorship! Link your 
product to America’s favorite hero 


— 100% PRE-SOLD TO A 
* MAMMOTH AUDIENCE I* 


You'll get super-stories and super- 
salesmanship with... 


22 0.8.0.8 2 2.8.8 2 2 8.0 2 8 22 2 @ | 


SUPERMAN! 


2 0.0.0 2 0.0 2 & 2b 8 8 0 bo 2 8 oo 
another outstanding series from 


FLAMINGO 
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A blast SUPERMAN 
enthusiasm 
_ SUPERMAN : . 
charging across The nation’s number ohne comic. strip character. 


© ees ~ 


ten million readers each month! 


Millions of paic 


the favorite of more’than 25 million~viewers everywhere ! 


4 ay pee Sey ais / ; Y - / 
IMO Powerfull than ULOCOINOTPE 


The highest rated childrens show in the history of television! 


CONSISTENT RATINGS — 
leading your market's top ten 
year after year... packing the 

same impact teday as the first 
year SUPERMAN was preduced! 


STRONG RATINGS —QUPERMAN 


SUPERMAN is mere than the top 
children’s show ...it’s the 
favorite of millions of adultswno 


love action and adventure! 


WITH SUPERMAN YOU CAN BE 
SURE OF THE HIGHEST RATINGS 
-.. THIS BLOCKBUSTER BEATS 
ALL COMPETITION! 





wa lble to leap tall buildings ina sincle bound! 


eee and watch the 
children in your 
audience jump at the 
opportunity te 
match the 


amazing feats of 


SUPERMAN ! ; 
. 100°, promotable 


‘ | 
| 


SEPERALIN frehtsaneco-cndiey battle for truth & justice. 


This eXtraordinary crime-fighter has been henored more than 


Hailed by ali responsible members 
of the community, gupPERMAN any other fictional character... 


is recognized as a strong and 
healthy Influence on children. 


FLAMINGO is proud to offer SUPERMAN 4s a high-quality series, 
that thas earned respect as well as ratings! 


d Ey 


Get your share of this huge 


audience now — up, up and away to 
your phone...call for SUPERMAN! 


PRL VUNGO FUE MS dnc 145 Park: Keeaue NV 22 Plaza 2-410 
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Tony Miner Blasts TV Censorship; 


. 

A stinging atiack on television 
eensorship as it exists today was 
éelivered by Worthington (Torfy) 
Miner, exec producer of National 
Telefilm Associates’ “The Play of 
The Week.” He spoke of official 
censors within the industry and 
the censorship of advertisers on 
programming. 

Said Miner: “Under the code of 
censorship existent in television 
today, not one of the world’s great- 
est dramatists would, in his own 
time, have been permitted to put 
his play on the air. The combined 
force of advertiser, advertising 
agency and network is dedicated 
to the emasculation, if not the to- 
ial destruction, of vital, paSsion- 
ate theatre.” 

Miner, speaking at a recent 
meeting of the Radio and Televi- 
sion Executives Society, said he 
did not advocate total license for 
tv. Rather, he called for enlight- 
ened supervision because of its 
free, easy access to the young, for 
one major reason. “But to say 
how and when is a very different 
thing from saying it may not be 
produced at all,”’"he declared. 

“Realistically I accept that un- 
der the existent economy of net- 
work broadcasting, the advertiser 
and his agent must in self-proiec 
tion drive dramatic programming 
deeper and deeper into the swamps 
of mediocrity,” Miner continued. 
“An agency struggling to justify 
its 15° commission must attempt 
more and more to control the cre- 
ative aspects of production—not to 
improve the quality of the pro- 
gram, but solely to eliminate any 
forthright or provocative quality 


that might offend a buyer in She-| 


boygan. 

“It has been said—and wisely— 
that great theatre exists only as 
it concerns itself with three basic 
areas of living conflict—politics, 
religion and sex—and it is precise- 
ly within these areas that censor- 
s. ip wields its wildest and most 
hotly defended red pencil.” 

He credited Ely Landau, recently 
resigned chief exec of NTA, for 
keeping tv’s usual forms of censor- 
ship away from “The Play of The 


Week.” He also spoke of the dire 
warnings about telecasting “The 
Iceman Cometh,” warnings which 


never were realized once the tele- 
cast took place. “No network cen- 


sor would have passed this pro- 
duction—but by the same token, 
80° of ail our productions this 


year would have been refused. In- 
tegrity of purpose and Gignity of 
spirit are weightless assets on the 
censor’s scale,” Miner added. 
Miner wound up by attacking the 
programming which tv’s current 
censors permit. “What is left? Syn- 
thetic hogwash and violence! Not 
one corpse per half-hour, but three. 
Shot through the guts, the head or 
the back—the bloodier the better 
—Nielsen and Trendex demand it! 
... Here, then, is the ultimate evil 
of censorship. One may defend 
some of the things it deplores— 
but who can defend the things it 
permits? Mediocrity, boredom, sad- 
ism and untruth. Over my name, 
Til let ‘The Iceman’ stand. Let 
the censor and his supporters put 
their names over ‘The Untouch- 


po 


ables’. 


NTA’S CANADA SALES; 
PRE & POST-’48 PIX 


Seven major sales of pre and 
post-48 feature films have been 
announced by David Griesdorf, 
prexy of NTA Telefilm (Canada), 
Ltd. 

Largest individual sale of over 
300 20th-Fox films was made to 
CJAY-TV, Winnipeg, Man. Post- 
’48 pix were included in the deal. 
In addition, CJAY-TV bought 10 
series. 
same city bought 78 features. 

CFCM-TV, Calgary, Alta., con- 
tracted for over 300 features and 
“The Play of the Week” series 
Toronto's CFTO-TV bought 250 
NTA features, and Prince Albert, 
Sask., will play over 200 of the 
20th-Fox features on CKBI-TV. 
Other deals ineluded CFCF, Mon- 
treal, CJCH, Halifax; CKOS, Kitch- 
ener, Ont. 





Only Synthetic Hogwash Gets Okay’ 





Station CBNT-TV in the | 


WSB-TV’s Sneak Previews 


Atlanta, Feb. 21. 
Taking a leaf out of motion pic- 
ture theater book -WSB-TV Satur- 
day (18) started a series of special 


sneak previews of oft-requested 
pictures. Screenings start at 12 
(midnight). 


Title of pic to be shown is un- 
known, even to staffers at station 
outside of those in film department. 

This sneak deal preempts time 
allotted (every other week). to 
“Play of the Week,” which will be 
presented- Sunday nights in future 
in the late late slot. 


Mex TV Spreads 
Wings, Invading 








Mexico City, Feb. 21. 

| This year the build up of an 
|“invasion” of the American mar- 
ket by Mexican produced shows is 
| to be intensified. Emilio Azcarraga 
| Jr., 
initially plan is to reach a wide 
Spanish language audience in key 
|north of the border cities. 
programs are also to be channeled 
into Latin America in areas where 
local television has videotape fa- 
| cilities. 

Export of Mexican programs 
allegedly will give new impetus to 
Mexican tv, Azcarraga said. Drama- 
| tie and musical shows will be sent 
off to New York, Chicago, Los An- 
geles, San Antonio and Miami. 
Luis de Llano and Rene Anselmo, 
| Televicentro execs, are studying 
possibilities and are charged with 
setting up distribution which may 
also go into other likely areas. 
| In Latin America there is a 
steady buildup of sales to Panama, 
| Venezuela, Puerto Rico, Argentina 
|and other nations, Azcarraga said. 

But major concentration is to be 
aimed at the American market, 
with this spurred by the success of 
test telecasts in Los Angeles where 
a Mexican dramatic series met with 
good public response. Another 
series is now telecasting in area 
'for the Spanish language market. 
Azcarraga, while not making any 
definite statement indicated there 
is also a possibility of attempting 
to reach a broader audience via 
dubbing or subtitling of Mex shows 
for general American release. 





Frances Horwich Show, 


Five Others Prenped In 
Saperstein Expansion 


Chicago, Feb. 21. 
Henry G. Saperstein, prexy of 
| both Glen Films and UPA Pictures, 


|is piloting six new teleshows for. 


| both network and_ syndicxtion, 
'among them anew half-hour 
format for video schoolma’rm 
Frances Horwich. New property, 
using working title of “Reading, 
Writing and Spelling,” is to be 
‘aimed at graduates of Miss Frances’ 
erstwhile “Ding Dong School” and 


is designed to instruct them in the | 


use of words. 

UPa, which currently has “Mr. 
| Magoo” and “Dick Tracy” in syndi- 
|eation, is prepping a pair of half- 
| hour animated series for next tele- 
|vision season, one of them based 
on “Duffy’s Tavern” and the ether 
'to be a cartoon mystery thriller, 
tentatively titled, “Boo!” 
stein is seeking network takers off 
drawing board presentations. 

Glen Films, his other company 
|which specializes in sports shows 
| (ABC-TV’s “AlF Star Golf,” for in- 
stance), has made pilo.s for three 
proposed series. One is to be a 30- 
minute boxing show, with Pete 
Rademacher taking on challengers 
from the audience; another a half- 
hour golf show, “Triple Birdie 
Jackpot,” which speaks for itself; 
and the third a half-hour show on 
fishing and hunting. 





U.S. With Shows. 


Televicentro head, said that. 


And | 


Saper- | 


‘College Anthology’ 


Hollywood, Feb. 81. 

Jeffrey Hunter will portray the 
role of Father Edward Sorin, 
riest-founder of U of Notre Dame 
n 1842, in “The Trial,” pilot of “A 
College Anthology,” proposed as a 
Four Star vidpix series. | 

K. T. Stevens has femme lead 


Pevney directs and Jerry Stagg 
produces. 


WB Appoints 3 
In TV Expansion 


Hollywood, Feb; 21. . 





and Arthur W. Silver have been 
named supervising’ produceys of 
Warner Bros. tv division, which 
remains under the overall super- 
vision of exec producen William T. 
Orr and his associate, Hugh Ben- 
son. 

Appointments were in line with 
WB's stepped up tv activities, cur- 
rently grossing an estimated $30,- 
000,000 yearly, 

In the realignment, Schermer 
will have responsibility for “The 
Roaring 20's,” “Lawman,” and 
“Las Vegas.” Horwitz will be in 
charge of “77 Sunset Strip,” “Ha- 
waiian Eye,” and “Surfside 6.” 
Silver’s shows wilt be “The Chey- 
enne Show,” “Maverick” and a new 
series called ‘Tumbleweed.” 

Producers continuing in charge 
of individual shows include Stan- 
ley Niss, Burt Duane, Jerome L. 
| David, Ed Jurist, Joseph Mansfield, 
Boris Ingster. ‘Coles Trapnell, 
Charles Hoffman and. Tom Mc- 
Knight. 

WB prexy Jack L. Warner said 
that because of increased produc- 
tion activity, the studio is current- 
ly negotiating with various pro- 
ducers to fill tv assignments... The 
five new series currently in pre- 
paration and production include: 
“Las Vegas,” “Solitarie,” “Tumble- 
weed,” “Room for One More,” and 
| “The Force.” 


NTA REPRIEVE ON 
SAG RESIDUAL R 


Hollywood, Feb. 21, 

Screen Actors Guild's board of 
directors has voted to withhold 
filing of a lawsuit against National 
Telefilm Associates for overdue tv 
residual payments. Plan now is to 
hold joint meeting, between NTA 
reps and reps of SAG, Writers 
Guild of America and Directors 
Guild of America “in an attempt to 
negotiate a satisfactory solution o 
the problem.” 

SAG charges that NTA owes 
residual payments to SAG mem- 
bers for three series—“The Twen- 








tieth Century-Fox Hour,” “Man 
| Without a Gun” and “How to 
|Marry a Millionaire’—filmed by 


20th for NTA release. WGA and 
|DGA presumably are in the same 
situation, 

Meeting likely will be, held in 
| two or thfee weeks; 


Vidpix. Chatter . 


| Ernest Motyl has been placed in 
| charge of MGM’s N.Y. TV com- 
mercial and industrial division of- 
fice .. . Joel Weissman has jeined 
NTA Telestudios as a staff. direc- 
tor... Arthur M. Frankel, head 
of Screen Gems’ Coast legal de- 
; partment, has been elected assist- 
am secretary of the company... 
David L. Wolper has purchased 
the rights to a Czech-produced 
film on Soviet astronauts, “Before 
Man Steps Into Space.” .. . SG’s 
has appointed Alfred Fernandez Jr. 
sales manager for Mexico :.. Jack 
Dunning named supervising film 
editor for MGM-TV . . . Michael 
A. Palma, exec veepee of Trans- 
film-Caravel, appointed veepee and 
chief financial officer of TFP 
Inc., entert#inment subsid of Buck- 
eye Corp. ... Caribbean and South 
American markets are being toured 
by ABC Films exec veepee Harold 
J. Klein . Goodson-Todman’s 
NBC-TV hour gumshoer, “Los 
Vegas Beat” will be screened by 
the web in New York March 3. 
First episode has rolled with loca- 
tion shooting in Los Vegas, at 
Boulder Dam and interiors at Para 
studios on the coast. 




















in half-hour seg which Joseph |~ 


Jules Schermer, Howie Horwitz’ 


o> 


Filmaster’s Place In the Sun; Off 
To the Races With ‘Beachcomber’ 





Post-’50 WB Sales 


Another five markets have signed 
up for the post-’50 Warner Bros. 
package of 40 pix. Total market 
count now is 44 markets. 

New deals include KBMT, Beau- 
mont, Tex.; WILX, Jackson, Mich.; 
WKZO, Kalamazoo, Mich.; WAVY, 
Norfolk, Va.; and WTCN, Minnea- 
polis. 


Screen Gems In 


Enright & Crown 
Deal on Live TV 


Aladan Productions, headed by 
Dan Enright and Alfred Crown, 
has inked a coproduction deal with 
| Screen Gems, to develop live tv 
| programs, including dramatic and 
panel programs. 

Deal marks Enright’s bid to re- 
turn to tv following an eclipse in 
the wake of the tv quiz scandals. 
Enright, in association with Jack 
Barry, had been the packager of 
“Twenty One,” which splashed the 
Charles Van Doren scandals. 

Enright-Crown deal is the sec- 
orfd one-for SG in the live ty area. 
Recently, SG retained Herbert 
Sussan, former director of special 
programs; for NBC-TV, to develop 
a package of live dramatic and 
musical specials. Under the Alad- 
|an deal, Enright and Crown would 
| serve as exec producers of their 
; shows. First of these series is ex- 
pected to be ready for network 
sponsorship next fall. 

Crown, who has been in the mo- 
| tion picture business since 1931, 
has served as v.p. of Samuel Gold- 








.| Wyn, Productions and prez of Mou- 


lin Productions. During the past 
year, Enright has been developing 
motion picture properties with 
Crown. One of the properties was 
“Blast of Silence.” shot in N.Y. and 
sold to Universal Pictures. Team 





jalso acquired the motion picture 


|rights to a Shelly Smith novel, 
|“The Idyll” to be filmed in London, 
| with David Greene directing. 

| Some of Enright’'s tv credits in- 
|clude “Concentration,” “Do Re 
| Mi.” “Tic Tac Dough.” “Juvenile 
| Jury,” and “Life Begins at 80.” 


| Unique Distrib Plan 
On WNEW-TV’s St. Pat 
Show for Schaefer Beer 


Unusual distribution pattern on 
|a taped one-hour_specia' commem- 
ovating St. Patrick’s Day has been 
| worked out by Metropolitan Broad- 
| casting, Schaefer Beer and BBDO. 
The one-hour special is being pro- 
|duced by Met’s WNEW-TV on or- 
|der from the agency. 

Under thé plan, which was orig- 

inated by BBDO and sold to 
Schaefer, its account, the show will 
air March 16, night before St. 
Pat’s Day, on WNEW-TV, N.Y., and 
simultaneously in other Schaefer 
markets like Philadelphia, Albany 
and Boston. . Met retain rights to 
the show for its own stations not 
within tne Schaefer distribution 
pattern, like WTTG, Washington, 
and KMBC-TV, Kansas City. 

Special, titled “The Story of St. 
Patrick,” stars Myron McCormick 
and was written and produced by 
Met's Mel Bailey. Idea originated 
with BBDO, which went to Met's 
v.p. for television, Bennett Korn, 
and commissioned him to come up 
with a St. Pat’s Day show which 
he could use regionally. Then the 
agency sold the idea to Schaeter 
and worked out the distribution ar- 
rangements jointly with the spon- 
sor and the broadcaster. 








WCFL Pacts Ralph Kiner 


Chicago, Feb. 21. 

Ralph Kiner, onetime National 
League slugger, is making the 
jump this year from the dugout to 
the radio booth. He's signed with 
WCFL here to do color, vis-a-vis 
Bob Elson’s play by play, of the 
White Sox games. Last season 
Kiner had: managed San Diego in 
the Pacific Coast League. 





¥ 


By BOB CHANDLER 


~ Winter Park, Fla., Feb. 21. 

After six hly successful years 
|of doing other people's film pro- 
|duction, Bob Stabler’s Filmaster 
| Ine. is making its first major effort 
|to establish itself as well as an im- 
|portant creative force among the 
|Hollywood telefilm independents. 
|Major is the proper adjective for 
the effort—it involves the expendi- 
| ture of upwards of $1,700,000 this 
| year in new programs and pilots. 

It’s characteristic of the boldness 
and confidence of Stabler & Co. 
that their first series effort in the 
new approach, “The Beachcomber,” 
starring Cameron Mitchell, should 
be scheduled for a firm 39 stanzas 
| for distribution on a new regional 
| Sales approach, and that it should 
|be filmed off the beaten production 
paths here in the mid-Florida area. 


Since 1955, the time Stabler 
founded the company, Filmaster 
‘has had a top reputation as a 
“contract producer,” a company 
supplying below-the-line services 
for other producers. Company got 
its start on a CBS contract to pro- 
duce “Gunsmoke,” and since then 
has filmed “Have Gun, Will Trav- 
el,” several filmed “Playhouse 90” 
stanzas, “Troubleshooters,” and 
currently, “Death Valley Days.” 

“Death Valley,” which Filmaster 
‘won in bidding against some 29 
other producers, marked the first 
series in which the company took 
on above-the-line, or creative con- 
trol, as well as the actual physical 
production duties. And for Stabe 
ler, it marked a major step for- 
ward. But it still didn’t mark the 
ultimate goal of development and 
ownership by the company of its 
own properties. 

“The Beachcomber” does. So 
does “Our Town,” on which a pilot 
will be filmed within a couple of 
weeks, as soon as casting is com- 
pleted on the Thornton Wilder 
property. So does a new half-hour 
football series starring Elroy 
(Crazylegs) Hirsch, basic format of 
which is a passing contest among 
the top pro quarterbacks. So does 
“Flat Top,” serics about the U.S.S. 
Enterprise, which may be piloted 
this spring if the script can be 
completed. 

More Series 

Beyond this, there’s a “Swiss 
Family Robinson” series in devel- 
opment, a series of five-minute 
“Night Side” capsules, based on 
the KMPC, Los Angeles, feature, 
an Amazon-localed show on the 
|drawing boards, and at least one 
'one-hour series under considerae 
ition. That’s the longrange plane 
ning, but the immediate projects 
are “Beachcomber,” on which siz 
shows have already been complete 
ed, and “Our Town.” 

Stabler’s operation, though pre- 
dominantly anchored in telefilm 
programming, integrates all phases 
of film production—cemmercials, 
industrial pix, and military films, 





as well as @tcasional theatrical 
features. And it was the military, 
angle that brought the company, 


into Winter Park and its own st 
dio setup here. Company hired 
Col. bol) Kearney to head its mille 
tary operation when he retired as 
head of the Air Force film unit at 
Orlando, a stone’s throw from here, 
At the same time, Stabler found a 
compact, well-planned three-stage 
studio in Winter Park and took a 
longterm lease on it a year ago. 
When “Beachcomber” came 


(Continued on page 52) 





WOLPER ROLLS WITH 
~~ ROOKIE, SPACE SHOWS 


Hollywood, Feb. 21. 

Filming starts today (Wed.) at 
two distant U.S. locations on two of 
Wolper-Sterling Prductions’ hour 
long specials. “Biography of 8 
| Rookie,” under the direction of 
|Mel Stuart, who also is producer, 
'gets underway with a three-week 
| shooting schedule at Vero Beach, 
Fla. Cameraman and codirector 
James Wong Howe heads the 10- 
man crew filming baseball rookie 
| Willie Davis at tiie Dodgers’ train- 
ing camp. 
| Producer-director Jack Haley Jr. 
with another crew at Langley Field, 
rolls the documentary tv special 
|““Project Man Into Space,” which 
\is slated for a week of shooting 
at the U.S. Astronaut Training 
| Base, 
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Dig That Digges 


The only way a continuing su 


gramming can be maintained is 


San Francisco, Feb. 21. 
ply of quality syndicated pro- 
or “responsible stations, clients 


and agencies in the top markets to share proportionately in the 
costs,” CBS Films administrative_v.p. Sam Cooke Digges said here 


today (Tues.). 


Digges, in an address to the San Francisco Advertising Club, 
attributed the decline in syndicated product to the “price squeeze" 
fostered primarily by stations in the top markets. “Today,” he 


said, “approximately 60c out of every dollar 


by syndicators 


comes from sales made directly to stations. Yet stations are hard 
bargainers, and tend to demand special price cuts even though 
production costs have mounted steadily year after year.” 

Digges declared that “this ¢ost-price-profit situation has resulted 
is the smallest number of first-run properties being made available 
this year in the history of the film business.” He pledged that CBS 
Films would supply a “regular flow of top calibre programs, but 
asked the stations, agencies and advertisers to “fight for good pro- 
grams” and to “pay for good programs” to help fulfill that pledge. 

He used San Francisco itself as an example of how payment of 
“reasonable” prices for top shows can pay off for stations and ad- 
vertisers. The five top syndicated shows average a 19.4 rating and 
deliver a cost-per-thousand “that rivals anything the networks can 
offer—$2.64 per thousand per commercial minute.” And the figure, 
he said, assumes “top dollar” for both time and program. 

Key to success in the use of syndicated film, Digges declared, 


is to “use top shows, bay 
top clients.” 


top dollar, deliver top audiences, attract 





Play of Week's’ Chi Flop Seen 
Tempoed to Dismal Legit Record 





Chicago, Feb. 21. 

There's a better than fair chance 
that the second skein of “Play of 
Week” won't find any. takers in 
Chi. The NTA property may be a 
solid performer in other markets, 
but in the Windy City it’s an ac- 
Kknowledged flop. 

Failure of the highly respected 
series to get respectable xatings 
(and sufficient sponsorship) here 
perhaps reflects again icago’s 
Notoriety as a poor legit town. 
“Play” has been getting two ex- 

ures a week on WGN-TV and 
a been running last in both time 
riods versus Jack Paar and rerun 
eature films. In fact, the combined 
rating for both outings wouldn't 
move it up a notch on either night. 
Needless to say, it’s going begging 
for spot advertisers. 

Not° to lay a disproportionate 
share of the blame on the local 
press, the truth is that “Play” has 
only had token reception here, com- 
pared with its newspaper treat- 


ment in other markets. A round of 


stories heralded its Windy City 
premiere, and then there was the 
expected round of reviews of tne 
first couple shows. Since then, 
however, it’s been virtually ig- 
mored in the video columns, ex- 
cept for consistent inclusion in the 
“recommended viewing” listings. 

The drama critics have totally 
backed away from the show, somv 
because they don’t want to invade 
the telecritic’s bailiwick and others 
(Svd Harris of the Daily News, for 
instance) because they outspokenly 
don’t like television, with serious 
drama or without. (WGN-TV’s 
“Great Music from Chicago” series 
has had similar luck with the mu- 
sic critics here). 

As for the tv critics, some have 
admitted privately—and others 


(Continued on page 47) 


OF’s 926 Prof 
For 6-Mo. Period 


Official Films prexy Seymour 
Reed reports a $92,000 profit for 
the period of July 1 to December 
81, 1960. The unaudited, before- 
taxes figure contrasts with a pre- 
tax loss of $1,495,000 for the same 
period of the previous year. 

Reed says that because of the 
available tax loss carry-forward, 
the $92,000 profit will require no 
federal income tax payment. 

Since financial reorganization 
about a year ago, Official has been 
having sales successes, particularly 
with shorty series out of neswreel 
files. Company recently acquired 
rights to Paramount's newsreel li- 
brary, and plans to produce hovr 
and half-hour tele specials along 
with the sale of stock footage to 
tv producers. 








a 
ale a 


Filmways Stock Offering 


Washington, Feb. 21. 

Filmways Inc., New York, which 
produces tv commercials and tv 
programs, has asked the Securities 
& e Commission for per- 
mission to make a stock offering. 

Three blocks of common stock 
are being offered, some for public 
sale and others in connection with 
the acquisition of literary proper- 
ties. Rod Erickson is listed ds 
president. 


Ward-Scott On 
Animation Spree; 
3 New Entries 


Hollywood, Feb. 21. 

With the television tide of ani- 
mated cartoons on the upsurge, 
Ward-Scott Productions, producers 
of ABC-TV’s “Rocky and His 
Friends,” are gearing their activi- 
ties for the filming of three addi- 
tional tv shows. 

Ward-Scott, an animated cartoon 
factory headed by Jay Ward and 
Bill Scott, have sketched out plans 
for the production of “Green Hop- 
per,” 30-minute show revolving 
around a frog, wolf and bear; 
“Simpson and Delaney,” a Laurel 
& Hardy animated duo; and “Super 
Chicken.” 

Each of the shows, of course, 
will be dubbed with human voices. 
Hans Conreid, Alan Reed and 
Chris Allen have already been 
voiced-in for the “Hopper” pilot 
which is currently being shopped 
around the ad agencies. Previously 
completed and in the offing is 
“Fractured Flickers” a show com- 
prised of film footage from silent 
pix which {s reedited to bring about 
unusual and funny situations. Each 
of the “Fractured” shows, accord- 
ing to Ward and Scott, will cost in 
the neighborhood of $50,000 per 
segment. 

All animated shows will be 
scored with original background 
music and themes. With this in 
mind, Ward-Scott are expanding 
their activities whereby they’ll 
swing some of their activities in a 
musical direction. Already under 
way is the building of a musical 
library which will include musical 
tracks for the various shows. De- 
pending on the yalue of the music, 
some will be used for release as 
recordings. 

Frank Comstock, Dennis Farnon 





and Fred Steiner thus far have | 
been employed as composers for | 
| the company which in time hopes | 


to hire additional composers for 
(Continued on page 47) 


RECORD BILLINGS. 
NEW PROPERTIES 


By MURRAY HOROWITZ 


Screen Gems, the Columbia Pic- 
tures tv arm which is going on its 
own now as a separate corporate 
entity, for the first time faces the 
happy prospects of hitting and per- 
haps passing the $50,000,000 yearly 
gross mark. 

Todate, SG’s highest gross has 
been $41,690,000, racked up for the 
fiscal year ended June 26, 1960. 

Ingredients forming SG’s rosy 
hue include the following: 

Seven SG network vidfilm series 
are considered in the safety zone 
for the '61-’62 season. SG is under- 
stood to have network deals on 
two new half-hour shows for next 
season. Additionally, SG is coming 
in with seven pilots. Beyond that, 
SG has three series in national 
spot, “Yogi Bear,” “Huckleberry 
Hound,” and “Quick Draw Mc- 
Graw,” all set for '61-’62, with Kel- 
logg’s picking up the tab. 

If SG clicks on three or four of 
the pilots, it would give the house 
one of the biggest splashes on the 
national level. Among the pilots is 
an hour series, with ABC-TV un- 
derwriting pilot production. Five 
of the pilots are in the half-hour 
category. 

In the safe column for next sea- 
son are the following entries: “Den- 
nis the Menace” (CBS), “Father 
Knows Best” (CBS), “Naked City” 
(ABC), “The Donna Reed Show” 
(ABC), “Flintstones” (ABC), and 
“Route 66.” SG lost only two shows 
in this season’s network scrambie, 
“My Sister Eileen,” due to be 
lopped off, and the defunct “Dan 
Raven,” an enviable record consid- 
ering the nufnber of entries. ~ 

The pub-affairs Churchill series 
on ABC-TV, in which SG served as 
a packaging partner, will ride out 
the current season as planned. 
ABC-TV still has daytime rerun 
a on “Adventures of Rin Tin 

n.” 

The national area, either network 
or rational spot, should have a tall 
assist from SG’s syndication arm. 
Syndie division now has 200 post- 
"48 Columbia features up for grabs. 
Division, which closed an estimated 
$12,000,000 deal for the Columbias 
and a small group of Universals 
with CRS o&o’s, is moving slowly 
in marketing the new pix. Poten- 
tial, though, on the group of 200 
is good. 

Other facets of SG’s operation 
which are humming include the 
commercial subsid Eliot, Unger & 
Eliot, and the foreign branch. 

Another potential of growth is 
the entrance of SG in the “live” 
arena of networking. SG has re- 
tained Herbert Sussan, former di- 
rector of specials for NBC-TV, to 
pioneer this area for the company. 

In the half-hour syndie field, 
SG is expected to come out with 
at least one new, and possibly two 
new entries, for the fall. Of course, 
syndie division has the entire SG 
library of vidfilm and feature prop- 
erties to market. 

All these diversified factors lead 
to the $50,000,000 or more gross 
forecast for the company. 


NTA Chooses Burns 
As Business Manager 


Vernon Burns, National Telefilm 
Associates’ European manager, has 
been brought back and given the 
post of general business manager 
of NTA. Burns will report directly 
to prexy Oliver A. Unger. 

Status of station personnel in the 
interim remains the same helmed 
by Ted Cott, v.p. in charge of sta- 
tion operations. Cott reports to 
Unger. Ely A. Landau, resigned 
NTA board chairman, now seeking 
to buy WNTA-TV, was asked 
whether Cott would join him, if 
and when his group bought the 
station, Landau replied that he 
would hope to retain the same 
Station team. 


More TV Film News 
‘ On Page 47 




















20th Has $20,000,000 Potential TV 
Gross Riding on Expanded Roster 


wait. 
¥ 





SG’s 175G Gamble 


Screen Gems is taking an- 
other gamble in coming in 
with‘an hour pilot, the proj- 
ect untied to any network. 
Property is kept under wraps, 
but its development and film- 
ing represents an investment 
of some $175,000 by SG. 

SG last selling season took 
a similar gamble on “Route 
66” and landed: the 60-minuter 
on CBS-TV. In virtually all 
other cases, the hour pilot 
projects get hefty financing by 
particular networks. 


$2,000,000 Magoo 
Dick Tracy’ Gross 
For Saperstein 


Chicago, Feb. 21. 

Television Personalities Inc. has 
racked up a gross of $2,000,000 to 
date on its two five-minute ani- 
mated syndicationers, “Mr. Magoo” 
and “Dick Tracy,” both out of the 
UPA shop. “Magoo,” in four 
months of selling, has sewed up 
70 markets; “Tracy,” in its first 
week, six. 

Stations are using the series in 
various ways, according to TPI top- 
per Henry Saperstein. Some are 
stripping the five-minute episodes, 
some doubling them up in a 15 
minute cross-the-board format, and 
some showing them five-ply in a 
half hour program once a weék. 
WGN-TV is doing the latter, Wed- 
nesdays at 8 p.m., opposite Perry 
Como. 

“Magoo” has been shot in 104 
episodes and “Tracy” in 130, 


WPIX Scores Another 
Arbitron Click as Cuba 
Hour Show Licks Rivals 


WPIX, N.Y., did it again on the 
rating meter with “Castro, Cuba 
and Communism,” with the hour 
documentary hitting a 20.4 average 
Arbitron, beating all shows in its 
time period in the seven-station 
market. 

Closest competitor for the Thurs- 
day (16) telecast, which began «at 
8:30 p.m., was WNBC-TV, which 
posted a 15.1 with the lineup of 
“Bat Masterson” and “Bachelur 
Father.” Other entertainment 
shows beaten by “Castro” included 
“Real McCoys,” “My Three Sons,” 
“Zane Gray Theatre” and “Gun- 
slinger.” 

Telecast of the telementary 
climaxed an ad-promo campaign 
which included special mailings to 
300 firms in the metropolitam area 
which had branch businesses in 
Cuba taken over by the Castro re- 
gime; random calls by all WPIX 
secretaries to home viewers; spe- 
cial mailing material to schools 
ard top execs in the area; letters 
to viewers who made their views 
known to the station following the 
special Hitler telementary; ads in 
the N.Y. Spanish press; on the air 
promotion and trailers; and pur- 
chase of time in WNCN-FM, the 
good music station in which WPiX 
has an interest. 

The 20.4 average Arbitron beat 
all the news pubaffairs programs 
slotted during the week in the N.Y. 
market. It was achieved despite a 
5.1 lead-in for the show provided 
by off-network rerun “Men Into 
Space.” 

Top N.Y. rating for a telementary 
still goes to “The Secret Life of 
Adolph Hitler,” another WPIX 
production, whick posted a 49.7 
average Arbitron, 











Twentieth-Fox'’s tv division is 
shooting for a $20,000,000 gross 
next season, about double that of 
the current tv season. 

Whether the company will make 
that goal is dependent on the re- 
ception that its six pilots get in the 
market. There’s no doubt, however, 
that the studio is going all out to 
capture as high a share of the tv 
dollar as possible. Twentieth-Fox 
tv topper Pete Levaihes, just in 
from the Coast, reported the* 10 
20th-Fox studios now are occu- 
pied by tv tenants, either making 
new pilot product or filming ‘cur- 
rent 20th-Fox series. Holding sway 
= production is v.p. Roy Hug- 

s 


All but one of the pilots are tied 
with a network, with the web — 
a good deal of the financing. To 
investment in the pilot making is 
nearly $1,000,000. le uncommit- 
ted pilot is the half-hour “Ginger 
Rogers Show,” with Miss Rogers 
portraying identical twins and 
Charles Rugsles playing a key 
role. Exec producer William Self 
is doing the series. 

Three of the shows are tied with 
ABC-TV. They are “Bus Stop,” 
based on the William Inge play; 
“The Hunters,” action series about 
big game hunting; both 60-min- 
uters; and “Margie,” described es 
nostalgic series of a teenage girl 
in the 1920's. 

NBC-TV is tied to “House on 
Rue Riviera,” an hour action ad- 
venture series with the Riviera 
serving as the backdrop; and CBS- 
TV is keyed to another 60-minuter, 
“The Jayhawkers,” a post Civil 
War western. : ° 

Levathes said that most of the 
new shows would be filmed on 
location with “The Hunters” send- 
ing a crew to east Africa; “House 
on the Rue. Riviera” shooting. in 
Italy and France; “The Jaywalk- 
ers” in western locales; and “Bus 
Stop” on the highways of America. 

Twentieth-Fox now has “Dobie 
Gillis,” “Adventures in Paradise,” 
and “Hong Kong” on the networks, 
“Gillis” and “Paradise” are safe 
for next season, with “Hong Kong” 
likely to be axed. 

Aliso 20th, which has a tie with 
United Press International in the 
servicing of newsfilm to tv stations, 
is working on a number of news, 
pubaffairs shows under the aegis 
of its tv division. UPI uses Fox 
Movietone News footage and facill- 
ties. 

Levathes also said the company 
is on the prowl for additional ty 
stations. Firm owns KMSP, Minne- 
apolis-St. Paul. 


4 Star Feels Brunt 
Of Cancellations 


Four Star Productions, in a lack 
lustre season, has had more than 
its share of cancellations. Opening 
the season with 12 network entries, 
all but two have fallen by the 
wayside for next season. There's 
still question mark on “Law and 
Mr. Jones” and “Robert Taylor De- 





tective (ABC). 
Two definitely slated for re- 
newal include “Tom _ Ewell” 


(CBS), and “Rifleman” (ABC). In 
addition, at this juncture of the 
'61-’62 selling season, Four Star 
has sold the hour “Dick Powell 
Theatre” and the “Molly Berg 
Show.” 

But here’s Four Star's disaster 
toll for this season: 

Already, axed are “Dante,” 
“Westerner,” and “Wanted Dead 
or Alive.” Skeins for one reason 
or another scratched for next sea- 
son include: “Michael Shayne,” 
“Peter Loves Mary,” “Zane Grey 
Theatre,” “Stagecoach West,” and 
“June Allyson.” 
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For most of America’s television 
viewers the enchanted frontier of 
the old West casts a never-ending 
spell. They watch Westerns in 
greater numbers than any other 
kind of television program. 

Today four of the six most 
popular shows in television are 
Westerns, and three of the four 
can be found on the CBS Tele- 
vision Network. In fact, for more 
than three years one of our West- 
erns (“Gunsmoke”) has consist- 
ently drawn the biggest nation-! 
wide audiences in television. 

Not every advertiser, however, 
is interested in Westerns. Depend- 
ing on his product or marketing 
objectives, a comedy Or a drama 
ora mystery may bring him better 
results. To him, the crucial test is: 
How well is the network doing 
with the kind of programming he 
wants to sponsor? 

The advertiser who applies this 
test will find that the CBS Teie- 
vision Network attracts the big- 
gest average audiences in every 
category of entertainment. And it 
achieves this remarkable record 
with the most evenly balanced 
schedule in network television. 





THE NIELSEN RECORD FOR ALL REGULARLY SCHEDULED 
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There are ‘wo important points to 
keep in mind: One, you will not 
find as many Westerns onthe CBS 
Television Network as you will 
elsewhere, but you will find the 
best. Two, it is this ability to pro- 
duce the best entertainment of 
every kind that continues to at- 
tract television’s largest audiences. 
CBS TELEVISION NETWORK® 
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T YOUR BECK AND CALL 

ith Betty Furness, others 
Producer: Al Lawrence 
Ihirector: Don Luftig 
80 Mins., Mon.-Fri., 1 p.m. 
PARTICIPATING 
WNTA-TY, N.Y. 

“At Your Beck and Call,” a 90- 
minute q.&a. panel show with audi- 
ence participation, should prove a 
firm anchor in independent WNTA- 
TV's daytime programming re- 
Vamp. 

Show daily gathers together a 
panel of experts from diverse 
fields, and the cool veteran of the 
refrigerator blurb, Betty Furness, 
fires querries phoned in by listen- 
ers. Unusual set has the savants 
seated around a table shaped like a 


question mark (dotted by a small 
round table at Miss Furness’ elbow 
that has a phone for the hostess to 


call outside help when the experts 
can't come through). 

Preem Monday (20) guested 
femme clothes designer Oleg Cas- 
sini; show biz biographer Gerold 
Frank: Rabbi Arthur Herzberg; 
New York Sanitation Department 
Commissioner Paul Screvane; and 


a tax expert from a New Jersey 
district of the Internal Revenue 
Department, Joseph Gisolfi. 


Viewer response was immediate | 


and sustaining, and the guest ex- 
perts, to a man, were articulate 


and interesting in their handling | 


of querries. Miss Furness tossed 
the vollies and tendered the segues 
from subject to subject with lively 
authority. Flow of info seemed to 
have no limits, covering everything 
from the psyche problems of show 
biz goddesses to where New York 
citizens could get a “Curb Your 
Dog” sign. 

Overall, there was a good mix- 
ture of pubservice and entertain- 
ment in the answers. Show had an 
intelligence that’s lacking in most 
of the daytime soap, quiz and re- 
run frolic, and at the same time 
seemed equal in fulfilling the 
gregarious 


Six women from a New Jersey 
service org worked the bank of 
phones, and presumably “Beck and 
Call” will be calling on other area 
groups for the gratis function. 
Station reports the sextet wrote 
out 140 querries during the first 
outing. 

WNTA says the show was in the 
works for about a year before this 
week's preem. Veepee Ted Cott 
was creator. Bill. 


INQUIRY 
With Davidson Dunton, guests 
Producer: Patrick Watson 
30 Mins.; Mon., 10:30 p.m. 
CBC-TYV, from Ottawa 

“Inquiry” is a new web stint on 
the Canadian Broadcasting Corp.’s 
tv net designed to stick its lens 
into a number. of things. Show 
caught did a wham reverse switch 
on a previous CBC video show, 
“Press Conference” by letting for- 
mer victims quiz a newspaperman. 
Davidson Dunton, longtime chair- 
man of CBC, now topper of Carle- 


ton University in Ottawa, hosts the | 
enough slickness te! 


series with 
make the chore adequate and 
enough lack of slickness to make it 
believable. 


This stanza was a_ standout. 
Charles Lynch, chief of the South- 
am News Services and a veteran 
AM and tv performer, was the butt 
of questions from Hon, George 


Nowlan, federal cabinet minister 
whose duties include reporting to 
parliament for CBC; Paul Martin, 


one of the Liberal (opposition: 
party's top members, and Hazen | 
Argue, chief of the member-weak 
but gab-strong CCF party. 

Show opened with films of 
sequences from old “Press Confer- 
ence” shows in which Lynch had 
put the three quizzers in uncomfor- 
table spots. Then they let loose 
on Lynch who did a splendid job 


of answering. At two points he 
even started the three politicians 
squabbling. 


Production was relatively simple, 
a matter of keeping the right cam- 
eras on the colorful characters in 


front of them,and letting the char- 
acters gab. Setup had Lynch on 
a Berman-style stool with the ques- 
troners at a desk. Dunton, normal- 
ly has to work hard to keep inter- 


est up had practically nothing to 
do but intro the stint and sit back. 

“Inguiry” is the kind of tv show 
that can be terribly dull or a smash, 
but there’s no doubt it fills a neat 
spot on the CBC video schedule 
and shou'd garner a big reception 


for the skein. Gorm. 


need that must be a/| 
prime factor in sunshine viewing. | 
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The Play of the Week 

What happens to an attractive 
divorcee whose sensitive 14-year- 
|old son discovers she’s been sleep- 
ling with a v.p. of the ad agency 
|where she works, when the boy- 
|friend calls it a day, and when the 
| agency decides to pass her over for 
| the big job she’s been anticipating? 
| Well, everything comes out for 
the best in “The Magic and the 
| Loss,” the 1957 Broadway play by 
| Julian Funt which for some un- 
| fathomable reason is this week’s 
| “The Play of the Week” on WNTA- 
TV, N.Y. Everything, that is, except 
|the reputation of “Play of the 
Week,” which emerges somewhat 
| tarnished by the experience. 
| “The Magic and the Loss” could 
|have been the answer to the sta- 
jtion’s daytime problem, for ex- 
panded over a period of time, it 
would form the basis for an above- 
| average daytime serial. But as an 
lentry in “Play of the Week,” it 
| lacks the urgency of theme and the 
| dramatic forcefulness to warrant a 
| place in the series. In short, it’s 
|rather trivial, for all the earnest- 
ness of Funt’s script. 
| Under the circumstances, direc- 
tor Richard Dunlap and the cast 
acquit themselves well. Patricia 
Neal is good as the troubled di- 
|vorcee, Patrick O'Neal is a believ- 
|able ladies’ man as her bedmate, 
| Jeffrey Lynn is a sympathetic ex- 
husband, Frederick Clark is prop- 
| erly troubled as the son and Vickie 
Cummings is a good aging agency 
gal. But the most natural perform- 
ance and the best line in the play 
|goes to Tommy White as a neigh- 
| borhood youngster, who, advised to 
| join the Blue Cross, says, “I can’t, 
| I’m a Catholic.” Chan, 
1 








White Paper 

Al Wasserman is possibly the 
most deft editor and producer of 
public affairs in networking today. 
His latest “NBC White Paper” for 
|executive producer Irving Gitlin 
was precisely organized and it 
|rang, when seen Tuesday (14), of 
|exceptional professionalism. 

The third “White Paper” was on 
“Panama — Danger Zone.” The 
erisis still facing the United States 
in the Canal Zone was given his- 
{torical perspective in this” 60- 


minute NBC-TV film. Gitlin and | 


| his aides appear to have a capacity 
| for revealing the major sides of an 
issue, just as they did when they 
aired the first “White Paper” on 
the U-2 incident. The information 
{they offer is not always new, but 
‘their stress so far seems to have 
{been profoundly provocative. It 
|would appear “White Paper” has 
|been destined by its NBC authors 
|to uphold points of view that are 
not generally known and con- 
sequently not shared by the Ameri- 
ean viewing majority. Naturally, 
something like this offers shock 
treatments of a valuable variety. 
“Danger Zone” painted a picture 
of U.S. imperialism, more the re- 
sult of poor planning and inepti- 
tude than of deliberate’ effort. 
Fairly, the program also showed 
the steps taken since the Novem- 
ber, 1959, trouble with the native 
Panamians to assuage feelings on 
'this critical isthmus. 
| “White Paper” last week did not 
| offer a solution, but it did one 
{thing more vital: It lifted a shade 
of domestic smugness and incom- 
plete information to create aware- 
ness. Whether Gitlin and Wasser- 
|man are right in taking the path 


| they did is not known, but they | 


were compelling and sincere. 


supplied vitality to “Danger Zone” 
provided annoyance at another. 


| Use of calypso singers to narrate | 


|part of the hour was novel and, 
| most of the time, nicely integrated. 
| A few times, though, the faces and 
{voices of the Kontiki 
| . . . 
group seemed alien to this serious 
presentation. Art. 





CBS Reports 
In covering the aeronautical 
agencies’ probe into the crash of 


CBS-TV show (16) steered a haz- 
ardous course between scaring the 
wits out of viewers and reassuring 
them about the safety of commer- 
|cial airlines. Perforce, because it 
was dealing with a crash that killed 
62 persons, this show was a grim, 
and sometimes gris!y study of the 
technical post-mortems surround- 
ing plane disasters. 

Opening with the rescuing and 





One of the minor points about | 
|the program that at one juncture | 


calypso | 


the Boston Electra last fall this | 


following the crash, the documen- 
tary moved along with Civil Aero- 
nautics Board technicians as they 
began their investigation into the 
probable causes. Various CAB 
teams interviewed survivors, ex- 
amined the wreckage, pieced to- 
gether the shattered fuselage and 
power plant and came up with 
clues that pointed to a flock of 
starlings as being responsible for 
choking one of the Electra motors. 

The material was handled with- 
out sensationalism, but could not 
fail to be shocking. The fact that 
many of the plane’s seats and 
seat-belts were torn loose by the 
impact was disquieting, to put it 
mildly. A sequence showing how 
bodies and seats behave under 
crash impact was also fascinating 
in a frightening sort of way. The 
show also raised the question of 
whether airline seats should not 
be reversed to face the rear, but 
gave no conclusive answer. 

Bill Leonard, who produced and 
narrated, was soberly matter-of- 
fact in his approach, pointing out 
that the close analysis of each 
crash is designed to produce a 
greater safety factor in commer- 
cial flights. The final impact, how- 
ever, of the show must have been 
comforting to the railroad indus- 
try. Herm. 





The Ford Show 

Tennessee Ernie Ford launched 
into his annual abridgment of a 
classic opera, complete with coun- 
try-style narration, last Thursday 
(16) on NBC’s “Ford Show.” In 
the past, Ford has come up with 
some pleasant and even reward- 
ing offerings, via “The Mikado” 
and “H.M.S. Pinafore.” 

This time out, though, he over- 
extended himhelf by doing a cap- 
sule of “Carmen.” Gilbert & Sul- 
livan is one thing, Bizet and grand 
opera are another, and “Carmen” 
simply didn’t come off. The sing- 
ing was barely adequate, if that, 
and Ford’s attempts at a humorous 
narration simply didn’t match the 
tenor of the story, despite his in- 
terpolations of Spanish" customs 
into American country idiom. 

Net result was an unfunny show 
|in the comedy vein, and a series 
of the principal choruses and arias 
from the opera, sung at a subpar 
level. Ford sang Escamilio, show- 
ing a stronger baritone than one 
would suspect -but still far from a 
professional level. Karen Wessler 
made an attractive Carmen with a 
pretty showtune type of voice. 
John Guarnieri’s Don Jose likewise 
was a pleasant but not strong tenor 
and Irene Cummings was an ade- 
quate Micaela. Top Twenty, Ford’s 
regular group, was the chorus. 
Henry Reese’s’ English _ lyrics 
weren't bad, and Harry Geller’s 
orchestral backing was competent. 

Chan, 





Close-Up 
The mob of rednecks howled 
outside, rapping eerily on the doors 
and windows of the house, while 
the New Orleans police aimlessly 
stood by. The camera caught 
vividly the sounds of bigoted fury 





and the fear of the white family | 


inside. These last 10-minutes of 
“Close-Up” Thursday (16) were 
powerfully dramatic, but the rest 
of this half-hour public affairs pro- 
gram on ABC-TV suffered from 
| self-conscious stylization. 
Bob Drew, who just quit Time 
|Ine. te form his own production 
company, produced the half-hour 
called “The Children Were Watch- 
ing.” It was his third contribution 
to the “Close-Up” series, sponsored 
by Bell & Howell, and with it came 
|the feeling that whatever pitfalls 
|his “candid camera” approach to 
pubaffairs features bring with it, 
Drew is committed to it in spades. 
His cameras went down to New 
| Orleans and stayed there during 
the desegregation of Frantz school. 
Some of the glimpses of the howl- 
| ing rednecks and of their bemused 
|children were just fine. But the 
| half-hour suffered when the pub- 
affairs team insisted on doing 
everything so candidly that sound 
and picture were often worthless. 
It became pointless, for example, 
to do two key interviews from a 
tight angle in a moving convertible. 
It was meant to be dramatic, but it 
|was hokey, meaningless and, the 
|very worst yet, it was almost im- 
| possible for a viewerjbefore a rea- 
sonably good tv set to hear what 
was said. 


salvaging operations immediately} Many small intrusions, such as | 


to jump into the lap of an inter- 
viewer, did not heighten interest, 
as was obviously intended. They 
only became annoyingly artsy. 
Furthermore, the film editor let 
“The Children Were Watching” 
get out of hand, cuts and switches 
were undisciplined, allowing the 
full impact of a screeching bigot 
or a frightened hero to escape. 
Only when the “Close-Up” 
camera moved inside the home of a 
white mother who took her child 
that day to Frantz School did the 
program work properly. Even 
then, the scene Yesembled some- 
thing from a motion picture when 
filming techniques were uncertain. 
Art. 





Perry Como Show 

The technicalities involved in 
getting a five-minute satirical skit 
on the air these days are enough 
to make gag writers cry. Perry 
Como guest Nancy Walker, NBC- 
TV, (Wednesday (15), was sched- 
uled to do a takeoff on Mary Mar- 
tin’s “Peter Pan,” but the project 
was grounded in a tangle of red 
tape. 

“There was a question of wheth- 
er our version constituted a per- 
formance,” said Goodman Ace, 
chief gagman for the Roncom Pro- 
duction’s hour who managed to 
keep his sense of humor. “It would 
have cost something like $58,000, 
which I didn’t happen to have on 
me.” 

Anyhow, the “Peter Pan” bit re- 
portedly required clearance from 
the Sir James Barrie estate in 
England, which either didn't come 
through in time or didn’t come 
through at all. If there was extra 
resistance from the brass at NBC, 
where the Mary Martin musical 
version of the Barrie kid classic 
shapes as an annual event, nobody 
was admitting it. 

In lieu of the “Peter Pan” rib, 
Ace & Co. whipped up a mild situa- 
tioner for Como and Miss Walker 
regarding the effects of tv on an 
adult couple. It didn’t make the 
most of the “Do Re Me” star’s 
comedic talents, with 
like: “What time is it?” It’s half- 
past “Wagon Train.’”) 

Miss Walker’s opener was a much 
more substantial contribution to 
what was probably one of the best 
Como outings of the season. Cued 
by the line, “Those fruitcakes you 
laughingly call a production staff,” 
the comedienne launched into a 
zaney burlesque of what the show’s 
|director, choreographer etc. had 
wanted her to do anent an upbeat 
‘rendition of “From This Moment 
On.” She was pitched around by 
male terpers, shot in the back by 
closup lenses, upstaged by half 
doors, tangled in curtains and 
wound up singing while eating the 
sponsor's cheese. 

European disk fave, Caterina 
Valente, svelt in both sight and 
sound, gave the show an exciting 
start with her vocal opener. She 
| joined Como for an impressive lin- 
guistic turn, following his lead with 
translations of six of his hits into 
as many languages. 

For the first time, the six Peter 
Gennaro Dancers took individual 
bows and intros. Host Como did a 
wrapup medley in his familiar bar- 
ritone. Bill. 








Bell Telephone Hour 
Put Barry Wood and a remote 
;camera crew together and the re- 
sult is bound to be something un- 


two-liners | 





| produced 


jusual. Add color and a mobile tape | 


unit, tools which Wood never had 
iin his “Wide Wide World Days,” 
pa Disneyland for a _ backdrop, 
|and sum total could be superlative 
| television. 

| That’s exactly what “The 
|Sounds of America,” color-taped 
fon location at Walt Disney’s play- 
|ground, was—the_ best _photo- 
graphed, best-edited location tape 
|job, black-and-white or color (and 
| the color here was superb) to come 
|down the pike. If thematically and 
|musically, the show had its disap- 
pointing moments, visually it re- 
|mained a delightful viewing expe- 
| rience. 

Wood and producer-director Sid 
|Smith mixed film and tape for this 
| pictorial essay, bringing in film 
| director Irving Jacoby to do some 
of the special sequences. Film 
quality was excellent, virtually in- 
distinguishable from the vidtape, 
and Jacoby’s imaginative cameras 
| captured some magic moments, 
| particularly in his closeups on Dis- 
ney’s minature villages and castles 

(Continued on page 54) 





LIVE AND LEARN - e 
With Dr. Richard Bader, Dr. Brian 
Conway; Collin Parker, an- 
nouncer 


Producer: Betty Zimmerman 
30 Mins.; Sun., 12 noon 
CBC-TV, from Ottawa 

“Live and Learn” is set as a re- 
fresher skein, aimed at university 
level, but while it will never re- 
place the Sunday paper as a noone 
time diversion for the bathrobe 
and-pajama set, it has a fascina- 
tion that will provide nice watch- 
ing. Aided by the pleasant gab-’ 
bing of Drs. Richard Bader and 
Brian Conway of the Univ. of' 
Ottawa, stanza caught kept the 
viewers either waiting to see if 
something came along they could 
understand or entertained enough 
to keep them from getting up to 
turn off the receiver. Most of the 
stuff was too high level for the 
average Sunday noon operator. The 
doctors used models plus real items 
to gab on atoms, mainly in poly- 
mers of rubber, asbestos, mica. 

With other authorities, upcoming 
stanzas will cover geology, Englisn, 
government and politics, physics 
and psychology. It will be a chal- 
lenge for producer Betty Zimmere 
man but the Canadian Broadcast- 
ing Corp. wisely chose this young 
but already veteran femme whvuy 
has proven, in past work with 
radio, motion pictures and tele- 
vision, that she delves deeply into 
any subject thrown at her and 
comes up with a solid structure for 
the customers. The success of 
such a string of tvers will rest with 
Miss Zimmerman; her “cast” will 
be ready-made authorities; she'll 
have to make them and their 
presentations worthy of video pro- 
duction. Her experience has been 
in documentary films with the Na- 
tional Film Board and Crowley 
Films Ltd., and she can make use 
of this background in her “Live 
and Learn” television series. 

Gorm, 








Ely Landau 
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plus a profit participation of up te 
$1,000,000 for the sellers. For the 
first two years of operation, WNTA- 
TV ran heavily in the red as the 
station launched “The Play of The 
Week” and other vehicles. Accord- 
ing to the present NTA chief exee 
officer Oliver A. Unger, the station 
since September has been running 
in the black. 

Decision to sell the broadcast 
properties was based on the need 
to reduce “‘a heavy burden of rela- 
tively shortterm debt that is not 
self-liquidating.” NTA is expected 
to make the sale of its broadcasting 
properties sometimes prior to its 
annual stockholders meeting 
March 20. 

Producer Charles Wick, Francis 
Langford and her husband, Ralph 
Evinrude, through their attorney, 
have also expressed interest in 
buying the WNTA stations. 

In a letter to NTA, attorney 
Charles B. Seton said that “it is 
intended that a completely cash 
offer will be made, in excess of the 
original cost of these properties to 
you.” Letter asked for more de- 
tails from NTA, upon which a firm 
offer can be made. 

Charles Wick is currently proe 
ducing for 20th-Fox “Snow White 
and The Three Stooges.” In tv, he 
“Fabian of Scotland 
Yard.” Formerly Wick had been 
manager of bands and personalie 
ties, the roster including Fred War- 
ing, Benny Goodman and Ken 
Murray. Miss Langford’s husband 
heads Outboard Marine, among 
other outboard motor companies. 

Landau parted company with 
NTA when it was decided that 
NTA would remove itself from 
broadcasting operations and ton- 
centrate on production and dis- 
tribution of tv programming. NTA, 
in the last fiscal year, lost $7,001,- 
891 on operating revenues of $19,- 
018,000. The stations, now up for 
sale, account for less than 20% of 
NTA’s gross income. 

National Theatres & Television 
currently retains 38% of NTA’s 
stock and is one of NTA’s largest 
creditors. Unger, who had been 
prexy of NTA, now also assumes 
the posts of chairman of the board 
and chief exec officer. Martin 
Leeds, former exec v.p. of Desilu 
Productions, was named to succeed 
Landau on the board of directors. 
He will also be chairman of. the 
exec committee and function - pri- 
marily as a consultant. 
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CLIFF! 

With Cliff Richard, the Shadows, 
Vernons Girls, Dave Sampson, 
Johnny Carson, Petula Clark, 
Jack Parnell Orch 

Producer: Dinah Thetford 

30 Mins., Thurs., 8 p.m. 

Associated TeleVision, from Lon- 
don 
This new weekly skein show- 








Foreign TY Reviews 


ooo 


$ 


: 


a 





in emphasizing the dangers of un- 
selective viewing. 

The program presentation was 
|cogent, owing something to the old 
“March of Time” movie technique 
of using a disembodied inter- 
viewer. It made an urgent journal- 
istic impact, and this might have 
been due to the editorial advice of 
|Arthur Christiansen, famed ex- 


cases the soulful temperament and “Daily Express” editor, now on the 


the wheedling pipes of Cliff Rich- 
ard, the teenage idol who has beea 
registering on the local disk charts 
for a couple of years now. Question 
was whether he eould bring in the 
adult viewers, for the program was 
intended to be an all-age affair. 

The answer, on this showing, was 
a decisive thumbs-down. Richard’s 
wail was definitely out of its class 
when he tried familiar ballads like 
“Temptation,” and he lacked the 
thrust and buoyancy necessary to 
hold the show together. Addition- 
ally, this was apparent when he 
bowed in with “Pigtails in Paris,” 
which lacked verve and wasn’t 
helped by some ragged terping 
from the chorus line. 

In fact, the-show only sparked 
into life when Richard was joined 
by his neat little instrumental 
group, the Shadows, and delivered 
the indecipherable lyrics associated 
with him. He also went into a fair- 
ly jaunty calypso with Dave Samp- 
son and Johnny Carson, two young- 
sters with a beat but not much idea 
what to do with it. 

Production values were only so- 
so, with Dinah Thetford doing lit- 
tle to give the show pace or zip. 
The Vernon Girls contributed coy 
and lacked discipline in their sim- 
ple terping. A weekly guest is 
promised, and the opener had some 
adequate 
Clark in ‘Sailor,” followed by her 
duet with Richard, “I Wish I Were 
in Love Again.” She was too plain- 
tive to provide much contrast. 

Fine backing from Jack Parnell’s 
outfit was just about the only sat- 
isfying feature. From this showing, 
Cliff Richard needs a deal of ex- 
perience before he bridges the gap 
separating a rock star from a fully- 
fashioned entertainer. Ofta. 


LET THERE BE MUSIC 
With Adele Leigh, BBC West of 

England Players under Peter 

Martin, _— Johnson, Tommy 

Reilly, Shirley Gould, Bob Stev- 

enson 
Producer: Charles R. Rogers 
30 Mins., Fri. 9:45 p.m. 
BRBC-TV, from London 

This filmed skein made a mel- 
low start, concentrating upon mel- 
lifluous music in a gentle mood. It 
was the first time comely thrush 
Adele Leigh had been showcased 
on her own, although her agile 
pipes have often provided welcome 
spots in other vaude shows. A 
looker, she acquitted herself well, 
but modestly, as hostess, and the 
series looks a likely winner for 
these who like familiar melody in 
a svelte setting. 

Important feature of the opener 
was the time allotted to the BBC 
West of England Players, a smooth 
group of strings and woodwind who 
were deployed in dainty arrange- 
ments by its leader, Peter Martin. 
They nicely established the elegant 
framework of the whole. Adele 
Leigh came up with a fine baliad 
and near-opera assortment, of 
which “I Hear Music,” a snatch 
from “Carmen,” and “Love is Like 
a Violin” were typical and agree- 
able. . 

There were a couple of guests. 


Bryan Johnson strutted out “Al- 
most Like Being in Love” in a 
virile baritone, and Tommy 
Reilly's harmonica whined out a 
springhtly “Toledo.” Chief draw- 


back was the terping by Shirley 
Gould and Bob Stevenson, which 
was of the end-of-term exercise 
variety and didn't really click. But 
production values were good, and 
the whole thing was relaxed and 
gulpable, with Adele Leigh’s coy 
simper thrown in for the boys. 
Otta. 


THE WARNING VOICE 
Producer: Colin Clews 
Writer: Alan Reeve-Jones 
20 Mins., Fri., 6:10 p.m. 
Associated TeleVision, from 
London 
Idea behind this documentary 
skein is to put the searchlight on 
a social problem. For its first out- 
ing, the beam fell on televisicn—- 
and the surprising thing abort i*. 
considering its sponsorship by a 


commercial web, was its fairness 


warbling from Petula! 


|aty payroll as a consultant. 


Show kicked off with a few man- 
in-the-saloon interviews, running 
the gamut of reactions from whole- 
hearted acceptance to utter un- 
concern. TV critic Denis Thomas 
made a few valid points, such as 
the exaggerated horror summoned 
up by tv violence (a gangster holo- 
cast clipped from an old Jimmy 
Cagney movie helped the argu- 
ment). Thomas piaced the ‘menace 
of tv as a soporific, dulling the 
mental faculties to inertia. 

The power of the medium as an 
image-breaker or, alternatively, a 
personality-builder, was instanced 
with Senator McCarthy, and the 
reputed tv advantage of Kennedy 
|over Nixon. And-Dr. Hilde Himmel- 
| weit, who had been in charge of a 
recent sociological survey of tv, 
| decided that delinquency was hard- 
ly one of its effects, although ag- 
gressive symptoms might be en- 
couraged in- devious ways. 
| In fact, the program might have 
| been devised by an unbiased out- 
sider—and that was its chief merit. 
It ecouldn’t help but skim the 
ground, but any shirking of the 
| Subject’s full implications seemed 
jdue to the time-limit rather than 
| prejudice. The scripting was taut, 
;and the productoin sharp. Otta. 

















Foreign TV Followups | 





Sunday Night at the Palladium 

Highspot of this stanza of ATV's 
“Sunday Night at the Palladium” 
was the eruption of that fortn- 
right thrush from the States, Do- 
lores Gray. She trailed a ready- 
made local welcome along with 
her, for she’s widely remembered 
for her legit impersonation of the 
gun-toting Annie and was careful 
to recall a number from the show. 
Elegantly produced by Albert 
Locke, who neatly used chorus 
boys to waft the sitar about the 


| Stage, Miss Gray chose a lively 


opener in “I Love Everybody,” 
and went on to score strongly with 
a fetching ballad, 
Alone.” She picked mostly out-of- 
the-rut material, and her delivery 
was sharp and~ assured, despite a 
tendency for her able pipes to go 


out with a musicomedy medley, ih 


which a haunting “It’s the Wrong 
Face” stood out. In fact, she 
clicked in the plaintive mood 


throughout, and strained a bit in 
the uptempo items. - 

The rest of the bill passed. The 
show was briskly launched by a 
couple of local trapezists, the Sky- 
lons, who provided fast acrobatics 
with an exhilarating bounce. A 
reasonable flow of yocks ensued 
from the patter of Billy Dainty, 
who aped the gaudy getup of the 
old-style comics and had a broadly 
wicked line in mimicry. His parody 
of Shirley Bassey, a recent topper 
in the show, rocked the customers. 

Italian tenor Toni Dalfi came up 
with a couple of vocals, picked to 
show off the range of his pipes. He 
was fine in “Beloved,” but tended 
to swamp his “Pagliacci” aria with 
beat-up emotion. 

Don Ariol emceed vigorously, 
but still forced his material to the 
stretching point. The chorus line 
was skilfully deployed by George 
Carden, “Beat the Clock” was 
predictable, and producer Albert 
Locke welded the whole into its 
familiar safe formula. Otta. 





Sunday-Night Play 


specially written for BBC Tele- 
vision’s Sunday night drama spot, 
“The Intervener” was a legal re- 
jig of “The Blue Angel” theme. 

The series has been well-re- 
ceived without sending up any 
hooray-rockets and the same goes 
for the ring-down. Written by 
Donald Wilson, head of the BBC's 
tv script department, this unlikely, 
but easy-to-like tale was a blue- 
print of what-the-boss-wants in the 
way of quietly unfolding incident 
j and slowly revealed character, 


(Continued on page 54) 








“When We're | 


off-key under pressure. She bowe& 


Finale of a batch of 20 new plays | 





CASTRO, CUBA & COMMU- 

NISM 
With Westbrook Van Voorhis, nar- 

rator; Harry Glass, music 
Producers: Walter D. Engles, Wil- 

liam 1. Cooper 
Writer: Eldoreus L. Dayton ~ 
60 Mins., Thurs. (16) 8:30 p.m. 
THERMO-7 4% 
WPIX, N.Y. 
(Erwin Wasey, Ruthrauff & Ryan) 

The Walter D.. Engles-William 
L. Cooper production team that 
gave WPIX a firm foothold in the 
documentary sweepstakes with 
“Russian Revolution” and “The 
Secret Life of Adolf Hitler” has 
further entrenched the N.Y. “in- 
die’s public service ambitions with 
a new hourlong documentation of 
the Cuban tragedy. “Castro, Cuba 
and Communism” as unreeled last 
Thursday (16) in the prime 8:30- 
9:30 period was a vividly grim, 
graphic and certainly outspoken 
recapitulation of the Castro be- 
trayal and the Sovietizing of the 
Caribbean island. 

Spanning the nine years from 
the Batista conspiracy and swoop- 
in of March '52 and the resultant 
reign of terror,.police violence and 
student rebellion, through the ini- 
tial forays of Castro the fledgling 
revolutionist and his ascendancy 
to’ dictator, to the Nikita & Fidel 
UN brother act amid a growing 
anti-Castro movement, this was a 
swift-moving, frequently hair-rais- 
ing pictorialization of dec@it and 
oppression, edited to a turn. 

It matched in excitement and 
tenseness the most harrowing of 
tv’s crime-adventures sagas in this 
chapter-&-verse unfolding of a 
Castro duping the peasantry in his 
lust for power and allowing Rus- 
sia to steal the Revolution. 

The Castro documentation has 
come a long way in the brief two- 
year span since the hesitant boasts 
of “liberator” and preachments of 
a democratic Cuba and free elec- 
tions. Whether hindsight or plain 
fact, this “definitive” and anything 
but subtle picture as narrated by 
Westbrook Van Voorhis (‘and 
scripted by Eldorous L. Dayton) 
now pins the Red rap on Castro 
dating back to the early days of 
the 26th of July Movement in 
which the Commie strategy was 
mapved during his imovriconment. 
He. was the villain from the word 
go; the seeds of deceit long since 
planted in the mountains of the 
early hideout. There were no 
heroes, save for the long-suffering 
peasantry — Batista’s black and 
Castro’s red. On such a canvass, 
the producers wore a tv tapestry 
that was frightening, blood-curd- 
ling and important. Rose. 


BOB HOPE BUICK SPORTS 
AWARD SHOW 

With Hope, Joe Bellinc, Tuesday 
Weld, Wilt Chamberlain, Jayne 
Mansfield, Pancho Gonzalez, 
Julie London, Dick Groat, Dana 
Andrews, Rafer Johnson, Ronald 
Reagan, Jerry Lucas, Esther Wil- 
liams, Roger Maris, Jane Wyman, 
Barry MacKay, Ginger Rogers, 
Arnold Palmer, Dean Martin, 
Floyd Patterson, Lucille Ball, 
Norm Van Brocklin, Jane Rus- 
sell 

Writers, Mort Lachman, Bill Lar- 
kin, Lester White, John Rapp, 


Charles Lee; consultant, Norman 
Sullivan; additional material, 
Gig Henry 


Exec Producer: Hope 
Producer: Jack Hope 
Director: Jack Shea 

60 Mins., Wed.; 10 p.m. 
BUICK 

NBC-TV (tape) 

Outstanding athletes of 1960, 
chosen by a national poll of sports 
writers, stepped up for their awards 
Wednesday (15) on NBC-TV's “Bob 
Hope Buick Show” and it all added 
up to a pleasant hour for the pro- 
gram’s participants, the sponsor 
and the viewers. Matching the ar- 
ray of sports champions was a 
flock of film celebs which Hope 
Enterprises had marshalled to 
thake the actual presentatioris. 

Hope himself was in fine fettle 
as emcee of the proceedings. With 
material on which no less than 
seven writers had labored, he 
romped through the taped hour. 
His timing was perfect, the humor 
was topical and occasionally trady. 
Even the athletes handled their 
lines with finesse and assurance 
which hinted careful rehearsal. 

On CBS-TV’s “Jackie Gleason 
Show” which was something less 
than a success when it went on the 
air last month, Hope observed: 
“They dropped the show, but the 

(Continued on page 52) 


THE LINCOLN MURDER CASE 
(Show of the Month) 


With Luther Adler, Alexander 
Scourby, Roger Evan Bexiil, 
Carl .Don, James Hickman, 


James Patterson, Andrew Prine, 

Lonny Chapman, others 
Producer: David Susskind 
Director: Alex Segal 
Writer: Dale Wasserman 
90 Mins.; Sat. (18), 9:30 p.m. 
DUPONT 
CBS-TV, from N. Y. 

(BBD&O) 

A papier maciie niontage of the 
characters and incidents leading 
to the assass:nation of President 
Lincoln was offered by the DuPont 
“Show of the Month” Saturday 
(18) night over CBS-TV. The mon- 
tage, though, wasn't the accepted 
version of the Lincoln assassina- 
tion, but a contention that the 
then Secretary of War may have 
plotted and/or helped the execu- 
tion of the dire deed. 

Evidence offered for this conten- 
tion raised more questions than it 
answered. The concluding impres- 
sion was a cloud of suspicion. The 
Dale Wasserman script was based 
on the Theodore Roscoe book, “The 
Web of Conspiracy,” and other 
sources. 

It wasn’t only the unsatisfying 
historical evidence put forth that 
made “The Lincoln Murder Case,” 
the title of the tv drama, a so-so 
vehicle. It was weaknesses in 
other areas. The form of the drama 
had Alexander Scourby as a mod- 
ern-day prober, offering the bits 
and shreds that implicated War 
Secretary Edwin M. Stanton in the 
deed. Scourby would appear and 
then there would be repeated fade- 
outs to the Civil War period. That's 
a device which is tough for any 
drama, let alone one saddled with 
just a competent script. 

While the tapestry for the Civil 
War period was put on stage in 
this “live” rendition, compleie 
with a large cast playing the roles 
of the great, near great, ordinary, 
and villains, it lacked the magic of 
theatre. The spark that ignites and 
transforms a vehicle to a theatri- 
cal experience never was hit 

That is not to say that the 90 
minutes were without interest. lt 
had interest in many parts, cameos 
of Lincoln, his cabinet and his 
times. Particularly, the bloody as- 
sassination and the attack on State 
‘Secretary Seward had impact. 

Luther Adler was competent as 
the ambiguous heavy, Stanion. 
Roger Evan Boxill, as John Wilkes 
Booth, was a hammy version of 
John Barrymore. Drummond Er- 
skin lacked some of Lincoln's sta- 
ture and depth, but he did catch 
his quiet good humor. Carl Don, 
James Hickman, James Patterson, 
and Andrew Prine, as the conspira- 


tapestry were competent. 

Director Alex Segal picked and 
selected the threads with finesse, 
although boxed in by the aforemen- 
tioned restrictions. Horo. 


BARBARA McNAIR SHOW 
With Peter Gadke, Nine Baname, 

Richard Wess Orch, W; «4 Elliott 
Producer: Steve Carlin 
Director: Kca Whelan 
15 Mins., Sat., 11 p.m. 
SCHAEFER BREWING CO. 
WABC-TV, N. Y. 

(BBD&O) 

The “Schaefer Circle’ has the 
added virtue of being designed for 
the saloon set as well as for home 
viewers. The local beer manufac- 
turer has built this show around 
Barbara McNair, a Lena Horn-ish 
looker, who is surrounded by fast 
moving musical and choreogra- 
phic elements. For a quarter-hour 
show, this has a lot of things 
going. i 

The layout was designed along 
hard, vaudevilly lines. In so brief 
a session there can be no wasie 
motion, the audience has to be 
captured on short order and kept 
there. 

Miss McNair, a young and ener- 
getic singer, worked hai to fulfill 
her function. Some of the gim- 
micks were fairly basic, and many 
of the items purveyed were along 
accepted greoves. Miss McNair is 
a good singer, although without an 
inner excitement but she was 
given excellent accompaniment by 
the orchestra conducted by Rich- 
ard Wess, and good choreographic 
accompaniment by Peter Gladke 





and Nine Banome. Wynn Ellinxtt 
did the commercial spiels. Jose. 


tors were okay. Others in the large 


THE GREAT CHALLENGE 
With Howard K. Smith, mederator; 

UN Ambassador Adlai Steven- 

son, Arnold J. Toynbee, Dr. 
‘Henry Kissinger, Dr. Paul A. 

Samuelson, Rear Admiral Lewis 

L. Strauss 
Producer: Warren Bush 
Director: Martin Carr 
60 Mins.; Sun., 4 p.m, 

CBS-TV, from N.Y. 

An intenseiy provocative, fasci- 
nating hour of page one-slanted 
taik marked the season's premiere 
of “The Great Challence” on CRS- 
TV Sunday afternoon (1%'. Men of 
wisdom and with deep ins «ht were 
the panel participants and the man 
who has become Columbia's No. 1 
moderator, Howard K. Smita, him- 
self versed in the key issues con- 
ironting our society, kept the talk 
moving w.ih intellectual ciarity 
and frequent eloquence. 

Under discussion for th:s initial 
hour of the fourth season of 
“Great Challenge” was America's 
strategy in dealing with the cold 
war of nuclear weapons and the 
growing gap between the rich and 
the poor among ail nations, and 
contributing toward the stimulat- 
ing symposium were UN Ambas- 
sador Adlai Stevenson, historian 
Arnold J. Toynbee, foreign policy 
expert Dr. Henry Kissinger; econo- 
mist Dr. Paul A. Samuelson and 
Rear Admiral Lewis L, Strauss, the 
former chairman of the Atomic 
£nergy Commission. 

The content was big—and so 
were the participants. In accepting 
the basic premise that there are 
lapses in the U.S. strategy on a 
number of fronts; that the “imaze” 
of America has changed since the 
U.S. “invented nationalist revolu- 
tions” in 1776 and that we've per- 
mitted the Communists to become 
too attractive to underdeveloped 
countries through our own ms- 
deeds, s:tu‘ness and com” 2ce cy, 
the panelists brought a wide range 
Oo: kuOwseu_le and re_cience to tue 
subject matcer through the 60 stim- 
ulating minutes 

A viewer couldn't help sensing 
the continued eloquence and states- 
manship of a Stevenson and the 
recognition that, by virtue of his 
UN portfolio, his increasing tv ex- 
posure lends an added dimension 
to the “new frontiersmanship.” To 
hear a Toynbee, soft-spoken, hu- 
morous, profound, suggests anew 
that there’s still hope for a medium 
that can attract men of such per- 
| Suasion. 


A rewarding hour that did great 





credit to CBS. Rose, 
WORLD OF MUSIC 
With Wally Koster, host; Joyce 


Sullivam, Ruth Walker, Alan & 

Blanche Lund, Lucio Agostini 

Orch (28); Bob Goulet, guestar 
Producer: Len Casey 
Writers: Bernard 

Manings 
30 Mins., Sum. (12), 7:30 p.m. 
| REVLON 
| CBC-TV, from TORONTO 

‘ facLa ’ 

| Bob Goulet’s appearance on 
“World of Music” gave him his 
first opportunity sinve joining the 
cast of “Camelot” to show his 
gratitude to the Canadian Broad- 
casting Corp. by guest-starring 
over their trans-Canada tv net- 
work. It meant a fast morning 
plane trip from .Manhattan to To- 
ronto on his only Sunday off from 
his stage stint and a swift taxi- 
journey to the CBC studios where 
the program was later presented 
live, 

Wally Koster hosted and Gou- 
let's flanking singers were Joyce 
Sullivan and Ruth Walker. 

Koster opened with a lusty “My 
Funny Valentine” ard, later, with 
a hefty “Glory of Love”; then 
Joyce Sullivan in a torch, con- 
tralto of “Something Wonderful,” 
personable chatter from Koster, 
and Ruth Walker into her comedy 
singing of “Independeni.” 

All were in good voice, with 
Bob Goulet soloing in “If Ever I 
Would Leave You” (which he 
baritones in “Camelot”), plus a 
he-and-she medley of love-songs, 
with quartet in a close-harmony 
finale of “Three Little Words.” 
All were bright and breezy with 
the foursome stirring in their 
solos and overall work. 

Interpolated was a three-scene 
duo dance number of Alan & 
Blanche Lund, complete with lifts 
and twirls, and very polished in 
its professionalism. Sets were 
elaborate and Lucio Agostini'’s 28 
men gave solid backing, although 
off-camera throughout. Tuneful 
format showed production quall- 


Slade, Allan 








ti-s of Len Casey, with the 30- 
; ‘te stanza seeming all-too- 
short, McStay. 
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“shone many a network effort.” 
— MARIE TORRE, Herald-Tribune 


"It had the full values of truth and history.” 
3 — JACK O'BRIEN, Journal-American 


-“...the best TV taking-apart of Castro we've 
_yet seen.” — EDITORIAL, New York News 


CASTRO, CUBA AND COMMUNISM, in addi- 
tion to the accolades of the critics, received the 
highest ARB rating of the year for special news 
documentaries, a 20.4 average rating . . . top- 








ping all competition against prime-time 
network programming (8:30-9:30 PM, Thurs- 
day, Feb. 16th). 


Like ‘‘The Russian Revolution” (25.8 ARB, 
nominated for an."‘Emmy’’) and “The Secret 
Life of Adolf Hitler’ (49.7 ARB, highest-rated 

- documentary ever!) CASTRO, CUBA AND COM- 
MUNISM is the latest of the WPIX-produced 
Documentary Spectaculars which have led the 
way in demonstrating that important public 
service programming -need not play to limited 
audiences. 


It is unique and significant that these Documen- 
tary Spectaculars attract huge audiences and 
are,.as Jack O'Brien said, ‘‘public service of the 
most admirable-sort.”’ 








WPIX Documentary Spectaculars 

‘are available for syndication in 
local markets and throughout 
the world. 


Se 
Regt 


THE PRESTIGE INDEPENDENT 
WITH NETWORK PROGRAMMING 
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Vagsirry -ARB SYNDICATION CHART 


Varrety’s weekly tabulation based on ratings furnished by American Research buyers to local stations and/or advertisers to syndicators will find the charts valuable. 
Over the course of a year, ARB will tabulate a minimum of 247 markets. The 


Bureau, highlights the top ten network shows on a local level one offers a a — ge pede eB ks aeooe Te ae Gataee, cessed ale dae teil 
in depth of the top ten syndicated shows in the same rticular market. is wee results o at tabulation wi @ found weekly in D ve ng 
it ‘ “ 02 performance of the top ten network shows on the local level, the Variety-ARB charts 


are covered. 

In the syndicated program listings the ten shows, rating data such as the are designed to Fe nN ee re ets tna, 
average share of audience, coupled > Pevss po oP time and day of telecasting com- (*) ARB’s November, 196@ survey covered a two week peried. Syndicated shows 
petitive programming in the particular slot, etc., is furnished. Reason for detailing an sharing one of the two weeks with an alternating or special program could not be 
exact picture of the rating performance of syndicated shows is to reflect the true rating properly judged for comparative performance. Therefore, November data will be 
strength of particular series. Various branches of the industry, ranging from media lmited to those syndicated shows which played both weeks. 




















HARRISBURG-LANCASTER-LEBANON- YORK 


STATIONS: WGAL, WTPA, WHP, WSBA, WLYH. *SURVEY DATES: NOVEMBER 10-23, 1960. 








TOP TEN NETWORK SHOWS - AV. TOP SYNDICATED PROGRAMS av. Av.’ TOP COMPETITION AY. 

aia PROGRAM—DAY—TIME STA. R8TG PROGRAM—DAY-—-TIME STA. DISTRIB. RTG. SH8.| PROGRAM STA. RTG. 

1, Manhunt (Sat. 10:30)....... weeeeees» WGAL....Screen Gems 34 69 — = | eee bd : 

1. Perry Mason (Sat. 7:30-8:30)......... WGAL 44 _ a iP x Wrestlines M. Shayne... WIPA 3 
-00-10- 7 3. Shotgun Slade (Wed. 7:00)........... GAL....Ziv-UA It’s In The Name........ TPA 

I. Gunsmoke (Sat. 10:00-10:30)......... WGAL aa —_!_"....... WTPA 4 

2. Wagon Train (Wed. 7:30-8:30)........ WGAL 41 {| 3. Shotgun Slase (Weh. 7:00;...........- WGAL....MCA 28 @3i Hour of Stars........... WTPA 6 

Scereboara -. ..... ...vsec. WTPA 6 

8. Perry Como (Wed. 9:00-10:00)........ WGAL 40 |i 4. U.S. Marshal (Sat. 7:00)............ eee. ...NTA = = soon —_ The t Tomb. ps : 

‘ I > see iene 1} Hour o EE iis were ws 

4. Have Gun, Will Travel (Sat. 9:30-10)..WGAL 374] © Desth Valley Days (Fri. 7:00) >. See yn) Scoreboard 2 WIPA 8 

‘ . Be SE a ea WGAL....Ziv-UA 16 7} Harrigan & Son......... WTPA l 

5. The Price Is Right (Wed. 8:30-9:00)...WGAL = 35) 7° Bony Express (Fri. 7:30) ............ WGAL. ...CNP 4 $6] Funday Funnies 0.0... WIPA 19 
q ( -30-10:00) ...... 8. Mike Hammer (Tues. 10:30).......... TPA....MCA 1 i. AL 

. oe ‘WGAL =_—- 35 9. Johnny Midnight (Sat. 8:30).......... WTPA.... MCA ; 9| Tall Man Sephari WGAL | 31 

6. Pete & Gladys (Mon. 8:00-8:30)....... WGAL 33/10. Cisco Kid (Sat. 12:30) .............. WTPA.... Ziv-UA 33 | Detectives Diary edsimaeate WGaL 6 

5 10. Popeye (Mon.-Fri. 6:09).............. WSBA.... King Features ‘ 11| News; Weather .......... WGAL 10 

7. Deputy (Sat. 9:00-9:30).............. WGAL 32 —_ ef Stars; News.....WTPA 9 

st. SST WGAL 12 

3. Garry Moore (Tues. 10:00-11:00)...... WGAL 32 te Sieh WGAL 8 

Jim Bowie ........ WGAL s 











GREENVILLE-ASHEVILLE-SPARTANBURG 


STATIONS: VW/FBC, WSPA, WLOS. *SURVEY DATES: NOVEMBER 10-23, 1960. 








1. Wagon Train (Wed. 7:30-8:30)..... WFBC 87 1. U.S. Marshal (Wed. 7:00)............ WFBC....NTA 28 +O ong on hg Re - 

4 ’ 2. Sea Hunt (Mon. 7:00)................ WFBC.... Ziv-UA 22 44| Early Show ........... WLOS 17 

2. Price Is Right (Wed. 6:30-9:00)....... WFBC 40 nail ose : - Esso Reporter er WLOS 13 
3. Real McC (Th :30-9:00)....... LO 8. Brothers Brannigan (Tues. 7:00)...... BC.... CBS t (ene See WLOS 1 

- nen SER. POP —— = : Esso Reporter ......... WLOS 15 

4. Perry Come (Wed. 9:00-10:00)........ WFBC 33 || 3. Shotgun Slade (Thurs. 7:00).......... WFBC....MCA 21 Gt Oe sock cscs. WLOS 20 

Esso Reporter .......... WLOS 17 

4. Laramie (Tues. 7:30-8:30)............ WFBC 33 || 4. Manhunt (Sat. 7:00) 000 TERE. ... Sereen Gems 20 43 Grand Old Opry:........ WLOS 12 

. ; ' . 5. Huckleberry Hound (Thurs. 6:00) re .... Screen Gems 15 $6/| Early Show ............ WLOS 20 

5. Cheyenne (Mon. 7:30-8:30)........... WLOS 31 é tebiaiaaiae tie a ine News: Weather ined” 'WLOS 19 

{ . Om . y (Thurs. 7:30)............ 1: aoe utlaws: Wonderland ...WFBC 30 

0 Sones Ot: +: bee mes * 6. Quick Draw McGraw (Wed. 6:00)..... WFBC.... CBS 15 27| Early Show ae Pete WLOS 21 

6. Outlaws (Thurs. 7:30-8:30)........... WFBC 30 Sereen Gems 14 36| News; Weather ......... WLOS 20 

| 6. Jeffs Collie (Mon, 6:00).............. WFBC.... ey GON... ccspens WLOS 15 

7. Gunsmoke (Sat. 10:00-10:30)......... WSPA 28 weer ITC i4 35| News; Weather ......... WLOS 15 

8. Alfred Hitebeock (Tues. 8:30-9:00)....WFBC 26 || 7 Weedy Woodpecker (Tues. 6:00)... .. _ lly — + wie 








Kellogg 13 36, News; Weather ........ WLOS 16 





JACKSONVILLE, FLA. | STATIONS: WJXT, WFGA. *SURVEY DATES: NOVEMBER 10-23, 1960. 


























1. Gunsmoke (Sat. 10:00-10:30)......... WIXT 50 fj 1. Highway Patrol (Mon. 8:00).......... WFGA....Ziv-UA 35 57|Pete & Gladys.......... WIXT 25 
2. Cheyenne (Mon. 7:00-8:00) .......... WFGA 46 |] 2. Death Valley Days (Fri. 7:00)........ WJIXT....U.S. Borax 31 it  ... WFGA 30 
3. Wagon Train (Wed. 7:30-8:30)........WFGA 45 || 3. U.S. Marshal (Sat, 10:33)............. WJXT.... NTA 30 77| Fight of The Week......WFGA 9 
4. Real McCoys (Thurs. 8:30-9:00) ...... WFGA 43 Make That Spare ....... WFGA 10 
5. Have Gun, Will Travel (Sat. 9:30-10)..WJXT 42 || 4. Brothers Brannigan (Tues. 7:00)...... Wint.... Cae 27 53| Bugs Bunny ........... WFGA 24 
6. Perry Mason (Sat. 7:36-8:30).........WJXT 4if] 4. Sea Hunt (Tues. 7:30) .............. WFGA....Ziv-UA 27 54 ae .. WIXT 23 
7. Checkmate (Sat, 8:30-9:30) .......... WIXT 391i 5. Johnny Midnight (Wed. 7:00)........ WIXT.... MCA 26 53| This Man Dawson.......WFGA 23 
8. Ed Sullivan (Sun. 8:00-9:00) . -..WIJXT 38 |] 5. Mike Hammer (Thurs. 7:00).......... WIXT.... MCA 26 46) | Outlaws ae ae ....WFGA 30 
8. Untouchables (Thurs. 10:00-11:00) ...WFGA 38 }] 6. Manhunt (Tues. 7:30)  ............. WIXT.... Screen Gems 23 46/Sea Hunt cscsee e OA 27 
9. Dennis The Menace (Sun. 7:30-8:00)...WJXT 371] 6. This Man Dawson (Wed. 7:00)........ WFGA....Ziv-UA 23 47 | Johnny Midnight ovo» s eee 26 
9. Ernie Ford (Thurs. 9:30-10:00) ......WFGA SIS Fo BAGO Tee (ERO, THD) . «2 ~ wo no 00 0 0 0.0 WIAT.... CNP 21 eee WFGA 47 
J ACKSON, MISS. STATIONS: WLBT, WJTV. *SURVEY DATES: NOVEMBER 10.23, 1960. 
1. Beet See eee a aaa 51 1. Tombstone Territory (Thurs. 7:00)....WLBT.... Ziv-UA 48 77| Rhythm Masters ........ WIJTV” 15 
3. Chevy Show (Sun "B:00-9:00) eee : “WLBT 45 2. Blue Angels (Thurs. 8:00)............ WLBT.... CNP 38 67| Rescue 8 Gxt tedead WJITV 19 
4. Checkmate (Sat. 7:30-8: 30) "?  WITV 43|| 3 Sea Hunt (Thurs. 6:30) ............. WLBT.... Ziv-UA 29 53|Jim Bowie ............ WJTV 26 
4. Rifleman (Tues. 8:00-8:30) .......... “WLBT 44 4. Jim Bowie (Thurs. 6:30)........ o6< EES 20s AE 26 47|Sea Hunt ..... mer 29 
5. Have Gun, Will Travel a 8: 30-9: 00) WJTV 43 S. Cerenade 9 (Sat. 9:30)............... WJITV ....MCA 25 69 $3 | a re WLBT 11 
6. Lassie (Sun. 6:00-6:30) A pape WITV 42 6. Shotgun Slade (Tues. 2:30)........... WLBT.... MCA 20 Red Skelton ..... .... WITV 40 
7. Red Skelton (Tues. 8:30-9:00) | WITV 40 es a eee WJTV....Screen Gems 19 3a rrr WLBT 38 
7. Wagon Train (Wed. 6:30-7:30) 4 .. WLBT 40 8. Not For Hire (Sun. 9:00). ........... WisTtV .... CNP 17 31) Loretta Young .t0be se WLBT 38 
8. Dennis The Menace (Sun. 6:30-7: 00)... WJTV 39 9. Dangerous Robin (Wed. 9:30)........ WLBT.... Ziv-UA 15 33 | Spotlight- -Village ....... WJITV 28 
8. Groucho Marx (Thurs. 9:00-9:39)...... WLBT 39 ood - n= ee 
8. Perry Mason (Sat.. 6:30-7:30)......... WJTV 391.0. Sitent Service (Sat. 10:00) wiry : te Mag are WJTV 28 
8. Wyatt Earp (Tues. 7:30-8:00)......... WLBT gq 10. Silent Service (Sat. 10:00)............ STV..... CNP 14 48 | Reynolds; Untouchables .WLBT 13 
_ 
HANNIBAL-QUINCY STATIONS: KHOA, WGEM. *SURVEY DATES: NOVEMBER 10-23, 1960. 
1. Gunsmoke (Sat. 9:00-9:30)........... KHQA 58 |i 1- Coronado 9 (Sat. 9:30)............ ... KHQA....MCA 40 75 | Fight Meg: Week..... WGEM 13 
J rain ( .-  . 1 Make That Spare........ WGEM 13 
: pa grt mihi eee beni 5117/2. Manhunt (Thurs. 8:00) .............. WGEM... Screen Gems 35 60 | Angel UKHQ@A 23 
- Be CHER (LUCE. SOON)... .---- KHQA 49 || 3. Shotgun Slade (Mon. 8:30)........... WGEM ...MCA 32 45|Griffith; Tomerrow .....KHQA 39 
4. Groucho Marx (Thurs. 9:00-9:30) ....WGEM 46 || 4. Sea Hunt (Thurs. 9:30)........ ....WGEM... .Ziv-UA 24 39| June Allyson... KHQA 37 
4. Have Gun, Will Travel (Sat. 8:30-9:00) KHQA 46|| 5. Bugs Bunny (Sat. 6:00)....... ....WGEM ...UAA 20 63 | Woody Woodpecker KHQA . 12 
5. Garry Moore (Tues. 9:00-10:00).......KHQA 45 || 5 Jeffs Collie (Fri. 6:00)............... WGEM... ITC 20 54| Weather; News; Markets KHQA 15 
6. Ernie F (Th 8:30-9:00) | News- D. Edwards KHQA 19 
- Ernie Ford (Thurs. 8:30-9:00). ........ WGEM 441] 6. Huckleberry Hound (Tues. 6:30) .....KHQA.... Screen Gems 18 34| Laramie WGEM 35 
7. Bonanza (Sat. 6:30-7:30).............WGEM 43 || 6. Quick Draw McGraw (Wed. 6:00).....WGEM... Screen Gems 18 41! Weather; News: Markets KHQA 23 
8. To Tell The Truth (Mon.)........... KHQA 42 tiie iniabiiaials tied tat unin iain i onl ne. Bawerés as KHQA 28 
: . Tombstone Te ry (Sun. ere ea iv-U |Mr. D.A.; Hallmar .. WGEM 14 
palmer cr egal ea es KHQA — 411! 8 Grand Jury (Sat. 10:00) |... 2.2... KHQA |. NTA 14 32 Rifleman WGEM 30 
9. Lassie (Sun. 6:00-6:30)............... KHQA 41 || 8. U.S. Marshal (Sat. 8:30).............WGEM .. NTA 14 23| Have Gun, Will Travel.. KHQA 46 





(Continued on page 42) 
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That's Us... All Over 


| been only three and a half years since the 
creation of NBC International, Ltd., but a 
review of what the new enterprise has already 
accomplished could be entitled, “Where Did You 
Go? Out. What Did You Do? Plenty.” 

The general goals of the undertaking have 
been to find overseas markets for our television 
slows, to search for investment opportunities in 
the development of TV stations abroad, and to 


discover what other nations have to offer in the’ 


way of programs for U.S. audiences. 

Today, NBC International, Ltd., under the 
continuing leadership of board chairman Alfred 
R. Stern, is a familiar name in many, many cor- 
ners of the globe (we know a globe doesn’t really 
have corners, but let’s not get nasty about it). 

Dozens of our programs and personalities are 
almost as well known overseas as they are here. 
For example, the “NBC White Papers” and 
“Victory at Sea” have been eulogized in England; 
“Laramie” is a smash attraction in Germany; in 
Italy, Perry Como was such an immediate hit that 
they named a lake after him. 

Similarly, “National Velvet” is a great favor- 
ite in Mexico City; “Project 20” and the “NBC 
Opera” are very big in Australia; and in Japan, 
Loretta Young is so beloved that she isn’t even 
required to remove her shoes before coming 
through that door. 

Only three short summers ago, there were but 


18 overseas areas carrying our TV programs. 
Now, there are 51 regions abroad where our shows 
are seen. And busy NBC International offices in 
London, Mexico City and Sydney see to it that 
these regions are properly serviced. 

We’re hopeful that in the not-too-distant 
future, the number of overseas-produced shows 
finding their way to our TV screens here will in- 
crease, Thus far, the traffic in this direction has 
been little more than a trickle. But we’re trying 
to remedy this through our production and devel- 
opment assistance on new shows being readied in 
other countries. 

As you read this, for instance, NBC President 
Bob Kintner is making a two-week swing through 
Venezuela, Argentina and Brazil to review our 
Latin American associations and survey possibil- 
ities for expanding our news coverage in that area. 

Our strong interest in overseas broadcasting 
is spurred largely by the realization that nearly 90 
per cent of all U.S. homes are already equipped 
with television. But elsewhere in the world, TV- 
set ownership is mushrooming as it did here at 
the turn of the ’50’s. In fact, the TV public outside 
the U.S. is now almost as large as the audience 
within our borders. 

So TV’s greatest growth potential is no longer 
on the domestic side. No one is more aware of that 
fact of life than we are. Nor is this an awareness 
that is just now being translated into action. The 
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truth is that we are the number one broadcasting 
company in the international field, but there are 
challengers aplenty. 

Among the overseas stations with which we 
have close working relationships are Television 
Tapatia, in Guadalajara; Cadete (Channel Nine), 
in Buenos Aires; QTQ9, in Brisbane; and Fuji TV, 
in Tokyo. 

Our main contribution to the development of 
such operations abroad, we feel, is the experience 
we've gained in over a decade of TV growth at 
home. Many overseas installations are poised at 
the same threshold we were trying to cross a 
dozen years ago. Our skilled representatives are 
on hand at those places to make the crossing a 
bit easier. . 

In the course of the past few seasons we have 
discovered that entertainment tastes of viewers 
differ very widely from country to country. 
A half-hour guitar concert that might be the livin’ 
end in Buenos Aires could lay an ostrich-sized 
egg in Australia. A particular drama anthology 
might be very big in England’s urban centers, 
but in Italy’s olive-producing regions the viewers 
might stay away in groves. 

Among all nations, however, there’s an in- 
satiable hunger for news and public affairs, and 
NBC News—under chief Bill McAndrew—and 
NBC International, Ltd., work side by side to 
help answer this need. Generally speaking, it’s 
McAndrew’s staff that handles the spot-news ar- 
rangements while International leans toward the 
feature stories and public affairs programs. 

The overseas appetite for NBC footage in 
these spheres is considerable. For example, NBC 
International furnished a total of nearly 15 hours’ 
film coverage of the Inauguration to Holland, 
Denmark, Germany, Italy, the Philippines and 
Australia. 

A few days later, by means of the “hot kine” 
process. a kinescope of President Kennedy’s first 
news conference was rushed to West Berlin. As 
the editor-in-chief of Radio Free Berlin later 
pointed out, this marked “the first time such a 
complete program from across the Atlantic was 


shown to the German public less than 24 hours 
after origination.” 

In the long-haul transmitting and receiving 
of TV footage, NBC News most often makes use of 
jet-plane service. But fast as the jets are (and 
spanning an ocean in half a dozen hours or so 
can hardly be called dawdling), NBC has some- 
thing else that’s even speedier. 

Under arrangements with the BBC, we are 
able to send and receive news film across the 
Aulantic by cable. (The Western terminus of this 
set-up is an impressive hunk of equipment on the 
RCA Building’s seventh floor here.) Cable-film 
is no penny-ante matter; it takes 100 minutes to 
transmit a one-minute sequence. But it’s by far 
the quickest method devised for rush service. 

Thus, on the day of Queen Elizabeth’s wed- 
ding, the procession to Westminster Abbey was 
shown on NBC here less than two hours after the 
film was shot. _ 

Exactly one week ago—for the very first time 
—the cable-film procedure was used in both direc- 
tions on the same day. Shortly after we finished 
sending our films of the rioting at the UN, the 
BBC came through with the footage we had or- 
dered on the coverage of the Brussels plane crash. 

There’ll come a time, of course, when live, 
trans-oceanic TV will be as commonplace as 
beauty-parlor gossip. No doubt we will then look 
back nostalgically on cabled film as a kind of 
pony-express stop in TV’s inexorable march of 
progress. Both NBC International, Ltd., and NBC 
News, we know, will continue to have a hand in 
making the world just a bit smaller. 

The same can’t be said, by the way, for our 
effect on the size of Western ranches. In the 
“Bonanza” series, for example, the Cartwrights 
are right proud of their Nevada acreage. Little 
do they know that, thanks to our program sales 
qverseas, their property now extends into such far- 
off places as England, Sweden, 
Japan and Tasmania. Conclu- 
sion: The world may, in truth, 
be getting smaller, but ranches 
are getting bigger than ever. 


fog 
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VARIETY 
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ten different markets are covered. 





Variety's weekly tabulation based on ratings furnished by American Research 
Bureau, highlights the top ten network shows on a local level and offers a rating study 
in depth of the top ten syndicated shows in the same particular market. This week 


In the syndicated program listings of the top ten shows, rating data such as the 
average share of audience, coupled with data as to time and day of telecasting com- 
petitive programming in the particular slot, etc., is furnished. Reason for detailing an 
exact picture of the rating performance of syndicated shows is to reflect the true rcting 
strength of particular series. Various branches of the industry, ranging from media 


VARIETY -ARB SYNDICATION CHART 


buyers to local stations and/or advertisers to syndicators will find the charts valuable. 

Over the course of a year, ARB will tabulate a minimum of 247 markets. The 
results of that tabulation will be found weekly in Variety. Coupled with the rating 
performance of the top ten network shows on the local level, the Variety-ARB charts 
are designed to reflect the rating tastes of virtually every tv market in the U. S. 

(*) ARB’s November, 1960 survey covered a two week period. 
sharing one of the two weeks with an alternating or special program could not be 
properly judged for comparative performance. Therefore, November data will be 
limited to those syndicated shows which played both weeks. 


Syndicated shows 








HOUSTON 


(Continued from page 39) 


STATIONS: KPRC, KHOU, KTRK. 


*SURVEY DATES: NOVEMBER 10-23, 1960. 






























































TOP TEN NETWORK SHOWS av. TOP SYNDICATED PROGRAMS AV. at TOP COMPETITION AY. 
RK. PROGRAM—DAY—TIME STA. RTG PROGRAM—DAY—TIME STA. DISTRIB. RTG. 8B | °ROGRAM STA. RTG. 
1. Coronado 9 (Sat. 9:30)...............KHOU....MCA 24 65 | Fight of The Week.......KTRK 9 
1. Wagon Train (Wed. 6:30-7:30)........KPRC 44 Dongerems. Batten .eeeee-KPRC 6 
; Ss ' et or’ ow......KTRK 6 
S See Oe. ee KHOU —=—-#87T 2. Bine Angels (Sat. 6:00)....... tanned KPRC.....CNP 16 41| Whirlybirds ............ KHOU 15 
3. Real McCoys (Thurs. 7:30-8:00)...... KTRK 331] 2. Manhunt (Tues. 9:30) ss ggageesseees RIee lta Sarecn Gems a6 = Gorey Moore a et KHOU 19 
. -30) Bein; 2. Whirlybirds (Mon.-Sun. 6:00)........ seee orid-Large; Sports..... 1 
4. Cheyenne (Mon. 6:30-7:30)...... KTRK 32 mane... KTRK 17 
4. Untouchables (Thurs. 8:30-9:30)...... KTRK 32 Newsredl: Weether +20 PRC 18 
. ide ? 20) ue Angels ........,«.. 1 
5. Surfside 6 (Mon. 7:30-6:30)...........KTRK = S19). as, neon Dawson (Thurs. 9:30)....... KTRK.... Ziv-UA 15 38| June Allyson ........... KHOU 16 
6. Ady. In Paradise (Mon. 8:30-9:30)..... KTRK 30} 4. Shotgun Slade (Thurs. 8:09)......... KHOU....MCA 14 23 | My Three Sons.......... KTRK 28 
6. Bonanza (Sat. 6:30-7:30) KPRC 30 || 5. Sea Hunt (Fri. 10:00)... errr, . setae Ziv-UA 13 35 3 ht pe ee Poa 4 
. Sat. 6:30-7:30)............. ot a 
6. Have Gun, Will Travel (Sat. 8:30-9:00) KHOU 30] 6. Johnny Midnight (Fri. 8:30).......... KBOU. dues wee . 8 ss 77 Sunset Strip.......... coo 4 
pony 6. Lock-Up (Wed. 9:30) aed PRC.... Ziv- 5| Naked City ............. K 
7. Lawman (Sun. 720-0:00)......------- sania: 20 & Tombstone Territory (Mon. 6:30).... KHOU... Ziv-UA 12 21|Cheyenne .............. KTRK 31 
KNOX VILLE STATIONS: WBIR, WATE, WIVK. *SURVEY DATES: NOVEMBER 10-23, 1960. 
- Wagon Train (Wed. 7:30-8:30)........ WATE 56 jj 1. page ge Byes Te neienbey won” are — Gems = = ~~ eo oh as epee WBIR 20 
2 . ' 1. U.S. M al ( S PEO) ccccccceecs WHMsaees 1| News Central ........... WATE 8 
2. Gunsmoke (Sat. 10:00-10:30)......... WBIR 49 pce tame a WATE 7 
3. Have Gun, Will Travel (Sat. 9:30-10)..WBIR 42 > tte * ie are ver aie yy = = — Cormer:...... pada 16 
' ’ 3 errr rede NES. Sila. ob bie Do Sd BIR il 
4. Price Is Right (Wed. 8:30-9:00)....... WATE 381] 3 Amos & Andy (Tues. 6:30)........... WBIR.....CBS 23 61|Flatt & Scruggs ......... WATE 9 
4. Rawhide (Fri. 7:30-8:30)............. WBIR 38 < Winns (Wes. 080 WEIR cas - m Lng aay ee Lt pd 19 
E ' . ; y Seer BIR. 06 as Walker Time........ AT 15 
5. Ernie Ford (Thurs. 9:30-10:00) ee enee WATE 37 ; Huntley-Brinkley ee WATE 20 
6. Outiaws (Thurs. 7:30-8:30)........... WATE 354 4. Leek-Up (Fri, 7:00) See ee WATE.... Ziv-UA 22 56)|San Francisco Beat...... WBIR 15 
5. High Patrol (Mon. 6:30) WBIR Ziv-UA 21 58|Cass Walker Ti WATE 13 
, : e way Patro on. 6:30).......... sees Div- ass Walker Time....... AT 
6. Bonanza (Sat. 7:30-8:30)............. WATE 35 Huntley-Brinkley _.__... WATE 18 
9. Route 66 (Fri. 8:30-8:30)............. WBIR 34 . ee —. _... peg Rr ak ge 2 e ee Underwater..WATE = 
‘ : . gnment Underwater (Tues. 7:00). . ae . See Se WBIR i 
8. Bat Masterson (Thurs. 9:30-0:00).....WATE 335 & Not For Wise (Men, 7:00)........... WBIR.....CNP 20 49 Rescue 8 oo... oss WATE 19 
8. Laramie (Tues, 7:30-8:30) WATE 33} 6. Sea Hunt (Thurs. 7:00).............. WBIR..... Ziv-UA 20) 43|Manhunt ............... WATE 27 
M ADISON STATIONS: WISC, WKOW, WMTV. *SURVEY DATES: NOVEMBER 10-23, 1960. 
“1. Gunsmoke (Sat. 8:30-9:00) .......... WISC 40]| 1. Shotgun Slade (Sat. 9:30)............WISC..... MCA 26 55| Fight of The Week....... WKOW 12 
fake That S 
« . . Ma ¢ Spere........ WKOW 10 
2. Perry Mason (Sat. 6:30-7:30)......... WISsCc 37 Highway Patrol ..... .. WMTV 10 
2. Real McCoys (Thurs, 7:39-8:00)....:.. WKOW 37H 2. a Ham al ‘ a cient wie ll ig ——_ Gems = = ae oe cas « tile ae oem bd a 3 
. " 0) 3. an wson ‘Tues. 9:30)........ WK ... Siv-UA WOE BEOONE «2.2.0. 600g me 
2. Red Skelton (Tues. 8:30-9:00) ....... WISC 37 4. Air Power (Sat. 6:00) ........... WMTV....CBS 10 32| Dick Sherwood .. _ ... -WISC 11 
3. Ed Sullivan (Sun. 7:00-8:00).......... WISC 36] 4. Highway Patrol (Sat. 9:30)........... WMTV....Ziv-UA 10 21 — of = Week. 5.500 — 3 
’ ’ : ee sc 
4. Lawrence Welk (Sat. 8:00-9:00)....... WKOW 35 Make That Spare........ WKOW 10 
5. Untouchables (Thurs. 8:30-9:30)...... WKOW 33 s. Captain David Griet (Sat. 5:30) suid cea WIsc or Guild 8 38 Champ Bowling oar + WMTV z 
: ; ‘ . Mr. Mrs. North (Sat, 5:00)......... sC..... Schuberts amp Bowling ........ MTV 
5. What's My Line (Sun. 9:30-10:00)..... WISC 331] 5. Jeffs Collie (Sat. 12:00).............. WISC..... ITC 8 80|Farm & Home .......... WKOW 1 
6. My Three Sons (Thurs. 8:00-8:30)..... WKOW 32} 5. William Tell (Sat. 8:30) ............. ay eae cee : 73 a Wizard ; etotoaine eee : 
ae : . , 6. Grand Jury (Thurs. 9:30)............ WMTV....NTA 15| Stagecoach Theatre ..... WMT 
1. Flintstones (Fri. 7:30-8:00)........... WKOW 31 June Allyson ........... isc 22 
7. 77 Sunset Strip (Fri, 8:00-9:00)....... WKOW 31|| 6. Johnny Midnight (Fri. 10:30)........ WKOW... MCA 7 $2|\ Jack Paar .............. WMTV 10 
es 
LAS VEG AS STATIONS: KLAS, KSHO, KLRJ. *SURVEY DATES: NOVEMBER 10-23, 1960. 
1. Gunsmoke (Sat. 10:00-10:30) __..... KLAS 51 || 1. Death Valley Days (Sat. 7:00)....... BLAS~.... U.S. Borax 40 60| Fight of The Week....... KSHO 19 
2. Have Gun, Will Travel (Sat. 9:30-10).. KLAS 501} 2. bst i ( -00).....KLRJ..... Ziv-U: 32 A es ee ee 
3. Wagon Train (Wed. 7:00-8:00)........ KLRJ ee Cee ee _ elie a RLAS 19 
4. Perry Mason (Sat. 7:30-8:30).........KLAS 42 || 3. Sea Hunt (Tues. 7:30).............. KLAS.....Ziv-UA 27 40 | Dow Hour; Project 20....KLRJ 26 
s. Sones page ioe 4 4. Jeffs Collie (Sat. 5:00)..... er KLRJ.....1TC 25 61| All Star Golf.......... KSHO 9 
7. Wells Fargo (Mon. 8:30-9:00)......... KLRJ 34] 5. Lock-Up (Fri. 9:30)................. KLAS.....Ziv-UA 24 44|Mike Hammer ..........KLRJ 21 
. mae eg onan SOE 33] 5. Manhunt (Sat. 10:30)................KLAS.....Sereen Gems 24 an ee KLRJ 18 
9. Perry Como (Wed. 9:00-10:00) ....... KLRJ 32] 5. Rescue 8 (Fri. 6:30)............ osc ARR. 8 Screen Gems 24 40| Three Stooges .......... KLAS 30 
9. Twilight Zone (Fri. 10:00-10:30)...... KLAS 32 i: ie 
9. Ed Sullivan (Sun. 8:00-9:00) KLAS 3° News; D. Edwards ...... KLAS 27 
9. Father Knows Best (Tues. 8:00-8:30) .KLAS 32 6. Two Faces West (Mon. 8:00)........ KLRJ...’.. Screen Gems 23 36| Pete & Gladys KLAS 29 
9. fked Skelton (Tues. 9:30-10:00) KLAS 35 || 2. Highway Patrol (Fri. 7:00).......... KLAS ....Ziv-UA 21 33) Dan Raven ............. KLRJ 23 
9. Groucho Marx (Thurs. 9:30-10:00)... KLAS 3211 7, Mike Hammer (Fri. 9:30)........... KLRJ.....MCA 21 39 | Lock-Up KLAS 24 
] ITTLE ROCK STATIONS: KARK, KATV, KTVH. *SURVEY DATES: NOVEMBER 10-23, 1960. 
A 
= aa 1. Coronado 9 (Sat. 9:30) ..seeeee+ KTVH.....MCA 31 57|Death Valley Days ..... KARK 16 
Sepa: Ping Ny 9 Se a 48)| 2. Sea Hunt (Fri. 8:30) oo... KTVH.... Ziv-UA 19 33/77 Sunset Strip ........ KATV 28 
2. Wagon wg Be : oe "8-30 9:00) KTVH 37 || 2- Rescue 9 (Sun. 8:00) ...... KATV.... Screen Gems 19 30| Chevy Show ..+. KARK 28 
. a naa ae 37 || 3. Tombstone Territory (Sun. 9:30)... KTVH ... Ziv-UA 17 38| Aftermath; Playhouse ... KATV 15 
. Cn oa Se .----- Ser = - SE eee Aenete (Teens. 90) KARK.... CNP 16 31|June Allyson KTVH 22 
© ne a RTVH ga | &« Death Valley Pays (Sat. 9:30)....... KARK....U.S. Borax 16 30 | Coronado 9 ee 31 
= ee ae eee aaa 35 || 5 Grand Jury (Sun. 9:30) 4... 22... KARK.... NTA 13 29| Aftermath; Playhouse ... KATV 15 
5 ee eee, KARK 39 || 5- U.S. Marshal ‘Thurs. 9:30).......... KATV.... NTA 13 25|June Allyson .......... KTVH 22 
f Te LE . "Ford (Thi vs 8:30-9:00 7 29 6. Best of Post (Thurs. 9:00) ee 3 eee ys & il 18 | Untouchables KATV 27 
> ro. (Thurs. 7:30-8:00). ..... KATY 98|| & Lock-Up (Wed. 7:30)...... . KTVH.... Ziv-UA 11 18| Price Is Right .. ......KARK 26 
8. Real McCoys (Thurs. 7:30-6:00). ..... . K 6. Manhunt (Sat. 5:30).................KARK.... Screen Gems 11 37| What's My Line......... KTVH 13 
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W. GERMANS DOTE ON COM’L TV 





BBC and British Com’! TV Told 
To Stop ‘Americanizing’ Medium 


London, Feb. 21. 

If 16 British unions and profes- 
sional associations get their way, 
there will be even less screen time 
for American programs on British 
television. 

The call to slap down on Ameri- 
can shows comes from the Radio 
and Television Safeguards Com- 
mittee which has just presented its 
report to the Pilkington Committee 
on Broadcasting. 

British show biz outfits repre- 
sented on the Safeguards Com- 
mittee include the film technicians, 
actors, musicians and theatre work- 
ers unions as well as associations 
of writers, composers, concert and 
variety artists. As of now, tne BBC 
programs are around 90% British 
and, by gentleman’s agreement, the 
figure for the commercial stations 
is about 86°%. 

But the Safeguards Committee’s 
report—a 14-page jicolscap docu- 
ment describing itself, among 
other things, as a “Plan for >. . 
safeguards against the domination 
of British air and British screens 
by a foreign ethos”—calls for more 
British material. 

Both the BBC and the commer- 
cial companies get some pretty 
hefty brickbats, though the Safe- 
guards Committee “would be re- 
luctant to dispute” the claim that 
the 
casting service in the world. Never- 
theless the BBC is taken to task 
for “a deplorable tendency towards 
Americanization” and sharply re- 
minded that the “British Broad- 
vasting Corp. should be, above all, 
British.” 

-The commercial companies are 
also accused of an excess of Amer- 
icanization — “They have done 
much to advertise the 
reiher than the British, 
life.” 

They are also criticized for a 
“predilection” for showing old 
films: a “cheeseparing” attitude to- 
wards British writers and com- 
posers; a “refusal to pay realistic 
prices for home-produced tele- 
vision films”; and an “addiction to 
puerile giveaway shows.” 

Adds the report: “Of these un- 
welcome features probably the 
most serious are those which have 
forced British television film com- 
panies, and all the artists and 
writers employed by them, to angle 
their work for the American 
market.” . 

rhe Safeguards Committee’s 
proposals to Pilkington include the 
establishment of a statutory basic 
foreign quota of 10° “with obvi- 
ous reservations and exceptions”— 
to apply over each section of the 
programs. Said quota would relate 
to material used, personnel em- 
ployed, costs of production and 
transmission time. 


CFTO-TV Snares 
Canada ‘Big Four 


way of 





Toronto, Feb. 21. 
With CFTO-TV, Toronto, bid- 
ding $750,000 for tv rights of the 
“Big Four’ football contests and 
the CBC stopping at the $710,000 
ficure, former still has to get per- 
ssion from ,the CBC Board of 
Broadeast Governors to set up a 
contempleted network of 12 affil- 


jated private stations, with CFTO- 
controlled web to carry the games 


for two seasons. 

In the highest price ever paid 
fc a Canadian sports package, 
CFTO has two competing spon- 
s0rs, Molson’s and Dow’s Brew- 
eries. Last season, British-Ameri- 
can Oil and Dow’s were sponsors 
of the CBC network purchase. 


CFTO wins right to carry regu- 
ar games and playoffs for 1961-62, 
with prexy Joel Aldred already 


having completed tv arrangements 
with Montreal and Ottawa private 
stations, but with time slots to be 
ekayed by CEC for 
be set up by 


12 station web 


\ CFTO, Toronto. 


4 





BBC provides the best broad- | 


American, | 


+ 


Mex-Peru Exchange 


Mexico City, Feb. 21. 

Peru is first nation to exchange 
|videotaped programs with Tele- 
}sistema Mexicano, Atberto Mar- 
|tinez Gomez, program director of 
Channel 13 in Lima, has finalized a 
'deal with Luis de Llano, Telesis- 
tema exec, for folklore musical 
programs, comedy and dramatic 
| shows. 

Gomez said that there can be an 
| “intense” interchange-of programs 
and artists between Mexico and 
|Peru. Apart from videotaped shows, 


| he is interested in contracting sing- | 


|ers and entertainers, and especially 


ranchero song interpreters such as | 


|Miguel Aceves Mejia, bolero in- 
terpreters Lucho Gatica, Antonio 
Prieto, etc. 





Vancouver's New 


TV er Wields Axe 


Vancouver, Feb. 21. 


Vancouver’s new tv _ station, 
CHAN-TV, fired 25 of its 127 em- 
|ployees last week, three months 
after the station opened. Produc- 
tion, office administration. design, 
news and programming—all except 
technical departments—were cut. 

States reasons: higher operating 
costs than expected; effect of gen- 





eral recession; staff wes hired for | 


Oct. 1, but broadcasting didn’t 
begin till 30 days later; enough 
viewers aren't going to expgnse of 
having their sets adjusted’to re- 
ceive CHAN properly; power step- 
up by CHEK-TV in Victoria, on 
nearby Vancouver Island, not long 
before CHAN’s debut, grabbed po- 
tential viewers and ads. (No men- 
tion of competition from tv station 
in Bellingham, Wash., which has 
long had plenty Vancouver viewers 
and advertisers). 

Art Jones, CHAN’s largest share- 
holder (18°) says when Board of 
Broadcast Governors approves 
share purchases of 12° each by 
Famous Plavers Corp. and ATV of 
Britain he'll have a “fantasti 
source of program material. He 
also plans a dinner-hour feature 
film and “a sort of west-coast Jack 
Paar show” late at night. 





Sueskird Carries His 
‘TV Smells’ Camnaion 
To Canadian Audience 


| Toronto, Feb. 21. 

| David Susskind warned Canadian 
; tv viewers to quit watching Ameri- 
| 

j¢an emanated shows or “they 
| (Canadians) will soon get sick and 
silly.” In Toronto to appear on 
“Front Page Challenge,” a weekly 
panel quizzer over the Canadian 
Broadcasting Corp. tv network, he 
blasted American programs in an 
interview and said: 

“The trouble with tv today is its 
deadening sameness. It’s nothing 
but a witless potpourri of westerns 
and private-eye shows. There has 
been nothing new on American tv 
since 1952. Except for news and 
public affairs, which have the qual- 
ity and integrity the whole medium 
cries out for, the whole business 
is nothing but unmitigated drivel 
Canadians should be ashamed to 
take the stuff.” 

He claimed two factors respon- 
sihle—sponsor timidity and censor- 
ship; a genuine lack of new and 
original ideas—“the latter also 
being a fault common to Broadw ay 
and Hollywood.” Susskind  ex- 
pressed his belief that the whole 
schedule shouldn’t be made up of 
egghead shows but “there should 
be a balance beiween quality and 
what we call fillers: tv is a mon- 
ster medium of communications 
and it wi'l be a serious thing if it 
is debased.” 


T'S ABREEZE 
FOR 20 CHANNEL 


By HAZEL GUILD 


Frankfurt, Feb. 21. 

Once again the SRO signs hzve 
been pasted over the commercial 
'rate cards for the extremely short 
/time allotted to commercials dur- 
ing 1961 on West Germany’s cur- 
rent seven television  statidns 
which make up the sole channel 
|now in existence. 
| And in some areas like the Ruhr, 
|commercial time slots were re- 
|quested as much as 300% more 
| ‘han the minutes would allow. 
| In this extremely tight sellers’ 
;market, many agencies and ac- 
;counts are fighting mad as their 
request for a slim 10 spots during 
lan entire year were cut down to 
a meaningless one or two: And it 
|/looks, from the commercial side, 
as if the only relief will be in view 
when the second teievision chan- 
nel, still in the midst of a federal 





government squabble, comes into | 


existence, possibly around April 
1. One thing is sure—any time the 
second commercial channel gets 
going, it’s going to have no trou- 
ble getting advertisers. 

Throughout all of West Ger- 
|many, it’s right now possible to 
book only 27 hours of commer- 
cials in a month—less than one 
hour of commercial time daily. So 
|the spots are split from 15 sec- 
onds for a quickie to 60 seconds 
for the biggest. And into that scant 
27 hours about 4,000 spots are 
crowded—not viewable to all the 
4.500.000 set owners in West Ger- 
many, however, since these spots 
are divided among the ‘seven sta- 
tions, and only a few accounts are 
lucky enough to get time on all 
the seven stations. 

Wait Months For Time 

| Agencies and clients .started 
vying for their 1961 spots last 
Sept. 1, and some of the most 
popular stations,’ like the heavily 
industrial Ruhr area with televi- 
sion headquarters at Cologne, re- 
ported 500° requests for the 
prime time in September, October 
and November, 1961. 

Summer generally is only about 
200° overbooked, and a client 
stands a 50-50 chance of getting a 
moment or two of television time 
then. But for the fall season, when 
rates may go up 7 to 8%, it’s a 
pretty bleak picture. 

In a sgidy just made of a tvypi- 
cal month of commercials in West 
Germany, it was revealed that 
4,000 spots occupy the 
| over 27 hours and represent about 
| 300 firms or brands. 

On 
commercials are permitted for 
about five minutes at 7:25 p.m., 
and then again for the final three 
minutes before 8 p.m., in a pro- 


(Continued on page 46) 


slightly | 


most of the seven stations, | 


’ 


Frances TV Poser: 


$80,000,000 For a 


Where to Get 
2d Channel 





TV in Central Africa 


Television is scoring rapid, 
though comparatively small gains 
in Central Afriea. Rhodesia Tele- 
Vision, which went into operation 
with a station in Salisbury last 
November, plans to go on the air 
with a second station in Rhodesia 
next June, a year and a half ahead 
of schedule. Second station will be 
located in Bulawayo. 

Original pian was to launch tv in 
Salisbury, and two years later fol- 
low with stations in Bulawayo and 
Kitwe in the Copperbelt. But re- 
sponse by advertisers to the Salis- 
bury setup, according to RTV gen- 
eral manager Gerry Wilmot, has 
been so strong that the second sta- 
tion will be on the air by June. 
Set count by November, date Salis- 
bury started, was 6.000. 





Brit. Technicians 
Win Wage Hikes 


London, Feb. 21. 

A new agreement for technicians 
in commercial tv, which has just 
been concluded following a threat 
of strike action, provides for a 
series of wage increases over the 
next three years and the gradual 
introduction of the 40-hour week 
and the principle of three weeks 
paid holiday per year. 

Salary increases are back-dated 
to Sept. 1 of last year and in the 
first instance will give an extra 
312%. From Dec. 1 next until 
Jan. 31, 1963, there will ‘be a fur- 
ther increase of 3% and an addi- 
tional 3'2% from Feb. 1, 
Percentage increases in each case 
are cumulative. In addition pro- 
vision is made for increases in 
cost of living, with a further 1°% 
for each three-point rise in the 
Government’s index of _ retail 
prices. 


Ottawa City Council 
Gets a 1-Shot on TV 


Ottawa, Feb. 21. 

City council in Ottawa is going 
to get a one-shot test run on tele- 
vision. If the oncer gets okay re- 
ception, ft may become a regular 
thing *» broadcast the city fathers 
|at woik, 

The mayor, Dr. Charlotte Whit- 
ton, didn’t like the idea on the 
grounds that cameras, lights and 








staffers would disrupt council 
meetings, but the council itself 
No 


| okayed the single trial show. 
date has been set. 








Mexico TV On Verge 0f Boom Era; 


Indie Operators 


Mexico City, Feb. 21. 

Mexico is entering a boom era 
in television, with rapidly spread- 
ing expansion predicted by indus- 
vy executives starting this year. 
This will be the year when inde- 
pendent operators gei started in a 
big way, challenging the virtual 
monopoly heretofore held by the 
Emilio Azcarraga enterprises. 

Azcarraga, as a matter of fact, 
has retrenched, falling back on 
radio and television interests in 
this capital and key tv stations in 
major Mexican cities. The rest of 
the country will be wide open for 
independents and the Department 
of Communications has been 
swamped with hundreds of requests 
for permits. 

In the border area alone Mexico 
may set up 30 new stations, out- 
come of American-Mexican accord 
over the distribution and ‘regula- 
tion of frequencies in a 250-mile 
wide belt on both sides of the 
border, 

With the industry expanding by 


‘ 
Y 


leaps and bounds, and with the| 


Move Into Picture 


tehronie diverging statistics in 
various official and private sources, 
it is difficult to pinpoint the cur- 
rent state of affairs in television. 
There are at least 21 siations in ac- 
tive operation today, vith .his num- 
ber scheduled to be boosted from 
month to month. Of these facilities 
the Telesistema Mexicana chain of 
Azcarraga controls nine stations 
outside of the three major channels 
it has in this capital. 
Azarraga Empire 

Azcarraga tv stations are located 
in Conterey, Chihuahua, Mexicali, 
dermosiilo, Torreon, Nuevo Laredo, 
Guadalajara an d Tijuana, New sta- 
tions, especially in Acapulco and 
other southern points are to be 
acded to the chain. 

With number of stations opera- 
tive today, Mexico is already fifth 
in importance in television activity, 
exceeded only by the United 
States, Russia, Germany and Eng- 
land. 

The tv audience is steadily grow- 
ing, as well as number of receivers. 

(Coniinued on page 46) 


1963. 


+ Paris, Feb. 21. 

Talk of a second video channel 
in the state subsidized setup is 
now on again. Information Minis- 
ter Louis Terrenoire referred to 
it in a recent speech and it is felt 
President De Gaulle is also for it 
after getting a taste of the power 
and importance of tv during his 
recent talks to the nation on the 
medium. 

It may begin in early ‘or late '62 
and then take about four years to 
get going for it will not gei full 
scale attention until all of France 
is completely covered by the first 
web which has only 80% of the 
territory under it. 

This question will be voted on 
in the National Assembly in March. 
It is felt it will pass but the budget 
of $80,000,000 will be a hard thing 
to get, especially with only 2,000,- 
000 sets in operation. Money 
comes from license payments: by 
users. Terrenoire feels that recent 
rulings to allow multiple sets own- 
ership for the price of one license 
will help but a good all purpose 
cheap set is needed to perk up 
set saies. 

The second channel is expected 
to use mainly films at first on a 
three-hour daily sked and then 
work into a more fulltime affair. 
It will probably eventually have 
625 lines like most other European 
stations instead of the high defi- 
nition 819-line system now in use. 
This will insure easier exchanges. 

It is felt that in four years after 
inception 80% of France will get 
the second web and conversion 
| costs for sets will be minimal. 
| Color is also being mulled. So far 
; commercial incursions are out but 
| it is intimated that the high cost 
|/may eventually open the second 
| web for commercial programming 
and ads. The professed audience 
| desires fer pro entertainment over 
| the more educational and cultural 
| Slant of the present emissions may 
| also swing the balance for com- 
| mercial aspects. 
| However some observers point 
| out that there are not enough sets 
to make advertising really worth 
while yet. But it seems the much 
talked about happening is near and 
it remains to be seen if set sales 
rise. Several U.S. tv companies 
have deals with local producers 
in the event that a second chan- 
nel means a need for commercial 
programming. The foot is in the 
door. It is now another waiting 
game in this perennial video ques: 
tion here. 


Festival of Stars’ 
For TV In Mexico 


Mexico City, Feb. 21. 

Mexico is launching a “Festival 
of Stars” television program over 
| Channel 2, with this highest bud- 
| geted show telecast in the republie 
|to date. Patterned somewhat after 
the “Perry Como Show,” producer 
Hugo Avendano will stress quality 
and simplicity in a blend of musi- 
cal numbers and patter. 

Innovation here is that each show 
will have 30 hours of rehearsals 
each week, and programs will be 
planned a month ahead. Format is 
to present three top singers and 
entertainers during the 60-minute 
show. 

The Carlos Tirado Symphonie 
Orchestra, the Zanolli Chorus of 24 
voices and the Edmundo Mendoza 
ballet will be fixtures on weekly 
programs. Script written by Carlos 
Prieto. director Hector Ce a 
and William Tell Clemons as ex- 
ecutive producer. 

Apart from the weekly program, 
Avendano plans two or three 90- 
minute Spectaculars a year, with 
this featuring famous artists of 
other lands. Avendano said he is 
already dickering foy services of 
Louis Armst ong. Herry Belafonte 
and Maurice Chevalier. 
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they watch ABC most’ 


___ his documented fact of life is now 
ex@iding the country’s smartest adver- 
OF gers to the country’s smartest adver- 
CE* ging buy—ABC-TV. 

=the facts: 

4 {They buy most. In the market area 
ered by the stations in Nielsen’s 50 
arket TV Reportt, 80% of all U.S. 
usehold goods and servicesare bought. 
Fhey watch ABC most. This area, co- 
identally, is the largest Nie!sen- 
ecked area where viewers can view 
3 networks. How they divide their 
wing favors in this huge market 







udien? 


PM 





place is on plain view on your left. 

As we said, where they buy most, 
they watch ABC most. It follows, there- 
fore, that where you sell most, your best 
buy is 


ABC TELEVISION 


Albany-Schenectady / Amarillo / Atlanta / Baltimore / Boston 
uffalo Cedar Rapids-Waterloo / Charileston-Huntington 
suatteneten / Chicago / Cincinnati / Cleveland / Columbus 
Dallas-Ft. Worth / Des Moines-Ames / Detroit / Ft. Wayne- 
Waterioo / Green Bay-Marinette / Houston / Indianapolis 
Kansas City / Little Rock-Pine Bluff / Los Angeles / Memphis 
Miami / Milwaukee-Whitefish Bay / Minneapolis-St. Paul 
Nashville / New Orleans New York / Norfolk-Portsmouth 
Oklaboma City-Enid / Omaha / Orlando eo Beach / Peoria 
Philadelphia / Pittsburgh / Portland, Ore. / Richmond-Petersburg 
Sacramento-Stockton / San Antonio / San Diego / San Francisco- 
Oakland | Seranton-Wilkes-Barre / Seattle-Tacoma / South Bend- 
Elkhart / Spokane / St. Louis / Tulsa-Muskogee / Washingtos 
Wichita-Hutebinson. 
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they watch ABC most 


This documented fact of life is now 
guiding the country’s smartest adver- 
tisers to the country’s smartest adver- 
tising buy—ABC-TV. 

The facts: 

They buy most. In the market area 
covered by the stations in Nielsen’s 50 
Market TV Reportt, 80% of all U.S. 
household goods and services are bought. 

Fhey watch ABC most. This area, co- 
incidentally, is the largest Nielsen- 
checked area where viewers can view 
al] 3 networks. How they divide their 
viewing favors in this huge market 


place is on plain view on your left. 

As we said, where they buy most, 
they watch ABC most. It follows, there- 
fore, that where you sell most, your best 
buy is 


ABC TELEVISION 


§Aibeny-Bchenented / Amarillo / Atlanta / Baltimore / Boston 
uffalo / Cedar pids-Waterloo / Charleston-Huntington 
Chattan / Chicago / Cincinnati / Cleveland / Columbus 
Dalias-Ft. rth / Des Moines-Ames / Detroit / Ft. Wayne- 
Waterloo / Green Bay-Marinette / Houston / Indianap 
Kansas City / Little Rock-Pine Bluff / Les Angeles / Memphis 
Miami / Milwaukee-Whitefish Bay / Minneapolis-St. Paul 
Nashville / New Orleans New York Norfolk-Portamouth 
Oklaboma City-Enid ; tona Beach / Peoria 
Philadelphia / Pittsburgh / Portland, ; ichmond-Petersburg 
Sacramento-Stockton / San Antonio / San Diego / San Francisco- 
Oakland / Scranton-Wilkes-Barre / Seattle-Tacoma / South Bend- 
Elkhart / Spokane / St. Louis / Tulsa-Muskogee / Washingtos 
Wichita-Hutebinson. 

















4A 


RADIO-TELEVISION 


VARIETY 





Wednesday, February 22, 1961 





Atlanta TV and Radio Stations: 
‘Georgia Illiteracy on My Mind 


4 





By SAM LUCCHESE + 


Atlanta, Feb. 21. 

Public service remains as a di- 
rect responsibility of radio and 
television industry. Perhaps not 
enough commercial stations are 
recognizing this fact and could be 
building up headaches in the way 
of comeuppance on the part of 
Federal Communications Commis- 
sion when and if that august body 
begins to do a spot of checking. 

Metropolitan Atlanta has 50,000 
“functionally illiterate” people 
(they cannot read for comprehen- 
sion) ' 

Simple signs baffle these folk 
... “Danger High Voltage” .. . 
“To open, step on treadle” ... 
“Walk”... “Keep away from eyes 
and open flame”... “Kennedy- 
Johnson”... and so on. 

These people are the first to be 
out of work, first on relief, first 
to use free hospitals, first in jail. 
To reduce it to basics, they’re dead 
weight .. . and, for the most part, 
society’s responsibility. 

Georgia has 430,000 illiterates. 
That’s 24% of the state’s adult 
population. In Red China 25% of 
the people are illiterate. (A scant 
10 years ago the figure was 80%.) 
Russia, under the Communists, has 
made her people 95% literate. 

Georgia ranks 47th in liter- 
acy : 
These figures have been released 
by the Atlanta Public Schools, who 
are going further... they’re doing 
something about it. 

Monday (6) they debuted a 
Streamlined Reading program on 
WETV (Channel 30), city school 
system's own educational station 
and it wil’ be a boon to many— 
if it reaches the right people. 

This 92-part program already is 
being carried on WGTV, Athens 
(Channel 8), University of Geor- 
gia’s eduicationai mill, too far from 
Atlanta for general reception. 

These vrocrams are designed to 
teach illiterates to read. 


of the recent ratings have been. 

Without affiliate support on 
picking up the show, CBS would 
have no alternative but to “give 
public affairs back to Sunday after- 
noon.” And for all the network's 
firm protestations that it chant- 
pions a “CBS Reports” and a 
“Face the Nation,” the fact re- 
mains that the CBS high command, 
entrusted with the task of making 
this year’s profits better than last 
year, would lose no time at all in 
following the di tates of the af- 
filiates. 


‘Gunslinger’ Off 
Target; CBS Still 
In Thurs. Dumps 


CBS-TV’s new “Gunslinger,” 
which premiered Feb. 9 to prom- 
ising ratings, took a bad nosedive 
on the Arbitrons for its second 
show last Thursday (16). Stanza 
drew a mere 8.7 and 84 rating 
during its 9-10 span. 

At 9 p.m., “Gunslinger’s” 8.7 was 
no match for “My Three Sons,” 
which pulled a 27.3 on ABC, and 
“Bachelor Father,” which managed 
an 11.5 on NBC. At 9:30, “Gun- 
slinger” dipped to 8.4, while ABC’s 
“Untouchables” had «2 284 and 
Ernie Ford had a 13.9. 

The week before, “Gunslinger” 
topped the 19 mark in its first half- 
hour, beating out “My Three Sons” 
easily, but well behind the second 
half of NBC’s Jack Benny special, 
“Remember How Great?” 





Benny special, which started at 
8:30, drew off audience from ABC 
but not from CBS, accounting for 
“Gunslinger’s” initial success. Last 





week however, the schedule was 
| back to normal, and CBS took it 
| on the chin. 
| Following 


“Gunslinger,” the 





q At the | the 
time, it was theorized that the | 
| was actually accomplished “without 
jincident, shootings, bribery or at- 
| tempted bribery.” 
| contended, the program “effective- 


Fed Prison Director 
Bennett Launches New 
Untouchables’ Blast 


Washington, Feb. 21. 

Federal Prison Director James V. 
Bennett has hurled a fresh barrage 
of complaints against the ABC-TV 
series, “The Untouchables.” 

Bennett sent Federal Cammuni- 
cations Chairman Frederick W. 
Ford a new, detailed rundown uf 
his gripes against two recent seg- 
ments in the series which he said 
cast unjust aspersions on Federal 
pen personnel. The programs dealt 
with Al Capone’s transfer from At- 
lanta to Alcatraz. 

Bennett, in reply to a request 
by FCC for more elaboration of his 
original charges, said that if AbC 
had disclosed the episode was fic- 
been limited to protesting its poor 
as facts, “my objection would have 
been limited to protesting its ppur 
taste and the adverse effect it had 
on respect for law and order.” He 
added: 

“The issue here is not one of 
censorship. Certainly television 
shares the right of all our citizens 
to free speech and free discussion. 
The issue is rather the more over- 
riding o»e of the public interest 
and deception.” 

Bennett argued his complaint 
was clearly within FCC's jurisdic- 
tion because “it is clearly contrary 
to the public interest to portray, 
without factual basis, employees of 
a respected public agency as cor- 
rupt, servile and untrue to their 
oath of office.” He termed th: 
“Untouchables” treatment of pris 
employes as “an abuse of the broa:- 
caster’s privilege and trusteeship 
and therefore contrary to the pub- 
lic interest.” 


Bennett's indictment centered on 
program's por‘rayal of the 
transfer of Capone which, he said, 


Yet, Benneti 


ly conveyed the impression that 


| the dramatized events were based 
| on actual fact.” Moreover, he said, 
/no mention of the transfer was 


In Atlanta, however, not many |“CBS Reports” stanza on “The | made in the book by the late 
peoole are able to bring in WETV’s | Case of the Boston Electra” did | T-man, Eliot Ness, and “it is flag- 


UHF signal and converters are too 
exnensive for most to purchase. 

But Atlanta’s Metropolitan 
School 


on churches. civie clubs and busi- 
nesses, council has established cen- 
ters where these telecasts (Mon- 


days and Th»rsday at 8 p.m.) will | 


be monitored. 

Council also has rounded up 
volunteer teachers to supplement 
the tv program and it has rounded 
up illiterates to take the course. 

They're determined to make 
their project a smash success and 
have sent out an SOS for more 
workers and more “students.” 





e —< 


‘Pressure Boys’ 


Summ Continued from page 27 [ae 
the grounds that “Harvest of 
Shame” was “grossly unfair” to the 
migratory workers whose plight it 





depicted and the farmers who hire | 


them 

The pressures, however, don’t 
stop there. The major damage 
stems from the back-home per- 


suasions, as duly-elected Congress- | 


men and Senators are put to work 
trying to convince the CBS affili-! 
ate stalions that the present Thurs- 


day 10 to 11 tenant can bring them | 


nothing but trouble 

Since, with but a few notable 
exceptions, the affiliate manage- 
n ts—of any network—constitute 
a eed whose thinking (and in- 
variably poliical ideologies) strike 
a harmonious note with Farm Bu- 
I i and ANA doctrines, the 
swelling of affiliate squawks could 
b ta matter of time. The initial 
beefs have s‘arted. And com- 
pounding the treat to the pro- 
gr is the fact that “CBS Re- 
p is unsold. While the af- 
filiates, for obvious reasons hark- 
it back to the D. C. “climate,” 
have pledged a!!eziance to picking 
up the show this season, it’s a cinch 
they'll be screaming if they're 
obliged to bypass 10 to 11 p.m 
sponsorshin coin another season 
Add to this the sad commentary 


that, as good as “CBS Reports” is 
in content, that’s how 


Develonoment Conncil has | 
surmounted that problem. Calling 


even more poorly, opening at 10 
with a 5.5 against 27.0 for “Un- 
touchables” 





rant deception therefore to say that 
the broadcast was based on the 
book.” 











- Mex TV’s 





| Some sources place amount of sets 
at 327,000 in round figures, But a 
few weeks back the Department of 
Communications preparing its own 
| survey, said total will “probably” 
| be higher. 

| Telesistem> Mexicano tabs num- 
| ber of set 690,000 in this 
| capital and i%),009 more through- 
out the repubiic. But these figures 
have been challenged by sponsors 
and ad agencies as 





thoritative census of number of 


tion that total number of sets will 
pass the million mark by the end 
of 1961. Today around-50 to 70% 





of independents, this is expected 
to rise to 80 to 90% by end of 1961, 
with 100° coverage soon after 
that. 

Most important phase of tele- 
vision development is the en masse 
entry of independent capital into 
the field. The Department of Com- 
munications views this as a healthy 
development for federal officials 
were “troubled” by the octupus 
like spread of the Azcarraga tcle- 
vision empire. The Azcarraga sta- 
tions have the choice plum spots, 
but there no longer can be any sus- 
tained charges of “monopoly” for in 
Guadalajara, for instance, where 
Azcarraga operates two stations, 
an independent has come into the 
picture, 

The Department of Communica- 
tions is mum about expansion of 
stations in this capital, stating it 
will not give any concessions foi 
the moment fer vague “technical 
reasons.” But it is learned that in- 
dependents will make a strong bid 
to invade this rich market too. 

The booming independent 


Boom Era 


Continued from page 43 —— 





be stronger, and homescreens will 
be getting improved entertainment. 
In the provinces there is a trend to 
build up regional talent, and a 
heavy leaning on “amateur hour” 
sort of shows, with these highly 
popular with viewers. But apart 
from this there is a serious attempt 
at improving programming, includ- 
ing live, filmed and videotaped. 
Biggest question mark in Mexico 


officially over commercial chan- 


sets, but Communications will have | nels in 1961. Inventor says he still | 
official statistics available in 1961. | needs to tighten up kinks, but he | mercial time begins, “Uncle Otto,” 
Actually, there is every indica- has had successful tests in Guada-/ a cartoon figure of a walrus clutch- 


lajara and is readying similar tests 
over facilities here. 
Another major programming de- 


mote control events. Details of 
this, however, must be worked out 
by interests on both sides of the 
porder, with tendency moving 
towards establishment of a limited 
sort of exchange of programs, 

Mexican program directors are 
paying more attention to develop- 
ment of live shows, a gradual 
boosting of quality in these through 
higher expenditures. There is also 
more careful attention given to 
production 
taped series on themes more closer 
to home than the current spate of 
American western, crime, thriller 
episodics that hog a major share 
of tv time 

While there have been periodic 


uproars by Mexican interests, 
claiming that American shows were 
“damaging” to the Mexcan family, 
ana youth in particular. prob 


abilities are that these will still 
hold a fair share of the Mexican 
market. However, it hes been noted 
that in recent purchases, tv execu- 


s i to snows that are 


ac- less blood and guts and more mel- | 
poor some itivity means that competition will 


lower in tone. 


Television has become the 


take the conservative sting out 
Rep. Howard Smith (D-Va.). 


Rayburn’s reaction to Smith’s 


of Representatives.” 





rope 
two most formidable—and crustiest—members of the House. - 
Locking horns on the question of whether the House should 
open its doors to television and radio are House Speaker Sam 
Rayburn and the man he defeated in the recent stormy battle to 


TV or Not TV? 


Washington, Feb. 21. 
in a tug-of-war between the 


of the House Rules Committee, 


Knowing the idea of televised house sessions or committee hear- 
ings was anathema to Rayburn, Smith deliberately scheduled 
hearings on two resolutions for breaking the historical ban on the . 
broadcasting medium. Introduced by Rep. Martha W. Griffiths (D- 
Mich.), one would create a new rule allowing live or recorded 
broadcasts or telecasts of House committee hearings. The other 
would de the same for sessions of the House itself. 

Asked why he was suddenly scheduling action on such proposals 
after ignoring them in previous Congresses, Smith told the news- 
man: “Where were you—in Asia or Africa or someplace—the other 
day when they changed the rules?” 


move was as anticipated. “The 


idea strikes me like it always has. I've been utterly opposed to it. 
I am yet. I've never been in favor of making a show of the House 








gram loosely called “Between 
Half and Eight.” 

Some of the stations have tried 
to expand their commercial time 
just a bit. Hessischer Rundfunk, 
the Frankfurt outlet, started a new 
program called “Hessenschau” 
from 7 to 7:20 p.m., with opening 
and closing spots, on Jan. 1, and 
thus edged a few more commer- 
cials in. 

And at Munich, the Bavarian 
Rundfunk switched its popular 
half-hour show “Between Half and 
Eight” to an earlier time, starting 





at 6:30 and running until 7 p.m. 
Since “ie show between the com- 
,mercisi!s is usually an American 


' favorite dubbed into German, like 


“Father Knows SGest” or “Test 
Pilot,” there have been many pro- 
tests from the German viewers 
whe come home iate from work 
or are occupied with dinner, ard 
thus can’t look at the earlier pro- 
gram. 

In its expanded commercial time 
between 7:30 and 8 pm., the 
Munich station has added more 
commercials and leaves about 15 
minutes free for political informa- 
tien, discussions over problems of 
youth, or some other discussion 
program—less popular with the 





of filmed and video-| 


viewers than the U.S. shows, ac- 
cording to protests in the Munich 
papers. 

Since the commercials generally 
fall into the limited evening view- 
ing time around 7:30 p.m., many 
accounts who would like time are 
refused on “unpleasant” grounds 
—with this generally the German 
family dinner or post-dinner peri- 
/od, no deodorant ads are allowed; 
|there’s never a hint of a stomach 
} upset pill or a hangover cure. 
| Most highly advertised tele- 
|vision product in West Germany, 
ja recent study showed, is 4711 
cologne and perfume products, 
| which wound up with an “astound- 
|ing”’ 36 minutes of commercial 
jtime on the seven stations during 
|a recent month. Following it were 
|32 minutes of Super-Sunil soap, 


“inflated.” is whether the Guillermo Camarena | 26 minutes of Persil soap, 25 min- 
Actual truth is that there is no au- color process will be inaugurated | utes of- Lux soap and 21 minutes 


lof Coca-Cola. 
In Frankfurt, when the com- 


|ing a television antennae, grins at 
|the audience and may dash in‘to 
|a bathtub to grab a slippery piece 


of Mexican territory is covered by velopment may be retransmission | of soap—followed by a 20-second 
television facilities, and with influx of selected American shows and re- |soap commercial; then Uncle Otto 


| slides dreamily through the 
clouds, and the commercial re- 
veals perhaps a happy man doing 
his shopping via mail order. 
Uncle Otto has become a popu- 
lar figure with the kids in the local 


area, and just before Christmas, | 


the Hummel firm brought out a 
rubber toy Uncle Otto which sold 
thousands of copies at a hefty $1 
apiece). 

All this advertising has meant a 
big German-mark bonus for the 
West German stations. While tele- 
vision advertising in 1959 was fig- 
ured ai about 55,500,000 marks 
| (around $13,875,000), it had more 
}than doubled by 1960, when 127,- 
200,000 million marks ‘about $31,- 
| 800,000) was poured into the chan- 
| nels 

Cost of making an advertising 
\film for German television is fig- 
| ured at about $2,000 for a minute 
| Gln plus about $25 apiece for the 
|copies needed for the seven sta. 
| tions. 

Showing It on -ll seven stations 
Slightly under 


| costs 47,000 marks 


W. Germans Dote on Com'l TV 


Continued from page 43 





$12,000) per minute for station 
fees. The stations claim that 
2,600,000 people are watching, 
meaning about half of the 4,500,- 


ticular time, and thus showing a 
spot one time costs about $2.50 per 
1,000 viewers. 

(This compares at a rather high 
rate with advertising in the Ger- 
man movies, however. There, it’s 
estimated that making a one- 
minute film in color (can only use 
black and white for tv, of course) 
costs about $3,100 plus $1,000 for 
140 copies to cover Germany’s 
7,000 movie houses for 52 weeks. 
Showigg it costs about $8.75 per 
week per 1,000 viewers). 

For the harried advertisers and 
agencies, scrambling to get a block 
of time on the crowded television 
channels, though, it looks as if 
the hope of a second channel is 
the only way to mak: sure they'll 
get the.amount of time they would 
ike. 


Funt 


——__e Continued from page 3 =o 


ent so we won't be accused of 
stealing our own show.” 

Funt also said his current show’s 
average cost is running about $47,- 
000 weekly against the $6,000 a 
week the old (1950) “Candid Cam- 
era” cost; that he has “toned 
down” the show from what it was 
a decade ago; that his Brit 
French and Canadian “Cand 
Camera” counterparts pull the 
“wildest practical jokes” as come 
pared to the show's U.S. version, 
and that the two “corporate en- 
tities” (Lever Bros. and Bristol 
Myers) with which he's dealing 
are “spending $3,500,000 each” on 
this show. 

Funt further confessed: 

“I was in the position of selli 
a dormant show and they (CBS a 
the sponsors) wanted to shore up 
the formula by adding ‘name’ ap- 
peal. They wanted a presentable, 





conservative, sponsor-image type 
of man with hair, culture and 
breeding.” 
Q.E.D.—Godfrey. 
——_ 








Hyatt 


—=—— Continued from page 29 ———s 


that most of them are being passed 
on favorably. 

Some previously designated 
shows like the Dave Tebet-negoti- 
jated “Sunday at the Palladium” 
|could be seen on the DuPont hour, 

Burr could end up coordinating 
the Sunday hour which would be 
one reason for limiting his ind!vid- 
'ual program contribution. Because 
it’s a prime time hour, where Due 
Pont would rather not overlook 
entertainment aspects of program- 
ming, the quasi-entertainment tack 
taken by Hyatt has gotten the big- 
gest nod. Nobody at NBC will list 
numbers of specifics, but consensus 
is that to date “Hyatt has it.” 








| New York—Mutual Broadcast- 
ing’s closed-circuit feed of the vet 
radio hour soaper, “My True 
| Story,” is now being piped to 47 
| affiliates, 33 affils of other radio 
webs and six independents. MBS 
commercial operations head Her- 
| bert J. Cutting says that slightly 
more than halt of the carriers are 
} in top-100 areas, 


000 set owners viewing at any par-. 
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Clients Pledge Anew 
To 2d Year ‘Lock Up’ 


American Tobacco and a roster 
ef co-sponsors have renewed the 
eecond year production of Ziv- 
UA's “Lock Up” for another 26 
weeks. BBD&O represented Amer- 
ican Tobacco in the deal. 

Among the stations renewing, 
along with American Tebacco, are 
WNBC, N.Y.; WNBQ, Chicago; 
WRCYV, Philadelphia; WHDH, Bos- 
ton; WJAR, Providence; WBRC, 
Hirmingham; WATZ, Knoxville; 
WTOC, Savannah, Ga.; and WRGB, 
Albany-Schenectady. ‘ 

















VARIETY boc 


period usually covers three or four weeks. 


Average Rating: 4 
Average Share: 33 


WBZ 





TEATURE FILM CHART 


VarretTy-ARB’s weekly chart offers a day-by-day analysis of the top feature evening slots ina 
particular market. On Saturdays and Sundays, daytime feature slots compete with nighttime pix 
periods for designation as the top feature slot of the day. The analysis is confined to the top rated 
feature slots in the ARB measured period, broken down by days in the week. The ARB measured 
Other data such as the time slot and overage share of 
audience is furnished. Top competition and competitive ratings also are highlighted. 


: 


BOSTON ©® STATIONS: WBZ, WNAC,WHDH @ SURVEY DATES: NOV. 10-23, 1960. 


COMPETIt ION 
STATION & 


Madison Ave. FV 
Curbs Deplored 
By a Vidpix Vet 


Hollywood, Feb. 21 

Director John Rich—a reai « 
jof the telefilm wars in that he °: 
'megged over 450 segments for 
secres of series over past 11 years 
—weighed in last week with a bit 
of 2a beef over the “biandness” im- 
posed on viepix fare by Madison 
Ave. ad agents. 

“It has reached the point a tv 










































































, : J le T 
Among advertisers renewing are Night: MONDAYS 11:15-1:06 PROGRAM AVG. RATING 
Progresso Foods, Philadelphia; : F . Jack Paar WHDH 
Edwards &Sons, WSYR, Syracuse; | Program: BIG MOVIE 11:15-1:00 5 
Rose Talbert Paints, Columbia, 
§S. C.; and Kroger Stores, Terre Nov. 14 “THE MAD DOCTOR” ee WNAC 
Haute. Basil Rathbone, Ellen Drew . : = 
1941, Paramount, MCA, Ist Run 
Nov. 21 “SUDDENLY” i 
Frank Sinatra, Sterling Hayden 
Ward-Scott 1954, UA, UAA, Repeat 
See CONtinued from page 33 a 
score-work. An album of music ° 
from the “Rocky” show has already WBZ Average Rating: 5 COMPETITION 
been wax-marketed by Golden Rec- Average Share: 42 STATION & 
ords. PROGRAM AVG. RATING 
Both Ward and Scott are also of | Night: TUESDAYS 11:15-1:00 Jack Paar WHDH 
the opinion that animated cartoons | Program: BIG MOVIE 11:15-1:00 5 
are misjudged by ad agencies as 
shows only for the youngsters. Nov. 15 “BATTLE TAXI” eS —— 
“That’s not s9,” they c-e-us, Sterling Hayden, Arthur Franz es 
adding: “all ages of the tv public 1955, UA, UAA, Repeat 
respond to animation. Look at te N jie ai 
‘ : - Fs ov. 22 “FLAME OF THE BARBARY COAST” 
peaqiion of sanaetivn: seteaee Sp John Wayne, Ann Dyorak 
agp sa 2 1945, Republic, HTS, Repeat 
Further pair said that General 
Mills, sponsor of the “Rocky” show, ae pace ae 
is going to slot that show in an "i 
adul. time slot in two cities on an WNAC Average Rating: 8 COMPETITION 
experimental basis. Areas to cop : Average Share: 16 } STATION & 
an eye at “Rocky” at a later time, i PROGRAM AVG. RATING 
11 p.m., are New Haven and “Pitts | Night: W....NESDAYS 6:30-8:30 News, Weather WBZ 
a “ adn | Program: WEDNESDAY SHOWCASE ' 6:30-6:45 19 
he rating response , ‘ 4 
hour favors “Rocky” then General —, ee = Huntley Brinkley WBZ 
: : Nov. 16 “RUNS FOR THE SUN 6:45-7:00 23 
Mills will follow that slot pattern Richarn. Wid oo x — * 
oT - chai’ Widmark, Trevor Howard RCMP WRZ 
in other parts of the country. fed ee 
‘ s . 1939, UA, UAA, Ist Run 7:00-7:30 15 
Also in the works by Ward-Scott ? : ss weit el 
Productions is a 90-minute ani- Nov. 23 “THE RAINS CAME agon Train WRZ 
mated spectacular for television. M:rpa Loy, Tyrone Power 7:30-8:30 i 
Latter will be aimed at the juve 1939, 20th Century Fox, NTA, Repeat Life of Riley WHDN 
trade, and those oldsters too that 6:30-7:00 12 
dig the cartoon bit, during Christ- News, Sports, Wea. WHDH 
mas season. Spec will be peppered 7:00-7:15 10 
with carols, hymns, and Christmas News, D. Edwards WHOH 
stories 7:15-7:30 14 
essa 7 Hong Kong WHDH 
6Biloae . 7:30-3:30 15 
Piay of Week 
; inue 33 . 
ls Seles Se eae ee BZ Average Rating: 5 COMPETITION 
have demonstrated—that they sim- \V Average Shere: 33 STATION & 
ply haven't the background . i" PROGRAM AVG. RATING 
matic literature to handlé “Play o Ni i 7 7 -1%.1- j ; 

*the Week.” In the “demonstrated” | eee page i> > gag 1:00 Jack Paar WHDH 
category is one influential critic rogram: . 11:15-1:00 8 
who asserted “The Cherry Orch- — “ , , Late Show WNAC 
ard,” Chekhov's classic, as a “‘dat- Nov. 10 ‘LOVE LETTERS” 11:15-1:00 1 
ed” play, which in a way is like Jennifer Jones, Joseph Cotten —— 
saying that Shakespeare is dated. 1945, Paramount, MCA, Repeat j 
He also called it slow-moving and Nov. 17 “fHE BULLFIGHTER AND THE LADY” 
talky, clearly using the standards Robert Stack, Katy Jurado 
appropriate to shows like “Wagon 1951, Republic, HTS, Repeat 
Train” and “Hong Kong.” ar) ee So tend 

Perhaps the worst of the situa- iat - 
tion is that WGN-TV stands to get Average Rating: 2 comperereen 
clobbered by the local newspaper WNAC Average Share: 12 STATION & 
fraternity, per their custom, if it GRAM AVG RATING 
drops the show. There's already} .. ht: . Al x» RATI 
beer an indication of it from Ter- Night: FRIDAYS 11:15-1:00 ”f The Week WBZ 
ry Turner, who wrote in a recent | Pregram: LATE SHOW 15-1:00 8 
Daily News column that WGN-TV - Paar WHDH 
can afford to lose money on “Play Nov. 11 “ALL QUIET ON THE WESTERN FRO! 5-1:00 6 
of the Week.” This may be true, - Lew Ayres, Ben Alexander 
but should the indie get stuck 1930, Universal, Triple Crown, Repeat 
when the network stations here are Nov. 18 “HIS KIND OF WOMAN” 
quietly rejoicing that they were Robert Mitchum, Jane. Russeil 
outbid for the series last year? 1951, RKO, ist Run 
Fact is WGN is thinking over a ee. Lal & ia ; 
renewal but is taking its time abeut enema meee, 
it. This time, of course, it would > Average Rating: 7 COMPETITION 
be jor only one exposure a week. WBZ Average Shore: 44 STATION & 
—_—_—_—_—XK—“l_ ——_____.__4 *ROGRAM AVG. RATING 
Night: SATURDAYS 11:15-1:00 us "52 WHOH 
WCOBS-Yankees Program: BIG MOVIE 5-1-0 3 
= ac — - aic She ! 
——— Continued from page 29 Ses Nov. 12 “THE THUNDERBIRDS” uae ” —— 
baseball, particularly in light of John Derek, Mona Freeman 
the changes at WMGM;; in fact it’s 1952, Republic, I1TS, Repeat 
probable that the other CBS o&o Nov. 19 “THE ASSASSIN” 
outlets will actively bid for ball- Richard Todd 
casts as well. 1953, UA, UAA, Repeat i 
Under WCBS’ restricted pattern, 
all away games and all night and pia a 
weekend home games will be q a 
aired. Only time a game won't be WBZ Average Rating: 10 COMPPTIF: ON 
carried during the regular season Average Share: 43 STATION & 
is when it’s a weekday afternoon “ PROGRAM 41VG. RATING 
home game. Reason is that WCBS}! Night: SUNDAYS 12:00-1:45 Builders showcase WE 
has been building a new after-| Program: COMMAND PREMIER ' 12:00-12:30 
noon block with Bob Dixon and Rocky And Pelends whut 
. angh- ’ . _ VY AD ise 
Ken Banghart and doesn't want Nov. 13 “KITTY” 12-30-1-00 4 
to present them. Road games are Paulette Goddard, Ray Milland : * : : 
either at night or nave enough 1946 Peremount "MCA ‘tet ‘Ren Fu..day Funnies WHDH 
of a time differential not to cut in 4 Aachen ton . 1:00-1:30 5 
too deeply on Dixon and Banghart. Nov. 20 “MY FAVORITE BLONDE” Campy’s Corner WilDH 
Entire deal was negotiated by Bob Hope, Madeleine Carrol] 1:30-1:45 3 
the Esty agency, which reps 1942, Paramount, MCA, Ist Run Cinema 7 WHDH 
the sponsors, and the Yankees. 12:00-1:45 8 


direc’c: pot only must be careful 
of he ‘eges a sequence out of 
deferem the spon a the 
series—he must keep In 4 
sequent sponsors who fly)! 


‘the reruns, Cars can’t be 

labie. One ‘must weigh « “7 
} whether a character smotes ci. 
or cigarets—or even smokes. Se:.¢ 
goes for tissues, soft drinks 

| “Faet is, I don’t let a character 
juse the phrase “lucky.” even if tt 
geis by the a*% egency or the nonce, 
| for fear some other cigaret brand 
moves in on ise rerun. 

“Years ago, when ‘@irecting a 
slice of the old “Schlitz i .ayhouse,” 
|I recall ar: agency rep vou!ldn't let 
us permit characters inhabiting a 
saloon setup be shown drinking. 
Whiskey simulation was out be- 
cause the sponsor was @ brewery; 
and as such Schlit. ¢: want io 
run the risk of being che ged with 
blatantly pushing its product were 
the players shown quaffing beer. 
It is like the classic of a General 
Motors show having to black, out 
the Chrysler Bldg. When monteag- 
ing the New York City skyline for 
;2a fleeting backdrop shot. 
| Rich, who is helming the NBC- 
| Ed James pilot of projected Janet 
|Gaynor-George Murphy “Sweet 
}16° series at Desilu, takes the re- 
| Strictions in stride. 
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| MISTER MAGOO 
Producer: Glan Heisch 
|Animators: Ken O’Brien, Jerry 

Hatchock, Beb Bentley, Ed Sol- 

omon, Chick Otterstrom, Frank 

Braxten, Bob Goe, Chuck Downs 
Assoc. Producer: Abe Levitow 
Distributer: Television Personal- 

ities 
20 Mins.; Thurs., 7 p.m. 
ARNOLD BAKERS 
WNEW-TV. N.Y. (film) 

‘Donahue & Coe) 

WNEW-TV, buying the new 
|““Magoo” series, has grouped the 
episodes for a 20-minute cartoon 
show, anchored by 10 minutes of 
news at the tail end. Picking up 
the tab for the weekly 30-minute 
package is Arnold Bakers. 

Myopic Mister Magoo surely has 
his moments, but stretching the 
nearsighted cartoon character er 
a 20-minute span strikes 
joke chord. Adults could 
the central gimmick, but kicc 
who have a taste for repitition, may 
think otherwise 

The episodes, themselves, have a 
| two world flavor. Many of the 
|cracks are way above the heads of 


te juves, but the situations and 





some of the slam-bang, wild action, 
jare right on their level. First 
| episode was Mister Magoo taking a 
trip to Alaska, depicted as a land of 


| icebergs for which the Alaskan 
| Chamber of Commer: ould sue, 
| There was no ment ‘ tister 
Magoo’s nearsighted this 
one, leaving it up t r to 
| make thai assumptica 

| Magoo cam: into h ‘he 
j}ep:sode abou ispuided = 
| Siles.” It was a wiid, fun ex 

| tion that should se the 

| Sians @ century ago. i: ite 1@ 
it ¢ shown in ioscow .nere 
iw wn0ther okay episode, o34 two 


|shor: Magoo bridge cartows io fill 
luct the 20 minutes. «; qual ty 
|o) ‘he animation 1 ue‘v.ted, with 
| Mesoo getting the bk: irestment, 


| Soime Jesser characters never cap- 
| turec ‘00's high, unique, merry 
| Style. 


| The accompanying 10 
jnews shov. titled “Mister siov9o0 
Looks At inc News.’ hid w 
janimal feautres fer the yountsicrs 
and a straight news roundup “or the 
srownu! Gloria Okon was the 
tess for the program é¢nd de- 
livered the commercials in okay 
fashion Horo. 
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| _ The first of the | 
COLUMBIA POST-43’s 
_ breaks TRENDEX 
rating reeords tm 

NEW YORK, CHICAGO 
and LOS ANGELES 


On Saturday, January 28, 1961 ' 
“All The King’s Men” was played on the 

‘Late Shows” of WCBS-TV in New York, WBBM-TV 

in Chicago and KNXT in Los Angeles. 

Here are the results: 
































In 7-station In 4-station ‘In 7-station 
NEW YORK CHICAGO (LOS ANGELES 
(11:15—1:30 a.m.) (10:00—12:15 a.m.) _ (10:30—12:45 a.m.) 
2.5.9 26.9 24.2 
RATING RATING pean! 
66.6% 5) G2.1% 
SHARE SHARE ; SHARE 

ups - tn rating® ups os Dee rating* [uns — ] eB 1k rating* 
SARB 








Clearly, Columbia Pictures Post-1948 features 
properly programmed and promoted—can play 
an important part in the future success of 
television stations everywhere. 


For details on availabilities, contact 


SCREEN GEMS, inc. 


TELEVISION SUBSIDIARY OF COLUMBIA PICTURES CORP. 











Triangle 
Maschmeier Sets 


New Haven, Feb. 21. 

The Triangle stations, with ex- 
panded pubservice schedules, pro- 
duction budgets and sales focus 
have been able to chip loose an 
amazing pile of sponsor coin for 
the other than’ entertainment 
efforts. 

Typical is the activity at Tri- 
angle’s New Haven, Conn., outlet, 
WNHC-TV, where general man- 
ager Howard W. Maschmeier and 
his sales staff have rallied spon- 
sor support for a diversity of pub- 
service projects, both local and 
Philadelphia-originated via_ Tri- 
angle’s WFIL (which produces 
special shows seen on all group 
stations). 

Says Maschmeier, “Like any 
other worthwhile endeavor, good 
public service programming takes 
money and we have found a great 
source of similar thinking and 
financial support for our programs 
on the part of Connecticut's lead- 
ing merchants and business people 
in general. Businessmen through- 
out the state are as interested as 








we in a greater Connecticut, and 

we together are getting the job of 

informing the people done.” 
Station’s sponsored pubservice. 


|of the pledges are honored. 


VARIETY 
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Pittsburgh, Feb. 21. 

Libersl use of cable tv systems 
and radio stations has resulted in 
the mos: successful series of tele- 
thons ever staged by Public Rela- 
tions Research Service, Inc., here, 
who have just concluded fundrais- 
ing programs in Spokane, Sacra- 
mento, Atlanta, Tulsa, and Norfolk. 
In a statement released Friday 
(17), Harry Kodinsky, president of 
the firm and international officer 
of Variety Clubs, revealed that use 


{of radio and cable tv expanded 


each telethon for revenues far over 
expected grosses. Nearly $500,000 
was raised for the March of Dimes. 

KXLY-TV in Spokane got $74,- 
000; WLW-A in Atlanta got $85, 
000; KCRA in Sacramento got 
$103,000; KOTV in Tulsa got $72.- 
000; and Norfolk’s WTAR-TV 
brought in $87,000. 

K said his experience has 
shown that between 85 and as 
n 
Spokane more than twice as much 
money was raised than in the last 


efforts over the last few months |: wo telethons combined. 


include: 


A special half-hour on the sea-| over a big load of answering tele- NBC 


son's first snowstorm, state’s Gult | 
Oil dealers; two half-hour choral 


In each area, radio stations took 


phones and promoting the show 
even though in many instances 


shows _featuring college S8rOUPS,| they were a competitive media. 
First New Haven National Bak. | where the tv picture did not come 
Christmas-day show featuring ‘he jn and cable systems were avail- 
Yale Glee Club and Whiffenpoots, | able the systems did everything in 
Income Funds, Inc.; “Science in| their power to cooperate with the 
Connecticut” sertes, alternating | transmitting station. The stations 
every third week with Ralston’s | received pledges and passed them 
es aes “Expedition,” one-| on to the tv stations. 
third Ralston and two-thirds (gen- 

ae er ttt Artists -used in the five big pro- 
erally sold) participations. ‘Motions just completed were Ray- 

Station also sold its local and| mond Burr, Peter Brown, Peggy 
WFIL election coverage, an eight-| Castle, Don Cherry, Dorothy Col- 
month series titled, “The Election | }ins, Bob Crosby, Virginia Graham, 
60 Spotlight,” in its entirety to} Kirby Grant, Robert Horton, Betty 
the Union & New Haven Trust Co. | Johnson, Lorne Greene, Red Foley, 





Pubservice sponsors going back | Hugh O'Brian, Neil Sedaka, Jack 
to '59 include the New Haven Gas | Smith, Roger Smith, Harvey Stone, 
Co., United Illuminating Co. and} Millie Vernon and Monique Van 


the First New Haven National 
Bank, which bankrolled a series 
of three hour shows from the Yale 
campus, 

Similar pubservice sponsor coin 
has been bagged by the other Tri- 
angle stations, As in New Haven, 
WFIL’s election coverage was 
sponsoréd on all stations of the 
group. 

WFBG-TV, Altoona-Johnstown, 
Pa., sold its “Outdoors” series to 
Woolrich Woolen Mills. 

WLYH-TV, Lancaster, landed 
sponsorship of pre-convention 
coverage by local Republican and 
Democratic committees. Twelve 
local firms. joined to bankroll an 
hour and a half Junior Chamber 
fund-raising show. 

WNBF TV,- Binghamton, New 
York, lined up McMahon Bros., 
local .contractors, for sponsorship 
of its “Public Official” interview 
series. Pubservice “Panorama” has 
had West End Brewing as a spon- 
sor. 

KFRE-TV, Fresno, Calif., has 
had a number of agricuitural-prod- 
uct sponsors for its extended farm 
programming, 


Larry White Gets CBS 
Stripe; Lansbury To 
Helm Coast Daytime 


Larry White has been handed his 
stripes at CBS-TV and becomes 
v.p. in charge of daytime programs 
at the web. He's been director of 
daytime programs for the past year 
and a half, since joining CBS af- 
ter eight years at Benton & Bowles 
as director of programming and 
exec producer on the agency's 
soapers. 

At the same time, network for- 
mally set up a daytime program- 
ming departmer‘ in Hollywood and 
named Bruce Lansbury its director. 
Lansbury, who reports to Whi‘e, 
has been assistant director of pro- 
gram development under Hunt 
Stromberg Jr. at Television City. 
A former KABC-TV produeer in 
L.A., he’s a brother of actress An- 
gela Lansbury. 

Not generally known was that 





White in addition to his daytime 
duties had informally functioned 
as N.Y. program development chief. 
With his new post, however, he'll 
drop his development chores. 





Vooren. Local agent George 


Claire set the acts. 


ABC Gets Year’s Grace 
On TV Feed to Canada 


Washington, Feb. 21. 
Federal Communications Com- 





‘mission has extended until Feb. 1, 


1962, authority for ABC to supply 
its network television’ programs to 
various Canadian stations. 


Under the grant, the programs | 


WNAC’s Salute to Auto 


Boston, Feb. 21. 
WNAC scores a first here in a 
|salute to the auto industry in a 
daylong tribute of interviews with 
auto VIP’s on Washington's birth- 
| day tomorrow (Wed.), traditional 
| open house day on Hub’s auto row. 
| The RKO General flagship sta- 
| tion in New England flew a spe- 
cial crew to Detroit Tuesday (14) 
to tape interviews with the top 
automotive leaders on the state 
and future of the auto biz. Verne 

Williams taped the interviews. 


NBC-TV ‘Here’s H’wood’ 
Eyes Japan Origination 








“Here’s Hollywood” is éxpected 
to shift locales for a week in 
| March, and go to Japan. Daytime 


remote interviews made on a recent 
'trip to Paris. 

| “Hollywood's never been so cos- 
| mopolitan,” somebody cracked the 
| other day. But jokes aside, there 
is a double purpose in the pro- 
| posed trip of the daytime cross-the- 
| boarded to Japan. 
tional recently wrote a large pro 
gram deal with commercial tv users 
in Japan, and the junket by “Hoo- 
lywood” will not only give the 
4:30-5 p.m. daily stanza new con- 
tent vistas but is expected to en- 
gender a little goodwill for parent 


Possibly the stanza, fronted by 


Dan Miller and Joanne Jordan, will | 


make still further trips—to other 
places where NBC has international | 
program and managerial ties. | 

But on the home front, “Holly- 
| wood,” which was installed in the 
| NBC-TV lineup some six months 
| ago, is in the kind of situation that 
| once took hold for former daytime 
itv “service” stanzas like “Home.” 
| Program runs second from the bot- 
| tom in the NBC-TV daytime rating 
| picture, but it is SRO in sponsors. 

Clients loved the service shows, 
whether they were highly rated or 
not. While there is little format 
similarity between a “Home” and 
“Hollywood,” evidently bankrollers 
figure that like “Home,” the latter 
stanza has a fairly devoted follow- 
ing—made up in this case, it would 
seem, of the same people who pur- 
sue devotedly the Hollywood fan 
mags. 

Having already Interviewed over 
200 motion picture and theatrical 
names (via remotes from the star’s 
| homes), “Hollywood” often comes 
up with a choice piece of gossip or 
revelation about private lives in a 
public business. Allegedly, some 
columnists have been picking up 
leads from “Hollywood,” particu- 
larly of late. 





may be supplied by microwave re- | 


lay, air or rail express. Canadian 
stations receiving the ABC-TV fare 
inctude: CBFT and CBMT, Mon- 
treal; CBLT, Toronto; CKCO-TV, 
Kitchener, Ontario; and CBUT, 
Vancouver, British Columbia. 





Jack Babb, John Butler 


Join Ed Sullivan Staff 

Jack Babb and John Butler have 
joined the Ed Sullivan staff, Babb 
as supervisor in charge of talent 
and Butler as choreographer. Babb 
has been with Kenyon & Eckhardt 
for the past 10 years as program 
supervisor, and worked with Sulli- 
van when Lincoln-Mercury spon- 
sored the show. 

Butler will take over choreog- 
raphy duties formerly held by John 
Wray, who, however, continues as 
director of the show. 





RADIO STATIONS PACT 
KALTENBORN SERIES 


H. V. Kaltenborn will do 15 
taped radio broadcasts from Africa 
starting next week, which Broad- 
cast Editorial Reports is syndicat- 
‘ing in 10-minute form to stations. 


| Actually, there'll be 15 Kaltenborn | 


|stanzas, but the first and final 
shows will be done in the States. 

| KSD, the St. Louis Post-Dispatch 
|outlet, and the Taft stations in 
| Cincinnati, Columbus and Birming- 
|ham have already signed for the 
| special BER series by the veteran 
;commentator. Kaltenborn, who'll be 
|gone five weeks (three shows a 
week), recently returned from 
European and West Indian junkets. 
| Kaltenborn will naturally stress 
ithe Congo crisis during his trip. 








New Nielsens: 24-Market Report 


(Week Ending Feb. 12) 


New multi-city Nielsens for 


the week ending Feb. 12 again 


projects ABC-TV in front for the sixth straight week of ’61 with 
a 20.2, nosing out CBS’ 20.1. NBC was third with 15.2. Of the 51 
half-hours, CBS was out in front with 25 and a half firsts; ABC 
was second with 20 and a half and NBC third with five. 


ABC led Thursday and Friday 


on the overall average rating and 


was second the five other nights. CBS was in front Monday, Tuesday 


Saturday and Sunday; NBC was 


first on Wednesday. 


On the Top 10, CBS grabbed seven; ABC two and NBC one. 


Gunsmoke (CBS) 
Wagon Train (NBC) 
Jack Benny (CBS) 

Untouchables (ABC) 

Candid Camera (CBS) 
Danny Thomas (CBS) 
Have Gun (CBS) 
Andy Griffith (CBS) 
Dennis The Menace (CBS) 
PROMEEC) 6.006640 008s05.0% 
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To Bolster Int'l Division, 


| NBC-TV strip just ran a series of 


NBC Interna-| aw 





From The Production Centres 


Continued from page 28 


award-winning Japanese movie, based on a short story by Akutagawa 
... Jane Jordan Rogers, skedded to play femme lead in “Ben Spray,” 
Granada’s TV Playhouse choice tomorrow (Thurs.) was born on a Tuc- 
son, Arizona, reservation where her mother was studying Indian his- 
tory. Miss Rogers came to U.K. eight years ago and decided to stay... 
Manchester Library Repertory Co. will be first stage stock campany 
to broadcast with BBC’s longhair Third Program when they do “A 
Taste For Honey” on March 3 .. .“Top Ten” toppers Adam Faith, 
Clif? Richard and Tommy Steele take part in “Teen Beat,” BBC radio's 
doctmentary on pop music industry on Friday (24). Steve Race com- 
peres. 


IN SAN FRANCISCO... 


KGO-TV-AM, ABC’s Frisco o-and-o, going all-out for arrival next 
Tuesday (28) of AB-PT boss Leonard Goldenson and assorted network 
VIP’s including AB-PT financial v-p Si Siegel, Steve Riddleberger, 
Jimmy Riddell and, possibly, Jim Hagerty. Goldenson addresses Frisco 
| Ad Club March 1 and KGO is aiming to break the Ad Club’s attend- 
ance record sef by Ed Sullivan—attendance that day was 450 (runner- 
up to Sullivan was NBC's Rebert Sarnoff). KGO also tossing big cock- 
tail party at Ferry Building’s World Trade CTub for Goldenson, et al. 
New Frisco organization is called “The Committee to Stop Violent 
and Murderous TV Programs’—chairman’s address is 635 Victoria 
Street, Frisco, which elso happens to be the adiiress of Westwood 
Sales Co., national mail order merchandisers . . . Richard L. Burns, 
ex-KPIX salesman, named al manager of Jubilance Ad Agency, 
Oakland . . . Gerden McLendon spoke to the Frisco Sales Executives 
Association on this topic, “Will Radio Kill TV?”. .. Mort Wagmer, ex- 
Bartell exec, and lawyer George T. Davis buying a pair of Eastern 

ers ...KSFO deejay Jim Lange managed to puff in ahead of 
KSFO’s ineffable Don Sherweod in a footrace from Stinson Beach to 
Ferry Bldg. . . . Gordy Seltaw doing a new five-minute daily sport show 
for KFRC ... MCA sent a man up from L. A. to scout Ben Alexander’s 
|hour-long KTVU “spec” last Friday ‘17) ...KNBC’s Doug Pledger 
now deejaying a total of 36 hours weekly. 


IN BOSTON... 


WBZ-TV has acquired 80 20th-Fox films, 57 of them post 1948 pictures 
including “All About Eve,” “Viva Zapata,” “Twelve O’Clock High” and 
“The Cunfighter” to be programmed in March in specials and regular 
film slots ... WHDH-TV carrying full hour “Playboy's Penthouse” . . , 
WBZ-TV launched “Science Countdown,” third annual 14-wk. science 
competish to determine top eighth grade junior scientist ... Ted 
Kennedy, asst. d. a., guest speaking at Broadcasting Executives Club at 
Nick’s . . . J. S. Sinelair, WJAR-TV prexy, treks from Pzim Springs 
NAB board sesh to vacash in Puerto Vallarta and Acapulco, hits Wash- 
ington for NAB state prexy meet (22-23) ... James O. Marilew from 
WJAX, Jacksopville to WWLP ... WBZ radio personalities Jay Duna 
and Kevin O’Keefe broadcasting through Saturday (26) direct from 
Raymond’s dept. store window for Mass. Heart Assn. . . . WBZ-TV 
going “Flynnish” with six Errol Flynn films skedded Feb. 25-March 1 
as part of new promosh featuring week of special films, prominent 
actors and actresses on “The Big Movie”... Paul G. O’Friel, gen. mgr., 
WBZ radio, has been admitted to the Mass. bar. 


IN TORONTO ... 


Bob Goulet of “Camelot” forgetting to pack arrangement of his 
song, “If Ever I Should Leave You,” but. Lucie Agostini had the neces- 
| sary for his “World of Music” orch for former’s guesting over Cana- 
| dian Broadcasting Corp. tv network ... After 34 years with CFRB, 
| Toronto, Canada’s largest radio station, Rex Frost has resigned but 
will continue his photography, plus three months in Australia . .. 
| Lloyd Edwards, musical director of the “Better Late” show over CFTO- 
TV, fishing through the ice after his nightly programming and bring- 
| ing home an average of eight lake trout to the chagrin of his own and 
neighbors’ wives who have to clean the piscatorial trophies ... King 
Whyte, ex-agency man and now outdoors interviewer for the CBC, 
flying to Hudson Bay to distribute more than 2,000 pairs of skates he 
collected from Southern Ontario donors for Indian and Eskimo kids— 
and incidentally getting film clips for his King Whyte Show... Mare 
cus Long, philosophy professor at the U. of Toronto, recalling that he 
taught “international affairs” to Royal Canadian Air Force officers 
and that one of his pupils was Jeel Aldred, prexy of CFTO-TV and 
announcer on the Dinah Shore Show . . . Cathleen Nesbitt in town te 
tape two-hour production of Dickens’ “Great Expectations” for CBC- 
TV trans-Canada presentation, with Erie Till directing. 


IN PITTSBURGH ... 


The most adult and sensible editorials here are credited to Tad 
Reeves, general manager of KDKA-TV. Last week he made a — 
pitch for the promotion of tourism and outlined all of the area’s nat 
attractions. On the heels of this telecast, Governor Lawrence of Penn- 
sylvania announced plans to introduce a bill in the state legislature for 
a $200,000 appropriation for a tourist promotion campaign ... WTAE 
is still looking for a replacement for sports director Ray Scott... Ralph 
Kiner, the leading choice, has decided to go with the Chicage White 
Sox to supply color on their baseball broadcasts, Gene Kelly and Red 
Donley are other names now being mentioned .. . Frank Grillette, an 
editor in the film department, has been promoted to the news staff at 


























KDKA-TV . , . Ed King, who was in Cuba when Castro took over, is 
doing a series of five-minute programs on the island on KDKA’s 
“Program PM”... Rod MacLeish, WBC European correspondent, set 


to speak at Radio and Television Club and Pittsburgh Ad Club... 
The new jingles on KQV, the ABC o&o here, cost the station $16,000. 


IN CLEVELAND ... 


B. Bascom is the new general manager of KYW Radio, suc- 
ceeding Carl A. Vandagrift. Bascom comes here from New York where 
he has been head of national radio sales for Westinghouse Broadcasting 
Co., KYW owner . . . Bill MaeCelgan leaves his sports director job at 
WGAR Radio to work at WTOP-TV, Washington, where he will an- 
nounce the Washington Redskins games. He covered the Browns on 
radio here and the Indians on tv. . . Richard E. Pitschke, formerty of 
WMBD.-TV, Peoria, has joined KYW-TV as a film producer. 


IN MINNEAPOLIS ... 


WPBC running big ads in Twin Cities papers to ballyhoo new tieup 
with Mutual Broadcasting System. Ad reports, “The move of Mutual 
Network to WPBC was motivated by a desire on the part of Mutual 
and its parent company, Minnesota Mining and Manufacturing Co, 
to strengthen, expand and ite organization and affiliate con- 
nections whenever and wherever possible.” Station has filed an appli- 
eation with the FCC for increased power and extended broadcast 
hours . . . Veteran sports scribe and sportscaster Halsey Hall has 
retired from Minneapolis Star & Tribune to concentrate on radio-tv 
duties with WCCO-TV and Radio. Hall will assist on broadcast of 
Minnesota Twins basecvall games . . . WICN-TV’s Chick McCuen News 
awarded special citation for excellence by Northwest Radio-Television 
News Association . . . WCCO-TV to telecast half-hour program of 
Zurah Shrine circus highlights from Minneapolis Auditorium opening 
night Feb. 23 
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SKELTON STUDIOS 


expresses its appreciation to 
THE BELL TELEPHONE SYSTEM, N. W. AYER & SON, Ino, 
and HENRY JAFFE ENTERPRISES, Inc. for having selected 


THE SKELTON RED-E0-TAPE MOBILE TELEVISION SYSTEM 


to tape in color from Disneyland 
a Bell Telephone Hour, 
“THE SOUNDS OF AMERICA” 


This program aired Friday, February 17, 1961 over the NBO-TY Metwork 


: x 


Our thanks also to these distinguished organizations 
who continue to demonstrate their confidence in the personnel and 


faoilities of SKELTON STUDIOS and the RED-E0-TAPE Mobile Television System: 


BUDDY BREGMAN’S HERITAGE PRODUCTIONS, INC, 
“The Song and Dance Man”/ “The Sunny Side of the Street” 
(one-hour TV specials in color) 


CANADIAN BROADCASTING COMPANY “Close Up” (half-hour public service program) 
W. B, DONER & COMPANY / FOOTE, CONE & BELDING / GARDNER ADVERTISING COMPANY 
8. C. JOHNSON & SON, INC, / MILES PRODUCTS, Division of MILES LABOR. / PET MILK COMPANY 
T & D ENTERPRISES “War Hunt” (theatrical motion picture)/U. $. TIME COBRPORATIO’! 
WADE ADVERTISING, INC. / WARWICK & LFGLER, P'S, 


7 


Also employing the facilities of SKELTON STUDIOS: 
THE RED SKELTON SHOW (in association with CBS) 
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Filmaster’s Place In The Sun 


Continued from page 32 








along, the Winter Park setup was ; pand into overall production and | 
Stabler scouted loca- | program development and owner- | 


a natural. 
tions for exteriors and came up/ship, he simply didn’t have the 
with Sanlando Springs, a natural/coin. By a year ago, however, 
springs tourist attraction nearby | enough was in the treasury to start 
whose tropical setup makes the | off an expansion, and Stabler hired 
20th-Fox “Adventures in  Para-|Nat Perrin as his production v.p. 
dise” backlot area in Hollywood |and turned out three pilots, none 


look downright artificial. And for 
beaches, he set up shop at nearby 
Lake Munro and Cocoa Beach, near 
Cape Canaveral. 
Local Crews 

Using local crews from the Win- 
ter Park setup plus about 10 key 
technical people from the Coast, 
along with Hollywood casts and 


alternating directo-s Jim Yarbor- | 


ough and Bud Townsend, Filmaster 
has been shooting “Beachcomber” 
on a four-day schedule, which will 
shake down to three days the first 
of March. Things were thrown 
siighily out of kilter during 
Mitchell's nationally publicized six- 
day sojourn jn an Orlando jail in 
an alimony hassle, but everything’s 
back to normal, including Mitchell 
himself. 

Stabler’s plan calls for sale of 


his shows on a national or major-, 


regional basis. Syndication, as it 
exists, is out, since Stabler feels 
that the business as it’s presently 
structured doesn't make sense— 
past the top markets, station sales 
ave a red-ink proposition on first- 
run properties. But he does see a 
major potential-in regional clients 
who haven’t had quality program- 
ming available for the past couple 
of years and who still yearn spon- 
sor_identification with good shows. 
He feels likewise that more prime 
time will become available for re- 
gional bankrollers as the option 
time hassle ripens. But his plan is 
to fit regional sales together into 
a national pattern, rather than to 
settle for a single regional aug- 
mented by station sales. 

Selling will be the job of H. 
Weller (Jake) Keever, his v.p. in 
eharge of sales and former long- 
time sales boss at California Na- 
tional Productions. Keever is cur- 
rently in the process of closing on 
a pair of key regionals for “Beach- 
comber” and is hitting the agencies 
with William Morris on “Our 
Town.” Another wrinkle in the 
sales approach is to pitch to both 
national and regional sponsors 
simultaneously and take the first 
good deal that comes along, rather 
than hold ou: for network. 


| of which were sold. Meanwhile, he 
| set up a public stock issue which 
|brought in some $2,000,000 with 
|eontrol.retained by him and his 
associates, and the expansion was 
| well under way. 

| There’s a vital question as to 
the timing of Filmaster’s move to- 
ward expansion, since it comes 
somewhat late in the day, what 
with the Hollywood vidpix produc- 
|tion scene shaking down into a 
group of a few well-heeled outfits 
who dominate the picture. Stabler 
speculates that had the Filmaster 
expansion come two years from 
now, it might have been too late. 
But the present siiuation is still 
fluid in Hollywood; Filmaster, at 
least financially, is in as good 
|shape as several companies with a 
lot more production activity; and 
finally, there’s still a premium on 
quality, which Stabier regards as 
|the basis of his company’s reputa- 
tion and the key to its future. 


ATAS Assembly's 
18Man Council 


National Assn. of Broadcasters 
prexy Leroy Collins and the tops 
pers of the three networks were 
named yesterday (Tues.) to head an 
18-man Advisory Council to the 
Academy of Television Arts & 
| Sciences’ First International As- 
| sembly. International festival is 
| slated for N.Y. and Washington 
| Nov. 4-11. 
| Network representatives will be 








| chairman, Academy also set up an 

| Academy President's Committee 

| which will share responsibility with 

| the Advisory Council in supervision 

|of the festival. Members are Ed 
Suilivan, Walter Cronkite and 
Harry Ackerman. 

{| Other 14 members of the Ad- 


| Leonard H. Goldenson, ABC prexy; | 
| William S. Paley, CBS board chair- | 
man; and Robert W. Sarnoff, NBC | 


Filmaster’s role as a below-the- | visory Council, all station toppers, 
line outfit over so long a period {are Don McGannon, Westinghouse 
had been dictated by necessity, not | Broadcasting; Jim Gaines, South- 
choice. When Stabler organized the | land Industries (WAOI-TV, San 
company in 1955 after having been | Antonio); Martin Umansky, KAKE- 
general manager of William Boyd | TV, Wichita; C. Howard Lane, 
f&nterprises and producer of the | KOIN-TV, Portland; William W. 
‘new Hoppies,” the half-hour | Warren, KOMO-TV, Seattle; Tom 
“Hopalong Cassidy” films for NBC- | Chauncey, KOOL-TV, Phoenix; 
TV, he did so at a capitalization of | Richard A. Borel, WBNS-TV, Co- 


only $20,000 and a contract to do 
“Gunsmoke.” (Deal, ineidentally, 


lumbus; William A. Bates, WDAF- 
|TV, Kansas City; Mike Shapiro, 


‘Cultural Meetings’ 
As Mex TV Series 


Mexico City, Feb. 21. 

Mexico plans to inaugurate an 
hourlong television program week- 
ly over Channel 4 facilities, with 
this featuring intellectuals from all 
| parts of the world, Idea is brain- 
child of advertising man Eulalio 
Ferrer who will produce show. 

Program, under title of “Cultural 
Meetings,” will follow roundtable 
pattern with experts discussing 
| science, literature, technical devel- 
'opments, etc. 

Show will draw on such Latin 
intellectuals as Salvador de Mada- 
riaga, Pablo Neruda, Gerardo 


Diego, Romulo Gallegos, Pablo An- | 


tonio Cuadra, etc. And interna- 
|tionally it is hoped that Ernest 
|Hemingway, Waldo Frank, Jean 
Paul Sartre, Tennessee Williams, 
Aldous Huxley, Eric Fromm, etc., 
can be presented. 

Program will premiere in March. 


Set New Rules To 


Put Broadcasters 
_ On Program Spot 


Washington, Feb. 21. 
Federal Communications Com- 
| mission has taken the plunge and 
| formally set in motion rulemaking 
| 





|which would require broadcasters 
| to show how they are meeting local 
| programming needs. 

| The action is in line with FCC’s 
| historic report last July which set 
|forth guidelines for licensees in 
| the programming area. 

Under the rulemaking, Section 
IV of the broadcast application 
form would be revised to require 
a statement as to the measures the 
| applicant has taken “to determine 
|the tastes, needs and desires of 
his community, and the manner in 
which he proposes to meet those 
needs and desires.” 

Broadcasters would be 
| obliged to furnish: 
| A description of the area being 
| served, its population and religious, 
| educational and business makeup. 

A statement on opportunities af- 
forded “community expression.” 
| Amount and type of specialized 
| programming engaged in or con- 
templated. 

More detailed information about 
| the station’s presentation of con- 
| troversial issues of public im- 
| portance, including editorializing. 
| Data on various types of pro- 
gramming — religious, instructive, 
|publie affairs, agricultural, news, 
sports and entertainment. 

A statement of what, if any, 
principles of trade codes he ad- 
| heres to and what measures he has 


also 


came about because he had bid| WFAA-TV, Dallas; Lloyd Yoder,|t@ken or proposes “to insure the 
earlier for tv rights to “Gun-| WNBQ. Chicago; Marcus Bartlett, | maintenance of appropriate pro- 


smoke” when the web still thought 


the transition to ty from radio was | 
a pipedream; when it decided to) 


go ahead on its own, it brought in 


| WSB-TV, Atlanta; John Hayes, 
| WTOP-TV, Washington; Tom Chis- 
man, WVEC-TV, Norfolk; and 
Ervin F. Lyke, WVET-TV, Roches- 


ter, N. Y. 


Hearings Scheduled On 


Stabler as contract producer.) 
But a physical production service 

is not the most lucrative of fields, 

and though Stabler desired to ex- 








Washington, Feb. 21. 

Senate Commerce Committee has 
scheduled hearings March 1-2 on 
legislation by Chairman Warren 
Magnuson (D-Wash.) to subsidize 
construction of educational televi- 
sion facilities. 

The bill, successor to one which 
passed the Senate but died in the 
YOLING House last year, provides up to 
. $1,000,000 in federal grants to edu- 
cational institutions and other non- 
profit groups for tv transmitting 
equipment. 

No witness list was disclosed, but 
the Cemmittee plans to hear wit- 


TV and RADIO CONTEST 
PROCESSING 


tions Commission, universities and 
the commercial broadcasting indus- 
try. 








| gramming and advertising stand- 
| ards.” 

Amount of time devoted to com- 
| mercials. 

| The new information would be 
required of applicants for new 
facilities, renewals, assignments 
and transfers of control. 





| 


Subsidized Educ’] TY| chanze are due by April'3. 





\Gathrie Pinafore’ Set 
As WNBC-TV April Entry 


WNBC-TV will air a tape of 
Tyrone Guthtrie’s Stratford (On- 
tario) production of Gilbert & Sul- 
livan's “Pinafore” sometime in 
early April. Purchase of the tape, 
made in CBC’s Toronto studios, 
was through Richard B. Morros. 

Same Guthrie edition opened 
last year at the Phoenix Theatre in 
| N.Y. It was taped in Canada some 
weeks ago, with the backing of a 





nesses from Federal Communica-/|32-piece orch batoned by Louis 


| Applebaum. 
| N.Y. station has no sponsor for 
the stanza yet. 





Radio and 
Television 

_ Station 
Representatives 


Inside Stuff—Radio-TV 


Local tv and radio stations took the lion’s share of the National 
Conference of Christians & Jews National Brotherhood Awards last 
Thursday night (16) in N. Y. Winners in tv were WCBS-TV, the CBS-TV 
flagship in N. Y., for its “Strangers in the City” documentary on Puerto 
Ricans, and ABC-TV ior its “Bell & Howell Close-Up” on “Cast the 
First Stone.” 

In radio, indje stations copped both awards, WNEW, N. Y., winning 
for the second year in a row via its “News Close-Up” documeniary on 
|housing discrimination, “An Open Letter to Governor Rockefeller.” 
Other winner was WBZ, Boston, for “Anne Frank: The Memory and the 
Meaning.” 

National Conference also awarded “certificates of recognition” to 
WCBS and WABC, N. Y., the former for its on-the-air editorials and 
| the latter for its “A Panel of Americans.” Other radio runners-up were 
| NBC for “An American Dialog” and KDIA, Oakland, for its Brother- 
| hood Week coverage. Runners-up in tv included WCBS-TV for its 
|“Camera Three,” NBC-TV for “Destiny’s Tot” and “The American 
—s Man,” and WRGB-TV, Schenectady, for “With Liberty and 

ustice.” 

Motion picture winners were Paramount for “Conspiracy of Hearts” 
and Columbia, which released the British-made “Hand in Hand.” 
| Runners-up were United Artists for “The Unforgiven” and Warner 
Bros. for “Sgt. Rutledge.” 








Ken Banghart, newsman-deejay on WCBS, N. Y., pulled a “little 
Orson Welles” last Friday (17) when hundreds of listeners mistook his 
“Headline Makers cf the Past” description of the Long Island R.R. 
wreck of 11 years ago for the real thing. 

Calls began pouring into the CBS switchboard and to those of the 
railroad and the Rockville Centre and Jamaica police departments. 
Banghart’s description of the wreck at Rockville Centre on Feb. 17, 
1950, which killed 30 and injured 158, came at the height of the com- 
muter rush hour Friday, at 5:59 p.m. 

Banghart’s “Headline Makers” is a daily feature of his afternoon 
show on WCBS, the CBS Radio flagship, and he uses it as his signoff. 
Despite his ciearly labeled designation of the feature as an anniversary 
story, however, many listeners panicked and rushed to the phone. 

It was on CBS, of course, that Welles’ famous “Invasion from Mars” 
nationwide scare took place back in 1937. : 





Storer Broadcasting in the last three months of 1960 earned $1,508,657 
after taxes, making the net take for the entire year a total of $5,062,668 
or $2.05 a share. This compares to $581,614 or 24 cents a share (after 
taxes) in all 1959. 

What drove the 1959 figure so low was a non-recurring capital gain 
on the sale of Storer’s Atlanta radio outlet. Actually, in 1959, Storer’s 
net (before this substraction) was $5,336,682 or $2.16 a share. 





Fifteen more rural radio stations have affiliated themselves with 
Keystone Broadcasting System, bringing the transcription network's 
total to 1,125. KBS takes that as license to call itself “the giant of all 
the networks.” 





ABC Films bought 65 quarter-hours of “Consult Dr. Brothers,” not 
just five as typographically misprinted in last week's Variety. ABC 
plans to sell the Joyce Brothers package for 13 weeks of stripping on 
this basis or allow tv stations to cut the 65 tapes into distinct five- 
minute programs. 
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apologies were picked up for 39 
weeks.” 


Also targets for his one- 
liners were the U. S. space pro- 
gram, the Kennedy administration 
and ex-President Eisenhower, 
among other categories. 

First to step up for his award 
was Wilt Chamberlain of the Phil- 
ly Warriors basketball team. Hope 
exchanged some repartee with him, 
a brief film clip of Chamberlain in 
action on the court was screened 
and Jayne Mansfield hip-weaved 
up to present him with a gold sta- 
tuette. The same format was util- 
ized for the 10 other awards. 

In this “liniment spectacular” 
(Hope’s line), Buick plugged its 
turbine drive, its Buick Special and 
aluminum V-8 engine. One of the 
program’s more interesting points 
came when Rafer Johnson, “track 
and field man of the year,” com- 
mented that he had seen no propa- 
ganda when competing with the 
Russians at the Olympic. “Sports,” 
he said, “are a common bond.” 
Gilb. 


‘Keep It Clean’ 


Frankfurt, Feb. 21. 

With the entire country of West 
Germany tossed into a_ turmoil 
concerning the legal battle to get 
a second television channel going 
here, the land's been addled with 
a further flap about “television.” 

In a round robin letter to all the 
city employees, city director Dr. 
Max Adenauer of Cologne, son of 
West Germany's chancellor, urged 
the employees to keep the German 
lingo clean, and the German cul- 
ture pure. 








Scrams Farm Show 


Chicago, Feb. 21. 

Massey-Ferguson is giving up on 
“Today on the Farm” when its 26- 
week NBC-TV cycle runs out on 
March 25. Farm equipment com- 
pany feels it isn’t getting the cir- 
culation it needs at 7 a.m. Satur- 
days and is seeking now to revive 
“Jubilee USA” (formerly ABC-TV) 
in a nighttime slot. NBC can’t ac- 
commodate just yet but is trying. 

“Farm,” a Chi origination hosted 
by Eddy Arnold, has been averag- 
ing a 37% audience share at 7 
ayem (clock time), but the sets in 
use have been minuscule. 
= Ty 








BERGEN COUNTY, NEW JERSEY 


$75,000 California contemporary all 
brick Ranch on 2 acres. Fabulous living 
room (20 x 40) with wall fireplace, slid- 
ing glass doors. Florida room designed 


for enter dining room, 
walnut kitchen, 3 large bedrooms, % 


Hollywood baths, balcony. Basement, 2- 
— arage, carport, patios. Interiors of 


quires ne ur 

and additional acreage available. 

* GIBSON, REALTOR GI 53-1350 
88 N. Maple Ave., Ridgewood, N. J. 
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| 
|spiced by not-too-blatant sex. 
| Plot had to do with a middle- 


| who was almost plucked by a big- 
eyed, scheming young Delilah 
| (ana Morris), intent on using him 
to gain a cheap and undeserved 
| revenge on her ex-husband and his 
'second wife. 

| The leisurely direction by Har- 
'old Clayton suited the script and 
;the settings—stuffy legal offices 
and dull apartment rooms—offered 
little for the camera, apart from 
one telling shot of pram-wheels 
rolling over a_ letter which 
threatens the happiness of the 
pram-occupant’s parents. 

| As the placid lawyer whose life 
| suddenly erupts into much more 
jexcitement than he ever found in 
|his weekly chess game, Alexander 


54 RADIO-TELEVISION VARIETY 
= year-round rapport also helped 
ss stimulate an early buying season 
TY Followu Comment in network tv, if simply because 
p their increased hustling for Ao 
mid-season buck also gives them 
——— Se See eye | amet more opportunity to pass 
in “Fantasyland,” which within the;in “the iand of opportunity” with | along to their favorite clients news 
frame of the closeup cameras | $89 in pocket and his rewarding ca- | about program shifts and changes. | aged legal eagle (Alexander Knox) 
seemed lifelike in size and charm. | reer in the new country. — ————<$$——— 
But the tape cameras, before which On hand with greetings and ap- 
most the staged entertainment | propriate vocalizing were longtime WBBM 10) Pp 
was photographed, made the maxi-| associates Laurel Hurley of the - ayro 
mum use of the Disneyland back-| Metropolitan Opera and Robert 
drops for some exciting dance | Weede, most recently of the “Most | 
numbers Happy Fellow.” | t d | t 
The two standout turns were a Selections were contrasted—Miss | S rans a e nl 0 
fairy tale ballet, staged in front | turley sang “O Mio Babbino Caro” | 
and in the courtyard of Disney’s| trom the opera “Gianni Schicchi,” | . oyie 
Sleeping Beauty Castle and danced land “I'll See You Again.” Weede | h BR | 
superiatively by Jacques D'Am-| sang a La Traviata aria and a num- us l | $ 
boise and one of the Karl Twins} per from “Most Happy Fellow.” 
(billing was never clear as tO! ‘To highlight the mestro’s diversi- By LES BBOWN 
whether it was Ruth or Jane), and | fied career, he conducted the CBS | a ee ia 
a western number staged indoors | orchestra in a stop-watch orchestra- icago, Feb. 21. 
in Pepsi Cola’s Golden Nugget | tation of a part of the score for | A sort of anachronism is modern 
Gancohad and nena — the | the 20th Century-Fox’s feature, | broadcasting, and still largely un- 
7 acer 4 Johnnie.” with yee “D Day, the 6th of June.” Director | tainted by the villain cost account- 


cial lyrics. The first was light, airy 
and wistful; the western dance, with 
Nelson in top form, was spiced 
with humor and _ inventiveness. 
Both were the creations of Hermes 
Pan, who shared with the physical 
production the best moments of 
the show | 

Gordon Jenkins wrote a special 
score for the hour, and while a 
couple of numbers stood out, the 
form was awkward and much of 
the music undistinguished. His best 
was a Tom Sawyer Island sequence 
with a pretty tune, nicely staged 
and filmed by Jacoby and featuring 
Scott Lane in a fine pantomimic 
turn as a young boy. Jenkins’ 
“Main Street” was a rouser, and 
excitingly danced by D’Amboise 
and Nelson. Use of Mark Twain as 
a narrator (acted by Dwight Mar- 
leld) seemed forced and obtrusive 
—in fact, the overall format of the 
show was poorly planned. Ralph 
Brewster Singers were good in the 
choral work, of which there was 
plenty. ; 

But so overwhelmingl? was the 
visual beauty and excitement of 
the show that its basic faults of for- 
mat and lack of musical excitement 
seemed to fade. This is one that 
Bell Telephone should bring back 
for repeats, at least as an annual. 

Chan. 





American Musicai Theatre 

WCBS-TV’s Sunday (19) “Amer- 
ican Musical Theatre” was a warm 
salute to maestro Alfredo Anto- 
nini, celebrating-his 20th anni as a 
CBS conductor. 

Without any of the teary-smiley 
se.itimentality that can foul such 
video occasions, host Jim Morske 
was able to lead Antonini through 
a casual and bright recital of career 
highlights, and at the same time | 
maintain the show’s high standard 
of music and entertaining instruc- 
tion - 

Antonini, with infectious jovial- 
ity that reflected anything but the 
longhair temperament, recounted 
events of his youth in Italy, his as- 
sociation with masters, his errival 


. LOPEZ : *| 
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WEEKLY FORECASTS 
U.S. INFLATION—In spite of novel 
economic measures, infiation seems 
unlikely to be halted. 
JOB FRANKLIN, Mar 9.—-196) will 
bring aohah . ane aneah 
ideas crested last year. Had the 
pleasure of appearing on his TV 
program Feb. 6 Response terrific. 
— °o —- 
OUTSIDE 
BAND APPEARANCES 


ae after 19 Annual Quarter 
Century Dinners... best affair ever 
- you achieved the impossible” 
Morgan Guaranty 
Quarter Century Club 
eh ip tae 
Feb 21—Playing Esso Standard Oil 


Dinner Dance, Waldorf-Astoria Balt- 
room 
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Neal Finn used a fascinating split- 
screen view to show how the music 
is timed to the film action. Live 
aud of high school students (show 
is coproduced by CBS pubaffaii. 
and the New York Board of Edu- 
cation) added a lively responsive 
note to the festivities. Bill. 











Sponsors Firm Up 
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covered by its total expenditure 
at ABC. 

at ABC. (One inducement was giv- 
ing P&G the 9:30-10 Thursday slot 
between “My Three Sons” and 
“Untouchables.”’) 


As the result of NBC shifts in 
the last week. a certain amount of 
Lever and American Tobacco biz 
is already back in the NBC House 
for ’61-'62. Mad as it seemed to be 
at being pushed out of “Bonanza” 
to make room on the show for 
Chevrolet in the fall, American 
Tobacco wasn't too disenchanted 
to let NBC know it'd move with 
“Thriller” to the show’s proposed 
Monday-at-10 time slot. (Not count- 
ed in the $60,000,000-odd web tal- 
ly at this moment is the possibili- 
ty that the same cig company will 
also shortly’ move into an hour 
Saturday night show on NBC.) 
Yet American Tobacco is upset 
enough to offer “Bachelor Father” 
to ABC-TV next season. 

Lever will go with “Price Is Right” 
fron: Wednesdays to a new Monday 
slot, and that’s definite. Whether 
it diso keeps its hold on Wednes- 
days at 8:30, where “Price” is 
now berthed, is another matter. So 
Lever and American Tobacco are 
already good for better than $5,- 
000,000 next season. 

Of course, there’s the firm Chevy 
commitment to think about. Chevy, 
dropping Dinah Shore, has picked 
up full tab on “Bonanza” over 
NBC. (Kintner dropped American 
Tobacco and decided to switch the 
western hour into Dinah’s Sun- 
day anchorage to accommodate the 
auto company, and the reward was 


at least $7,500,000 in renewed bill- | 


ings.) 

Johnson’s Wax moved this week 
to firm up some $15,000,000 in new 
and renewed billings at CBS-TV, 
cinching Red Skelton. Garry Moore 
and a piece of “Gunsmoke.” 

Brown & Williamson, a big buy- 
er of network participations, has 
supposedly closed again for some 
of its ABC-TV shows and is hotly 
in pursuit of more time, but, un- 
confirmed, the B&W coin is not 
counted in the earlier-than-ever 
network sales tally. Colgate is hot 
too and should do some commiting 
by the end of the month, some 
sources assert. 

In short, P&G, Lever, Chevy, 
American Tobacco — long looked 
upen.as tv network leaders — are 
in there firmly. In the past, the 
selling season — even if one in- 
cludes the jockeying (the stage 
just shy of out-and-out buying)— 
didn’t really get rolling until 
March and then little was tide up 
after April 1, more often May. 

Because participations (as op- 
posed to program buys) are grow- 
ing in popularity among bankroll- 
ers, it has been said, “the selling 
season in network tv has never 
stopped.” Shortterm buys, split- 
program patterns, constant little 
openings have turned web sales- 
men into fulltime peddlers. Once 
upon a time, after the selling sea- 
son, the salesmen settled into a 
routine of client servicing (main- 
taining client goodwill and listen- 
ing to complaints about handling 
of spots) and “planning.” It could 
be that their newly discovered 


|ant, WBBM continues to champion 
| live radio in a fashion that neces- 
sitates the largest payroll (topping 
| 100) of any local AMer in the coun- 
trv. But not for naught. The pay- 
|off is that the CBS o&o still ranks 
jas one of the top three-radio 
money-makers in the country and, 
among network-owned stations, is 
easily the most profitable radio 
operation of all. 

Although it doesn’t dominate the 
market (in fact, depending on the 
rating service, it runs second, third, 
and even fourth), WBBM’s ratecard 
is 15-20° higher than that of any 
other station in Chicago; still it un- 
doubtedly outbills all others here. 
Like all CBS operations the Chi 
outlet shrouds all mohey statistics, 
but, for what it’s worth, sage trade- 
sters estimate the station wrote 
over $5,000,000 worth of business 
in 1960.. 

Parenthetically, it deserves in- 
serting that the lush profits raked 
in by the station every year has 
made its veep-general manager, E. 
H. Shomo, one of CBS’ unsung 
heroes, the lack of extra-company 
recognition attributing chiefly to 
his hinterland status. Shomo, like 
the late H. Leslie Atlass before 
him, refuses to yield to a straight 
disk jockey format and, clearly, 
the kind of business WBBM does 
argues against such a change. 

As anomalous as live-radio itself 
is WBBM’s penchant for the live 
sell. About 60% of ils commer- 
cials are pitched that way, vis-a-vis 
electrical transcription, and usually 
ad lib off a fact sheet by a staff em- 
cée. (One of them, Mal Bellairs, 
reputedly won't attempt to pitch 
a product until he uses it first). 
That many of the local bluechip 
sponsors prefer it that way is at- 
i tested to by their long tenure with 
! the station. 

Not counting the post-midnight, 
classical “Music ‘Til Dawn,” Which 
American Airlines is sponsoring 
for the seventh year, WBBM pro- 
grams canned music only about 
five hours a day in scattered peri- 
ods. Rest of the time it’s live, 
with three and a quarter hours 
| daily given over to musical variety, 

per two bands (totalling 35 musi- 
| cians), nine staff singers, guest art- 
jists and 14 announcers or emcees 
| Station keeps seven studios in 
| operation and employs three staff 
| writers, who mainly spend their 
time turning out one-liners. 

Non-musically, there’s “Gold 
Coast Show,” a daily comedy built 
around transcribed blurbs, and 
talk shows with Paul Gibson, Joe 
Foss, Hal Stark & June Allyson, 
Tony Weitzel and Jack Mabley. 








hour block of Arthur Godfrey, Art 
Linkletter, Garry Moore and Rose- 
mary Clooney. 

News costs the station 14 salaries 
inasmuch as that department oper- 
ates 24 hours a day, seven days a 
week, never reverting to rip-and- 
read procedure. 

Station’s payroll also includes 
six producers, three music librar- 
ians, two pubaffairs staffers, four 
in station promotion, a program 
manager, a production manager, a 
miscellany of secretaries and office 
help and, of course, a sales force. 





Atlanta—WGKA-FM, which bills 
itself as “Good Music Station,” and 
WSB, which simuleasts its AM of- 
ferings, predominantly good music, 
via FM, now have’ company. 
WPLO, Plough, Inc., outlet here, 
has split off its FM operation and 
substituted an all-day program of 
classical musie provided by Herit- 
age Network, 





And, of course, the network helps | 
sustain the live image with its two | 


| Knox, holder of many briefs in this 
| sort of part, turned in some smooth 
|playing. And if anyone is looking 
| for an edgy, young actress to take 
| over those jangling neurotics 
| Bette Davis used to play they need 
look no further than the comély 
Miss Morris. The sting lurking be- 
neath the dewy wings of this 
|}seemingly innocent butterfly was 
a shade too frequently revealed for 
plausibility, but this was the fault 
of the script rather than the act- 
ress. 

Neat twist was the revelation 
that the she-monster’s revenge 
plan was: sparked by her inability 
to have a child, But one wondered 
why such a harpy would want a 
baby. What would she do with it, 
apart from serving it up for sup- 
per boiled? Nash. 





‘Salanted News’ 
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CBS News operation, the key peo- 
ple who work at gathering! prepar- 
ing and disseminating the news it- 
self rather than the “administra- 
tive layers.” In order to free Clark 
to devote fulltime to the news end 
of the .business, Szlant plans to 
take as many administrative duties 
off his shoulders as possible, he 
said. In fact Clark plans to begin 
making the rounds of the CBS cor- 
respondents overseas in a couple 
of weeks. ° 


Salant also denied categorically 
any dispute with the CBS Stations 
Division or WCBS-TV, the web’s 
N. Y. flagship, over the station’s 
slotting of network. pubaffairs 
stanza. WCBS-TV had placed two 
new pubaffairs shows on a six-day 
delayed basis, and the move had 
aroused some consternation in net- 
work advertising, promotion and 
| publicity quarters, but not in the 
| news operation, Salant stated. 

He said {t has been his longstand- 
ing belief that nothing should take 
precedence over local community 
affairs programming, which the 
pubaffairs show would have pre- 
empted. “I’ve felt that way ever 
since I entered the industry as a 
| lawyer on behalf of the applicants 
|in San Francisco and St. Louis and 
|I’m not going to change my feel- 
lings now,” he_ said. “Nothing 
| should interfere with the commu- 
| nity image a station presents in its 











market, not network news or public | 
affairs or anything else.” He said | 


he had met with CBS Stations 
| prexy 


}speare but that 
|“complete agreement” on 


decision to delay broadcasts. 


| 
| 
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of “December Bride” may go in 
on Thursday nights as the replace- 
|ment for Miss Sothern. Under con- 
sideration as the Friday night 
Jackie Gleason replacement start- 
ing in April is “Suspense,” the 
half-hour film series which CBS 
shot originally as “I, Gambler,” 
but never got on the air. 

Also open for summer replace- 
ment is “Hennessey,” the Tom 
Ewell show, and possibly “Raw- 
hide” and “Perry Mason,” although 
repeats on those shows—for the 
first time—are under consideration. 





San Antonio — Frank McCall 
news director of WOAI-TV, wil) 
take office March 1 as prez of the 
San Antonio Press Club, replacing 
Richard Roll, former KENS-TV 
newscaster and now public rela- 
tions man for St. Mary’s U. 





NBC-TV Looks To 

Disney Animatio 

: Hollywood, Feb. 21. 

NBC will get into the crowded 
animation field next season with a 
generous helping from the stock- 
pile of cartoons as part of its over- 
all deal with Walt Disney. Pres- 
ent plan is to lead off the Thursday 
night lineup with the pen-and-ink- 
ers, probably running as late as 8 
o'clock. 

This format is in line with the 
other webs, which are blocking out 
the early evening hours with car- 
toons for the small fry to get them 
off to bed before the heavy stuff 
starts. For the late night adult 
trade to raise the intellectual level, 
the three nets are booking infor- 
mational, cultural and documentary 
programs. In between will be ac- 
tion-adventure and shoot-’em-ups, 
with a sprinkling of comedies. 


GEN. MILLS, ABC’S 
BILLINGS ROMANCE 


General Mills stands on the 
verge of closing orders worth sev- 
eral millions of dollars with ABC- 
TV, but the client’s primary con- 
cern this week seems to be the 
Tuesday 8:30 time period for next 
fall. It’s the slot currently held by 
“Wyatt Earp.” 

Sponsor is eyeing several shows, 
principally the animated Freeraan 
& Correll half-hour, “Calvin & the 
Colonel,” ‘which ABC-TV is under- 
writing. GM is understood to have 
a hold on the ABC time period, but 
probably nothing will be consum- 
mated until 8 p.m. Tuesdays is 
set with a show. 


Leon Pearson SRO 


Leon Pearson’s local (N.Y.) 
WNBC-TV five-minute news strip 
is SRO for the moment, and that’s 
the way it’s likely to stay until at 
least March. 

The 1:25 p.m. cross-the-border 
has Chase Manhattan Bank (which 
began this week) on Mondays. 
Father John’s Medicine, on Tues- 
days and Thursdays, will probably 
extend its contract beyond this 
month for another several weeks. 
Downy Flake Foods, on Wednes- 
day’s Pearson show, is suré until 
late March. Lady Clairol is set for 
Fridays until mid-March. 











Nacogdoches, Tex. — Charlie 
Slate, veteran of 19 years experi- 





Merle Jones and WCBS-TV | 
| V.p.-general manager Frank Shake- | 
there had been 
their | 


ence in radio and tv farm broad- 
| casting, has assumed his duties as 
|Farm Director for the new Texas 
| Radio Network. The programs will 
| originate from KSFA here. 


———__—nanenns 
p——Open Washington's Rirthdey“—™ 
EXPERT TAX SERVICE 


INCOME 
TAX $9. 


FILE EARLY FOR 
TAX REFUNDS 





INCOME Standard Deduction 
TAX SERVICE CO. CY 2-5090 

| 406 &. 149th St., Bx, Year Round Service 
MANHATTAN BRONX 


142 E. 34th St, N.Y.C, 406 E. 149th St., ¥ 
(Set, ~~ 4 Sed (1 fi, up. ROOM 21) 
- 


Pp. 
Open Weekdays 9:30 AM to 8 PM 


|] SATURDAYS 9:30 AM to 6 PM 








We Guarantee Accuracy 


Mgt. William Morris Agency 





ONLY $1000 


ADORABLE 3 LB. POODLE 
Platinum Silver, Tiny Tey Female 
15 menths old. Trained te ride in 

ladies handbeg. 

Alse Yorkshire Terriers and 

Poodies: $150 te $250. 
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DISK BIZ GROOVED FOR JUVES 





Rank Giving Up on 


After Dropping Nearly $2,000,000 


The Rank Organization is giving 
wp on its try to crack the US. 
disk market via its Top Rank Rec- 
ords subsidiary. It’s reported that 


the label has racked up close to a|’ 


$2,000,000 deficit in a little over a 
year and-a-half of operation and 
the Rank execs in England want to 
wash their hands of the operation. 

Bernard Ness, Rank exec from 
London, is in N.Y. this week in an 
attempt to put the finishing touches 
on the label. Negotiation for a sale 
had been going on for some tine 
but none of the companies ap- 

reached were willing to meet the 
Rank asking price for its catalog. 

It’s not been decided yet as to 
what dispensation will be made of 
the disk catalog or its artists 
eontracts such as with Jack Scott. 
The label paid out $40,000. for 
Scott's contract to take him away 
from Carlton Records. Rank re- 
eently folded another of its Ameri- 
can enterprises, Rank Audio Plas- 
ties, a firm dealing with thin, un- 
breakable plastic records. 

The Rank Org also minimized 
its disk activities in England last 
summer when it shifted the dis- 
tribution of its cutput to EMI 
(Electric & Musical Industries). 
Rank originally had intended to 
peddle its platter through its the- 
atre chain. 


Set Up Disk, Publishing 
Firms for Billie Holiday, 
Parker; Seek Royalties 


Doris J. Parker, widow of tne 
Jate Charlie Parker, has joined with 
Aubrey Mayhow to form tne 
Charlie Parker Record Co. At the 
game time Mrs. Parker has formed 
the Charlie Parker Music Co. and 
entered into an agreement with 
the Mahew Music Co. (BMI) to con- 
trol and operate the company ul- 
der her supervision. 

The record company plans to re- 
lease disks made by Parker and 
to develop new personalities. Firm 
is now ready to negotiate with any- 
one now in possission of tapes 
and/or masters of Parker's mate- 
rial. The publishing firm plans to 
reclaim Parker's compositions from 
illegal users and has notified rec- 
ord companies desiring to use 
Parker's compositions to clear the 
use with the new firm before ac- 
cepting licenses from any pub- 
lisher who claims authority. 

The Parker estate claims that 
Jots of back royalties are due and 
that an audit will be made of pub- 
lishing firms and record companies 
who've had Parker's material. In a 
similar action, the estate of the late 
Billie Holiday is claiming money 
due on royalty from her disk work 
and is projecting an audit of the 
diskeries. 

Parker died in 1955 at the age 
of 34. Miss Holiday died in ‘59 at 
the age of 44. Florynce Kennedy, 
who is counsel for both estates, said 
that MGM has already come up 
with royalty payments on Miss 
Holiday's disks. 

Talmadge Making First 
J . 
0’seas Trip for UA Label 

Art Talmadge, United Artists 
Record v.p. and general manager, 
will make a two-week swing of 
the label's European affiliates, 
starting March 10. Accompanying 
Talmadge will be Sidney Shemel, 
the label's foreign operations di- 
rector. 

It'll be Talmadge’s first overseas 
trip since taking command of the 
UA label last year. The company 
has been particularly active in the 
European market with its sound- 
track albums and singles and Tal- 
madge’s trip will precede the open- 
ing of the Otto Preminger pic, 
“Exodus,” in London and Paris 
where he will arrange distribution 
of the click Ferrante & Teicher 
single of the main theme. 

David Picker, the label’s exec 
v.p., is leaving for Europe this 
week, but he will mainly focus 
on UA’s film activities. 





US. Disk Label 





ASCAP’s Coast Meet 


American Society of Composers, 
Authors & Publishers will hold its 
semi-annual Coast membership 
meeting at the Beverly Hilton 
Hotel, in Los Angeles, Feb. 28.! 
Prexy Stanley Adams and other | 
officers will make the organization- 
al reports. 

The meeting for the New York 
membership will be held sometime | 
in March. 


AFM Opens War 
On ‘Fast Buck’ 
Disk Operators 


Georgie Auld, topflight jazz sax- 








ist, is laying away his horn to 


Musicians’ national drive to police 
the recording sessions more close- | 
ly. AFM. prexy Herman D. Kenin, | 
who named Auld as his assistant, | 
said the move was necessary to | 
protect instrumentalists from “‘fast | 
buck exploitation.” Auld will di- 
rect supervisory field operations in 
all recording centers in the U. S. 
and Canada. 

Policing system has been set up 
by AFM following several in-| 
stances of disciplinary action | 
against disk companies as well as 
AFM members, both leaders and 
sidemen, for violating AFM re-| 


is the practice known as 





instrumental accompaniment 
which a subsequent dubbing of 
voice is planned. This is tabbed 
by the AFM as a “short cut” de- 
vice that is prohibited by the 
AFM’m contract with the diskeries. 

Kenin stated that “recording is 
a substantial part of the musi- 
cian’s overall employment poten- 
tial, but the fast buck devices that 
exploit him have grown to alarm- 
ing degree. We are determined to 
close these loopholes and proceed 
vigorously to protct our musi- 
cians’ rightful revenues in an al- 
ready job-depressed profession.” 

Auld has been blowing sax for 
| over 30 years and has recorded ex- 
| tensively for such labels as Capi- 
| tol, United Artists, Coral, Mercury 
, and ABC-Paramount. 


FCC ORDERS 2 STATIONS 








jein the American Federation of | 


cording regulations. In chief focus | 





TO LAY OFF DISK PAYOLA 


| Washington, Feb. 21. 

Federal “Communications Com- 
| mission has slapped two Southern 
| radio stations with cease-and-desist 
| orders barring them from accept- 
ing payola from record firms. It 
was the first time FCC has wielded 





| its cease-and-desist authority to 

}crack down on Section 317 viola- 
tions. | 

; The stations—WAOK, 
and WRMA, Montgomery, Ala.—are 
under joint ownership of Stan Ray- 
mond, Zenas Sears and Dorothy 
Lester. They waived their right to 
a hearing on the FCC order. 


Bourne Picks Up Rights 
To Fast Italian Click 


Bourne Music has picked up the 
| rights to the fastest-breaking hit 
lin Italy in several years with the | 
song, “24 Mila Baci” (24,000 Kiss- | 
es). Tune, written by A. Celentano 





prize at the San Remo Festival re- | 
cently bit has outdistanced all 
other entries on Italian lists. 
Bourne has lined up several U. S. 
disks versions of the tune which 
has an English lyric in the works. 

Italian publisher is Editiones 
EAR Musicala. Bourne has rights 








for all English-speaking countries. 


TALENT. BUYERS, (Capitol Launches Its 33 rpm Singles 


GET YOUNGER 


By MIKE GROSS 


The juveniles are getting more 
and more important in the pop 
record business. Not only are there 
many more teeners and sub-teeners 
getting into the groove as vocal- 
ists and/or writers but recent sur- 
veys conducted by record com- 
panies show that the age level of 
the average pop disk consumer has 
dropped to between eight and 14 
years old. 

Unlike the old days when disk- 
eries would put a juve performer 
into the groove as a “freak” attrac- 
tion for adult listening, the artists 
& repertoire men of the various 
companies are treating the young- 
sters as serious performers for the 
ever-growing juve market. 

This series are concentrating 
on youngsters, hoping they will 
turn up with such disclickers as 
Brenda Lee (16), Brian Hyland 
(16), Jeannie Black (15), Buzz Clif- 
ford (18), Paul Anka (19), Fabian 
(18), Frankie Avalon (20), Neil 
Sedaka (19), and many others in 
the major and indie orbit. 

Victor now has 10 teeners on 
its roster, Columbia is building up 
22 teeners, MGM has six and three 
on its subsid Cub label, the Decca 
combine (Cora!-Brunswick) has 
five in addition to Miss Lee, while 
Capitol who has the 15-year-old 
Jeannie Black is now putting a lot 


| behind 11-year-old Robin Clark | ards. 


who's currently out with “Daddy 
Daddy.” The smaller labels, too, 


are represented with more kids | 


on their rosters than at any time 
before. 

According to Steve Sholes, pop 
a&r chief at RCA Victor, the title, 
sound and arrangements must be 
pegged to the juve level in order 


“track-/ to attract consumer attention to- 
jing,” the recording separately of | 
for | 


day. The artist, too, he points out, 
must be within an age area so 
that the young disk buyer can feel 
that he is a contemporary with 
(Continued on page 59) 


Up Joe Csida 
To Cap's Board 


Joe Csida, Capitol Records’ vee- 
pee for eastern operation, has been 
elected to the company’s board of 
directors. Csida joined Cap in 
March, 1960, to take over the gen- 
eral administration of the eastern 
operations including public rela- 
tions, artists & repertoire and spe- 
cial projects. Several months later 
he was put in charge of the com- 
pany’s single record program. 

In referring to the appointment, 
Glenn E. Wallichs, Cap prez, said 
that since joining the company 
Csida had strengthened Cap’s busi- 
ness operations in the important 
eastern markets, improved the 
diskery’s relationships with Broad- 
way-show producers and music 
publishers. ‘ 

In the Broadway show area, Cap. 
this season, has had “The Unsink- 
able Molly Brown” and “Tender- 





loin.” Csida is currently scanning 
Atlanta, | 


the field for Broadway’s 1961-62 


| Season. 





Bel Canto to Handle 
Mercury's Tape Catalog 


Chicago, Feb. 21. 

Mercury Records has made an 
alliance with Bel Canto, one of the 
major releasers of tapes in this 
country, to handle all domestic 
distribution rights on Merc’s tape 
catalog. 

Primary appeal to the label was 


in distribution through other than 
normal channels. Besides conven- 
tional outlets—record and audio 
parts retailers—Bel Canto, for ex- 
ample, has a strong sales network 
in camera shops across the coun- 
try. 

Mere’s previous hookup was with 
United Stereo Tape. 


+ 
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To Speed 1-Speed Basis for Industry 





Where’s My Billing? 

Robert L. Yorke, RCA Vie- 
tor v.p. over artists & reper- 
toire and creative planning, is 
breaking in his kids early into 
the recording game. 

His eight-year-old son, Todd, 
was used anonymously in the 
jacket photo layout for the 
new Victor LP, “Son of Drum 
Suite,” with Al Cohn's orch. 

 ————————————— 


Goody Drops q 
Trust Suit Vs. 
Col Disk Club 


The antitrust suit against the 
Columbia Record Club has been 
dropped. Sam Goody, N.Y. disk 
| discounter who filed an antitrust 
| action against Co] last July, has 
withdrawn the suit “with pre- 
judice.” This means he cannot 
| bring action against the club again. 

Goody's claim in N.Y. Federal 
| Court was that the Col club was 
|injuring and destroying record 
| retailers and was monopolizing the 
| sale at retail of phonograph rec- 








| Caedmon Records, which is 
listed in the Col club, was named 
as a codefendent. 

Goody had claimed damages to 
|his business and properties of 
$250,000 and asked a judgment 
against the defendants of treble 
the damages. The suit also asked 
that the sale at retail of records 
by Col be declared illegal and 
enjoined as a violation of the anfi- 
trust acts. 

The withdrawal of the Goody 
suit stems from an agreement by 
Col to withdraw its petition to set 
aside the retailer's Chapter XI 
bankruptcy claim in which he was 
to pay 48e on the dollar of a close 
| to $3,000,000 indebtedness. Goody 
|} owed Col about $325,000 of the 
| total. Col had questioned the legal- 





| ity of the bankruptcy filing claim- 
| ing that Goody had full knowledge 
of the forthcoming antitrust action 
and did not mention it among his 
assets. 

Windup is that now Goody has 
no claim against Col and Col has 
no claim against Goody. 


ARMADA PLANS 4-DAY 
MEET IN MIAMI BEACH 


The American Record Manufac- 
| turers & Distributors Assn. has set 
a four-day convention in Miami 
Beach opening June 26. 

A proposal by ARMADA prexy 
Art Talmadge for various labels 
to stage distributor meetings at 
the site of the convention will be 
given further study by ARMADA 
and a fina) decision on this ques- 
tion will be made May 6. 


‘Jackie Wilson Improves 
After Fan Shoots Him 


Jackie Wilson, Brunswick Rec- 
ords’ click rock 'n’ roll singer who 








The disk industry drive toward a 
single speed gained momentum 
this week with the entry of Capitol 
Records into the 33 rpm sweep- 
stakes. Cap’s move follows Colum- 
bia Records and RCA Victor which 
are already releasing the 33’s on a 
regular schedule. 

According to Cap’s president, 
Glenn E. Wallichs, the diskery is 
releasing product in the 33 speed 
“as a positive expression of our 
belief in the rightness and in- 
evitability of our industry's adop- 
tion of one speed—33 rpm.” 

Hailing Capitol’s move to issue 
33 rpm singles, George R. Marek, 
RCA Victor's v.p. and general man- 
ager said: “Capitol’s announce- 
ment is a major step forward in 
the industry's effort to broaden the 
record market. We are particularly 
pleased that Capitol has chosen to 
use the name ‘compact’ as the inost 
direct way to describe this new 
product to the public.” 

However, some other disk execs 
canvassed last week prefer to sit 
tight and wait until the 33 sinvle 
picture starts to take shape. One 
disk company topper asserted that 
the success of the 33 single will 
hinge on the marketing of a cheap 
33 rpm phonograph. 

Cap’s initial compact 33 release 
consists of 10 singles and 18 
doubles, all monophonic. Retail 
price of the singles is 98c, the 
doubles are $1.49. The 10 compact 
singles include selections by such 

(Continued on page 60) 


Maxin to Push Merrill 
Mosical, ‘Carnival,’ With 
Double Label Campaign 


Arnold Maxin, president of 
| MGM Records, is prepping a two- 
|label push on the score for the 








upcoming Bob Merrill musical 
|“Carnival.” In addition to the 
original Broadway cast album, 


| which will be released under the 
| MGM banner, Maxin is lining up a 
jazz LP by Oscar Peterson for the 
| Verve label and an instrumental 
album by Cyril Ornadel on the 
MGM label. 

In the singles field Maxin will 
have Mel Torme out with a tune 
from the show on Verve and is cur- 
rently lining up five top artists for 
a push on the score on the MGM 
line. The MGM tie with Verve 
stems from the recent buyup of the 
latter label by Metro-Goldwyn- 
Mayer, MGM parent company. 
Metro has a $125,000 investment in 
“Carnival,” which is an adaptation 
of “Lili,” pic released by the 
company several years ago. 

The musical, which stars Anna 
Maria Alberghetti, begins its pre- 
Broadway tryout in Washington 
March 8. The score is being pub- 
lished by the Big Three ‘Robbins- 
gg & Miller) another Metro sub- 
sid. 

Maxin plans to get the disk push 
going on the tunes from “Carnival” 
| well in advance of the show's 
eee bow in mid-April. 














Mack Wolfson Named 





was shot twice last week by a a St. Nicholas’ Gen. Mgr. 


year-old fan outside his New York| Marking an expansion move by 
| apartment, is improving steadily at a meg mae oe 

ae ae . songplugger and cleffer Mac olf- 
Roosevelt Hospital, N.Y. On the) on as general professional man- 
jcritical list for several days, the | ager of St. Nicholas Music Wolfson 
| singer had one bullet removed IN| joined St. Nicholas several months 
an emergency operation. The other ago to promote the firm's “Rudolph 


| bullet is still lodged in his abdo- 
men. 
for at least two more weeks. 

| Wilson's assailant, Juanita Jones, 


and Fulci-Vivarelli, copped second | the fact that Bel Canto specializes | attempted to invade the singer's 


| apartment and, in the struggle, she 
| shot him with a gun which she had 
| tucked in the belt of her slacks. 





Songwriter Joseph Meyer plan- 
| ing to Israel Friday (24) by way of 
Athens and Istanbul to collect ma- 
terial for a musical he's project- 
ing. 


He'll remain in the hospital | 


ithe Red-Nose Reindeer” standard 
and other Christmas material and 
came up with the season's top new 
entry in “Rockin’ Around the 
Christmas Tree.” 

Wolfson, who formerly worked 
for the late J. J. (Jack) Robbins 
and more recently for Famous- 
Paramount, is joining with Marks 
to set up a year-round operation 
in all phases of the pop market. 
Wolfson is currently setting up 
plans for an indie disk production 
activity by St. Nicholas. 
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Jocks, Jukes and Disks 





Wanderobo (RCA _ Victor): 
“VOICE OF THE WIND” (Jack- 
Bluegrass?) is a somewhat preten- 


tious ballad delivered in fair style 
by this new singer with this 
strange non de disk “REACH- 
LESS” (Jack-Bluegrasst) is an 
okay ballad. 
with fair results. 

Dinah Washington (Mercury): 
“EARLY EVERY MORNING” 


(Brenda?) is a good, but strictly 
conventional rhythm number 
belted in topflight style. “DO YOU 
WANT IT THAT WAY” (De Larue) 
is a strong torch ballad. 

Marv Johnson (United Artists): 
“MERRY-GO-ROUND” (Jobete?) is 
a solid rocking ballad projected 
effectively for strong potential. 
“TELL ME THAT YOU LOVE 





By HERM SCHOENFELD 





claret) is a well-written sentiment- 
al ballad projected in a pleasing 
harmony. arrangement by this vo- 
cal combo. “YOUNG IN LOVE” 
(Montclaret) is routine item in a 
well-trod groove. 

The Jazztet (Argo): “MY FUNNY 
VALENTINE” (Chappellt), a fave 
for jazz variations, gets an excell- 
ent rendition by this combo, fea- 
turing a fine trumpet solo by Art 
Farmer. “BLUES ON DOWN” 
‘Andante*) is a nifty swinging jazz 
entry. 

Lionel Hampton Orch (MGM): 
“FORBIDDEN” (Chappell*), lilt- 
ing instrumental, with Hampton 
on vibes, is this orch’s most com- 
mercial effort in some time. “CRY 
OF THE BLUES” (Chappell*) is 
atmospheric blues material. ‘ 





‘ 


Best Bets 


FERRANTE & TEICHER 


meustarataa (6 ‘ONE-EYED JACKS’ LOVE THEME 


(United Artists) 


$o8 206 © 6 6 6 


....- Tara’s Theme 


Ferrante & Teicher’s “Love Theme from ‘One-Eyed Jacks’” 
(Famous*) a classy picture theme worked oyer by this duo piano 


team in excellent style against 


“Tara's Theme” (Remick*), from “ 


a lush orchestral background. 
Gone With the Wind,” is another 


Standout pop entry with across-the-board appeal. 


SAM COOKE.......THAT’S IT—I QUIT—I’'M MOVIN’ ON 


(RCA Vietor) 


What Do You Say 


Sam Cooke's “What’s It—I Quit—I’m Movin’ On” (Planetary*) 


is a bright rhythm tune delivered 


in highly pleasing style. “What 


Do You Say” (DeVorzon*) is a good straight ballad. 


o s 
GENE MecDANIELS .......... A 100 POUNDS OF CLAY | 


Brit. Jukes Get Nowhere 


(Liberty) 


. 


. Take a Chance On Love 


Gene McDaniels’ “A 100 Pounds of Clay” (Gilt) is a catchy 
religioso-romantic entry directed right at the teenage market. 
“Take a Chance on Love” (Camarillo-Simon-Jacksont) no relation 
to the standard of similar title, is a routine rocker. 


DEAN MARTIN ........+..00- 


(Capitol) 


ee SPARKELIN’ EYES 
Tu Sei Bella, Signorina 


Dean Martin’s “Sparkelin’ Eyes” (Martint) is a colorful rhythm 


number, reminiscent 


of 


“Memories Are Made of This,” which 


could duplicate the latter’s click. “‘Tu Sei Bella, Signorina” (Dans 
Tunes) is a conventional Italo-flavored ballad. 


DONNIE BROOKS .... 
(Era) 


(sesccesss MEE Oo Wee 
sicbater clones) oiciers Memphis 





LAWRENCE WELK 


Features FRANK SCOTT’S 
Harpsichord on a Great New Dot 
Album and “Single” “CALCUTTA” 





..Following his Top-Hit “Last 
Date!” 

GREENER’” (Chappell*) is a 
pleasant. instrumental. 

Allen Swift (Leader): “ARE 


YOU LONESOME TONIGHT” 
(Bourne*) comes up a weeping-jag 
version okay for laughs. “LOOK 
OUT BELOW” (Brighton*) is a 
good straight worksong-type num- 
ber. : 

Rosie (Brunswick): “LONELY 
BLUE NIGHTS” (Figure*) is an 
okay rocking ballad delivered with 
tricky pipes by this young song- 
stress. “WE'LL HAVE A CHANCE” 
(Figuret) adapts an old melody 





*ASCAP. tf BMI. 








In Beefs Vs. PRS Tariffs 


London, Feb. 21. 

The Performing Right Tribunal 
has turned down an appeal by a 
firm of jukebox operators to the 
tariffs requested by the Perform- 
ing Right Society. 

The appeal was made by Bar- 
| rington Electronics, a company 
which operates approximately 100 
boxes, almost all carrying only 30 
records. It objected to the PRS 
scheme as being unfair in that it 
failed to charge less to operators 





Reviews 





Ferrante & Teicher: “Latin 
Pianos” (United Artists). This 
piano duo have come up with an- 
other hot commercial instrumental 
package. Performing with their 
trademarked fancy keyboard tech- 
nique, the duo gets ace backing 
from the Don Costa orch in a 
parlay of standard Latin melodies. 
It's a consistently listenable run- 
down of such numbers as “El 
Cumbanchero,” “Brazil,” “Adio,” 
“Tico Tico” and “La Cucaracha,” 
among others. 

“The Newport Folk Festival” 
(Vanguard). Once again, this label 
has wrapped up the proceedings 
at the Newport folk jamboree in 
an appealing double-platter pack- 
age featuring some of the top 
names in the folk and country 
field. It’s a varied program of song 
and talent, including fresh and 
familiar tunes in a live perform- 
ance setting. Among the standout 
vocalists are Lester Flatl & Earl 
Scruggs & The Foggy Mountain 
Boys, Ed McCurdy, Cisco Houston, 
John Lee Hooker, Pete Seeger, 
Jimmy Driftwood and The New 
Lost City Ramblers. 

Ray Charles: “Genius Plus Soul 
Equal Jazz” (Impulse). Among the 
first releases of Am-Par’s new jazz 
showcases Ray 


label, this set 
Charles as instrumentalist and 
vocalist. in driving arrangements 


by Quincy Jones and Ralph Burns. 
Playing with both the Count Basie 
band, minus Basie, and a studio 
band, Charles is mainly spotlighted 
on organ, but his two vocais on 
“I've Got News For You” aad “I’m 
Gonna Move To The Outskirts Of 
Town” are the album’s high spots. 

“Chet Atkins’ Workshop” (RCA 
Victor). One of the key figures in 
the current resurgence of country 
music in the pop market via his 
a&r direction of Victor Nashville 
studios, Chet Atkins is also a sensi- 
tive guitarist. In this set, Atkins 
gets a wide variety of effects out 
of a multiple-tracking techniqu4. 
More music than gimmick, this col- 


lection includes numbers like 
“Theme From Am ‘A Summer 
Place’,” “In A_ Little Spanish 


Town,” “Hot Mocking Bird” and 
“Tammy.” among others. 

Met Torme-Margaret Whiting: 
“Broadway, Right Now” (Verve). 
This is an attractive wrap-up of 
top tunes from the current Broad- 


Donnie Brooks’ “That’s Why” (Bamboot) is a sharp parlay of 
standard rocking devices, in a bright ballad brightly belted by 
this youngster for big results. “Memphis” (Bamboo*) is another 
catchy rhythm number. 


of boxes carrying no more than 30| way scene. Margaret Whiting and 
records compared with the charges | Mel Torme are two slick song pur- | 
made to operators ef larger ma-| veyors, singly and together and 
chines carrying as many as 100} they are supported in precise style 


stress has been grinding out an 
enormous amount of disks recently 
and this one will join her roster of 
commercial packages. This is a col- 
lection of fine standards performed 
in that bright, metallic style per- 
fected by this young artist. Backed 
by Richard Wess’ arrangements, 
she swings through such numbers 
as “You're Nobody ’Til Somebody 
Loves You,” “Ol Man Mose,” “Ta- 
boo,” “Dat’s Love” and “Sewanee.” 

Art Farmer: “Art” (Argo). Co- 
leader of The Jazztet with saxist 
Benny Golson, Act Farmer steps 
out on his own with a rhythm trio 
and demonsirates one of the most 
flavorsome modern jazz trumpet- 
ing. Farmer blows with a full, ex- 
pressive tone with little of the 
dizzying runs typical of so many 
jazz modernists. It’s a consistently 
listenable set including such tunes 
as “So Beats My Heart For You,” 
“Younger Than Springtinme,” 
“Who Cares” and “The Best Thing 
For You Is Me.” 

Hal Holbrook: “Mark Twain To- 
night! Vol 2” (Columbia). The 
combination of Mark Twain's 
humor and Hal Holbrook’s delivery 
is wrapped up again for a top- 
notched addition to the growing 
list of comedisks. Holbrook has 
long since established himself as a 
Twin protype in theatre, concert 
and his first disk for Columbia last 
year. He’s back again lecturing as 
Twain with the author's wry at- 
tacks on diversified subjects to help 
him make it an overall delightful 
disk excursion. 

Bessie Griffin & The Gospel 
Pearls; “Excerpts from Portraits In 
Bronze” (Liberty). ‘Portraits in 
Bronze” is a musical package put 
together by Robert (Bumps) Black- 
well that combined gospel and jazz. 
In this set the gospel, spiritual and 
secular sections have been put into 
| the groove and it emerges as stir- 
;ring and appealing stuff. Bessie 
| Griffin has an authentic and mov- 
jing style and can get plenty of 
mileage out of something as old 
as “Sometimes I Feel Like A 
Motherless Child” or something as 
new as “I Believe.” She's assisted 
by a topflight group of solists and 
an exciting choral group. 

Betty Carter: “The Modera 
Sound of Betty Carter” (ABC- 





FREDDIE SCOTT ... 
(Joy) 


ee 


LOST THE RIGHT 


Baby—You’re a Long Time Dead 


Freddie Scott’s “Lost the Right” (Drury Lanet) is a solid slow 
rocking ballad projected with an emotion that'll pick up plenty 


of spins. 
cute rhythm entry. 


“Baby—You're a Long Time Dead” (Drury Lanet) is a 


MARTY DeROSE ............ GIRL OF MY DREAMS 


(MGM) 


Sentimento 


Marty DeRose’s “Girl of My Dreams” (Mills*) is a vigorous 


vocal workout which will give this 


oldie another big round of spins. 


“Sentimento” (Francon*) is an okay Italian-styled ballad. 








ME” (Jobete*) is another likely | 
side for juve favor. | 
Joanie Sommers (Warner Bros.): | 
“I DON’T WANT TO WALK} 
WITHOUT YOU" (Paramount*), 
the standard, is handled in savvy 
style by this young songstress for 
good impact. “SEEMS LIKE 
LONG. LONG AGO" (Embassy?) 
also gets a very effective slice. 
Enoch Light Orch (Command): 


“BANANA BOAT SONG” (FE. B. 
Marks*), the hit of a few years 
ago, turns up in a sparkling in- 


strumental and choral arrangement 
slated for wide play. “WALTZING 
MATHILDA” (Carl Fischer*) also 
comes back in a sharp version. 

Big Maybelle (Savoy): “I AIN’T 
GOT NOBODY” (Mayfair*), the 
oldie, turns up in a potent version 
by this distinctive belter. “GOING 
HOME BABY” (Savoy?*) is another 
good blues entry. 

Johnny Maddox (Dot): “ASIA 
MINOR” (Barbrob*) is an arrest- 
ing instrumental around a familiar 
longhair theme. “SHELL. HAPPY” 
(Bourne*) has a bright shuffling 
gait that'll nab spins. 

Dorsey Burnett (Era): “SIN” 
(Algonquin*) gets a solid rocking 
workover for broad impact. “HARD 
ROCK MINE” (‘(Bamboo*) is an 
okay piece of material related dis- | 
tantly to “John Henry.” 

The Lancers (Montclare): 
“LONESOME TOWN” 


| Classy 


Champion Jack Dupree (Feder- 
al): “TWO BELOW ZERO” (Jay & 
Cee*) is a typical blues number 
delivered by an authentie oldtime 
stylist. “SHARP HARP” (R-T) is 
an interesting blues instrumental. 


disks. 


the Tribunal, complaining that the 


The Phonograph Operators As- oreh. Shows covered 
sociation joined in the claim to| Re Mi,” “Wildcat, 


by Russ Garcia's arrangements and 
include “Do 
“Camelot,” and 


“Irma La Douce.’ 





. . 


fees prescribed were excessive and | Connie Francis: “Songs To A| 
arbitrarily assessed. | Swinging Band” (MGM). This song-| 


: Longplay Shorts | 


| 
| 
RCA Victor has rerecorded one of Jan Peerce's best-selling LPs, | 
“Hebrew Melodies,” for-release prior to the Jewish Passover holidays | 
. Victor is also issuing a “Mario Lanza Program" LP in March, | 


























| featuring the late tenor in one of his rare concerts at London's Royal 


Billy Donahue (Coed): “LEAD 
ING LADY” (Winneton*), a good 
juve-angled slice is handled in 
very pleasing style. “DANCE 
GIRL” (Winneton*) has a catchy 
beat. 

Caterina Valente (London): | 
“MISERLOU” (Colonial*) is a 
vivid Spanish-language entry 


showcasing this songstress against | 


a rich instrumental background by 
Edmundo Ros orch. “BAIAO” 
(Robbins*) is a swinging Latin 
slice. 

Lee Dorsey (ABC-Paramount 
“LOVER OF LOVE” (Tune-Kel 
is a neat rocking ballad projected 
bs 
“LOTTIE-MO” (Tune-Kel*) 
nice swinging quality. 

Johnny Barnes (Flippin’ 
ME WHY” (Village*) is a bright 
ballad belted stylishly by this 
singer and supporting combo. “NO 
LOVE FOR ME” ‘Village*) is 
okay rocking ballad 

Errol Victor Orch 
“SUNDOWN” 


has a 


): “TELL 


(Medallion 


strumental and choral = slice 


melodic slice in a rich in-| 


| Modern Jazz Quartet & Orchestra” 


Hall in 1958... McGuire Sisters’ “Children’s Holiday” album on Coral 
adopted by the public school system in Philadelphia for use in t»eir | 
elementary music curriculum . .. Robert Merrill, Metopera baritone, 
due to record two RCA Victor operas, “La Boheme” and “Aida” in 
Rome this summer .. . Elektra Records to handle distribution for the 
ST/AND label, owned by opera diva Eleanor Steber and her husband, 
Gordon Andrews ... Vanguard Records issuing the first new recording 
of “Songs of the Auvergne” with soprano Netania Davrath since Made- 
leine Grey’s classic pre-war version for Columbia. It will be part of a 
seven-package release. 

Bobby Darin teams up with Johnny Mercer in his new Atco album, 
“Two of A Kind.” Not orly do they vocalize together but the title song 
was a joint cleffing effort ... Atlantic Records is releasing a double- 


pocket LP of the Modern Jazz Quartet’s “European Concert” and “The 
at the same time this week ... 
Polly Bergen, who just completed a film assignment opposite Gregory 


| A-Cha,” 


Paramount). Betty Carter gets off 
to an impressive start on the ABC- 
Paramount label. She’s a jazg 
stylist with an unusal flair for the 
low tonal areas and brings plenty 
of sock into the ballads and uptem- 
po numbers. Richard Wess did 
the arrangements and the orch 
leading. Together they make much 
of “What a Little Moonlight Can 
Do,” “Remember,” “Mean to Me.” 
“Stormy Weather” and “At Sun- 
down.” 

Annette: “Dance Annette” (Vis- 
ta'. This one should keep the kids 
hopping. Annette is a_ sprightly 
singer with a vocal flair that’s 
Strictly for the juve trade. The 
package includes a_ variety of 
dance forms which she vocalizes 
with a jaunty style... The “Rock- 
“Rock-A-Charleston” and 
“Rock-A-Polka” are good samples 
of what she's up to. 

Bob Grossman: 
(‘Eureka’). A young folksinger, Bob 
Grossman reveals. an ingratiating 
stvle in this international group of 
tunes. Grossman projects a good 
set of pipes with a vigor and flex- 
ibility tailored to the material. 
Tunes cover the globe from Indo- 
nesia to Spain. Grossman material 
is tinged by a political slant which 
blasts Franco and Hitler and, at 
the same time, extols life in Russia 





“Cosmo Alley” 


Peck in “Cape of Fear,” is recording a new album for Columbia this po a a propaganda song 
| week ... Roy Hamilton's next album for Epic will be called “You Can — Jewish collective farmers 
Have Hér” which is taken from his current single disclick ... Ivan that conveniently covers up the 


a fresh sounding blues singer. | 


| original cast albums for every five ordered . . 
an | 


(Southern* is a] 


| 


Davis, Columbia Masterworks pianist, will make his disk bow with an 
111 Liszt program. Davis won the first Liszt contest last vear at N. Y.’s 
Town Hall... New packages from Elektra will be by Theodore Bikel, 
Osear Brand, Israeli singers Ben & Adam, and Sasha Poiinoff & his 
Russian Gypsy Orchestra ... Yves Montand is preparing an all-English 
LP for Columbia Records which is slated to be cut in Hollywood in 
May ... Bob Bialek, president of the Washington and Offbeat labels, is 
pushing humor this month. He's offering dealers one free comedy and 
. Dan Terry & His Big 
Bard on Campus recorded an album at a date at Virginia Polytechnic 
U. last week. Orch plays a prom at Princeton U. Friday (24)... “Let's 
All Sing at Grinzing” is being prepared by Carlo Hatvery, who's cur- 
rently appearing at N. Y.’s Cafe Grinzing. 

Bobby Christian orch has another Audio-Fidelity LP due out in April 
The danceband's current A-F entry is titled “Percussive Big Band 


(Mont-| “THEME FROM ‘THE GRASS IS] Jazz.” j 


existence of an official anti-Semi- 
tism in the Soviet Union. 

Dick Martin & Dan Rowan: “Ro- 
wan & Martin At Work” (Trey). 
The comedy team of Rowan & Mar- 
tin have put together some of their 
nitery material for a try at the 
booming comedy-on-disk market. 
It’s an okay effort. The boys have 
some zany ideas as in “The Payola 
Problems of Hoagey Scott Key,” a 
spy story and an interview bit. A 
lot of it comes off and will appeal 
to those who can't get enough 
comedy into their living rooms 

Herm. 
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Inside Stuff—Music 


Charles Kalman, composer and son of the late Emmerich Kalman, 
has been getting heavy performances of his work in Europe recently. 
In Vienna, recently, the Austrian tv network is producing a 45-minute 
show around Kalman’s works titled “Thus Sing The Young.” Radio 
Vienna also has recorded in concerto for piano and orchestra German 
_ orchs with Kalman as soloist. Radio Saarbrucken also plans # Kalman 

concert in March with the composer as soloist in the concerto and 

another work, “Times Square.” 


. 








“Martha,” the opera with a new English libretto and adaptation by 
Ann Ronell, has ‘been included in the Metop’s road tour and is sched- 
uled for a performance in Philadelphia Feb. 28. The Miami Opera Co. 
is giving four performances of Miss Ronell’s version this week starring | 
Roberta Peters and John Crain under Emerson Buckley's direction. | 
Texaco sponsors the broadcast of the Met’s “Martha” Feb. 25 starring 
Vietoria de los Angeles and Richard Tucker over WOR-Radio. 





RCA Camden, Victor’s lowpriced subsid label, has entered into aj re 


joint campaign with Buitoni Foods Corp. to plug its catalog of kiddie | 

LPs. Tieup revolves around a special promotional record which Buitoni | 

will offer on 2,000,000 boxes of its new spinach macaroni. The food | 

company is backing its offer with a massive advertising campaign in | 
' consumer mags and on CBS-TV’s “Captain Kangaroo” show later this | 

month, 
| 
| 

Claudio Villa’s “Realto” copped first prize at the “Second N. Y. 
Festival of Italian Song” held at Carnegie Hall Feb. 17-19. The tune 
was sung by the composer. Second prize went to Pinchi-Vantellini’s | 
“Il Sole Non Tramonta” sung by Luciano Virgili, and third prize went 
to Verde-Cairone’s “La Tue Canzone” sung by Rosella Masseglia. The 
three-day song fest was produced by Erberto Landi. 








The Louise Braille Institute For Blind Musicians has set a series of 
radio recitals by outstanding blind musicians on WFUV-FM, an educa- 
tional station sponsored ‘by Fordham University in the Bronx. Opening 
Feb. 27, the series will present Marcia Mendelson, pianist, and Ruben 
Varga, violinist. Other programs will be aired on March 11 and 25. 





Vernon Duke earned important broadcast performance credits for 
his score for the NBC-TV “Hallmark Hail of Fame” production of 
“Time Remembered.” Duke wrote the music the original Broadway 
production of the Jean Anouilh play and expanded the original score 
for the legit version for tv requirements. | 
| 


j 





Introduced in the Ohio Legislature is another proposal which would 
tax juke boxes at $50 a year to create a fund for education of retarded 
children. 





| Split Copyright Term Real Hero | 
~ In Secunda’s ‘Bist Du Schoen’ Saga 


By virtue of the split copyright + 


erm, Sholem Secunda, veteran ° . 
Lc mine re. the Yiddish stage and MGM Foreign Sales Chief 


} of liturgical music, finally hit the 





| ballroom owners, 


Parent-Teachers Assn. 
Hit Frisco Jazz for Juves 


San Francisco, Feb. 21. 
Frisco’s Parent-Teachers Assn. 
has now got into the jazz act. 
The parents’ organization has 
thrown its weight, as result of its 
executive board’s decision, behind 
Mayor George Christopher in his 


‘effort to close down and keep shut 


the segregated juvenile area of the 
Black Hawk, a jazz club. 

Owners Guido Cacienti and Max 
and George Weiss were arrested 
several weeks ago because they 
were operating their club with a 
juvenile sector—it had separate 
entrance, separate restrooms, a 
partition from the main area and 
soft-drinks-only policy. The 
juvenile seetor had been running 
with consent of the State Liquor 
authorities for 14 months before 
Christopher and the cops heard 
about it. , 

Owners are scheduled to go on 
trial this week on a charge of 
violating State law which says 
minors can’ go into a bar. 


Bandleaders Beat Disker 
Brush by Bowing Own 
Labels; Accent Promotion 


_ Chicago, Feb. 21. 

With most diskeries absorbed in 
single artists and rock'n'roll units, 
where does a workaday dance band 
get the wax exposure deemed im- 
portant support to its ballroom and 
supperclub meat-and-potatoes ac- 
tivities? 

Bandleader Russ Carlyle and. 
Dan Belloc, giving up on estab- 
lished labels, hope they have the 
answer in setting up their own re- 
cording firms. In both cases it's 
more a promotional instrument 
than aspirations for lush profits. 
Another angle, of course, is that 
both toppers can cut what they 
want, with no need to satisfy an 
artists & repertoire department. 

Main idea is to put another sales 
aid at disposal of ballroom ops, of- 
fering them hefty shipments of 
shellac to spread amongst deejays 
and other influentials— in short, to 
spread the gospel of the band in 
the most vivid way possible. The 
of course, will 
also be supplied with disks for sale | 








+ 
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MGM Sparks Operation Buildup 
To Tie In With Verve Addition 





Columbia Beefs Up Sales 


Network in Five Regions 

In a buildup of its sales network, 
Columbia Records has created five 
new regional promotion manager 
positions. 

Named to fill the new spots were 
Harry Ascola for the eastern re- 
gion; Zim Zemeéral for the south- 
eastern region; Ernest Colman for 
the northeastern region; Paul Cook 
for the north central region, and 
Robert Thompson for the mountain 
Pacific region. 


Platters in Coin 


Battle With Mere 


Chicago, Feb. 21. 
Platters vocal group, longtime | 
hot-seller for Mercury Records, | 
has gone to court for alleged back | 
royalties. Disk and nitery act ext 
in Chicago Federal District Court 
last Wednesday (15) seeking over | 
$100,000 in payments dating back 
to Jan. 17, 1960. It also wants out 
of its pact with Mercury, which | 
has another four years to run. 





The recent tie between MGM 
| Records and Verve stemming from 
the purchase of. the latter iabel 
| by Metro-Goldwyn-Mayer, has 
sparked an expansion program that 
includes the addition of an MGM/ 
Verve field sales force and a gen- 
~~ coordination of the home- 
office staff. The realignment was 
designed by Sidney Brandt, veepee 
in charge of sales and operations 
for the label. 

| According to Brandt, a separate 
, identity of both MGM and Verve 
| will be maintained but an attempt 
| will be made to give both labels 
an added push on the retail level. 
|A new MGM/Verve field sales 
| force has been added consisting 
| of Harry Hostler, onetime Colum- 
bia district stales manager who re- 
| cently had been in independent 
| distribution, industry vet Sam 
| Levy and former Verve field men 

Allen Wolk and Jim Davis. 

The newly designated field force 
will work with the newly created 
MGM/Verve sales department in 
which Leon Schaciiere will be re- 
sponsible for all sales in the mid- 
west, while Bernie Silverman, for- 
mer Verve sales manager, will as- 
sume responsibility for MGM and 
Verve in the western states. Jesse 
Kaye, long’ in the MGM album 
picture, will now be free to de- 





| vote all his time to artists & rep- 


Irving B. Green, prez of the} ertoire work and Metro studio 


label, denied the charge. He de- | 


liaison. Sol Greenberg will con- 


tinue as MGM singles sales man- 


scribed the Platters as a “wonder- ager in N.Y. 


ful act” and indicated puzzlement | 
over the court move. 

Suit appears related to an earlier 
complaint taken to court by the 
group, in which Mercury was 
charged with pressuring it.to fea- 
ture lead singer Tony Williams 


‘mere as a soloist. Williams ankled 


the act last year, and was replaced | 


by Sonny Turner. Last Jan. 3, a| Herold 


Federai Court judge here ruled | 


in a declaratory judgment sought 


| the N.Y. area by 
| Jersey Inc., present distributor of 


by the Platters that nothing in the | 


act’s pact compelled 


featuring 
any one voice. 





Brandt also reshuffled distribu- 
tors in two key markets—metro- 
politan N.Y. and Minneapolis. 
MGM will now be distributed in 
All-State New 
MGM All- 


in the Newark area. 


| State is opening a N.Y. distributor- 


ship to go aleng with its long-es- 
tablished Webcor franchise. The 
N. Lieberman Co. has 
taken over the MGM line in Minne. 


| apolis. 


These changes follow a_ shift 
made in L.A. last month whereby 
Al Sherman of Record Sales Inc. 
took over the line. Of the three 


i jackpot on his “Bei. Mir Bist Du 
} Schoen” melody which he wrote in 


11932 and then sold to a_ pub- 
Slisher for $30 shortly before it 
Fhecame a smash hit via the 
;Andrews Sisters. Secunda last 
iweek signed a renewal deal with 
SHarms Inc., part of the War- 
iner Bros.’ Music Publishers Hold- 


ling Corp. combine, that will earn 
him an estimated $5,000 a year via 
rovalties and performance money. 
Harms had bought the copyright 
? from Kammen Music, which had 
paid Secunda and his Jewish lyri- 
cist collaborator, Jacob Jacobs, $30 
in an outright sale of the song. 
Under the renewal deal, Secun- 
da gets 50% of the tune’s royal- 
ties from Harms. The other 50°%o 
belongs to Sammy Cahn and Saul 
}Chaplin, who wrote the English 
ly 
} the original Jewish version, Jacobs 
ivould be entitled to the lyricist’s 


rics 


}ehare. The English version, how- 
ever, has been the monyemaker, 
1g over 2,500,000 disks and a 


bsellir 
|Vast amount of sheet music. 
Secunda only began collecting 


jon “Bei Mir Bist Du Schoen”. on 


If royalties are earned on | 


Gene Moretti, foreign sales man- 
ager for MGM Records, is on an 
overseas trek to huddle with label's 
foreign distributors. First stopoff 
was in London earlier this week 
and will be fcllowed by visits to 
the distribs in Holland, Germany, 
Italy, Switzerland, Austria, France, 
Belgium, Denmark and Spain. 

In addition to handling sales 
chores in these foreign markets, 
Moretti will do some advance work 
for Connie Francis, MGM disker, 





Mex Society OK’s 
New BMI Pact 


Mexico City, Feb. 21. 
The majority of Mexican and 
| foreign composers living in the re- 
public are in general agreement 
| with the new contract signed by 





To Talk With O’seas Staff 


who is scheduled to tour England, | 


to the clientele. 
Colas am his waxery Regis Japanese Composers Seek 
Longer Copyright Cover 


| Records, while Belloc’s label is 

| Spectra-Sound. Former is current 

|at Roseland, N.Y., and latter is at 

the Blue Room, New Orleans. Both Tokyo, Feb. 14. 

bands are repped by Orchestras} Japan's authors, composers, dra- 
matists, translators, cartoonists 
and similarly creative artists are 
seeking to have the nation’s copy- 


Inc. here. 
right laws extended from the pres- 


PERCY FAITH T0 WRITE lent 30 years to 50 years. 
SCORE FOR U’S ‘TAMMY’ The movement is being spear- 


headed by the Literary Men's 

Hollywood, Feb. 21. | Ass'n which is working to set up 
Percy Faith, West Coast musi-| another organ, tentatively called 
cal director for Columbia Records, | japan Assn. of Authors, to induce 
has been inked by Universal-Inter- } the government to make such an 
national to write the score for the | extension, which, it is 
| Ross Hunter production, “Tammy, | would bring the law in line with 
| Tell Me True.” |that of the large Western nations. 
| Since UI is film subsidiary of | It is argued that widows of au- 
Decca, latter has rights to the} thors who have died young have 
“Tammy” -music for release in| difficulty in their later years be- 
| soundtrack album form. Faith,| cause of the present short-te:m 
| who will probably cut passages | Jaw, It has also been recommended 
from his film score for his own | that publishers pay bereaved fam- 
label, won't conduct his score for | ilies 5% per cent royalties as a 
picture because of his exclusivity | goodwill gesture for 30 to 50 years 
to Col. | after the artist’s death. But pub- 
lishers are claiming that such pay- 














claimed, | 


yp cea neoagy re 9g - F sates the the Mexican Society of Authors & . |}ments would be financially tn- 
sAmerican Society o omposers, | Composers and Broadcast Music | practical. 

}Authors & Publishers. Since that | Ine. according to Carlos Gomez Garner’s 4 Port. ie 

piime, he has earned $4,325 in per-| Barrera, head of the former or- Portland, Ore., Feb. 21. | , 

y-ormance money on that vane. ganization. Karrera said he had Pianist Erroll Garner grabled a Mogull in Global Saddle 
jSecunda also has five albums of | the signatures of more than 300! solid $4,100 in a performance at | 


gical music by Richard Tucker 
Columbia which have been con- 


plitu | Society members okaying the pact. | 
| Therefore, the “attacks of three or 


ho} 





|} and that actual “just” amounts for 


Act, the song reverts back to the ri : 4 
| rights should be in exces 250,- 
ithor at the end of 28 years and | ss of $ 


us gives the writer a chance to 
ect any unfavorable original 
pceal. Secunda estimates that he! SCHULLER JOINS MJQ MUSIC | 
pcould have eerned $350,000 during ! Gunther Schuler hes joined | 
jive first 28 years of the song’s|MJQ Music as editor of the pub- | 
}copyright term if had held on to it. | jishing firm. In addition to writ- | 
ee a ors }ing orchestral and chamber music. | 
Merce’s New Field Staffer | Schuller has been closely associated 
| Conrad Hecter has been tapped = John Lewis and the Modern 
aby Mercury Records for ficld | 
} promo duties for St. Paul and both : y 
§ Dakotas. , serious music. 
: first time diskery has had| The MJQ Music Publishing Co 
\s own exploiteer in that territory. is licensed through BML 


}sistent sellers. All of Secunda’s! four discontented elements” are 
t ic since 1954 has been pue- | uniust. he added. 

; - a ya a ee and| 4. Minority of discontented ele- 
Brat gpg oe ; —~ ee MPHe | ments still maintain that Mexican | 
j — Sak Gh caine pee music has been turned over to | 
gcier, arranged : American “exploiters” for a song, | 
}with Secunda. Under the Copyright P for a song, 


a! 000 annually. 





| 











It's 


the Paramount Theatre Thursday 
(16). The 3,400-seater was scaled 
to a $4 top. 

Garner plays in Seattle and 
Spokane before heading East. 





Roulette Shuffles Distribs 

R eCOrus aecce Mm re- 
shuffled part of ils distribution 
network 

Pheenix Record Sales will take 
ovcr the distribution of Rouleite 
and its several subsidiary labcls in 
the Arizona territory. Phoenix 
Record Sales is handled by Buck | 
Stapleton. The label was formerly | 
represented in the Arizona terri- 
tory by Flash Dist. Co. Also, Sea- | 


cut area. Leslie Dist. had hand'ed | 


In Rights to ‘Pony Time’ 

Music publisher Ivan is 
playing both sides of the Atlantic. 
He’s purchased the foreign righits | 
for “Pony Time,” written by Don 
Covay and J. Berry and recorded 
by Chubby Checker on Parkway 
Records, from Alan K. Music. He's 
also negotiated with Alan K. to be 
the selling agent for the song in 
the U.S. and Canada via his BMI 
firm Harvard Music. 

In the past year Mogull has tak- 
en such U.S. clicks as “Running 
Bear,” “Itsy Bitsy Teenie Yellow 
Polka Dot Bikini,” “Tell Laura I 
Love Her” and “Alley-Oop” tor an 
overseas push. For his Ivan Mogull 
Music Corp., the publisher has pur- 


; | bord Dist. Co. of Hartford, han-| chased the world rights, except for | 
Jazz Quartet in the ors»nization of | dled by Marv Ginsberg, will now | the U.S. and Canada, to “You Can 
j concerts devoted to both jazz and | represent Roulette in the Connecti- | Have Her” from Big Billy Music. 


The tune is currently spinning via 


| new distrib setups, only Sherman 
|in L.A. presently handles the 
Verve line. 


| 
ROBERT STOLZ SCORING 
| NEW VIENNA ICE SHOW 


Vienna, Feb. 21. 

With two Robert Stolz-Will Pet- 
| ter ice shows now touring Europe, 
Stolz is working on the score for 
the new Vienna Ice Show which is 
slated to preem Aug. 15 in Passau, 
southwest Germany. 
| Current bladers include “Land 
| of Dreams,” now in Denmark, and 
“Tilusions.” Latter is pulling stout 
biz at the 9,000-seat Vienna Sport 
Hall. It follows the local date with 
stands in Krefeld, Wiesbaden and 
The Netherlands. 











‘Dick Manning Forms New 
Team With Bill Snyder 


Songwriter Dick Manning has 
teamed up with pianist Bill Sny- 
der. Manning a longtime collabo- 
rator of Al Hoffman, who died 
last year, and Snyder have pooled 
in the writing, arranging, produc- 
tion and performing of an ABC- 
Paramount disk that’s scheduled 
for release this week. 

Manning and Snyder will per- 
form on twin pianes on “Hidden 
Valley.” which they wrote. The 
side will be backed by “The Theme 
From Cimarron.” The deal for 
the ABC-Par disking was set by 





| publisher Julie Stearns in associ- 


ation with 


man. 


manager Jack Beek- 





Astaire Franchise Deal 
Houston, Feb. 21. 
George A. Ballas and Frank 
Mele have purchased the Almeda 


| Theatre Bldg. from the Interstate 
| Theatre Circuit for $125,000. 


The building will continue to 
house Fred Astaire Dance Studios, 


| the tenant for the past three and a 
‘half years. 


Ballas is regional di- 


Pov'ette in Connecticut up until | Roy Hamilton’s etching on the Epic | rector for five southwestern states 


the time of the switchover. j 


label. 


‘and all of Mexico for Fred Astaire. 
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(Tune index of Performance & Sales) 





This weekly tabulation is based on a statistically balanced ratio of disk sales, nationally, as reported by key outlets in major cities, and musie 
programming by the major independent radio stations. 


No. Wks. 


. OnChart TITLE, ARTIST LABeL 
9 CALCUTTA 
Lawrence Welk ........-+++ -» Dot 
8 SHOP AROUND 
Miracles ......0----e05- -» Tamla 
5 PONY TIME 
Chubby Checker ........ Parkway 
9 TOMORROW 
Shirelles .........--ee008 Scepter 
7 WHEELS 
String-a-Longs eeeeeeee ee Warwick 
5 WHERE THE BOYS ARE 
Connie Francis ..........-+ MGM 
4 EBONY EYES 
Everly Bros. ........--+--+05 - WB 
13 EXODUS 
Ferrante & Teicher......... oo» UA 
12 WINGS OF A DOVE 
Ferlin Husky ........+.++ Capitol 
7 EMOTIONS 
Brenda Lee ...........-++5 Decca 
7 BABY SITTING BOOGIE 
Buzz Clifford ........... Columbia 
6 DON'T WORRY 
Marty Robbins ......... Columbia 
5 THERE'S A MOON OUT TONIGHT 
DD censesepdeeonses Old Town 
10 ANGEL BABY 
Rosie ....... bien wares Highland 
5 GOODTIME BABY 
Bobby Rydell ............- Cameo 
8 CALENDAR GIRL 
Neil Sedaka ............- Victor 
5 APACHE 
Jorgen Ingniann ...........- Atco 
5 STORY OF MY LOVE 
PP ED sb cccvccccccves ABC-Par 
10 THERE SHE GOES 
Jerry Wallace ......... Challenge 
4 WHAT A PRICE 
Fats Domino ........... - Imperial 
15 WONDERLAND BY NIGHT 
Bert Kaempfert ........... Decca 
11 - CORINNA, CORINNA 
Ray Peterson .............. Dunes 
5 YOU CAN HAVE HER 
Roy Hamilton ............. - Epie 
3. ~=CLITTLE BOY SAD 
Johnny Burnette .......... Liberty 
7 GHOST RIDERS IN THE SKY 
Ramrods ........... cooccee Amy 
9 UTOPIA 
Poank Garb ..cccccscccces Crusade 
6 JIMMY'S GIRL 
Johnny Tillotson ......... Cadence 
9 ANGEL ON MY SHOULDER 
Shelbey Flint ............. Valiant 
5 ALL IN MY MIND 
Maxine Brown ............ Nomar 
4 MODEL GIRL 
Johnny Mastro-Crests ....... Coed 
8 PEPE 
PO GD sivsiccccewes - Jamie 
7 C'EST Si BON 
Conway Twitty ............ MGM 
2 STAYIN‘ IN 
prsislereisiesieleteteisig Liberty 


Bobby Vee 
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lest No Wks. 
Wk. OnChaort TITLE, ARissT LABEL 
98 2 LAZY RIVER 

Bobby Darin ............++5 Atco 
22 8 ONCE IN A WHILE 

Chimes ....:c000 ecccevcccce Tag 
34 I! RUBBER BALL 

Bobby Vee .........+-+.05 Liberty 
86 2 THINK TWICE 

Brook Benton ........... Mercury 
60 4 FLAMINGO EXPRESS 

Royaltones .........+00- Goldise 
40 4. AIN'T THAT JUST LIKE A WOMAN 

Fats Domino .........++> imperial 
51 4 PONY TIME 

Don Covay & Goodtimers. ... Arnold 
30 6 MY EMPTY ARMS 

Jackie Wilson eeeeeeeeee Brunswick 
52 6 | WANNA LOVE MY LIFE AWAY 

Gene Pitmey ..........2++- Musicor 
41 5 TEAR OF THE YEAR 

Jackie Wilson ececccece Brunswick 
38 §&  #WHEELS 

BMY WENGE cc ccccccccvccecs Dot 
32 § #£=<ATLAST 

Etta James ..ccccccccsisece Argo 
31 4 SPANISH HARLEM 

a AA ee ee Atco 
36 7 =~14| COUNT THE TEARS 

SE i atancwreiniers ais eee Atlantic 
84 13 MAGNIFICENT SEVEN 

BE See ccc cnscessnecsoss UA 
42 5 DEDICATED TO THE ONE I LOVE 

Shiveldes ..cccccccccccces Sceptor 
53 4 GEE WHIZ, LOOK AT HIS EYES 

Carla Thomas ........... Atlantic 
44 10 YOU ARE THE ONLY ONE 

Ricky Nelson eseeeeeeeeeeve Imperial 
64 I! CHERRY PINK 

Harmonicats ..........-. Columbia 
46 2. IPITY THE FOOL 

ET SEE 9 0000606000s008 Duke 
58 4 DREAM BOY 

PE oles ono osuimewemeoaes Vista 
— | SURRENDER 

ME cinevesecoeecs Victor 
43 5 NO ONE 

Connie Francis ............ MGM 
49 21 NORTH TO ALASKA 

Johnny Horton ......... Columbia 
72 4 THEM'S THAT GOT 

Ray Charles ...........2 ABC-Par 
48 14 ARE YOU LONESOME TONIGHT 

Be UU csccccsecceesas Victor 
61 6 SHOW FOLK 

gg Carlton 
47 3 DON'T BELIEVE HiM, DONNA 

oo | rer Spector - 
— 2 SOUND OFF 

i Jamie 
55 6 LOST LOVE 

OE. B. Derma ...cccccccccecs Eldo 
— 2 SUGAR BEE 

Cleveland Crochet ...... Goldband 
91 2 EXODUS SONG 

og a eee Dot 
— | PORTRAIT OF MY LOVE 

Steve Lawrence ..........+.- UA 








This last Neo. Wks. 
Wk. Wk. On Chart TITLE, ARTIST usa 
67 — | ASIA MINOR 

Kokomo .........-+0+.. + Felsted 
68 78 3 LEAVE MY KITTEN ALONE - 

Little Willie John ..... oeceeeeKing 
69 — 3 ONCE UPON A TIME 

Rochell & Candiles........Swinging 
70 79 = =DANCE BY THE LIGHT OF MOON 

Olympics ...........00. -» Arvee 
71 56 8 HOOCHIE COOCHIE COO 

Hank Ballard ............ eee King 
72 — | BATTLE OF GETTYSBURG 

PU NED oc ccccccese.seses Jaf 
73 88 9% WHAT WOULD I DO 

Mickey & Sylvia.......... » Victor 
74 94 2 _ I DON’T KNOW WHY 

Clarence Henry ............ Argo 
75 85 #2 WHEN I FALL IN LOVE 

Bete SOROS 2... ccccccccccsece King 
76 33 7 IF I DIDN'T CARE 

oe recvccccsccece Mercury 

77 63 3 CHARLENA 

CP so 0 8 édesnenneuses cove SC 
78 68 =$%2 A TEXAN & A GIRL FROM MEXICO 

Anita Bryant ............. Carlton 
7? — | THE MISFITS 

Dem Came 2. cccccesees.. sees UA 
80 — | MORE THAN I CAN SAY 

Bobby Vee ............. - Liberty 
81 90 4 HONKY TONK, Part li 

BPD Staveeciecescucs King 
82 70 6 MUSKRAT RAMBLE 

Freddie Cannon ............ Swan 
83 50 19 SAILOR 

RE K6Ceadipisevdssiccens Kapp 
84 95 2 RAM-BUNK-SHUSH 

EE Sr decsboenseveses Dolton 
85 62 2 TUNES OF GLORY 

Mitch Miller ........... Columbia 
86 71 2 FOR MY BABY 

Brook Benton ............ Mercury 
87 67 5 ICAN'T STOP LOVING YOU 

Roy Orbison ........ . Monument 
88 66 7 WHAT AM | GONNA DO 

Jimmy Cianton .............. Ace 
89 73 2 2008 

Freddy Cannon ............ Swan 
90 — | TO BE LOVED 

PONE 6 55s erecsiswesae Donno 
91 — 3 FIRST TASTE OF LOVE 

er Atco 
92 59 3 THE MOST BEAUTIFUL WORDS 

I 655454 cecceeens Victor 
93 — |! WORLD IS WAITING FOR SUNRISE 

SN Soccdcsccsececs Victor 
94 — +I| THE WATUSI 

WEED So sss6eeocdade Checker 
95 — 3 AND THE HEAVENS CRIED 

Ronnie Savoy .............. MGM 
96 — | A LOVER'S QUESTION 

Ernestine Anderson ....... Mercury 
97 — | I'M HURTIN' 

Roy Orbison .......... Monument 
98 57 #3 =WAIT A MINUTE 

ME « Adnedevaeien sees Atco 
99 — | HEARTS OF STONE 

Bill Black Combo.............. Hi 
100 8! 2 KEEP YOUR HANDS OFF HiM 

ee Mercury 
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Disks Grooved For Juves 


Continued from page 55 








whom they can have a rapport be- 
cause he can talk their language 
in a way that they understand. 
That’s the reason, Sholes says 
that so many of the young disk 
performers are writing their own 
material. Paul Anka and Neil 
Sedaka have been most successful 
doubling as singers and cleffers 
but almost every kid who gets 
into a recording studio these days 
“just happens to have a song” in 
his pocket. Sholes admits that 
some of the Tin Pan Alley pros 
have been able to come up with 
juve-slanted songs, but they do it 
only after studying what the kids 
themselves are writing. 
More Expesure 


Sholes attributes the juve take- 
over of the pop market to the fact 
that the youngsters are being con- 
ditioned and exposed to music 
more than ever before. The kids, 
he says, are getting a chance to 
study music earlier in their school 


- curriculum, making it possible to 


have a good highschool dance 
band now where it, was unheard 
of years ago. He also adds that the 
tv exposure of tunes and perform- 
ers have made the youngsters 
more aware of songs and singers 
than ever before. 

Sholes figures that the early 
musical start is good for the indus- 
try. He says that after the rock 'n’ 
roll stage the mid-teeners move 
into “pseudo-jazz” and to straight- 
styled albem product. Unfortu- 
nately the majority of the young 
disk performers can't keep up with 
the changing tastes and the record 
performer ‘has to prove himself 
every time out. The mortality rate 
for new artists who've come up 
with a click disk is very high but 
since there are more companies 
and more releases today than ever 
before more youngsters are get- 
ting a chance to get on disks. 

Some singers like Elvis Pres- 
ley, who came to national promi- 
nence when he was about 20, and 
Connie Francis, who clicked when 
she was 17, have been able to 
stay on top of the. heap even 
though five or six years have 
passed since they broke through. 
For the most part it’s been a fast 
click and a fast fade for the young 
singers. There was an instance re- 
cently of a singer announcing a 
“eomeback” try at the age of 18. 
He had had a hit record when he 
was 14 years old. 

Birth Rate Helps 

The country’s increasing birth 
rate has also had its effect on the 
industry. Sholes figures that the 
disk market can go through a com- 
plete change within a _ two-year 
period because of the great num- 
ber of six-year-olds who grow up 
into the pop disk area. That’s one 
of the reasons, he says, that a 
rock ‘n' roll hit of two or three 
years ago can be done again by a 
new young recording artist and re- 
peat the success of the first. 

Although the juve influence is 
centered on the pop singles field, 
Sholes believes that it’s also mov- 
ing into the LP area. The kids 
are getting more allowance money 
today, and girls, who make up 
between 75° and 80° of the 
young disk buying market, are able 
to pick up extra spending money 
serving as baby-sitters. 

Developing an association be- 
tween the consumer and the per- 
former has also extended into the 
jazz field. Victor recently signed 
Gary Burton, a 17-year-old jazz 
vibist. Sholes figures that kids are 
getting interested in jazz at an 
early age now and will take to 
someone in their own age group. 
Bandleader Sal Salvador is also 
aware of the teeners’ developing 
jazz interest and has assigned sev- 
eral members of Marshall Brown's 
Newport Youth Band to sidemen 
chairs with his orch. 

Sholes also admits that there are 
some headaches involved with hav- 
ing young artists on the label. 
Problems concerning’ contracts, 
education and personal appear- 
ances are the most prominent. 
The contract is usually made with 
the performer’s guardian and 
royalties are paid according to con- 
tractual stipulation but even then 
hassles eventually develop. 


For instance, teenage singer 
Frankie Avalon recently _ peti- 
tioned a Philadelphia court to give 
him $11,500 of his court-admin- 
istered estate, which is in excess 
ef $186,624 to permit his parents 
to buy a home in New Jersey. On 
the education level some of the 





kids work with tutors or via cor- 








respondence courses but in N.Y. 
and California they have to pass 
special tests before they are al- 
lowed out-of-school instruction. | 
Sometimes the special instruction | 
doesn’t work, as in the case of 18- 
year-old Fabian who flunked his | 
graduation examination and had 
to repeat another term. 

The problems of personal ap- | 
pearances vary since each state | 
has its own regulation on working 
permits but when disk jockey and 
promotion tours become neces- 
sary an added expense is put on 
the company’s outlay because there 
usually is an accompanying | 
chaperone. As an example, Linda | 
Green, 13-year-old singer who 
made her disk bow on Victor last 
week with “Traded Off,” travels 
with her grandmother. 

Lenghair Juves 

The juves in the longhair field, 
however, have a different purpose. 
The thinking on the part of Alan 
Kayes, director of Victor's Red 
Seal division, is on a longrange 
basis. “The youngsters have to be 
developed,” he says, “because of | 
the day in the distant future when 
the standard-bearers will no 
longer be recording.” Unlike the 
pop field, he points out, a period 
of growth and maturity is needed 
before a recording program is 
launched. The Red Seal plan is to 
gear the longhair performers to! 
go along at a slow pace while they | 
are seasoning their musical matur- | 
ity. 

Lorin Hollander, a 16-year-old | 
pianist, for example, has been | 
under contract to Victor for four | 
years and has not yet had a disk} 
out linder the Victor banner al-| 
though he has been released on} 
its lowprice Camden subsid. He's | 
been paid a regular salary by Vic-| 
tor, though, and it won't be ap- 
plied against his royalties when he | 
starts recording for the Red Seal 
label. 

“It's one of the responsibilities 
of the record company,” Kayes 
says, “to give encouragement to 
the artist in all areas including | 
monetary.” Others in Red Seal’s | 
seasoning program are Eric Fried- | 
man, 21-year-old violinist who 
signed with Victor when he was 19, 
and 19'%-vear-old Jaime Laredo, 
violinist who won the Brussel’s| 
competition when he was 18. j 

Kayes’ faith in the longrange | 
values of the longhair perfermer | 
was summed up this way: “Jascha | 
Heifetz, who is now 70, made his | 
first recording for Victor when he 
was 17.” 


Include Disks in Texas 
Bill to Curb Obscenity 


Austin, Tex., Feb. 21. 
A bill to curb the sale and dis- | 
tribution of obscene literature, | 
films and phonograph records was 








‘introduced in the Texas House of 


Representatives here by Represen- | 
tative Tom James of Dallas. Repre- | 
sentative W. H. Miller of Houston | 
and seven other representatives | 
were cosigners. 

The James bill changes the pres- | 
ent law three ways: It substitutes | 
the word obscene for the old lan- 
guage; it includes phonograph 
records, which have recently be- 
comes a medium for the distribu- 
tion of pornography and obscenity, 
and it increases the penalty for a 
second conviction to a penitentiary | 
term up to two years and a $10,000 | 
fine, and makes the second con- 
viction a felony. 


| 





Riddle On CBC Musical 


|Rochelle, N.Y., 


| ing imported annually into West 


| and Rockola as the major firms. 


| chines. 


Epic: Rex Garvin 
Rex Garvin & The Mighty Cra- 
vers have joined the Epic roster. 
The group, which is now playing at 
the Three-Fours nightery in New 


bows this week 
with “Emulsified” and “Hey Little 
Willie.” 





Pioneer: Renee Taylor 
Comedienne Renee Taylor, fre- 
quently seen on the Jack Paar and 
Perry Como tv shows, will cut her 
first disk for Pioneer Records. 
Top tune, already set, is titled 
“I Love You Jack.” 





Beltone: Bobby Lewis 
Joe Rene, artists & repertoire 
chief of Beltone Records, has tag- 
ged Bobby Lewis. 
First release will couple “Tos- 
sin’” and “Turnin’.” 





Nancy: Carmella Rosella 
Nancy Records, label run by 
Aubrey Mahew, will bring thrush 
Carmella Rosella into the market 
this week. 
Initial disk backs “Where” with 
“Elvis.” 


German Diskers Wait 
Before Converting To 
33 Singles for Jukes 


Frankfurt, Feb. 14. 


Most of West Germany’s leading: 
disk firms are maintaining a 
wait-and-see attitude about the 
suggested change-over to produc- 
ing 33 rpm records for jukebox 

When the new development was 
announced by a Seeburg represen- 
tative at a European sales confer- 
ence held in Zurich in January, 
most of the leading German manu- 
facturers decided to hold off rather 
than follow the pattern of the 22 
major U. S. record producers who | 
are servicing jukes with the 33) 
singles. | 

Electrola is ready to turn out) 
the 33s exclusively any time the 








| demand is evidenced; Bella Musica | ing director of the Philharmonie, 
| reported that this j 


roject is “‘un- 
heard of as,yet” although they are 
now producing singles at this speed 
and have done so for a number of 
years; Phillips is going to wait fur- 
ther developments; Polydor cau- 
tiously revealed that stereo singles 
for jukes were no sensation here 
and that it won't follow the U. S. 
firms until the demand is more ob- 
vious; Caston is waiting; Teldec 
revealed that the firm very much 
doubts whether the project will be 
profitable and has not yet planned 
to produce the 33s;-Jupiter is still | 
turning out the 45s for jukeboxes. | 

Right now only one mail order 
house in southern Germany, 
Quelle, has been turning out the 
33s in stereo and monaural. The 
latest innovation in the West Ger- 
man jukebox business, however, is 
the interest in machines that han- 
dle both the 45s and the 33s. Ac- 
cording to one juke operator, there 
would be financial savings evenis- 
ally in switching over e: 
to the 33s, since higher 
fees are demanded in Germa: 
the 45s. 

M. Sendke, head of the Fr« 
furt Musikautomat Association 
said that right now about 8,000 to 
10,000 American jukeboxes are be- 





Germany, with Wurlitzer, Seeburg 


He estimates that an organiza- 
tion such as his. which operates 50 | 
music boxes in German restaurants 
and also maintains some in Ameri- 
can military bases in this area, re- 
quires from 15 months to two years 
to amortize the cost of the ma- 
Importing the American 
models into Germany, and _ paying 


-|hubby Charlie Mariano on alto, 


| were approached with a proposi- 


‘from demolition by less than a six 


French Performing 


Faces Crisis Over Com 


Rights Society 
Distribution 





Toshiko to Give Japan 
Benefit of U. S. Lessons 


Tokyo, Feb. 21. 
After four years of playing and 
studying in the U.S., jazz pianist 
Toshiko Akiyoshi returned to her 
native Japan. 
She'll tour here for a couple of 
months with a quartet featuring 


Gene Chiriko, bass, and Eddie 


Marshall on drums. 


Saratoga Comm. Wants 
Spa as Summer Site For 
N.Y. Philharmonic, Ballet 


Saratoga, N.Y., Feb. 21. 
A committee of Saratoga resi- 
dents has been organized to drive 
for the Spa as a summer home for 
the N.Y. Philharmonic Orchestra 
and the N.Y. City Ballet company. 
This is as an outgrowth of a 
$2,500,000 program, recommended 
by Gov. Nelson A. Rockefeller in 
his recent budget message “to de- 
velop recreational areas of the 

Saratoga Springs Reservation.” 
The Reservation now includes 
the Spa Summer Theatre, the 
Gideon Putnam Hotel, both houses, 
a golf course and other facilities, 
but the State Conservation Depart- 





+ Paris, Feb. 21. 


The French equivalent of 
ASCAP, SACEM (‘the Societe Des 
Auteurs, Compositeurs et Editeurs 
De Musique) will have a special 
meeting Tuesday (28) to discuss 
problems which could iead to pos- 
sible nationaliaztion by Andre 
Malraux's Ministry of Culture, 
This could be far off, or never 
occur, but the government is study- 
ing the whole SACEM setup. 

SACEM will be 110 years old 
the day of the meeting. It was 
created to give author's rights to 
composers and lyricists based on 
an old 1791 law on this question. 
At first it dealt only with publish- 
ing and performing rights but as 
new methods of communication 
grew, and the international and 
cultural aspects of music swelled, 
its $7,000 annual take of 1851 
scared to the $14,000,000 of today 
with 20,000 songwriting members 
and over 2,000,000 ditties and mu- 
sic in its repertory. «> 

Many music syndicates, unions 
and groups are against SACEM 
and there have been cases cf suits 
against it. Main criticisms are that 
its 20,000 members are ruled by 
an elite group of 600 who are 
chosen only after a period of 12 
to 15 years and have to have had 
over 42 songs published and usual- 
ly with some affinity to the di- 
rectors of SACEM. These rules 
can be waived but are mzinly done 
so for people who fit in with this 
crowd. 

One group, Professional Asso- 
ciates of Songs & Music, with 
those belonging hitting over $3.000 





ment’s program includes expansion 
and popularization of the Reserva- 
tion’s recreational phases. The new 
funds enable that department to | 
reduce the time for such develop- | 
ment from three years to one, with 


the completion target set at 1962. | 
So Dr. David E. Liston, Reserva- | 
tion director, said. | 

Carlo Moseley, associate manag- ; 


the orchestra to various places for | 


the Summer. If the Philharmonic | 
+ 


| Rights). 


a year in song royalties, are par- 
ticularly against SACEM, which 
they feel is run by an inbred 
group, in some cases inherited 
from fathers and related to those 
who run the SDRM ‘the Society 
of Mechanical Reproduction 
They also say that too 
much is spent in overhead, about 
25° of the income, that big sal- 
aries are taken by those running 


| it and that biz investments some- 


times hold up payments to song- 


| said a number of persons had ex- | Writers, and it is all topheavy need- 
'pressed an interest in attracting ing streamlining to fit in with the 


great growth of song importance, 
international aspects and the 
mounting revenue involved. 


Meanwhile the whole affair is 


tion for a Summer festival “that | being looked into by the Cultura) 


sounds financially feasible and | 


otherwise satisfactory, we will look | 


into it very thoroughly,” Moseley | 
added. 


OK ‘Carnegie Hall’ 

















“The World of Carnegie Hali” 


by Richard Schickel (Messner; 
$6.95) is the “biography” of the 
celebrated auditorium which has 
stood at the corner of 7th Ave. 
and 57th St. in New York City 
since 1891. From the time its cor- 
nerstone was placed by Andrew 
Carnegie, to the birth of the bi- 
partisan citizens’ committee, in 
i960, which spared the building 


weeks’ margin, this structure has 
housed some of the best, some of 
the most bizarre, and a great deal 
of the most historic music pre- 
sented in Manhattan. 


Ministry group. Recently, the Min- 
istry had to arbitrate the divvying 
of $3,000,000 from radio and tv 
rights between SACEM and the 
various other authors’ right 
groups. So there is a definite need 


| to clear up SACEM workings and 


the coming meeting may clarify 
things. But the younger members 
are looking for recognition and 
the threat of governmental super- 
vision may also change things 
somewhat. 

Incidentally, SACEM never gives 
out figures on its reyalties hand- 
outs and is one of the most se- 
cretive groups in the business, un- 
like the Yank ASCAP which is 
freer with statistics. 


Arnaz Sets Up New Firm 
To Handle Video Music 


Hollywood, Feb. 21. 








Not only have musical giants, 
performers and conductors ap- 


Desi Arnaz has set up Addax Mu- 
sic, an ASCAP publishing firm, in 


peared upon its stage, but also top | an expansion of musical activities 
terp artists, politicians and vaude-|to meet with his forthcoming tele- 


villians, as well as such “oddities” 
as the late coloratura, Florence | 





vision plans. Partnered with Arnaz 
are Bernard Weitzman and Edwin 


Foster Jenkins, whose appearances |E. Holly, execs in his Desilu Pro- 
were always sold out, and whose | ductions. ; 

curious records have become col-| Producer previously formed Bru- 
lectors’ items. jin Music several years ago for 


| A te 
In studios atop the building, | BMT compositions used on his tv 


Hollywood, Feb. 21. | the import duties, runs the price 





Nelson Riddle will topline a half-| UP ‘© around $1,600 per model, 
hour musical television spectacular 
for the Canadian Broadcasting 
Company. Program is the initialer 
of a projected series of musicals to 
be presented by the CBC-TV and 
revolving around big bands. 

Riddle, along with writer Saul 
Ilson and key musicians. leaves for 
Toronto to tape show which will | 
be aired in the Canadian market 
on Feb. 25. Norman Sedawie will 
produce show tagged, “The World 
of Music,” for sponsor Revlon. 


| he explained. 


! tion. 





NEW MUSIC MAKERS LABEL 

A new label, Music Makers Rec- 
ords, is making its bow this week. 
The diskery will be a division of 
Music Makers Inc., music servicers 
for radio and tv commercials in the 
east. 

Mitch Leigh, president of Music 
Makers, has set Bob Schwaid as 
general manager of the new piatter 
firm. Schwaid wil! handle artists & 
repertoire as well as sales distribu- 





Agnes de Mille created the dances 
for “Oklahoma!”, and Marlon 
Brando once rented a flat. Movies 
have been shot in and about Car- 
negie Hall; it has been a popular 
locale for fiction-writers, and it 
has been saluted in verse. Prob- 
ably no single public landmark in 
New York is held in greater affec- 
tion. 

Author is a 27-year-old former 
senior editor of Look Magazine, 
and his chronicle 
sonal and praiseworthy. Some 65 
photographs 
which is a fine addition, not ofly 
to music lore but also to Ameri- 
cana, Rodo. 


is pithy, per-| 


illustrate the tome) 





STOOL’S N. Y. TOL. A. 

Jesse Stool, formery head of 
Harry Belafonie’s Clara Music Pub- 
lishing Co., a subsidiary of Bela- 
| fonte Enterprises, is leaving his 
post in N.Y. to return to his home 
base in L.A. He’ll continue to work 
with the Belafonte organization but 
his new capacity has not been de- 


termined. [fis duties there, how- 
ever, will not be of a policy making 
or administrative nature. 


Stool, who came east a year ago 
to work with the Belafonte musie 
firms, expects to return to the 
{Coast within a month. 
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On The 


New York 


Stu Ostrow, Frank Music veepee, 
is spotlighted by author Stephen 
Birmingham in his “Young Men of 
Manhattan” plece in the March 
issue of Holiday mag . . . Dick 
Roman, Epic disker, to London for 
personal appearances . .. Mayor 
A. ¥. Sorenson of Omaha presented 
pianist Erroll Garner with the keys 
to the city Monday (20) for his 
contribution to “better understand- 
ing through music” as part of the 
city’s kickoff for Brotherhood Week 
p Pianist Bill Evans lined up for 
date 
at the Minor Key, Detroit, begin- 
ning March 7 and a two-weeker at 
Chicago's Sutherland Lounge al- 
ready set... Vocalist Bill Hender- 
gon at the Playboy Club, Chicago 
_.. Singer Gloria Lynne along with 
Herbie Mann and Art Blakey’s Jaz 
Messengers head the bill at Wash- 
ington’s Howard Theatre starting 
Friday (24). 

Hanna Ahronl, Israeli singer on 
the Decca label, guests at the Cafe 


Sahbra Sunday (26)... Ray Pass- 
man has joined Robert Mellin’s 
publishing org ... Arnold Maxin, 


MGM Records prez who’s chair- 
maning the Record Industry’s 1961 


OF THE 
WEEK 


JAYE P. 
MORGAN 
Sings 
CLOSE 
YOUR 
EYES 
























Bill Black’s Combo—Hi 


Lester Lannin—Epic 


CORRINA, CORRINA 


Ray Peterson—Dunes 


THEME FROM 
THE APARTMENT 


Ferrante and Teicher—UA_ 


| All Time Hits by JIMMY McHUGH 
WHEN MYSUGAR WALKS 
DOWN THE STREET 
Mary Kaye Trio—Verve 
| CAN'T GIVE YOU 
ANYTHING BUT LOVE 
Joni James—MGM 


MILLS MUSIC, INC. 





3 in the midwest with a week}. - 





1619 Broadway New York 19 








Upbeat 


Heart Fund Campaign, will set up 
key record shops throughout the 
country as ticket agencies for the 
closed circuit telecast of the up- 
coming heavyweight championship 
fight .. . Milton Karle has taken on 
the disk promotion for Guy Lom- 
bardo ... Aretha Franklin, Col- 
umbia disker, opens at the Apollo 
Theatre Friday (24) . . . Bobby 
Rydell due back from his European 
tour March 6 . . . LeRoy Holmes, 
general manager of Everest Rec- 
ords, planed to Chicago last week 
to cut new sides with The Renowns 
. Bandleader Sal Salvador, cur- 
rently on NBC-TV’s “Saturday 
Prom,” has written music for a 
new dance, “The Pony,” which he'll 
introduce on the show Saturday 
(25). 

Mills Music publishing “Le 
Petite Cafe Rouge,” theme song of 
maestro Tony Purcell at the New 
York Statler’s room . . Cosnat 
Distributing in Los Angeles named 
to handle United Artists Records 
and its subsid Ultra Audio line, | 
replacing Diamond Record Dis- | 
tributors . . . Maynard Ferguson 
band booked at Washington Jazz | 
Festival March 13 . . . Horace) 
Silver Quintet open an eight-day 
stand at the Showboat, Philadel-| 
phia, March 13... Cannonball | 
Adderly combo play at the Mardi} 
Gras, Kansas City, for one week | 
opening March 3. 








London 

Brothers Bob and John Allison 
won BBC Television's “A Song For | 
Europe” contest with “Are You! 
Sure?” Only one vote separated) 
winner from runnerup Eric Bos-) 
well’s “Suddenly I’m In Love.” | 
Allison ditty will be Britain’s entry | 
for Eurovision contest in Cannes on | 
March 18. . . . Thrush Lita Roza} 
takes off for season in Las Vegas, 
immediately after her appearance | 
in BBC tv's “Showtime” on Sunday 
(26)... . Clif? Richard just launched | 
on his first tv series. He’s doing a. 
skein of six for Associated Tele- 
vision. 

When Shirley Bassey takes in 
Japan on her way home from 
Australian tour she'll be the first! 
British singer to get a Tokyo show- | 
ease... . Van Johnson, Pat Lan-)| 
caster and rest of cast recording) 
“The Music Man” for HMV release 
on March 19. . . Tony Martin} 
booked for the Pigalle for three-| 
week stint in August, taking over! 
from Peggy Lee... . Ted Heath) 
scrapped plans for Russian tour— 
“too many difficulties’—and will | 
take his band on a trip to U.S.} 
bases in Europe instead. They open 
in Naples on May 26... . Lionel 
Bart publishing company, Apollo 
Music, gets going early next month. | 
... Four Freshmen big hit at their 
British debut, Gaumont, Hammer-! 
smith. Raves too for June Christy, 
sharing the bill. .. . Pye Records | 
mulling over launching of new 
label—Piccadilly—which would in-! 
clude releases made by indie pro- 
ducers as well as Pye contract} 
artists. 


San Francisco 
Kid Ory reopened On the Levee | 
. . « Limeliters took an office in| 
the Columbus Tower, Frisco of-| 
fice building owned by the Kings- | 
ton Trio... George Shearing quin- | 
tet opened ‘at the Black Hawk and 
Jimmy Witherspoon, backed by 
Ben Webster’s Quartet, opened at 

















Art Auerbach’s Jazz Workshop... 
Crosby Bros. follow Pat Boone 
inte the Fairmont March 9, and 
on March 30 Della Reese comes in 

. . Black Hawk bookings are Anita 
O’Day March 21, Miles Davis April 
4, Stan Getz May 2, Oscar Peter- 
sen May 23 and maybe Gerry Mul- 
ligan’s big band in the summer... 
Mayor Christopher told promoter 
William Von Kummer he was all 
for a Frisco Jazz Fest, but don’t 
figure on any city money. 


Chicago 

George Cook orch, ex-Chez Paree 
houseband, set to launch the Quid, 
new dance-and-dinery on _ Chi's 
northwest side, May 1... George 
Shearing to Angelo’s, Omaha, July 
28 .. . Dukes of Dixieland set for 
the same room next Dec. 8-16... 
Interludes down for the Embers, 
Evansville, March 20... Vi Velas- 
co plays the Keiser-Knickerbocker 
Hotel, Milwaukee, June 30 for two 
... Sarah Vaughan inked with the 
Pinehurst C.C., Denver March 2-4. 








Capitol Bows 33 Singles 





artists as Maria Callas, Tammy 
Grimes, the Kingston Trio, and 
the Soviet Army Chorus & Band. 
The 18 compact doubles include 13 
goldisk performances by artists 
ranging from Frank Sinatra to the 
Hollywood Bowl Symphony The- 
atre. 

Wallichs indicated that Cap’s re- 
lease policy in the new medium 
would be “realistic” with future 
compact 33s confined only to prod- 
uct with true hit potential or long 
shelf life. Columbia and Victor, 
on the other hand, are releasing its 


.|mew singles on the 45 and 33 


speeds simultaneously. Wallichs 
says that Cap’s plan, plus a new 
100% exchange protection, can 
minimize inventory risk and al- 
low every dealer to become “a 
dynamie force in hastening the in- 





RETAIL ALBUM 


This Last No. wks. 
wk. wk. on chart 


(A National Survey of Key Outlets) 
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1 2 11 EXODUS (Victor) 
Soundtrack (LOC 1058) 
2 8 5 LAWRENCE WELK (Dot) 
Caleutta (DLP 2539) 
3 1 18 ELVIS PRESLEY (Victor) 
G. L Blues (LPM 2256) 
5 7 CAMELOT (Columbia) 
Original Cast (KOL 5620) 
5 ° 16 BOB NEWHART (WB) 
Button Down Mind Strikes Back (WI 393) 
6 6 %@ # BERT KAEMPFORT (Decca) 
Wonderland by Night (DL 4101) 
7 8 42 SOUND OF MUSIC (Columbia) 
Original Cast (KOL 5450) 
8 7 9 MANTOVANI ‘London) 
Music from Exodus (LL 3231) 
9 10 6 FRANK SINATRA (Capitol) 
Swinging Session (W 1491) 
10 18 5 GREAT MOTION PICTURE THEMES (UA) 
Various Artists (UAL 3122) 
il il 1l LAWRENCE WELK (Dot) 
Last Date (DLP 3350) 
12 14 10 UNSINKABLE MOLLY BROWN (Capitol) 
Original Cast (WAO 1509) 
13 12 18 MITCH MILLER (Columbia) 
Memory Sing With Mitch (CL 1542) 
‘14 9 li HARRY BELAFONTE (Victor) 
Returns to Carnegie Hall (LOC 6007) 
15 26 2 KINGSTON TRIO (Capitol) 
Make Way (T 1474) 
16 15 ¢4 BOB NEWHART (WB) 
Button Down Mind (W 1379) 
17 17 * RAY CONNIFF (Columbia) 
Memories Are Made of This (CL 1574) 
18 19 6 RUSTY WARREN (Jubilee) 
Knockens Up (JLP 2029) 
19 13 27 KINGSTON TRIO (Capitol) 
String Along (T 1407) 
20 «35 2 MITCH MILLER (Columbia) 
Happy Times (CL 1568) 
21.16 29 FRANK SINATRA (Capitol) 
Nice ’n’ Easy (W 1417) 
22 24 + +6 ##NEVER ON SUNDAY (UA) 
Soundtrack (UAL 4070) 
23.423 #13 + £=THE ALAMO (Columbia) 
Soundtrack (CL 1558) 
24 21 4 BOBBY RYDELL (Cameo) 
_ Rydell’ l's Greatest Hits (1009) 
25 — 19 BILLY VAUGHN (Dot) 
Sun Downers Theme 
26 20 31 SK LLEY BERMAN (Verve) 
Edge of Shelley Berman (MGV-15013) 
37. 28 «©15 + =IRMA LA DOUCE (Columbia) 


Original Cast (BL 5560) 





38 25  #%@ + #£SVIATOSLAV RICHTER (Victor) 
Brahms Second Piano Concerto (LM 2486) 


























Continued from page 55 





dustry’s return to single speed 
sanity.” 

In a letter to the nation’s record 
dealers last week, Wallichs said, 
“In our approach to a common 
speed, we fortunately now find an 
industry undivided in its aims... 
In the late 1940s when our indus- 
try was engaged in the bitter and 
costly ‘battle of the speeds,’ Capi- 
tol issued its recordings in all 
three speeds leaving the final de- 
cision to the consumer. Again we 
shall follow this policy, offering 
both 45s and 33s in limited issues 
until the ultimate transition has 
been made.” 





CREWE HEADS CONLEY MUSIC 

Bob Crewe has taken over the 
operation of the N.Y. branch of 
Conley Music. His partner Frank 
Slay recently moved to Philadel- 
phia to take over the artists & re- 
pertoire chores for Swan Records. 

In addition to his publishing 
chores, Crewe will continue to re- 
cord for Warwick Records as well 
as write tune material. 


From The 
LEWIS Production 


JERRY 


CINDERFELLA 


A PARAMOUNT Release 


SOMEBODY 


Records (Alphabetically Listed 


TONY BENNETT 


Columbia 


JERRY LEWIS 


Dot 


JANE MORGAN 


Kapp 


JOHNNY NASH 


ABC Paramount 


JOE WILLIAMS 


Roulette 


FAMOUS MUSIC CORPORATION 








EILEEN RODGERS 


sings 
“THE NIGHTINGALE 
WHO SANG OFF KEY” 


KAPP RECORDS K-365 








M. WITMARK & SONS 











JOHNNY NASH 


Sings 
SOME OF YOUR LOVIN’ 


b/w 


WORLD OF TEARS 
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os 39 29° ~=«SSCSG0 YEARS of MUSIC AMERICA LOVES (Victor) #10181 
powwwere nna , Assorted Artists, Vol. II (LM 6088) 
0 387 2 JUSTIN WILSON (&mber) 
AMERICA’S NEWEST HUMORIST Humorous World Of 
$1 31 ii ROGER WILLIAMS (Kapp) : 
Temptation (KL 1217) 
52 — i6 WOODY WOODBUR®@ (Stereoditties) 
Looks at Life & Love (MW 2) 
i} 383° — I TERRY SNYDER (Command) 
Currently Playboy Club, Chicago thru March 12th | Persuasive Percussion, Vol III. 
March 13 thru 16 Surf Club, Cincinnati 8S a 
March 17 thru 26, Blue Angel, New York 85 22 358 PAUL ANKA (ABC-Par) 
March 27 thru April 5, Freddie's, Minneapolis Paul Anka Sings His Big 15 (ABC-323) 
pr. 6 thru May 3——Return Engagement at Blue Angel, N. Y. Original Cast (LOC 1060) 
June 26 thru August 19, hungri I, San Francisco 87 382 & CONNIE FRANCIS (MGM) 
Sings Jewish Songs (E 3869) 
BOOKED EXCLUSIVELY BY rs, | ve MI (Victor) “WHEELS” 
‘ inal Cast (LOC 2002) ‘ 
SSOCIATED BOOKING CORPORATION 8927 35 BOBBY DARIN (Atco) “ORANGE BLOSSOM 
JOE GLASER, President Bobby Darin at the Copa (LP 122) SPECIAL 
748 FIFTH AVE, NEW YORK 22, N. Y., PLAZA 9-4600 i} 49 «3000 4 =«LIMELITERS (Victor). 
CHICAGO @ MIAMI BEACH @ HOLLYWOOD @ LAS VEGAS @ DALLAS @ LONDON | Tonight: In Person (LPM 2272) #16174 
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Fairmont, San Francisco 
San Francisco, Feb. 17. 
Pat Boone, Ernie Heckscher 
Orch (22); $3-$3.50 cover. 





Pat Boone, pleases a number of 
patrons in this, his nightclub debut, 
but leaves some doubt in the minds 
of others as to just how far he 
wants to—or can—go in this par- 
ticular facet of show business. 

He works hard, and long (60 min- 
utes on the button) and pulls off his 
modified rock 'n’ roll numbers and 


simpler pops songs nicely, but has. 


a tough time handling some of his 
more pretentious numbers. Even 
with a mike, the cavernous Vene- 
tian Room sometimes swallows 
Boone's very light voice and, while 
Boone has a pleasing, wholesome 
personality, his between-songs chat- 
ter is not exactly scintillating. 

He comes on with “Yes, Indeed,” 
goes into “Lazy River,” then “When 
1] Lost My Baby, I Almost Lost My 
Mind”—all these are well-done, as 
is the next set, “Tutti Frutti,” 
“Thee I Love,” “It’s So Cold, Got 
to Keep You Warm,” “I'll Be Home, 
My Darling,” “Ain’t That a Shame” 
and, of course, “Love Letters in 
the Sand.” Then comes a big pro- 
duction number, with a “Clajr de 
Lune” intro, singing strings, blar- 
ing horns, etc., etc._—its all a build- 
up to “Smoke Gets in Your Eyes,” 


and Boone's (‘or the orch’s) tempo’ 


is too slow, singer hits a couple of 
elinkers and his voice sounds just 
too thin to get the thing off the 
ground. He recovers with “Delia’s 
Gone” croons “April Love,” “They 
Can't Take That Away from Me,” 
and launches into a series of stand- 
ards—“More Than You Know,” 
“Hands across the Table,” a draggy 
“Stardust” and “The Nearness of 
You.” 

Boone slides a curious monolog 
into the 
Away,” a Negro spiritual. 

It is a monolog redolent of racial 
stereotypes and, while it is un- 
doubtedly well-meant, it has 
deadening effect on the crowd. 
Singer winds up with “Lonesome 
Road,” again in a big production 
number, and with “Exodus” theme 
song, to his lyrics. 

Vie Schoen directs Ernie Heck- 
scher’s augmented orch and gets 
lots of help from pianist Maury 
Ellinhorn. Show runs_ through 
March 8. Stef. 


Berns. Siockholm 
Stockholm, Feb. 10. 


The Swe-Danes (3) Bengt 
Hallberg Trio, Eduardo Gadea 
Orch; lighting effects, Anders 


Lin@droth; $1 minimum. 





Although the Swe-Danes have 
achieved a considerable rep abroad, 
particularly in the U.S., their stint 
at the Berns marks the first time 


they've appeared in their native | decades ago, she has grown in sta-| li'l ahead of his time. 
Swedish |ture and artistry during the inter- cranial comics like Sahl, Berman 
Danish | vening years. At home equally on/| et al. have made their impact. 


country. Trio includes 
singer Alice Babs plus 
singers-instrumentalists Svend As- 
mussen and Ulrik Neumann. 

The 90-minute show has Miss 
Babs contributing an occasional 
solo as well as working with the 
group. Backing the turn neatly are 
Asmussen on violin and Neumann 
on guitar. Perhaps the highlight of 


the act’s performance is_ their 
satirical version _ of folk-songs 
from Dalecarlia, one of central 


Sweden's provinces. 


Also scoring with the customers | 


is the Bengt Hallberg Trio which 
assists the Swe-Danes as well as 


doing a couple of their own num-| 


bers. Latin-American band, ba- 
toned by Eduardo Gadea, 
out the bill which adds up to one 
of the best presentations during 
the five vears the Berns has had 


floor shows. Wing. 


Flamingo, Las Vegas 
Las Vegas, Feb. 16. 
Betty Grable & Troupe, Dick 


Shawn, Don Kirk, Flamingoettes 
(12), Nat Brandwynre Orch (14); 
presented by Morris Lansburgh, 


choreography by Barry Ashton; $4 
minimum. 





The combination of Betty Grable 
and Dick Shawn on the same bill 
gives the Flamingo a powerhouse 
double-feature show. 

Miss Grable is in the extremely 
difficult position of following 
Shawn on the program, but she 
manages to do it gracefully. Her 
act actually is a miniature musical 
revue, a delightful romp in which 
she is surrounded by one of the 
best song-and-dance men in the 
biz, Dick Humphreys, and the 
ehirping-terping “Grable Grab- 
bers,” Joyce Roberts, Judy Chap- 


mid-section of — 


rounds | 


|is a stunning example of Castilian | 
| femininity. Other colleagues in- | 
{clude Luis Flores and Antonio & | h 
|Jose Amaya, all of whom strike |S¢€t @ pattern all his own. 





man, Steve Preston, and Lance 
Avent—a foursome bursting with 
talent. Miss Grable sings, dances, 
has numerous costume changes, is 
prettier, and has a better figure 
than most chorines working in 
Vegas. Billy Daniel deserves a spe- 
cial bow for his cleverly concocted 
choreography. 

Most of Dick Shawn's material is 
new to Vegas, but of course he re- 
tains his classic trademark, the 
“Massa Richard marching home 
from the Civil War” bit. Hefty 
yocks go to his new turn about his 
desire to join the Sinatra “clan,” 
}one about the rock ’n’ roller with 
la bad memory, and many other 
freshies with the distinctive Shawn 
delivery. With this outing, Shawn 
increases his stature as an out- 
standing comedian. 

New production number called 
“City of Veils,” a product of the 
fertile brain of Barry Ashton (with 
an assist from Larry Maldonado) 
gives a colorful, exciting kickoff to 
the proceedings. Don Kirk is fea- 
tured on vocals, backed by the 
Flamingoettes and the music of 
Nat Brandwynne’s orch (14). Show 
is in for four weeks. Duke. 


Statler-Hilten, D.C. 
Washington, Feb. 16. 
Rosina Pagan, Rita Ann Artiste 
Trio, Steve Kisley Orch; $1-$1.50 
cover. 





Rosina Pagan, a rambunctious 
Brazilian blonde, combines a Latin 
gusto, a comic flair, throaty sexi- 
ness and compact good!ooks to click 
well in her Washington debut at 
the Statler-Hilton’s Embassy Room. 

Her material ranges from stand- 
ard torch and blues numbers to 





|cells with a monolog-to-music bit 
| comedienne ability and evoked | 
g 

j}and sultry table-hopping numbers 
| which enlivens the normally sedate 
| Embassy Room patrons. 

She sings with good voice and 
bouncy expression, and on the 
| Whole offers much more than the 
}usual run of supperclub thrushes 
jin this city. 
| Miss Pagan has appeared in this 
country off-and-on for about three 
| years, having played at New York's 
| Le Cupidon, Puerto Rico’s Caribe- | 
| Hilton as well as at Montreal's Ritz | 
Cafe. She has a tv program in Bra- | 
zil. Jay. 


Chateau Madrid, N.Y. 


alta, Chatc de Asuna, Rosario Sala- 
guero, Luis Flores, Antonio & Jose 
Amaya, Juan Santiago Maya, Man- 
uel Torrens; $5-$6 minimum. 








Carmen Amaya remains one of 
the more vital flamenco dancers. 


Brazilian folk songs, but she ex-| 
about men which displayed pro| 


‘ood response. She does some bold | 








Toronto, Feb. 14. 
Addie Neece, Don Sherman, 
Viggo Jahn, Bob Arlen Dancers 
(5), Bobby Rose, Percy Curtis 
Orch (8); $1.50 admission, 





For a diminutive blonde, Addie 
Neece has a powerhouse voice 
that ranges from a belting style to 
ballad tempo. She was on for 25 
minutes. when caught, the cus- 
tomers finally releasing her on two 
begoffs. 

That her ararnger is Jack Elliott, 
responsible for the dance music 
of “Fiorello”’—-which is currently 
playing a fortnight’s engagement 
at the O'Keefe Centre here— 
doesn’t hurt; nor does her original 
lyrics and music of “I’m Return- 
ing All Your Presents,” plus spe- 
jcial lyrics of “Chante” and 
“Mummy, You Made Me Too 
Small,” to melody of “Ma, He's 
Making Eyes at Me,” all three by 
Eli Bass. : 

Making her entrance from the 
back of the room, petite in se- 
quined blue evening gown, she 
opens with a bouncy “Pleasure 
Was All Mine” and her trade- 
marked “Mummy,” both in shout 
style. She then moves into a slow 
tempo switch for her “Bye, Bye 
Blackbird” interpretation. Excel- 
lent on song-styling, the gal is a 
resounding click. 
| Rounding out the bill are Don 
‘Sherman, comedy-satirist, who 
wins the audience with his story- 
telling and film impersonations (he 
writes his own material); Viggo 
\Jahn, a Danish magician in tails, 
who mystifies engagingly with his 
disappearing scarves, handker- 
chiefs and fans. 

Also an asset are cross-stage con- 
|volutions and high-kicks of the 
|Bob Arlen quintet in two gor- 
geously-costumed production num- 
bers baeked by the personable 
singing of Bobby Rose, plus an 
‘original composition by Bob Arlen 
tagged “To Be Chic.” 

Twice-nightly fioor show, assem- 











bled by Siegel, ran 75 minutes 
when cattght but 10 minutes are 
to be cut. McStay. 


Blue Angel, N.Y. 
Jack Douglas, Reiko, Clancy 
Bros. (3) & Tom Makem, Barbara 
Gilbert; $4-$6-$7 minimums, ac- 

cording to night of the week. 
Jack Douglas, wit, raconteur, au- 
thor and maestro of the many bon 
mots, some of them so fast that the 


Carmen Amaya, Vargas & Per-| laughs pyramid, is a natural for the 


Blue Angel and not too esoteric for 
mass consumption, in the bigger 
| spots, hotel rooms and the like. In 
the less than two years that he 
|preemed .as a saloon entry at The 
Den in Manhattan's Hotel Duane he 
has resolved the kinks. It may 


| First seen in New York about two | well be, too, that in 1959 he was a 


|the concert stage as the nitery 
|floor the senorita flashes fire and 
excitement during her umpteenth | 
return to the Angel Lopez Chateau 
| Madrid. 

| Miss Amaya has come in with a 
|vivid set of dancers who can pro- 
| vide one of the more colorful shows 
;on the nitery boards. They con- 
| tribute song, dance and the rhyth-| 
mic handclapping that ignite au- 
| diences as well as dancers. 

There are some promising dan- 
cers in the menage particularly Ro- | 
sario Salaguero, a 19-year old, who! 
breathes fire amid her heelclicks. | 
| She also shows a care for tradition 
and a skill in the rendition of the | 
terps of violence. ‘ 
| Miss Amaya, however, remains 
|the major part of the show. Aside | 
|from her ability to involve the en- 
| tire nitery in her performance, | 
nee tamps on the hardwood are a| 
unique expression of fierce pas-| 
| sions and sometimes a subtle kind | 
‘of humor. But she is more expres- | 
| sive in the language of violence, 
sometimes with grimaces_ that! 
;Match the footwork. 
Miss Amaya’s aides include a| 
jcharming duo, Lally Vargas & 
|Angel Peralta, who provide con-| 
cert style breathers on the program. | 


| 


out violently during the various 
turns, especially in the bulerias. 
The singer, Chato de Asunas, 
does the gay and melancholy airs 
of the flamenco, with vitality, and 
Juan Santiago Maya is one of the 
better flamenco guitarists showing 
some fancy digital dexterity in iu- 
tricate solos. The piano backing is 
by Manuel Torrens. Jose. 





| humor 
| from far-out to quasi-‘“sick” 


jant satire. 


Since then, 


As longtime comedy scripter for 
| Jack Paar, Douglas knows his way 
now around mass and class risibil- 
ities. Incidentally, he and Reiko, 
a Nipponese nifty (Mrs. Douglas in 
private life), got a terrific trailer 
for their Blue Ange! debut by per- 
sonaling on Paar’s NBC’er the 
night before. Douglas has a fresh 
and refreshing brand of wit and 
which cannily pendulums 
latter 
not too much so) to betimes brilli- 
The barbs are telling; 
the nifties undeniable; the yocks 
beaucoup. 

Always the master of the jaun- 
diced eye approach to current 
mores, he ranges from sex to “off- 
Broadway camps for boys where I 
was a part-time smoking instruc- 
ter.” to show biz (“everybody 
pushes some disease, all I got left 
to latch on to is jungle rot’), to 
Aimee Semple McPherson (“com- 
bination orgies and revival meet- 
ings”). 

A scintflating cynic he makes 
his offbeat humor pay off like an 
inflationary market. Author of 
“My Brother Was An Only Child” 
and “The Naked Busdriver,” Doug- 
las is a lean and laconic humorist 


| Both are fine dancers and the gir! | whose style is unique. He borrows 


from none and, with expanding ex- 
posure now that he’s taken to the 
saloons in earnest, will probably 
The 
Herbert Jacoby-Max Gordon boni- 
facing team of the Blue Angel 
acted wisely in snagging him for 
his first trip east since coming to 
the fore at the Slate Bros.’ Hol- 


pans Night Club Reviews 






are on p. 68. 





Barclay Heiel, Toronto 





lywood trap and later at the hun- 
gry 1, Frisco. 

Reiko is a cameo beauty, just 
under five-feet, who looks more 
like 16 or 17 than the 23 years she 
confessed to on the Paar show one 
night. Japanese songstress, with 
obvious seasoned schooling by new 
groom Jack Douglas, deadpans the 
jokes and even some of the songs. 
Her ring-a-ding attempts at some 
of the pops would be off-the-cob 
for Caucasians, but the Nipponese 
nifty, who presumably learned the 
lyrics from disks, sells her Fujiama 
razzmatazz to the hilt. On sheer 
optical. delight she’s appealing; 
fortifying her Oriental beauty with 
Occidental pops make for the extra 
values. 

Reiko’s penchant for fracturing 
English makes her the “Japanese 
Genevieve,” to continue the Paar 
mantle. From the opening “Sing, 
Sing, Sing” to “Sayonara,” “Poor 
Butterfly,” “Polka Dot Bikini,” 
“Come On-a My House” and “Fuji- 
ama Mama” (with frequent inter- 
ruptions by semi-heckling Douglas) 
her Ginza-style rock 'n’ roll man- 
gling of the Brill Bldg. lyrics is 
most fetching. Kimona-clad and 
pony-tailed, the contrasting effect 
is a big plus. 

The Clancy Bros. (3) and Tom 
Makem, lusty Irish folksong quar- 
tet, are qlick returnees to the BA, 
as is comedienne Barbara Gilbert, 
ex-“Fierello” understudy, marking 
her third return. The folksters are 
forthright vocalists (one handles 
the guitar for the accomps), and 
Miss Gilbert’s application to spe- 
cial lyrics is effective with such 
items as “The Old Dope Peddler” 
(“Lamplighter”’ paraphrase), “I'm 
Arty” and the satirical “Mr. Clean.” 
Petite redhead should go places. 

Douglas has added a trumpet 
for his dueting with Reiko, other- 
wise the Jimmy Lyon Trio ‘Bev 
Peer on bass and Joe Puma guitar 
support the maestro-pianist), in its 
llth season here, makes with the 
music. Otis Clement is also a sea- 
soned conferencier, and maitres 
Dario and Albo likewise go with 
the lease. Abel. 


Hotel Reosevelt, N.O. 
New Orleans, Feb. 18. 
Sophie Tucker (with Ted Sha- 
piro), Phil Lawrence & Mitzi, Dan 
Bellock Orch (11); $2.50 week- 
night minimum. 





Sophie Tucker, loaded with new 
material this trip, did turnaway 
business and she did it a couple 
of days after the city’s Mardi Gras 
binge and the start of the Lenten 
season to an SRO audience? 

Miss Tucker did another thing 
opening niglit, She brought out the 
big spenders that marked ali the 
top preems here during former 
boom winters. They were out in full 
panoply at her preem. 

Her material is memorable this 
trip. Skillfully backed by Ted Sha- 
piro at the piano, singer accents 
her songology toward comedy, but 
includes one _ thought-provoking 
number called “Take A Step In The 
Right Direction,” a bit of advice 
directed at teen-agers. 


Miss Tucker also offcrs timely 
tips to the fair sex on how to get 
and hold their men in a ditty 
titled “You Too Can Be A Red Hot 
Mamma With One Lesson From 
Me.” Her philosophy of amour also 
includes “You're Only As Good As 
Your Last Kiss” and “Life Begins 
At 40.” 

Her warbling of “How You 
Gonna Keep ‘m Down On The 
Farm,” “Some Of These Days” and 
her “Saga of Sophie Tucker” aiso 
scored. 

Closing number, which brought 
standing ovation, saw Miss Tucker 
change from sequined evening 
gown to cowgirl outfit complete 
with sequins and spangles, 10-gal- 
lon sombrero, boots and britches to 
sing “I’m A Wild, Wicked Woman 
From The Badlands,” ballad in 
which she reveals the truth about 
he-men of the west such as Kit 
Carson, Matt Dillon, Buffalo Bill, 
Jim Bowie and others. 

Miss Tucker begged off while she 
was still ahead to palm-pqunding 
few stars to play this room. have 
ever received. . 

Teeing off the show are Phil 
Lawrence & Mitzi, talented dance 
duo, whose toe-tattooing routines 
net them a big hand. They have the 
unique asset of being wholesome 
and sophisticated at the same time. 

Don Belloc and musical crew, 
making their debut here, make a 
highiy favorable impression with 
the customers. Their music is de- 
signed primarily for dancing. Band 
vocalists Eddie Allen and pretty 
Mae Roberts share in evening's 
applause. Liuz. 


Fentaine’:.<a, M. B. 
Miami Seach, Feb. 17. 
8am Devis Jr., Bob Melvin, 
Frederick & Tanya, Len Dawson 
Orch; $6-$7.50 minimum. 


Sammy Davis has switched from 
hig annual date at the rival Eden 
Roe te this biggest inn on the 
beach, and into the largest hotel- 
cafe of them all (850). In for two 
weeks (Sinatra joins him for clos- 
ing night then takes over for a 


two-weeker), he packed the La 
Ronde Room opening night, with 
patronage continuing on the p!us- 
side through the first weekend of 
the Davis run. 

Davis dishes up over an hour of 
his versatile talents, leaning more 
to songs in this trip than at pre- * 
vious outings. There maybe a bit 
too much of that, albeit auditor 
appreciation is on constant build 
through the tunes-forepart of his 
rstint. The dynamic delivery se- 
cures him rapt attention, illustrat- 
ing the powerful hold he main- 
tains through the melange of bal- 
lads, big-beat and evergreens ar- 
rangements which allow him to 
apply what is by now, his own 
distinctive styling. 

It is when he wings into these 
devastating lampeons of the mem- 
bers of “the clan” that the peak 
portion is reached; the incisive 
kidding-on-the-square of Sinatra 
and Dean Martin prove howl-rais- 
ers; he tosses in a slew of others 
(all quickies) from Jerry Lewis to 
Cary Grant, Jimmy Cagney, Jim- 
my Stewart all mitt-rousers. When 
he bonuses the whole with his ace 
hoofery, from sans-orch heel-and- 
toe precision patterns to a rousing 
flamenco-flavored routine, it winds 
him into a begoff. 

Bob Melving, in a tough spot 
for a comic, what with the crowd 
waiting for Davis, rates kudos for 
the manner in which he kept work- 
ing at the rib-ticklings until they 
began paying him laugh-attention, 
yocking up his fast, glibly put set 
of one-liners, mostly new and topi- 
cal, the familiars dressed up with 
original angles punctuated by his 
trademark “got a minute” whea 
there’s slightest hint of a letdown 
in auditor attention. The tall, 
young Melvin insures that attten- 
tion with a confident, pro-approach 
and delivery, smart timing te gar- 
ner himself click payoff from the 
tough resorters who by now, have 
seen most every performer around, 
His “rating” of the listeners is a 
clever bow-off bit that earns addi- 
tional approval. 

Frederick & Tanya tee off mat- 
iters with standard ballroomology 
in which the accent is on lifts and 
spins. Len Dawson and his ex- 
panded crew ably abet Davis’ ewn 
set of accompers consisting of 
piano (conductor) and rhythm men. 
Sinatra, as noted, arrives on the 
28th and- then solos it through 
March 14 when Dean Martin takes 
over. Lary. 


Palmer House, Chi 
Chicago, Feb. 16. 
Dorothy Dandridge (with Harry 
Froman), Nicki & Noel, Ben Arden 
Orch (11); $2.50 cover. 





Dorothy Dandridge, second-tim- 
ing in the swank Empire Room, 
delivered stylishly enough at her 
preem, bit despite best efforts the 
session seemed to just hang there. 
Save for a couple of offbeat titles, 
most of her catalog didn’t much 
dent the crowd, and the inescap- 
able reaction was dullish. 

As per her initial stand here, 
she’s literally too removed from 
the customers by <perating almost 
exclusively from a portable stage 
flush to bandstand. What seems 
needed by star is mobility—a 
change to stroll the customer-level 
floor to tap potential rapport. A 
chance, in short, for the needed 
intimacy denied by the room. As 
it was, only time she left her perch 
was during rendition of “Island in 
West Indies.” __ 

On other counts, Miss Dandridge 
was impressively gowned, and 
projected with fine authority. The 
Lena Horne influence, however, 
hinders—both as to delivery and 
choice of tunes. The basic quali- 
ties for top impact are there, if 
she would but fashion her own 
distinctive and piquant concept. 

Harry Froman conducts for her, 
and the Ben Arden crew is in fine 
fettle. Show-opening dancers 
Nicki & Noel are checked out un- 
der New Acts. 

Liberace is back March 2, fol- 
lowing present bill. iu. 
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Dick 
Negro Comic to 


By JACK PITMAN 


Chicago, Feb. 21. 

Owing to the simost daily rap- 
tures of several Chicago column- 
ists, career of young Negro come- 
dian Dick Gregory is streaking off 
the launching pad like a Canaveral 
success. Immediately ahead are 
some choice nightclub bookings, in- 
cluding the Blue Angel, N.Y.; hun- 
gry i. Frisco; and Freddie's, Min- 
neapolis. 

Chis’ Mister Kelly's has also ex- 
pressed interest, but no deal is 
pending yet. Additionally, several 
disk companies are also angling for 
his signature, but it’s understood 
the comic Is in no hurry to coramit 
himself on that score. 

Gregory is winding a Playboy 
key club run here at $250 per stan- 
za—the price of his obscurity a 
scant month or so back. The coin 
now being demanded for him by 
Associated Booking Corp. has 
vaulted overnight inte four 
figures. 

Segregation Slants 

Of salient interest is the fact that 

Gregory, whose topical humor con- 
(Continued on page 78) 


Build Forest Hills, LLL, 





Nitery for May Preem 


A new nitery, the Flamboyan, is 
being constructed in the Forest 
Hills section of Long Island, N.Y. 
Operator Norvey Walters is pian- 
ring a two-tier cafe, the lower 
level of which will comprise a 170- 
seater, while the upper layer will 
seat 150. Construction ccsts will 
run around $120,000, according to 
Walters. Opening is se for May 1. 

Walters says that the first floor 
is contemplated for the banquet 
trade. while the second story will 
be on an Intime supper club pol- 
icy. “Semi names” will prevail in 
both sections of the club, Walters 
declared. 


ory, Chi Avant-Gardist, Ist 





> 


CHI INN SEEKS NEW 
OP TO RUN CLOISTER 


Chicago, Feb. 21. 

Maryland Hotel is looking for 
another operator to take over the 
debt-ridden Cloister nightclub in 
the cellar of the hospice. It had 
been leased by Bernie Nathan until 
recently. Henceforth, however, the 
hotel will retain legal ownership of 
the spot. 

Cloister some menths ago 
switched from an act to name jazz 
policy, but lately had been featur- 
ing gust a house tric. Club is be- 
“ing kept open, but sans live music. 


Arrest Ex-Singer For 
Mont’! Cafe Extortion 


Montreal, Feb. 21. 
Although Montreal’s crime wave 
has toned down considerably since 





don and Paris to help local cop- 
pers, the hoodlums have not en- 
tirely disappeared. 

Latest victim in nitery circles is 
Lou Black who opened a lounge 
and dining room last November 
known as Lou Black's Living Room. 
In court, last week, Black testified 
he had been the victim of tele- 


his club when he refused to sign a 
document which would turn over 
control of his club to others leav- 
ing him as manager of same. Fol- 
lowing Black’s testimony, Conrad 
Bouchard, a former nightclub sing- 
er, was committed on a charge of 
attempted extortion. 

Black, a former headwaiter at 
the Copacabana in New York, came 
back to Montreal a year or so ago 
as maitre d’ of El Morocco and 
then opened his own saloon last 
November. 





a recent police shakeup and the | 
importing of gendarmes from Lon- | carried full-column stories about 
| the fire also reported on same page 
and that Frank Cotroni had been 


phone threats and disturbances in |? 





‘HOLIDAY ON ICE” PEAKS 
TO $102,500 IN MEMPHIS 


Memphis, Feb. 21. 

“Holiday on Ice” racked up an 
alltime high in its 16th season here 
with a whopping $102,500 for 12 
performances at the Auditorium. 
Show promoter Jim Riley id at- 
tendance also was up with a total 
| of 45,500. 

Dorothy Gros, Tommy Collins 
and Paul Andrea were stars. House 
was scaled to a $3.50 top. Show 
moved to Greensboru, N. C. After 
shuttering here. 


Mont’! Chez Paree Saga 
Of Hard Luck Continues 


Montreal, Feb. 21. 

A stubborn two-alarm fire last 
| Friday (17) could be the final chap- 
ter in the Chez Paree’s career as 
one of Montreal's flashiest cafes. 
This is the third incident to hap- 
pen to the club since last Novem- 
ber and it is unlikely owner Solly 
Silver will rebuild. Last November, 
| the club was damaged by hoodlums 
| who methodically and thoroughly 
| smashed up the joint; in mid-Janu- 
|ary @ small blaze added to the de- 
| struction and now this fire. 

Ironically, local dailies which 








fined $200 and costs in connection 


|with the wrecking of the Chez 
| Paree last November.The fine was 


| 


| duce the original amount of dam- 


imposed when the judge said he 
understood lawyers for the club 
and the defense had agreed to re- 


ges in the charge from $25,000 to 
1,000. 





Slaters Vaude Dates 


Hypnotist Ralph Slater is lining 
up a series of theatre dates. He 
has booked the Fabia octor, 
Schenectady, for a w arting 
March 1, which is the first time 
that the house has used an act in 
some time. 

Slater is also set to play the 
Spanish vauder, San Juan, N. Y., 
for three days in April. 


Mickey Shaughnessy Sounds Off On 
Cafe Pay—No Money There Anyway 





HAROLD SHAW TO HEAD 
SEATTLE EXP0’S SHOWS 


Harold Shaw, with concert im- 
presario S$. Hurok’s office in 
New York, has been named direc- 
tor of performing arts for the 
Century 21 Exposition, Seattle's 
world’s fair from April 21 of this 
year through Oct. 21, 1962. 

On leave from the Hurok office, 
| he’ll make use of the latter's inter- 
|national talent pool and other 
agencies to set up a program with 
strong accent on foreign artists and 
troupes. There'll be two theatres 
under Shaw’s supervision with a 
combined seating of 3,700 plus a 
5,500-seat arena and a 12,000-seat 
stadium. 


Mull ‘Around the World’ 
As Vegas Nitery Revue 


Las Vegas, Feb. 21. 

Major Riddell is mulling the Sig 
Herzig-Harold Adamson-(the late) 
Victor Young live package of 
“Around ‘:e World In 80 Days,” 
which Mike Todd Jr. would present 
as a nitery revue at The Dunes 
here. Tony Charmoli is the stager, 
according io the presentation. 

Riddell has several other offbeat 
packages under advisement, among 
them Jackie Barnett’s “Interna- 
tional Revue” (locally renowned 
faves from Spain, France, Italy, 
ete.) and Steve Parker's “Japanese 
Revue.” 

Riddle also The Sultan’s Table, 
a schmaltzy violin restaurant, seat- 
ing 300 slated to open soon. It will 
have a corps of 12 fiddies, a la 
Monsieigneur’s (Paris), keyed to 
candlelight dining, sans show, with 
Joaquin, formerly of the Escoffier 
Room (Beverly Hilton Hotel) as 








maitre d’. 





By LENNY LITMAN 
Pittsburgh, Feb. 21. 

Mickey Shaughnessy does not 
think he is worth more than $1,500 
a week to any night club and can- 
not afford to work for less so this 
is his presently established salary. 
Talking with the Pitt Varrery rep, 
he said cafes need headliners who 
can make them a buck and anyone 
who takes down more than $1,500 
must pack the room every night 
of the week and “no one does that 
anymore.” 

He made an exception on his 
dates in Las Vegas, claiming 
“what’s the difference what you get 
there, you gamble it away, any- 
way.” 

He also said he doesn’t want any 
cafe work on the Coast, saying 
that no performer accepted as 2 
film figure can successfully double 
as a nitery act unless you ive the 
staying qualities of a Mer Sah! 
He added that there are man fur- 
mer @éomics doing well in doth tv 
and films who just don’t bother 
working cafes anymore because the 
money isn’t there anymor? and no 
one wants to work till two a.m. 
and then get up at six a.m. to “hit 
the cameras.” 

Lotsa Upcoming Chores 

While Shaughnessy wants to play 
cafes, he has a busy schedule and 


‘can only play them on his weeks 


(Continued on page 78) 


Judy Garland to Swing 
- Through Southern Cities 


Atlanta, Feb. 21. 

Promoter Marvin McDonald of 
this city is presenting Judy Gar- 
land in Atlanta, Birmingham, 
Charlotte and Greensbero, N.C. 
Entertainer is appearing on per- 
eentage against a “minimum 
guarantee,” not $10,000 a night, as 
reported in New York. 

She'll be at the Atlanta Munici- 
pal Auditorium at $5.25 top (5,500 
capacity) for the Music Club’s 
scholarship fund. 




















Mn. Dominick Brune 
Wishes to Express His Sincere Thanks 


to 


Julius LaRosa 
‘An Evening with Julius Lakota" 
at the Three Rivers Jun 
Syracuse, New York. 
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VEGAS SLIPS AS AGENCY LODE 











New Tele Show Formats Pare Flow 
Of Headliners to Fair, Rodeo Dates 





New television show formats are¢ 
cutting down on the number of 
headliners available to fairs during 
the summer and fall periods. The 
growing practice of having as 
many as three central figures in 
various adventure stories has dif- 
fused interest in players sufficient- 
lv to virtually spoil prospects of | 
€elling the tv stars to the fairs and 
rodeos. 

For 
“Maverick” 


example, such shows as 
have had three head-'! 
liners thus far, and agencies are} 
finding it difficult to sell either 
Jack Kelly, James Garner or koger | 
Moore for the outdoor shows. On| 
the other hand, James Arness, who | 
has been with “Gunsmoke” since | 
its inception and is the sole head-| 
liner, is an easy sale. Even the 
other principals on the show have 
been sold in package form in sev- 
eral instances. 
The de-accent of individual stars 
successful layouts such as ‘77 
Sunset Strip,” “Checkmate” and 
other shows make the casting of 
any of them into a hero on person- 
al appearances extremely difficult. | 
It’s resulted in the elimination of 
an important source of new head- 
liner for the outdoor shows. 

This form of show biz has long 
gobbled up radio and teevee head- 
liners from the “The Lone Ranger” 


on 


to Gene Barry (“Bat Mastarson’’) 
and paid off handsomely both to 
the performers involved and the 


he new trend is rapid- | 
in-| 


packagers 
ly eliminating that source of 
come 

Of 
foime 


realized that in | 
packagers, were 
merely covering themselves with 
this procedure. By having as many 
as three stars who could step into 
any situation, producers insured 
themselves against spiraling sala- 
ries, indisposition of any of the par- 
ticipants and gave the public a 
choice on who is best for the role. 


course, it’s 
cases, tv 


They are also insured a continuity 
of the series with multipxe head- 
liners, but the outdoor booking of- 


fices are not. happy about it. 





()ttawa Needs Niteries As 
Tourist Hypo, City Solons 
Say; But There’s a Catch 


- Ottawa, Feb. 21. 


“Ottawa needs night life,” 
shouted the city council. ‘We're 
wasting our time promoting tourist 
travel to the capital if we can’t 
provide more and better night 
entertainment,” said a femme 


iderman at a meeting of the city’s 


tourist and convention committee. 

ut the alderman, Mrs. A. Webber, 
and — council had no idea what 
te » about it. The best suggestion 
W: to try to get cafe owners to 
pressure Ottawa members of the 
— ial legislature to loosen 
icensing restrictions. 

Ottawa's only night club was the 
Copacabana which shuttered 10 
years ago after dess than a year's 
operation. No attempt has been 
made since to introduce shows 
here, Ottawa's nitery supply hav- 
ing always been located across the 
river in the province of Quebec 
Gatineau, Chaudiere, Fairmount 
clubs). City council seemed to feel, 
however, that some effort should 
be made to open rooms with shows 

hin the canines. 


Dot Loudon Cuts Nitery 
Date for B’way Legiter 


| 


Dorothy Loudon has cancelled 
Out of her engagement at the Mai- 
sonette of the St. Regis Hotel, 
N_Y., which had been scheduled for 
March 30 for four weeks. She's 
Slated to work in the forthcoming 
Feuer & Martin legiter, “How to, 
Succeed in Business Without Try- | 
ng.” 

Most nitery pacts carry clauses 
€) ling cancellation, providing 
noatice is given before a 30-day pe- 

od, when a legit show or tele se- 

es is pacted. Replacement hasn't 
been set yet. 


| Rebecca Gold Agency. 


| Instead, 


Calif. Revokes License 


‘Of Rebecca Gold Agency 


Hollywood, Feb. 21. 

The talent agency license of the 
operated by | 
Daniel T. Lastfogel, has been “sus- 
pended with prejudice” by the Di- 
vision of Labor Law Enforcement | 
of California. Action followed an 
investigation by California Labor 
/Commissioner Sigmund ‘Arywitz 
and special investigator George E. 
Russell. 


The State had charged “astfogel 


with falsely representing to clients | 


| that money entrusted to him would 
be used in paying for photographs. 
directory listings, and fees to un- 
ions, and money was converted to 
his own use. Commissioner's of- 
fice stated that Lastfégel agreed 
to surrender his license with pre- 
judice. Screen Actors Guild has 
revoked his franchise and other 
theatrical unions are expected to 
follow suit. 

Lastfogel had previously oper- 
ated an agency in New York before 
going out to the Coast. 


US. Cafes Top 
European Clubs, 
Sez LQ's Risman 


“American nitery shows are Ade 
superior to those in Europe.” . Ac- 
cording to Eddie Risman. general 
manager of the Latin Quarter, N.Y., 
who returned last week from his 
first trip to the Continent. Having 





been filled with stories of the su-! 


periorty of European nitery shows 
he came in expecting to be awed 
by London and Parisian niteries. 
says Risman, he found 
only a couple of acts that he can 
profitably use, and a couple of ideas 
which he will adapt to the LQ 
shows. Otherwise, h® found the 
trip disappointing from a produc- 
tion and boniface viewpoint. 

The only superior faeilities that 
he found were to be at the Talk of 
the Town, London, 
Paris. There was also a lot to be 
said about Le Bluebell Girls at Le 
Lido. Otherwise, Risman says the 
superiority of American cafes are 
self evident. There is very little 
in Europe, he said to compare 


with either the Las Vegas niteries 


or the Latin Quarter. 

Another factor, which accoraing 
to Risman attests to the better fa- 
cilities of the U.S. cafes, is the food 
and drink aspects. In many Euro- 
pean situations, an usher will es- 
cort you to a seat. There is no 
food and no liquor problem. In 
some of the more expensive Paris- 
ian cafes, the only item merchan- 
dised is champagne. In the U.S. 
at the Latin Quarter, particular'y. 
Risman pointed out, there is a staff 
of 40 in the kitchen, a waiter staff 
of about 70, plus the huge invest- 
ment in food and material. The 
merchandising of these products 
in the American cafes savs Risman, 
makes the general run of the Euro- 
pean cafe inferior to the American 
| brand 

As far as shows are concerned, 
!the American production is gener- 
ally better, as are the costumes, 
and particularly the lichtine. With 
the exception of Talk of the Town 
and Le Lido, the former is built 
from a converted thea’re, all the 
stage facilities are far better in 
America. “They surpass us in the 
production of novelty acts.” said 
Risman, “but that’s about all.” 


Berman 1136, Atlanta 


Atlanta, Feb. 21. 
Shelley Berman grossed $11,500 
Friday and Saturday (17-18) at the 
1.750-seat Tower Theatre. 
Second night was SRO despite 





j heavy rain, 


and Le Lido, | 


FOREIGN onOWo 
LICE % TAKE 


By JOE COHEN 


Las Vegas is no longer the tal- 
ent agency bonanza it used to be. 

Although talent is a major cog 
in the casino capital with that 
|phase of operations getting more 
management attention than any 
jother department in the resorts 
| hotels, the percentages accruing to 
|the major talent offices have de- 
|clined drastically in the past few 
years, even in the face of ris: = 
salaries for headliners. 

The major cause for the drop in 
;agencies’ takes is the presence of 
longrunning production shows, 
two instances imports from Eu- 
}rope, and the change of policies in 
several hotels which de-empha- 
sized headliners. In layouts such 
as Le Lido show at the Stardust 
and “Folies Bergere” at the Tropi- 
|cana, these imports were negotiat- 
ed for in Europe and have not 
been returning the 10% to the of- 
fices for a number of years. 
| There has been a de-accenting 
of names at The Thunderbird, 





anal 


which has an ice show policy plus |: 


moderate priced acts to fill. The | 
Riviera has _ longrunning legit 
|shows which have been negotiated 
ifor without the aid of an agency. 
jIn addition, the Dunes has long 
| depended for its major lure on the 
| nude Minsky shows. While it buys | 
jnames as a means of insurance, 
the prices shelled out aren't as 
|high as the spots which rely pure- 
lly on name acts. The New Fron- 
tier also has a production policy. 
|The agencies, what’s more, lost a 
lot of revenue when El Rancho 
was destroyed in a fire last year. 

Some Bright Spots 

The talent offices, however, still 
make a fine dollar out of selling 
to hotels such as the Sands, Desert 
Inn, Sahara and Flamingo. Even 
furnishing these inns with a con- 
stant flow of suitable headliners 
sometimes becomes an extremely 
difficult chore for the simple rea- 


son that there aren’t enough names | 
to satisfy the requirements of all | 


the inns. 

However, there is always the | 
danger that a suitable production | 
show will come along to take one 
of the remaining name hotels of 
the headliner standard. The of- 
fices are prowling desperately for 
new and exciting talents to keen 
the minds of the innkeepers off 

(Continued on page 64) 


Eye Pitt as New 
Playboy Club Site 


Pittsburgh, Feb. 21. 

Pitt was investigated during the 
past week as a possible site for 
another Playboy club. Reps of the 
mag were in town and were looking 
over locations. 

Two clubs, along the lines of 
Playboy, are under construction. 
One, the Gaslight Assn: is almost 
finished in Shadyside at a cost of 
almost $200,000. The other, Beau 
Brummel, began construction this 
week and is located next door to 
the Nixon Theatre. 

Expected cost of the Beau Brum- 
mel will be around the same figure 
Acts and music will be used but 
with its private club setup, the pa- 
trons will escape both the city and 
federal excise tax raps. 











Hilton’s Hawaiian Village 
Buy Fails to Stir Natives 


Honolulu, Feb. 21. 

Hilton Hawaiian Village hotel 
evidently plans no overnight nor 
drastic policy changes now that it’s 
under Hilton ownership. 
tion drew none of the outr 
icries of the hometowners that 
lowed Sheraton's acquisition oi 
Matson hotels a couple of yea: 
ago 

Even the change-resisting home- 
towners aren't mad at Sheraton 
jany more. Times have changed! 


Mounting AGVA Expenses & Litigation 
Boosts 11-Month Deficit to $34,890 


~~ 
? 


























BUDDY HACKETT 


} “Music Man” Warner 
March 24-July 21. 
“All Hands On Deck,” 20th Century- 
Fox—Completed 
Personal Management 
Frank Faske 
450 Broadway, Brooklyn, N. Y. 
EVergreen 4-6000 


Mex Spots Seek 
US. Names But 
Can't Afford Em 


Mexico City, Feb. 21. 

Prospects are very dim for an 
influx of bigtime international 
names in luxury night spots here, 
|} according to Pepe Leon, 
|of the swank Terrazza Cassino 
nitery. 

Chief drawback is the insistance 
on fees out of proportion with 
!economics of the 
enter ‘tainment field in general. 

“It seems as though there 
| been a general accord by interna- 
| tional artists to resist weekly sala- 
ries of less than $25,000,” Leon | 











said. “Take a Frank Sinatra or a} 
Pat Boone, for example. We've | 
itried for their services, as well | 


as other popular names. And nego- 


| tiations always break down because | 


of their exhorbitant demands.” 


Reps of entertainers should brief , 


talent on the true facts in Mexico, 
|Leon said. He pinpointed ‘the 
limited radio and television bud- 


gets, suspension of minimum cover , 


in night clubs and the vaude thea- 
| tre boxoffice price freeze (96 cents 
tops)” as definitely making it im- 
possible for impressarics to meed 
demand of international talent. 
Yet this capital needs names not 
only for the local traffic but also 
as an aid for the tourist industry, 
Leon said. Many visitors are cften 
disappointed by the quality of club 


|shows and the absence of well 
known names. 
Leon has been one of the few 


club owners who has consistently 
made a bid for top names, and he 
has mounted some of the best club 
reviews in recent years. But the 
going is rough and Leon now is 
exploring possibilities of a deal 
whereby radio and _ television, 
variety theatre managements and 
{clubs can get together, pool their 
! financial resourse and “share” 
| services of stellar talent. 
| Carnivals Banned 
Glasgow, Fei 
Travelling circuses and carnivals 
have been banned from public; 
parks in the city, the Glasgow Cor- | 
poration has decided. Ban will not 
pply to bands and concert parties. 
Sir Patrick Dollan has 
some years to get travelling 
ows banned. 


| 


2 


“We have been campaigning for | 


citizens in all areas who have 


been plagued by carnivals and cir- | 


cuses.” he said. “They have not 
ihelped the amenities of the city. 


Bros., | 


owner | 


night club and | 


has | 


fought | 


The American Guild of Variety 
| Artists concluded its quartecly na- 
| tional board meeting Thursday (16) 
with a realization tnat the union is 
operating increasingly in the red. 
The deficit, for 11 months, is $34,- 
890 as against a deficit of $6,637 for 
a similar period of last year, ac- 
cording to the treasurer’s report 
submitted by Joe Smith (& Dale). 
At the same time, the tnion’s 
national board made commitments 
which may further enlarge the defi- 
cit on subsequent reports. Included 
is a $100 weekly increase for na- 
jtional administrative secretary 
Jackie Bright, and the prospect of 
mounting expenses for president 
Joey Adams, who receives no 
salary. Bright's previous salary was 
$500 weekly and stipend will now 
| be $600. 
Expenses in connection with the 
office of president have also been 
| mounting. During the period cov- 
ered by the report, the amount Jaid 
}out for expenses to prexy Joe 
| Adams was $1,587 which included 
a trip to Los Angeles, San Fran- 
cisco and Hawaii, plus expenses for 
attendance at a meeting held re- 
;cently at the Friars, Los Angeles, 
as well as membership in the Na- 
tional Showmen’s Assn., an organi- 
zation of outdoor operators. In- 
| cluded in the report, but not as part 
| of Adams’ expenses, is a gift to 
him of gold and diamond cuff links, 





| 
| 
| 
| 


jand a $1,000 donation to the 
Hawaiian flood relief, which was 
the reason for Adams’ trip to 
| Hawaii. 


|} Another major expense has been 
| the mounting cost of litigation. Bill 
paid to counsel, in addition to the 
normal retainer to AGVA counsel 
Harold Berg, is $23.006. of which 
the biggest sum of $14,650 was in 
| connection with the suit breught by 
|member Victor La Monte contest- 
ling the election of Adams. The 
| largest expense lisied is the cost 
of national meetings and conven- 
tions, which was more than $25,000 
over the previous vear. The total 
| expenditure was, $100.154, which 
also includes electioh expenses. 
Other expenses, not considered 
normal, included in Smith’s report, 
(Continued on page 7 78) 


Blue Angel Pais Problem 
Of Talent Availabilities In 
Bookings of Behan, Gregory 


The Blue Angel, N 
difficulties in makine premicres 
conform to talent availabilities, 
The spot has becked Brendan Be- 
han and Dick Gregory to start St. 
Patrick’s Day. However, operators 
Herbert Jacoby & Max Gordon 
hope that Behan understands that 
this booking is for two weeks and 
two-week options. Although the 
controversial Irish performer-piay- 
wright is signed to Joe Glaser's 
Associated Booking Corp., the deal 
was okayed via a telegram sent to 
syndicated columnist Leonard 
Lyons. 

No matter what Behan’s under- 
standing is, Gregory, a Negro 
comic, is in for 10 davs on a Glaser- 
arranged deal, and will return 
April 6 for four weeks. A _ prior 
commitment precludes a. straight 
run at the Angel. Meanwhile, Dean 
Jones comes in for another over- 
lap-date March 30 and stays on 
after Gregory's return dates 

Behan, who is plaving his first 
U. S. nitery date, will get $1.750 
for the first fortnight and $2.000 
for the option period 


‘Pearl Bailey 386 in 6 
| But Big Nut Spells Red 


Portland. Ore.,, Feb. 21 

Pearl Bailey & Her International 
Revue grossed $38,000 in six eve- 
ning performances in northwest 
cities last week. Big nut for the 
|57-man troupe put promoters in 
the red. 
| Outfit worked Portland, Edmon- 
ton, Calgary, Vancouver and Seat- 
tle. Northwest Releasing Corp. 
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{aU INTERNATIONAL 
1 TE SDCIATES Inc. 


916 Kearny 


7 Madison A St. 
= 7. Pt San Francisco, Cal. EX 2-2576 


New York 22, N.Y. PL 1-3344 


Recent T V Bookings 


(Partial List) 


BROTHERS FOUR 


Bell Telephone Hour Roy Rogers Chevy Show 
Ed Salliven Show Mitch Miller Show 
Coca Cola TV and Radice Commercials 


LIMELITERS 


Ed Sullivans Show L & M TY Commercials 
Perry Como Show Folger Coffee Radio Commercials 
Roy Rogers Chevy Show U.S. Army Radio Commercials 


CUMBERLAND THREE 


Celebrity Talent Scouts Godfrey Radio Show 


BARBARA CARROLL and Her Trio 


Garroway Show 


BOBBY HACKETT Quartet 


Garroway Show 


ART & PAUL 


Garroway Show Godfrey Radio Show 


PETER APPLEYARD Quartet 
Gorroway Show 
PRI ARID AAA IAA A AA AAI ASA AAA AAAI ASSASSIN 


FOREIGN 


KINGSTON TRIO 


Curreatiy Japan, Australia, New Zealand 
POR IR IRR AAPA IAA A AAAS AIAAIA SAI ASA AAAI ASSASSIN 


CLUBS 


(Partial List) 


BUFFALO BILLS of ‘‘Music Man’’ 


Freddie's, Minn. 


LIMELITERS 
Freddie's, Minn. Crescendo, Hollywood 
BARBARA CARROLL 
and Her Trio 
Londen House, Chi Baker's Keyboard, De?. 


HAROLD QUINN Trio 


London House, Chi 


MABEL MERCER 


Roundtable, New York 


BOBBY HACKETT Quartet 


Eddie Condon's, New York Dream Room, New Orleans 
Pena Sheraton Hotel, Pitts. Hickory Grill, Cleve. 
Padded Cell, Minn. 


CY COLEMAN Trio 


London House, Chi 


RONNIE SCHELL 


Holidey House, Pitts. Racquet Club, Daytos 
Embers, Ind. 


TOM O’HORGAN 


Playboy Cleb, Chi hungry |, Frisco 


DEL CLOSE 


Piayboy Club, Chi 


ART & PAUL 


Padded Cell, Mina. 


MARGE DODSON 


Tows Tavera, Toronto Racquet Club, Dayter 


PETER APPLEYARD Quartet 


Embers, Ind. 
BILL EVANS Trio 
Tews Tavern, Toronto Minor Key, Det. Sutheriand Hotel. Chi 


TUNE TIMERS Quartet 


Harrah's, Rene Herrah's, Lake Tehoo 


and 
CUMBERLAND THREE 
on tour with SHELLEY BERMAN 


‘Montreal Cafe Owners 
| Only Like New Curfew 
In Proposed Liquor Bill 


Montreal, Feb. 21. 

Proposed new liquor laws for the 
|Province of Quebec, is meeting 
| with a mixed reception from nitery 
|owners. And the new laws, still 
| to be ratified, were not without the 
|usual government confusion. 

At first glance there were sounds 
| of rejoicing in cafe circles; the new 
|laws proposed a 3 a.m. closing 
seven nights a week instead of the 
| present 2 a.m. curfew during the 
week, midnight on Saturday and 9 
p.m. Sunday. However as intere 
| preted in present version cabarets 
will lose five hours because the new 
| laws says they cannot start selling 
| liquor until 6 p.m. This 6-situa- 
|tion is for cabarets and does not 
| apply to bars, lounges and restau- 
|rants that have permission to sell 
| between 8 a.m. and 2 am. Many 
|cabarets in the east end oren at 
| noon with music, dancing and even 
floor shows during this period. Un- 
| less multiple licenses are granted 
to cover the various categories, the 
| new liquor act will only compound 
| the confusion. 

However, one thing is clear, the 
| proposed legislation lifts the ban 
of liquor sales on five religious 
| holidays leaving only Christmas, 
|New Year's and Good Friday as 
“dry” days. 


CAFES WARY OF NEW 
QUEBEC LIQUOR LAWS 


Ottawa, Feb. 21. | 
Quebee government’s new liquor | 
|laws for cabarets give little relief 
|to the situation in the Ottawa area 
where niteries are on the Quebec 
side of the Ottawa river. While 
|the new regulations okay Montreal- 
| area clubs to three a.m., the same 
jlaws restrict Hull-area clubs to a 
one a.m. curfew. 
| This is better than the midnight 
shutoff under existing regulations, 
| but not much better. J. P. Maloney, 
| owner of the Chaudiere Club, cur- 
|rently shuttered by winter and the 
midnight bar curfew, is in Florida 
so no comment. 

Joe Saxe, owner of the late Gati- 
neau Club, is hesitating in plans 
to rebuild the fire-destroyed nitery | 
juntil more details on the laws 
reach him. His new Gatineau Club 
would be five miles from Ottawa 
}on the Quebec side, on the same 
| site as the 33-year-old club that 
|burned last fall. 














s 
Vegas Slips 
=—=——aas Continued from page 33 ———— 
{such morbid subjects. There are 


annually, and there are also times; 
when they must take names who 
have worn out their boxoffice 
peak. But commissions come in 
even from the second bests bought 
by the hotelmen. 

The agencies realize that the 
Las Vegas potential is greater than 
is now being realized. They are 
pitching new lines of thought to 
operators. For example, produc- 
tions abroad are being tied up for 
Las Vegas representation. The 
agents have been perusing shows 
in Europe and South America, as 
well as Japan, for possible use in 
the area. 


Again, they are studying the 


adaptability of offbeat types of en- 
tertainment to Las Vegas hotels 
The fact that more than half of 
the Route 91 inns are not return- 
ing maximum loot to the offices 
has caused a shakeup in the agen- 





times, when the hotelmen must re- | 
peat names for two engagements | 





Vande, Cafe Dates 








New York 


Flight engineers’ strike grounded 
Joe Glaser, topper at Associated 
Booking Corp., who had to forego | 
a trip to Chicago .. . Frank Gary | 








show at the Brooklyn Paramount, 
March 31 or April 5... Barry A sh- | 
ton Revue set for the El San Joss, 
Puerto Rico, in July . Kitty Kal- | 
len booked for the Holiday House, | 
Milwaukee, March 3. 


Hollywood 

Allan Drake joins Vic Damone 
for 11 days beginning March i2, 
Chi Chi, Palm Springs . . . Singer- 
comedienne Lillian Briggs into 
Slate Bros. tomorrow (23) for two 
weeks. Jerry Lester is comic head- 
liner . . . Bill (Jose Jiminez) Dana 
and the Ink Spots swing into the 
Crescendo beginning March 8 for 
12 days. Show opening tomorrow 
(23) is Morey Amsterdam and Billy 
Daniels . . Singer Ann Howard 
opens a two-week date at Dino's, 
Feb. 27 . . . Mose Allison Trio 
opened at Zhe Summit Monday 
(20) with the Terry Gibbs band. 
Kings IV in March 5. 


Chicago 

Bill Dana signed with Freddie’s, 
Minneapolis, June 19 for two... 
Julie Wilson to the Huddle Embers, 
Indianapolis, July 24. . . Dorothy 
Shay goes into Taylor’s Club, Den- 
ver, March 17. Medernaires down 
for same room starting Aug. 17... 











CONTINENTAL ECCENTRICS 





FUNNY + DIFFERENT 
SMART INIMITABLE 


Eddy Marouan! 
tt Rue Chateaubriand, 


Rafael Cortes 
MADRID } gg = ‘Anteate 68. 
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719 8th Ave. New York 36. N.Y. 
Cirele 7-2190. 


HERBIE SELLS 


Currently 
KINGS CLUB 
(Adelphus Hotel) 
Dallas, Texas 
JOAN FRANK PRODUCTIONS. 


901-2 Tower Petroleum Bidg. 
Dallas, Texas 


(Dick Leanerd:) 


























$2-$4 HOURLY 
FLEXIBLE HOURS 


Hardworking Male and Females 
Accepted. 
Personal Interview: MR. LIPTON 





Mello-Larks booked for the Allez 
Rouge, Evansville; as of yesterday 
(Mon.), and have a May 4-13 stand 
at the Colony Club, Omaha. 

Comic Paul Desmond opens 
Glenn McCarthy’s new Cork Club, 


- Johnny 
Bachemin’ 7 





Pointblank ‘61 revue 
into the Copacabana, Winnipeg, to- 
night (Wed.), and also set for An- 
| gelo’s, Omaha, April 7-22 .. .Senor 
Wences plays the Roostertail, De- 
troit, March 20, and is down for 
Rancho don Carlos, Winnipeg, 
April 1. 


SUES TO REJOIN BERLE 
Windsor, Ont., Feb. 21. 

Comic Leonard Sues, currently 
playing with songstress Jane Mor- 
gan at the Elmwood Casino here, 
is rejoining Milton Berle at the 
Deauville Hotel in Miami Beach 
March 15. 

He'll be Berle’s muscal director 
as well as doing his routine. 





all new Hotel Avery. All new, 

large, beautifully furnished de- 

luxe rooms with private bath, tel- 3 
: evision & radio. Air conditioning. 
© AVERY & WASHINGTON STS. % 














ecasons FUN-MASTER 
PROFESSIONAL 
COMEDY MATERIAL 
for ali Theatricals 
“We Service the Stars” 
Big Temporary Special on All 
35 Gag Files for $15. Pius $1.05 Postage 
Foreign: $1.50 ea., 35 for $40 
@ 2 Parody Books, Per Bk. ..s1¢@ 
@ 4 Biackout Books, Per Bk. .. $25 * 
es — Budget s2se@ 
How to Master the Ceremonies 
$3 per Copy 
Ne C.0.D’s 


200 W. 54th St. eye. Boos “oF 
(WE TEACH EMCEEING and C 














(Let a Real Feotcusinnel Trsic Vee 
te cel 
“THE COMEDIAN” 


he Only Real Monthly 

PROFESSIONAL GAG SERVICE 

THE LATEST — THE GREATEST — 
THE MOST-UP-TO-DATEST 

Now in its 126th Issue, containing 
stories, ore-liners, poemettes, song 
titles, hecklers, audience stuff, mono 
logs, paredies, double gags, bits, 
ae intros, impressions and im- 
interruptions 

Thoughts of the Da ay, Humoreus Views 
of the News, Vignettes, etc. 


$25 YR.—SINGLE ISSUES $3 


Foreign 
$35 YR.—SINGLE ISSUES $4 
NO C.6.D.’s 























Copy $2. Subscription $12 per year. 12 
back issues (2,400 gags) $7. 6 back 
issues (1,200 gags) 84. 


Eddie Gay 
242 W. 72nd St., New York 23, N.Y. 
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160 Sth Ave, (21st), New York Siew York city 19, CO. S136 
THE ENTERTAINER B&B 
i $. iginal -l s, 
Gories. Published Monthly. Sample COSTUMES 


Gowns and Costumes 
INDIVIDUALLY DESIGNED 
MADE TO ORDER 


110 W. 44th St.. MW. Y. Cl 5.4660 




















featuring 


MICKEY GENTILE QUINTETTE 


SUNNY MORGAN 


THE NEW SOUND OF MUSIC 


Just Completed 2 years CARILLON HOTEL, Miami Beach, Fla. 
Held over indefinitely Miami Springs Villas: 


MUSIC TALENT ASSOCIATES « 495 5.£. 10th Court Hialeah, Fla. 
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“Largest crowd in months... 


VARIETY 


aie, 
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* “The largest crowd in months ... a credit to her 
reputation ... heavy mitting ... a real crowd 


” 
pleaser. VARIETY 


“Kitty purrs sweetly . . . hypnotizes listeners ... 
a mesmerizer.” 
FRANK MURPHY, Minneapolis Star 


“Kitty Kallen captured their hearts ... pretty as 
ever ... sang as she’s never sung before .. . her 
personality and presentation something to see and 
hear.” 

GENE TUTTLE, Las Vegas Review-Journal 


“Socks across a songalog ... a delightful turn.” 
DAILY VARIETY 


*“A beguiling songstress . .. a sheer delight.” 
DON HEARN, Washington Daily News 


“Kitty Kallen a WOW at Blue Room... a must 
see!” 
FRANK SCHNEIDER, N. O. Times Picayune 


“Marvelous ... simply marvelous.” 
TONY ZOPPI, Dallas Morning News 


“A Dresden Doll .. . infectious warmth . . . effer- 
vescent personality.” 
HOWARD JACOBS, Times Picayune 


“Fresh and youthful .. . has poise . . . style.” 
DON SAFFRAN, Dallas Times Herald 


Opening MARCH 3rd HOLIDAY HOUSE, Milwaukee 





Soon fo be released “HEAR PRETTY KITTY” (Columbia LP) 


Personal Management: BUDD GRANOFF 
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Caribbean Cruises: Captains, Angles; 
Airconditioning Throughout A Must 


By ABEL GREEN 

A recent SS Rotterdam Carib- 
bean cruise by this writer pointed 
up that the West Indies stopoff 
shops hotels, restaurants, etc., In- 
cluding the ships themselves. are 
sensitively attuned to the economy 
of the U. S. and Canada from 
whence most passengers are drawn. 
The bull market in Carib cruising 
this season sees (1) some islands 


over-hoteled and (2) some ships 
undersold and/or more ships eye- 
ing the until now seemingly no- 
ceiling cruise business. This has 


tended to thin the spread of busi- 
ness 
There are rooms now available 


both on the cruise vessels and in 
the sun@ry islands’ plush hotels. 
The merchants, in turn, see it re- 


flected in offish business although, 
by and large, it is still very goed 
albeit not repeating the constantly 
pyramiding grosses of preceding 
years 

Some ships have made the mis- 
take of venturing into Carib waters 
sans airconditioned cabins (only 
the public rooms are conditioned) 
and the hip winter vacationers 
know the difference. One luxury 
liner also erred by selling to the 
hilt of its 1,000 capacity and found 
itself unable to properly land its 
cruise passengers at the sundry 
islands, most of which are tender 
jobs, and call for skillful naviga- 
tion and seasoned. preparation. 
As regards the Holland-Ameri- 





ca's new flagship, the SS Rotter-| already on the international hit 
dam, its preview films (several of | parade; the Italo and German 
them just opening on Broadway) | tunes, of late, have come to the 
represent the showmanship. Per-| fore as the French invasion did 
haps because the Rotterdam was | postwar. 

making its first-year West Indies | Yank show, while professional 
short-cruises (accent is on world} enough and with generally good in- 
and Mediterranean and ‘or “four | gredients, lacked overall zing. 
continent” extended cruises) this| Magico-emcee Lee Noble paced 
flagship got its healthy slice of the | the proceedings ‘tan Harper har- 
cream trade. However, the live) monicaed; Rene Castelar was an 
show portion somehow was under effective top tenor; Gloria Aliani, 
par. Still booked by the late Nat| also with a trained operatic so- 
Abramson’s office (son Eph is now | prano, soloed and later dueted 
the booker; Lou: Merkur was the! with Castelar; Mickey Freeman, 
show director) the highlight of the | the “Pyt. Zimmerman” of the Phil 
ship's live entertainment was not} Silver videoshow, made with the 
the American aets but a tiptop) jokes; Phil Lawrence & Mitzi were 
Italian’ baid, which played away/the terp team. Jerry Heitman 
from the show, and which will be| maestroed the Duch Orchestra 
heard from internationally. backstopping the show. 

The Zieli orchestra, as it ts Captain Extraordinaire 
called, works for an hour ata time| Herb Sandresky is cruise direc- 
with a zeal and application to ver-| tor on the SS Rotterdam under 
satility and seeming sheer self-en- | Commodore Cornelis Bouman, now 
joyment which perhaps no AFM | the skipper of the entire Holland- 
combo wouid- countenance. Ziell| america Line. Long the captain on 
(Tognasca) is the versatile accordi-| the SS Nieuw Amsterdam he was 
onist-bongoist-maestro-pianist, his | promoted to commodore of the 
wifé, a looker, handles the vocals, | geet when given the Rotterdam. 
maracas, etc., and the other four | 7 os 
men (traps, string bass, guitar and | ng et ade = Gener 
piano) are equally versatile. pry 4 A Se ete cs 

. < stretched seemingly, and rightly, 

Paradox is their repertoire is al-| > - 2 “ “pe 

: " because Capt. Bouman enjoys 
most all-Italian but so rhythmic ; = : 
: unique affection with countless 
and appealing is the beat that i ite - : 
- passengers as a seagoing diplomat, 
whether the tunes are from the Via : og 
the a great mixer and greeter which, 
Venito belt or from Hollywood & | ; er: S 
Vi th oo -Gance-sompellin in the cruise business, is important. 
~— a . P 8-| Commodore Bouman was the one 


In addition, of course, many are who tapped the Zieli Orchestra for 
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his flagship, having heard them 
in Europe. Combo is originally 
from Balzano, near Venice, Italy, 
and has played on the Continent. 
They are talking a Yank recording 
deal although probably tabu from 
dansapation jobs in the States for 
AFM reasons. 

| The Holland « America Line's 
|} showmanship manifests itiself in 
| other directions, some of it a little 
overly cautious such as, for in- 
stance, not providing a reserved- 
table for the skepper ard those 
who dine with him at the captain's 
table. In former years this was 
the procedure, and rightly, consid- 
ering that he is, after all, the com- 
mandant, and his guests of special 
status, but when some disgruntled 
rank-and-file passengers cracked 
| about VIP “preference” he chose 
}to scramble for a table (for the 
| shows, etc.) along with the others. 
Shrewder showmanship, however, 
wsa making the second class din- 
ingroom the VIP room with all the 








equalizing the load between what 
is normaliy the firstclass dining 
|room aithough, on cruises, all 
| classes become one and cabin costs 
are escalated from topdecks down- 
| ward 

In Barbados, the local tourist of- 
| ficials (hence reliable) tell of an 
| almost unbelievable 
cerning British rock 'n’ roll singer 
Tommy Steele who had a pass to 
| What will remain an unnamed Brit- 
jish cruise ship. He once worked 


| to come aboard and again enter- 


| 
| despite the fact that the steamship 
| agent for the line had given him 
| 


| boarding. When the second officer 


tender, an altercation ensued and 


the ship's officer wound up spilled 
into the briny 


Geo. Keller’s Autobiog 








_ “Here, Keller—Train This” by 
George Keller (Random House: 
$3.95) is first-hand account of the 
late animal trainer's career. Keler 
died at 63 last Oct. 14 
: He was a professor at Teacher's 
Opening oar a om Return Engagement) } cotlese, Bloomshburs, Pa. whan. 
7 forr classmate shipped him a 
K R , Pitts. lion 4 practical joke. Painted 
on the crate was the Jegend that is 
Just Concluded now titie this book. Keller ac- 
: cepted the challenge, and founded | 
THE AMERICAN ICE SHOW REVUE | (20) °.(leose, and founded | 
(Brazilian Tour, Inc!uding Yo:k . ? oo ” Disnest be yoo 
SAO PAULO, SANTOS and RIO DE JANEIRO) aaiy dei Sicutinen Sinus ae 
. ell-written as it follows the un- 
“Poetic magic with colored doves that creates a beautiful illusion." likely career of the n iditie-aged 
P prof who fought his way to interna- 
MAPCOS REY on Radio and TV, Ultima Hora, Sao Paulo, Brazil tional fanre in the caged arena, 
nd hes much le info on selection 
and training of performing ani- | 
Thank You EDDIE ELKORT and JOE HILLER mals. Book could do with more | 
llustrations when the few carried 
1 it Otherwise, an 
: ractive sawdust entry. Rodo, 








ship's officers in that room, thus | 


boo-boo con- | 


} on that luxury liner and wanted | 


tain his former crew buddies but, | 


@ pass to board, he was: refused | 


| convoyed the singer back on the | 


Crosby Bros. Sue Wildwood 
Spot for Contract Breach; 
Owner Sez ‘Wrong Party’ 


Cape May, N.J.. Feb. 21. 

Dennis, Philip and Lindsay 
Crosby have filed a civil suit in 
Cape May County Court against 
Diamond Beach Inc., of Wildwood, 
for an alleged breach of contract. 
The Crosby brothers night club act 
entered into a contract in May, 


1960, with Diamond Beach to 
provide a three-man act for one 
week for $10,000. The brothers, 
the suit states, were to perform in 
two shows nightly during the week 
commencing August 5. 


carried out all their obligations 
under the contract,” the suit al- 
leges, “and the defendant, Dia 
mond Beach has willfully, wrong- 
fully and unlawfully, despite de- 
mands being made, refused to pay 
the agreed upon contract price.” 
Wildwood attorney Marvin D. 
Perskie filed the suit on behalf 
of the plaintiffs. 

An answer was filed by attorney 
Nathan Staller, on behalf of the 
defendants. According to the an- 
swer, Ben Martin, of Wildwood, 
gave the Crosbys his personal 
check for $10,000, which the plain- 
tiffs accepted. 

The answer also alleges the 

contract was made only with Ben- 
| jamin- Martin. 
The third defense states that 
| Diamond Beach Inc4 headed by 
| Fred Gleim Jr., never entered into 
}a contract with the plaintiffs and 
{any claim that they may have is 
against Martin, who allegedly 
negotiated the contract. 

Martin, who owns the Bolero 
motel and cocktail lounge in Wild- 
| wood, is believed to have leased 





|the summer season from Gleim, 
who operated the motel himself. 
After the Crosby show, Martin 
moved the shows te the Manor 
| Hotel Supper club in North Wild- 
wood, which is owned by Oscar 
| Garrigues. _ Frankie Avalon ap- 
peared for ene frame a3 slated, but 
the season’s finale act, the McGuire 
Sisters, never put in their appear- 
ance as the spot suddenly went 
dark. . 





Allen & Rossi Launch 


The Marrakesh Hotel, 
| BWI, is inaugurating a talent policy 
| starting tomorrow (Thurs.). Allen 
& Rossi are the preem turn on the 
} bill 

Comedy team has also been set 
for the Copacabana, N.Y., April 
13 on the bill topped by Andy Wil- 
; liams. 


“The plaintiffs performed and | 


Chez Vito Gets Taste 
Of International Politics 


Chez Vito, N.Y., is mixed up in 
an international incident. 
Fieschi, a French deputy consul 
general, is being sued by the nitery 
operators for $100,000 claiming 
damages as a result of a letter the 
Gallic consul seat to New York’s 
Commissioner of Police Stephen P. 
Kennedy. Lefter claimed that af- 
ter Fieschi refused to heed the ad- 
vice of the spot’s doorman not to 
block the entrance with his car, he 
returned to his car to the Con- 
sulate a short distance away and he 
found that nails had been driven 
into his tires. 

As a result of the letter, says 


;the Chez Vito in papers filed in 


“LY. Supreme Court, the nitery 
was “subjected to investigation and 
other indignities and abuses at 
such time as the restaurant was 
crowded with customers by the 
aforesaid Police Dept.” The suit 
further alleged that the charges 
were false and defamatory. 

Defense claims that Frieschi is 
covered by diplomatic immunity by 
virtue of his position. The plain- 
tiff says that Frieschi’s particular 
position isn’t. 




















| the Diamond Beach night club for | 





BWI In Talent Policy | 


Jamaica, | 














MISS TOTIE FIELD 


New Heavyweight Champ 
Of Comedy 
Will Once Again Defend Her Title 
at the 


ELEGANTE 


Brooklyn, N. Y. 
February 21-26 


Back by Popular Demand 
After Only Four Weeks 


DON’T MISS HER 


Exclusive Booking 


EDDIE SUEZ 
THEATRICAL AGENCY 


500 Shuber? Bidg. 
250 South Broad Street 
Philadelphia 2 


Kingsley 5-1665-6-7 
PEnnypacker 5-7083 


A REMATCH! | 





OFFERING ATTRACTIONS 
THAT MEAN BUSINESS 


MICKEY 
SHAUGHNESSY 


Yop Screen Comic 
Now Holiday House, Pittsburg 


BRIAN HYLAND 


1960's Top Record Hit 
“Itsy Bitsy Bikini” 
Booked in Tokyo, March 1961 


The SKYLINERS 


Recent Million-Seller 
“Pennies From Heaven" 


STEVE GIBSON 
andhis REDCAPS 


ABC ‘Paramount Artists 


DAVE “BABY’”’ 
CORTEZ 


Record Hit “Happy Organ” 
“Summertime” 
(On Clock Label) 


QUAKER CITY 
BOYS 


Instrumen‘al-Yocal Unit 


JOAN PROCTOR 


(RCA-Victor) 
Formerly With Red Caps 


WALLACE 
BROTHERS 


lnteraational Variety Duo 
Currently Dunes Club 
Asbury Park, N.J. 


JOEY DEE 


and t’ > 


STARLITERS 


Music & Variety 
18 Weeks Peppermint Lounge, N.Y. 


ROVER BOYS 


Top Harmony Quwartet 
(United Artists) 


Write—Wire—Phone 
JOLLY JOYCE AGENCY 


New York City 
234 West 48th Street 
Plaza 7-1786 Circle 6-8800 


Philadelphia 
1001 Chestnut Street 
WAinut 2-4677 
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BILL MITTLER, 1619 Broadway, New York 


Eighth Week on Tour 
“HARLEM GLOBETROTTERS” 


Current CORAL Rel 
I'LL FOLLOW YOU b w DANCING MAN 
11) RAVES 


ase 


Variety (ian. 
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New York World-Telegram and Son 
Hildegarde Is Back Again 


At Plaza’s Persian Room 








New York Dolly News 
ON THE TOWN 
By CHARLES McHARRY 
I don’t know how Hildegarde 


plays piano in those long white 
gloves but she’s doing it every 
night et the Persian Room and 
everybody loves her, including me. 








i k green brocade gown b 
By BOB DANA | — blue and peacock green broca 8 id New Yorker Mogezine 
4 Incomparable is a word that has been associated with} Jt seemed that Hildegarde’s performance went from Hildegarde, who holds her levees 


at dinner and supper, remains im- 
placably grande-dame, but this sea- 
son her arias are by no means as 
garden-party as they used to be. 


@ Hildegarde, the chanteuse from Milwaukee. Last night! one high point to another, for she was utterly charming 
she earned the sobriquet in spades as she gave her best as she sang about “The Other Woman” in his life, down 
@ performance in years—i can’t remember better—in &/ to earth and one of the crowd in her revival of “Listen 
return to the Persian Room of the Plaza. | to the German Band.” 

Beautifully coiffured by Michel Kazan to lend a zest A serious and accomplished pianist as well as chan- 
to Nordic features and enticingly gowned by couturiers| teuse, Hildegarde reached a peak of her performance as 
@ Jenkins, Sara Fredericks and Fontana of Rome, Hilde-| she played excerpts from the Grieg Concerto and other 
garde utilized her poise, her taste, her love for good| Edvard Grieg melodies. A great moment of the evening 
music and her well-earned knowledge of showmanship] was reached as she sang, in Norwegian, “I Love Thee.” 
to give the Persian Room audience a rare demonstration| After a change of costume, Hildy re-emerged in chic 








New York Herald Tribune 
By HY GARDNER 















































@ of sincere performing. | black to sing, for a surprise, a number of songs not Hildegarde is giving lessons in 
{ Absolutely no hokum about this performance, Sor identified with her but well known. She had the audience showmanship, making the Persian 
@ which great credit must go to Lea Karina, former concert} humming as she sang “Che Sara,” “September Song,” Room her Class Room. 
singer, who is Hildy’s coach and producer. With the} “C’Est Magnifique” ‘in which she proved a temptress 
{ sensitively correct lighting of Miss Leslie Wheel and the} at the piano) and “Mack the Knife,” for which she 
rapprochement of her pianist, Fred Stamer, backed .by| changed places with her pianist. = 
Ted Straeter’s band, she went all out to make it a| I won’t say how many years I’ve been reviewing per- : 
; , ; | : CUE Magazine 
memorable musical evening, with no extra-curricular | formances by Hildegarde. She knows and I know. But NOTES: Hildegarde, the vitamin 
commercial asides to sidetrack it. }none was more honest, more musically complete, more : 
om : . : Me csce: : queen, has reestablished her matri- 
The long white gloves that have been one of her trade-| sensibly rounded than last night’s stunning rendition in archy in the duchy of Plaza, spe- 
marks were with Hildy as she entered in a stunning| the Persian Room of the Plaza. cifically in the Persian Room. 
3 BRIE 
. 
New York Journal-American 
By LOUIS SOBOL 
The Hildegarde who scored 80 
i triumphantly at the Persian Room 
—looks like, sings like and dresses 
@ like the Hildegarde we used to 
@ know—but O, what a difference in 
a sivle of approach now. Highly 
@ effective. Incidentally, even while 
@ Mark Monte was conducting his 
; orchestra at the Persian Room, 
word came to him that his father 
had died. Nevertheless, he com- 
pleted his chores. 
| I don’t know who it was that per- 
@ suaded Hildegarde to drop her a 
overeffusiveness in delivering her 
chants—but it was a smart move. Currently 
She was cheered to the rafters at PERSIAN 
the Plaza’s Persian Rvuom when she 
concluded her exciting offerings— ROOM, 
and smartly enough, just took the Hotel 
— eT a tag at Plaza, ‘ 
la eaving e enthusiastic as- 
sembly clamoring for more. As for New York 
her stunning gowns—even we men e 
gaped in admiration while women- 
folk drooled in envy. 
Hollywood Reporter New York Journal-American 
Broadway Ballyhoo Hild de R in Tri 
@ 
, oo" ildegarde Returns in Triumph 
By RADIE HARRIS 
Hildegarde remains indestrue-{encased in her familiar long By GENE KNIGHT | which the star confessed in| gloves, she played the grand 
tible, incomparable, and ageless. | Opera gloves, atid dashed off a @ Happy nights are here again! | French that she sang for hap | piano grandly. A'tour de force 
What is her secret? ... her own |Grieg concerto, Ethel exclaimed, Hildegarde, the entertainer be- sree Bn ae ne op ae An appealing performance, 
discipline and dedication to her | “Gee, I can’t even find a lipstick @ yond compare, is back in the rig in the . 0G 8s : - urge Hildegarde creates excitement. 
work that has made he . |in my bag, if I'm wearing gloves! Persian room. And all’s well| ¢™ audience to toss their) She knows how to pace her 
ee ee ee ee ee eee pen e a oa: the Siena, cares away. Her exuberance | program 2ad her 





traftsman in a field overcrowded 
with mediocrities who come and 


go while she continues to hold 
the spotlight. Even Ethel Mer- 
man, ringsiding at her opening 
night was awed by the effortless 
way she handled a table of over- 
enthusiastic fans (“I'd be rude to 
a bunch like that,’ confessed 
Ethe! Later, when Hildegarde 


sat down at the piano, her arms 





When she sang a torch song like 
her new Elise Boyd number, “I’m 
The Other Woman in His Life,” 
Denise Darcel and Hope Hamp- 
ton both reached for their hand- 
kerchiefs. And when she whirled 
around the room in a stunning 
Fontana creation of black crepe 
and velvet that hugs her pencil- 
Slim figure, all the other dames in 
the room decided to start that 
Metrecal diet tomorrow! 





LEA KARINA 
Singing Coach and Producer 


FRED STAMEK 


Musical Director 


The distinctive chanteuse- 
pianist opened her. four-week 


received 4a royal ‘Welcome 
Home” reception, for this is 
where (an indefinite number 
of years ago) she started on 
the road to international fame. 

But this is a new and even 


better Hildegarde. With a 
youthful form, tall, straight, 
with blonde hair, the same 
good looks, and, of course, 


those opera length gloves and 
that warm, winning smile. Also 
with fresh, up-to-date material 
— and show-womanship un- 
excelled. 

Her first number was Charles 
Trenet’s “Je Chante,” during 





engagement last evening and | 


| filled the room. 


BEST YET 

Best songs, perhaps, was 
Lerner and Loewe’'s “Follow 
Me” from “Camelot.” Or was it 
“Never on Sunday,” fram the 
motion picture of the same 
title? 

I've heard Hildegarde sing 
many times and last night she 
was better than ever Every 
note sounded round and true. 

Meaningful was her rendition 
of “The Other Woman.” 

Best musical number was 
her excerpts from the “Grieg 
Concerto” and other Grieg 
melodies, during which she 
sang “I Love Thee” in Nor- 
wegian. Despite her long white 


timing is 
well-nigh faultless : 

There's a friendly air of in 
formality about Hildegarde’s 
performance that’s delightful 
Hence, her program was inter- 
rupted frequently by applause 
and there were requests galore 

There is an elegance about 
her that sets up Hildegarde in 
a class of her own—a pcrsonal 
ity with individuality. Her ring- 
side manner is, of course, gra 
cious 

Last night, in the Persian 
Room, Hildegarde was a rev 


elation. She scored a triumph 
anew Even thquzh it is 
Lent, Hildegarde is doing 
great business at the Plaza’s 


Persian Room. 





| Personal Manager: WILLIAM A. BURNHAM, JR. 


630 Fifth Avenue, New York, N. Y. 


Press Relations: EVE SIEGEL 35 West 534 St., New York 19 
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Eden Ree, Miami B’ch 
Miami Beach, Feb. 18, 
Harry Belafonte & Co., Augie & 
Margo, Mal Malkin Orch; $17.50 
plus $6 opening night; $6-$10 mini- 
mums thereafter. 





Harry Belafonte is one of the 
few toppers who play here that 
can be brought in at his sky-high 
asking figure and still wind an 
engagement with a big-profit fig- 
ure for the Eden Roc’s Cafe Pom- 
peii. He’s back after an absence 
of several years, in the poshery he 
opened as its first name act some 
six seasons ago. 

From the manner in which the 
black-tie, beminked set fought to 
pay the preem night $17.50 dinner 
figure plus six buck beverage min- 
imum, it looked like prexy Harry 
Mufsen was giving out Cadillacs 
as door prizes. It was obvious he 
was taking no risk of losing pro- 
spective patrons by assessing that 
top-tab for privilege of being a 
first-show attendee; and at second 
—und subsequent shows—they've 
teen shelling out a six-buck-with, 
or 10 buck beverage charge-with- 
out (dinner) and also for the mid- 
night sessions. All performances 
have been sellouts—a remarkable 
fact.when one notes the difficulty 
in filling any spot this winter for 
the late shows, even when low 
minimum charges prevail. 

Belafonte doesn’t let the crowds 
down; sets up over an hour of his | 
own brand of balladeering and 
calypso-comedy cutting up that 
has the tablers gleefully mitting 
for more. From his well-filled 
book, he purveys the serio-folk- 
tunes; Israeli numbers, both of the 
laments and the rousing marching 
songs. There’s his standard “When 
The Saint’s Come Marching In” 
to peak matters midway; from then 
on, it’s requested, although he in- 
serts a goodly assortment of new 
cleffings in ballads and the Calypso 
theme. It’s all topped by a long, 
hilarious, crowd-satisfying work- 
over of “Matilda,” during which he 
gets all sections of the big room 
into the act as “choristers.” 
Through it, he inserts a happy- 
time set of ad libs and interchange 
comments with the ringsiders, to 
provide an intimate touch that be- 
lies his at first almost-stern set of 
face. That’s obviously a cannny 
demeanor which brings fast- rap- 
port when’ he breaks it up with 
an aside or comment after first 
few arrangements. The choral 
group (five males) back him 
splendidly, adding to projection of 
the choral effect, an effect that 
takes hold and stays through the 
callbacks. He could stay on all 
night if it were up to the auditors. 

Augie & Margo are the other 
returnees here, after skipping last 
season, and they've brought back 
a completely new set of exciting 
terp-patterns in the Latin and all- 
out beat metre. She's still the 
sinuous, sensuous, dancer with her 
partner perfect in the guidings 
into the modern invents that in- 
clude backbends, slides and spins. 
The class duo set matters off to a 
torrid start. Due March 3, Joe E. 
Lewis and Frances Faye. Lary. 


Holiday House, Pitt. 
Pittsburgh, Feb. 14. 
Mickey Shaughnessy, Playmates, 
ILee Ann Morgan; Del Monaco’s 
Orch; no cover, no minimum. 





Mickey Shaughnessy {is making 
his first cafe appearance in two 





years and it seems like he’s fever | 
been away. Now with the added 
aura of a successful film and tv 
player, he is surer of his lines, | 
more elegant in his approach and 
has put together an ideal combina- 
tion of his time-tested evergreens | 
and new material. Using his wide | 
talent for dialects, he stands out as | 
one of the country’s top story 
tellers. | 

in the second spot, the Play- 
mates need more direction and pro- | 
duction for this room. Their mate- | 
sial should be sharpened and cut. | 
They go off big, however, with their | 
sock rendition of their hit record, | 
“Beep, B:* >.” | 

Dancer Ann Morgan goes | 
through the motions that an open- | 


ing act beginning in this territory | 


is requiréd to do. Del Monaco’s | 
Orch (10) provides its usual excel- | 
lent show-backing and has the floor | 


packed for its dansapation. 





Adolphus Hotel, Dallas, 


Dallas, Feb. 14. | 

Jean Shannon, Alan Dean, Joe | 

Reichman Orch (7); $2-$2.50| 
cover. 





Jean Shannon, a singer-dancer, | 


mow emerges as a solid singie|yields nothing especially venture-! here. 


comedienne, but retaining the top 
talents of piping and hoofing. But 
her comedic stint, via situation bits, 
oneliners and throwaways, makes 
her a standout. Tastefully gowned, 
she sheds the skirt for a fine gam 
display and some terping. Fine 
vocaling includes “Are You From 
Dixie?”"—“Carolina. in the Morn- 
ing” (with aud singsong) and the 
“Like A Mink” reaps hefty mit- 
ting. Winds the’ sesh with a 
Charleston bit for a begoff. 

Young Alan Dean, opener, has a 
fine set of pipes; he proves he’s 
good with a half-dozen tunes, high- 
lighted by “Fever,” a great bit. He 
has stage presence, and his version 
of “Everything’s Coming Up Roses” 
is a standout vocal, 


Reichman’s house band, conduct- ; 


ed by Bill Tieber, gives top sup- 
port to both acts and loads the 
floor with terp addicts. 

Comedian Dink Freeman returns 
Feb. 23. Bark. 


Thunderbird, Las Vegas 
(FOLLOW-UP) 
Las Vegas, Feb. 17. 

Alice Lon is the newest head- 
liner for producer Marty Hicks’ 
long-running “Scandals On Ice.” 
Lawrence Welk’s. former “Cham- 
pagne Lady” apparently collected 
an army of fans during her tv stint 
judging by first-night crowds and 
advance reservations. 

Miss Lon’s turn will be especially 
dug by Texans, since she, a Texan 
herself, bows off with a rousing 
“Deep In The Heart Of Texas” and 
“The Eyes Of Texas.” Songstress 
is attractive, gives standard deliv- 
try .o “All I Need Is the Boy,” 
“Oh, Look At Me Now,” “Come 
Rain, Core Shine,” “Lover Has 
Gone,” “I Enjoy Being A Girl,” 
“More Than You Know,” “Hadn't 
Anyone Till You,” “That Old Feel- 
ing,” “Meet Me Where They Play 
The Blues,” and “The Night They 
Invented Champagne.” Garwood 
Van’s orch (11) gives masterful 
guidance. 

Dick Weston returns for this one. 
He’s a fine technician, “Aunt Mar- 
tha” and “Clarence the Tramp” are 
funny both with sight and sound. 

Duke. 





Sands, Las Vegas 
Las Vegas, Feb. 15. 

George Gobel, Betty Johnson, 
Garr Nelson, Copa Girls (12), 
Antonio Morelli Orch (17); pro- 
duced by Jacx Entratter, choreo- 
graphy by Renne Stuart; $4 min 
imum. 





The guietly droll character of 
George Gobel is back in the Copa 
Room, courtesy of Jack Entratter, 
and it’s laugh insurance for tne 
premises for the next two weeks. 
The star's rambling, low-pressure 
situation stories are gems of humor 
(“If it weren’t for Thomas Edison 
we'd all be looking at tv by can- 
dlelight”) and he comes up with 
a generous supply of new mate- 
rial. He reprises his serious “Soon 
Till Wed My Love” singing with 
guitar, and moulds the turn into a 
most. satisfying entertainment 
package. 

Betty Johnson is a govd choice 
for the bill-balancer. The cheery, 
blonde singer, who warms her 
songs with a friendly smile, clicks 
handily with such numbers as “I 
Love Everybody,” “Baubles, Ban- 
gles, and Beads,” “Never Kiss A 
Man Who Tells,” “I Dreamed,” and 
“Little Blue Man,” latter novelty 
complete with an animated doll 
who is—a little blue man with the 
voice of Antonio Morelli, maestro 
whnse orch smoothly backs the en- 
tire show. 

Two clever and colorful Renne 
Stuart production numbers, featur- 
ing the robust voice of Garr Nelsen 
and the spirited terping of tne 
Copa Girls (12) are sandwiched. 
Nat King Cole opens March 1. 

Duke. 


Shamrock Hilton, 
Heuston 
Houston, Feb. 16. 
Kim Sisters, Sloan-Krueger Orch 
(11); no cover or minimum, 





This attractive Korean trio in 
the U.S. for two years, display 
enough talents for several acts and 
enunciate their lyrics: far better 
than they do extemporaneous Eng- 
lish, Each plays six or seven musi- 








New 


Acts 





DICK GREGORY 
Comedy 
25 Mins. 
Playboy Key Club, Chicago 
Wham buildup in the Chi press, 
notably an almost daily “item” in 
the column (plus a late Time pro- 
file), is vaulting the career of 
young Negro comic Dick Gregory 
in dazzling fashion. A nobody a 
month or so back, he now has, on 
strength of all the bally, a clutch 
of plum bookings to follow current 
Playboy stand, among them the 
Blue Angel, N. Y., and Frisco’s 
hungry i. = 
It’s an historic breakthrough in 


| show biz annals insofar as the dates 
make Gregory the first standup | 
/comedian of his race to crack the 


plush intimery ‘circuit, and in such 
force. Hence, how he fares—ar- 
tistically and as b.o. bait—will bear 
more than usual trade cynosure. 
His Playboy exposure is a spe- 


/cial case with it’s built-in (and po- 


tent) patronage, club being a snob 
spot for key-buyers. How he'll do 


in the more accessible rooms re- | 


mains to be noted, albeit the big 
bally in advance, coupled with na- 
tural interest in a sepia comic on 


|the Main Stem, should ease boni- 
| face anxiety. 


Comedian’s image, per the press 
blurbing, kas been shaped as that 
of a topical avant-garde yocksman 
—which is considerably gilding 
reality, and obviously inspired by 
Gregory’s penchant for segregation 
jokes. That’s about only side of 


him to warrant nomination as a 


latterday cafe intellectual. 
His basic style actually is ortho- 
dox-—a fairly set one- and two-line 


potpourri anent his wife, the pace, 


of modern living etc., in addition 
to the segregation slants. It should 
be made clear he has a number of 
funny lines, but en toto he's hard- 


ly nouveau—no derring-do, if that’s | 


anticipated, though the social re- 
marks are reasonably piquant for 


most audiences. His speech, more-_ 


over, is stereotyped and dotted 
with hip jargon—‘“like. man,” 
“cat,” and similar lingo, the effect 
of which is to dilute the more pun- 
gent comments. Thus, even up- 
from-the-south expense accounters 
tend to approve him. - 
As a Negro, he is understandably 
and rightly attuned to the Dixie 
mores. But his treatment of same 
(let alone more prosaic topics) 


some. Sample: as a lunch counter 
sit-in, he waited six months for 
service, only to find they didn’t 
have what he wanted. Droll, like 
that, but the anger jis not very 
angry, nor packing the satiric in- 
sight to rate him with top ex- 
ponents of controversial humor. 





diting, be rated a crov/d-pleaser in 


| most situations, but the “barbsman- | 
| ship” isn’t apt to really shake ‘em | 


up. Pit. 
-_— 

|NICKI & NOEL 

| Dance 

14 Mins. 1 


Palmer House, Chicago 
| This dance team, though a vet 
saloon and clubdate staple, seems 
to have escaped original New Act 
consideration. Handscme man-wife 
pair bring lots of grace to supper- 
‘clubs, but equally important dis- 
play some nicely-varied choreogra- 
phy for a buoyant turn that assures 
strong interest. 
Couple manage 


! 


effectively to 
ingly free of the cloying quality. 
|And they're ace with the flashier 
elements. Act caps with an amusing 
and well-executed spoof of 
dime-a-dance hostess taking on all 
comers. Only flaw in this routine 
is a prefatory narrative delivered 
by the femme whilst her partner 
dons costume. Henc2, it’s a neces- 
sity but the bit needs sharper 
scripting. Team is plenty strong 
for any big room attraction. Pit. 


BARBARA 
Songs 
12 Mins. 
Bobino, Paris 

Barbara is a tall, slim singer 
dressed all in black with a short 
hairdo emphasizing he angular 
face. At a piano she gives out 
sophisticated songs in a_ biting 


manner and a deep’ voice which is | 


more in the “‘diseuse” (a sort of 
speaking and singing method) man- 
ner. Her songalog' is expert and 
her deft feeiing and flair for the 


{songs make this a neat offbeat en- 


try and pegs her as a rising name 
in the specialized ranks here, 

| Her deft knowing aspects and 
personalized material slant her pri- 
marily for offbeat, Francophilic 
boites abroad, but the potential is 
|there and she appears on the climb 
Mosk. 


He can, on basis of |Playboy au- | 


convey charm and purpose refresh- | 


the | 


cal {nstruments, and voices ‘blend 
perfectly, even if none has out- 
standing set of pipes. 

After opening “Korean Song,” 
with sisters dressed in Far Eastern 
robes, they strip down to teenage 
frocks with multi petticoats, and 
sing standards, many foot-tapping 
oldtimers. Some of the 18 tunes 
in act are “Shanty Town,” “Ten- 
nessee Waltz,” “Baby Face,” “I’m 
Looking Over a Four-Leaf Clover,” 
“Lazy River,” an Al Jolson medley 
and a rousing closing pair, “Bill 
Bailey” and “Saints.” 

Pony-tailed sisters, ages 19 to 
22, are attractive and fresh in 
appearance, and 21-year-old Aija 
has a talent for comedy, which she 
exploits to fullest. An Aija has the 
near-perfect curtain line for an 
Oriental: “We'll see you rater.” 

Lenny Esposito is the drummer 
and conductor for the girls, and 
he fits nicely with the excellent 
K. Bert Sloaf-Dick Kruger orch. 

Carmen Cavallero comes in for 
a pair March 2. Skip. 





Drake Hotel, Chi 
Chicago, Feb. 17. 
Enzo Stuarti, Jimmy Blade Orch 
(6); $2 cover. 





Mario Lanza, is only the second 
male solo singer to belt from the 
Camellia House floor. That in 
itself should: pull a good turnout 
of the bontor trade into this Goid 
Coast plushery, and once there, 
the management need make them 
no apologies. Stuarti offers a 
nicely executed 25 minutes, with 
enough of the stuff to make the 
femmes plenty sympatico, plus a 
surefire melodic supperclub song- 
alog. 

He’s prepossessing on all counts, 
and knows how to dazzle 'em with 
fortissimo. At same time, he takes 
pains to be anything but starchy, 
and by getaway manages to hand- 
shake a flock of ringsiders to sew 
up rapport. » 

It may be! cornball, but obvious- 
ly effective when singer goes into 
a modest strip. By “Arrivederci 
Roma,” he’s open-throated a la 
Belafonte, and a tune or so later 


;| has chucked his jacket. The lorg- 


nette set digs such charm, and 
that’s whaé ‘counts. Pit. 





The Cloister, H’wood 

i Hollywood, Feb. 18. 
Joe Williams, Lawyer Calhoun, 
Harry Ediscn Quintet; $2.50 cover. 








Joe Williams has swung into this 
boite for a, two-week engagement 
of singing: the blues. Singer is 
playing hig first solo date since 
| breaking away from Count Basie. 
|And as a loner he shows himself 
to be & potent draw. 

Backed by his own crew of top 
jazz musicians, Williams works a 
30-minute turn that reminds of his 
Basie days. Still standout and 
making plenty of noise in his big- 
gie, “Every Day.” 

For this ‘date Williams is backed 
by trumpeter: Harry Edison who 
standouts qn “I Only Eave Eves for 
You.” Other support comes via 
Tommy Potter, bass; Clarence 
Johnston drums; Jimmy Forrest, 
; tenor sax, and Frank Strazzeri, 
piano. 

Co-billed is Lawyer Calhoun, of 
|“Amos 'n Andy” fame. Unfortu- 
| nately this legal comic didn't pre- 
pare himself a strong enough case 
| to draw a favorable verdict. His 
| best plea was a vocal, “Standing on 





| the Corner Watching All the Girls 
Go By.” ‘Trumpeter Al Hirt is 
in March 4. Kafa. 


| 


} 


Tucson, Feb. 14. 
Tito Guizar, Jack Smith Trio; 
|no cover or minimum. 





Tito Guizar is back for the ump- 
teenth time and packing Jim Sfar- 
nas’ Saddle & Sirloin. Audiences 
include Guizar buffs who probably 
never go nightclubbing except 
when the Latin troubadour is in 
town. ° 
| With the inevitable guitar, 
Guizar belts out his standard ever- 
greens, “Solamente Una_ Vez,” 
“Guadalajara,” “Linda Mujer” and 
“Granada.” He also beguiles the 
customers with such unlikely Mexi- 
can numbers as “Choo-Choo-Cha- 
boogie,” “Irish Eyes” and “Chat- 
| tanooga Choo Choo.” His every 
| effort brings palm-pounding atten- 
tion, but “Some Enchanted Eve- 
ning,” currently a hit in Mexico, 
is probably best received. 
| Guizar may have been in better 
voice in past appearances here, but 
was never better accepted. The 
\Jack Smith Trio plays for shows 
j and terps. Alex. 


Enzo Stuarti, GAC’s sequel to 


| Saddle & Sirloin, Tucson. 


Mister K Chi 
Chicago, Feb, 13. 
Peggy King, Guy Marks, Marx 
Frige Trio; $2.50 cover. 


Peggy King, third-timing here 
as Lent begins, slows herself down 
with an overload of dull titles and 
too much torchanting. Result was 
that interest among the preem 
crowd flagged. Some of them may 
also nave figured it a bit ;preco- 
cious that she chose to work most 
. of the sesh from a bar stool, 

Pitching more upbeat stuff could 
help overcome native restlessness; 
and if she can find the right one, 
a novelty or two would algo pave 
the way_to better rapport. She 
may not dig her “perky”: billing 
(via the whilom George! Gobel 
telestints), but some perking is 
just what her turn needs jin this 
spot. , 

Comic Guy Marks, wno im- 
pressed with his mimicry last, time 
in town at the defunct Che; Paree, 
got off to a click start with his 
initial date in this intimery. Just 





tagging him an _ impressionist 
doesn’t do justice. 
His glib carbons (snialltown 


sounds, screen stars, etc,), pack 
som2 ace satire, though he’s adept 
with the broad line too. His Prez 
JFK bit is crisp and zingy, and 
his durable recreation of the 
danzeband radio remotes is a po- 
tent laugh-getter. Marks jis prob- 
ably the most original impression- 
ist on the circuit. Pit. 


Eddys’, K.C. 
Kansas City, Feb. 17. 
Anita Bryant, Del Ray, Billy Wil- 
lianas Orch (7); $1.50-$2 :Cover. 





Singing of Anita Bryant and 
magic of Del Ray make tp nearly 
an hour show, possibly a bit Iong, 
but also likely to settle ito: about 
45-50 minute bracket for the re- 
mainder of the engagement through 
March 2. It’s the first engagement 
here for pretty Miss Bryant, and 
one of her first few night club 
dates anywhere since shé left the 
Breakfast Club nearly a year ago. 
Del Ray is an old hand and much 
approved by the house. . 

His magic has several n@at twists, 
including the automatic stand 
which rolls across stage at his sig~ 
nal, the mechanical bear which 
drinks at command, his sleight of 
hand with the cards. It’s been about 
two years since his last-stand here, 
and this is a répeat on: his usual 
welcome. i 

Miss Bryant shows fine vocal 
work on a wide range’ of tunes, 
from the pops to musical shows to 
a few standards and a; couple of 
spirituals. Her record :hits stand 
out, of course, including “The 
Texan” and “Till There ;Was You,” 
and she puts much musi¢ into “He s 
Got the Whole World in His 
Hands” and “Danny Boy.” The 153 
numbers are a bit long, although 
the customers evidenced favorable 
response mest of the way. As a 
newcomer to the night club circuit 
she has a good start and should be 
a valuable addition in dates tw 
come. in, 


VTidelands, Houston 
Houston, Feb. 14. 

Murray Roman, Paris Sisters, 
Don Cannon Orch (6!; no cover 
or minimum. 

Murray Roman is a lanky, easy 
comic with horn-rimmed glasses 
who knows how to capture an audi. 
ence. For most niteries, however, 
his lariat is threadbare. His humor 
is out, pitched mostly, on the odd 
people, and there aren’t many 
houses that can take this material 
in such large doses. 

Granted {t was a yough house 
on night caught, with: one or two 
soggy auditors wanting in act, still 
comic doesn’t rise to is potential. 
A former agent, he’s heen on mike 
only about a year, and has good 
future as entertainer if he can find 
a writer who can supply more gen- 
; eral material. ; 

Paris sisters—Albeth, Priscilla 
and Sherrell—have excellent har- 
mony, and arrangements are bet- 
ter than average. As: opening act, 
however, their 30 minutes was far 
too long, and they also fail to 
reach their potential, as close har- 
mony and belting seem to be their 
forte. ; 

Femmes open with “Summer 
Time,” and follow with “Old Man 
River.” A medley built around 
“Sing You Sinners” ‘gets good re- 
sponse, but when they move into 
“Idle Poor, Idle Ric,” comes the 
yawn. Other numbers are “Funny 
| Valentine,” “Battle of Jerico” and 
| “Lucky Old Sun.” + Skip. 
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whistling. Reviewer emphasized 
the Australian visitor’s “finesse.” 


HARRY KLEMFUSS 
Harry Klemfuss, 67, a pioneer 
in the field of public relations, died 
Feb. 15 in Lauderdale-by-the-Sea, 
| Florida. 
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Nita Naldi, 63, silent film act- Cedric Adams, 58, longtime col- He began his career as a news- MUSIC HALL Domenechs Edi Domingo Buddy Lester 
ress, died Feb. 17 in New York. |umnist for the Minneapolis Star & | paper reporter in N.Y., working in | Axidentals Corps de Ballet N. ear oe sedge 

She began her career as a model | Tribune and newscaster for WCCO,| turn for the old Journal, The| **!¥ Brews Raymond Paige Orc | ,.° ing Zanises | Gare Nelms 
and later appeared -at the N.Y./died of a heart attack Feb. 18 in| World, Daily News and the City AUSTRALIA Fabulous Jets Copa Girls 
Winter Garden as a dancer in the | Austin, Minn. Adams’ column, In| News Association, which was later MELBOURNS; | Rite Tanno pag I ae Rev aero Ore 
chorus. It was there that John| This Corner, appeared in the Star | absorbed by the Associated Press. Tivol Wendy Waring Golden Nusset | Polly Possum 
Barrymore saw her and cast her|and Sunday Tribune since 1935. | In 1925 started his own pub-| Bob Crosby _ aaneee Lee & Faye May- | Johnny Cash 


as a Spanish dancer in “Dr. Jekyil | 
which he,used in both his writing and broad- 


and Mr. in 
starred. 

She later became one of the 
silent screen’s top sirens, appear- 
ing in 40 to 50 films. These in- 
cluded “Glimpses of the Moon,” 


Hyde,” 


“You Can’t Fool! Your Wife,” 
“Lawful Larceny” and “The Ten 
Commandments.” As Rudolph 
Valentino’s leading lady she ap- 


peared it, “Blood and Sand” and 
“Cobra.” 

She retired 
screen to get 


briefly from the 
married. She re- 
turned to Broadway in 1933 in 
‘Tie Firebird’ and “Queer Peo- 
ple.” In 1952, she appeared with 
Uta Hagen in “In Any Language.” 
She mace brief appearances on tv 
including the “Omnibus” and Jack 
Paar shows. 


PERCY GRAINGER 

Perey Grainger, 78, Australian- 
born composer and concert pianist, 
died Feb. 20 in White Plains, N.Y. 
He composed “Country Gardens,” 
“Molly on the Shore” and “‘Shep- 
herd’s Hey,” among others, and was 
a familiay figure in American Con- 
cert halls for years. He made his 
American concert bow in New York 
in 1915 and was an immediate suc- 
cess 

Grainger’s cornpositions reflected 
his dedication ‘o nature. He often 
tramped through the English coun- 
tryside and would frequently walk 
from one; convert date to another 





In memory of 


JOE !"Flim-Fiam" FLYNN 
February 29, 1960 


Horace Greeley McNab 








in order |to be outdoors. Another 
influence on his career was his 
meeting with Edvard Grieg in 1906. 
He subsequently became one of the 
more noted interpreters of the 
Norwegian composer. 

Prior to coming to the United 
States in| 1914, he played concerts 
throughout Europe. His concert 
career was interrupted by a stint 
with the U.S. Army during World 
War I. 

Grainger was noted for his eccen- 
tricities. Once he arrived in sub- 
zero Wausau, Wis., for a concert 
in white|summer suit, no hat or 
coat. He was immediately arrested 
as a suspicious character. At an- 
other occasion, he disappeared be- 
fore concert time and was found 
asleep on top of the piano. He mar- 
ried Ella Viola Stroem, a Swedish 
painter, in 1928 before an audience 
ef 22,000 in the Hollywood Bowl. 
She survives. 


JACK WHITING 

Jack Whiting, 59, singing-danc- 
ing musicomedy star, died Feb. 15 
in New York. He also starred in 
variety slows, dramas and films| 
during a career that began in 
1922 

His first appearance on Broad- 
way was in the “Ziegfeld Follies of 
1922.” His last was as Charlie 
Davenport in the 1958 revival of 
“Annie Get Your Gun.” At the 
time of his death he was associated 


with actor Walter Greaza, as the 
director of a play called “The 
Whole Darn Shooting Match,” 


which was scheduled for a Broad- 
way preem, but is now being post- | 
poned. 

Among the shows in which he 
appeared were “Cinders,” ‘Aren't 
We _ All.” SStepping Stones.” 
“Annie Dear,” “Rainbow Rose,” 
“The Rainblers,” “She’s My Baby,” 
“Yes, Yes Yvette,” “Hold Every- 


thing” and “American Sweet: | 
heart.” His later shows include, 
“Anything Goes,” “Very Warm 


For May,” “High Button Shoes” 
and “The Golden Apple.” In 1953 
he received the Donaldson Award 
for his performance of the Mayor | 
of New York in the musical “Hazel 
Flagg.” 

In 1929, he marriea Beth Sully 
Fa.:banks, former wife of Douglas | 
Fairbanks Sr., and the mother of | 
Douglas | Fairbanks Jr. His wife 


survives. jrecitation.” He sauntered on stage 


The folksy, informal style he} licity ade Br one of his early ac- 
}counts was the Frank E. Camp- 
casting made him the most popular | bell Funeral Church, then at 
- bc nga Sg yw ghey | Broadway ‘and ge) org ~ year 
a ‘ area. nany resi- | jater, he was in charge o amp- 
jdents throughout the region, his | pel]’s pr¢ss relations for = 
early morning and late evening| funeral ¢f Rudolph Valentino, 
— started and ended the | which dréw world-wide attention 
ay. and touched off a series of wild 
Adams started radio work with a the vicinity . 
WCCO, Twin Cities CBS affiliate, | syuneral church. 
in 1931 and rapidly became the| Jn the !Jate 1920s he was in 
top newscaster in the northwest, a} charge of; publicity for the old 
distinction he held for the past 23 McAlpin Hotel, and was credited 
be dg snag ed ge my ,ecog- | with initiating radio news broad- 
, ‘ f | cas tel, w th 
|Godfrey for 13 weeks in 1950 on ae ee aetel, af = 
CBS’ “Arthur Godfrey and His) , ‘ 
Friends” show. 
| On CBS Radio, he also handled 
a daily® five-minute network chat- 
ter program for three and a half 


United Seamen’s Service and also 
public refations director of the 
|New York Board of Trade. 
| 12 years, juntil his retirement in 


years from 1954 to 1957. At one : : 

be a ' . 1, | 1958, he was director of informa- 
| time he had 54 radio shows, eight | tion in N.Y. for the Government 
| tv shows and seven newspaper col- | 


: ets : of the Diominican Republic. His 
rg <accs Ge ddtonees OPorene ¢e wife, Me spoon and sister oe. 
Person” interview in 1956. | 

Surviving are his wife and three | ANDY GIBSON |: 
sons. | Albert jA. (Andy) Gibsén, 47, 
| acca |composer,: arranger and veteran 


a&r man ‘with King Records, died 
| ARSENE GAUTIER of a heart attack Feb. 10 in Cin- 
Arsene Gautier, cinnati. 


last surviving A&r chief and arranger 


member of the vaude and circus |for King, since 1956, he moved to | 


family which trained and produced Cincinnati: from New York {a vear 
dog acts, died Feb. 15 in Plainfield, ago. ae 


N. J., following an operation. His| A native of Zanesville, O., he 


death came just one month after joined Zack White’s band at/15. and 
his wife and former vaude partner jater became arranger fo*> such 
died in Florida. name bands as Duke Elington, 

He was a son of the late Leonard Harry James, Charlie Barnéit, 


H. and Emmeline Gautier, who for Count Basie and Lucky Mijlinder. | 


years doubled in a bareback riding He was famed as a jazz trumpet 
act with Barnum and Bailey and _ player. 

other circuses. The elder Gautier, While with King, Gibson worked 
who for a time had his own circus with prexy Syd Nathan in produc- 


in Europe, later originated and jng hits by James Brown); Hank 
devised a number of top animal Ballard, Little Willie Join and 
acts. Bill Doggett, among others. He} 


Of French descent, Arsene Gau- 
tier kept active until recently with Buck,” “The, Great Lie.” “Geechy 
club dates. His Toy Shop turn com- Joe,” and “I Left My Baby.” He 
prised four ponies, five dogs and a was co-owner of Wisto Publishing 
monkey. In recent years he ap- Co. i 
peared twice at the Latin Quarter, Surviving are his wife, son and 
N. Y., and was a frequent booking sister. 
at other top cafes. lcipig { 

His father, who died five years 
ago at the age of 90, was famed | 
for his act billed as Gautier’s 
Bricklayers. Canines in this nov- 
elty turn were put through paces 
as members of a house construc- 


ANTHONY L. NORIEGA | 
Anthony L. Noriega, 83, ex-thea- 
tre owner, long-time IATSE exec 
and past president of the Cali- 
fornia State Federation of Labor, 


tion gang. The act was run for rg r in i Fema 
years by a son, Leonard, who died | “ uve, wen Franciscan, le 
in 1948. served in the Spanish-Ameri- 
a 2 War : i arly | 
Another son, Harold, traveled | 62" ars and in the early 


days of motion pictures owned a 
theatre in Alameda, just east of 
Frisco. For 30 years, until his re- 
tirement in 1951, he was a projec- | 
tionist at RKO’s Golden Gate The- 
atre. 

He was a charter-member and 
past president of the Moving Pic- 
ture Operators Union, Log¢al 126, 
IATSE, a _ vice-president jand a 
founder of the Frisco Laboft Coun- 
cil and president of the Stat2 Labor 
Federation from 1942 to 1947. He 
also served as secretary-treasurer 
of the California Theatrical Feder- 
ation for 25 vears. | 

Wife survives. 

<a | 
STANELLI | 
Stanelli; 65, comedian, musician 


with a pooch arn known as Excess 
Baggage. He died in 1957. Arsene 
also operated an act called the 
Steeplechase. Among other dog 
acts of the family were Phono- 
graph Dogs and Hot Dogs. Agent 
Joe Flaum picked up Arsene’s turn 
at Proctor’s Fifth Ave., N. Y., 
vears ago and booked it ever since, 
though. of course, not exclusively. 
Surviving are a son and daugh- 
fer. Previously in vaude, the son 
is now in the trucking business. 


ALBERT WHELAN 
Albert Whelan. 85, long a legit 
comedian in the British music 
halls and in recent years active in 
radio and television in that coun- 


try, died in London Feb. 19. He #4 composer, died Feb. 12 in| 
made a number of tours of the Datchett, England. His real name 
American vaude circuits prior io W@S Edward De Groot and he was 


a brother of the late Alfred de! 
Groot, violinist and conductor. 

Stanelli was born in Dublin and 
studied violin at the Royal Acad- 
emy of Musie and the Royal Col- 
lege of Music. But it was in a 
music hall comedy gag and music 
act, Stanelli & Edgar, that he 
started his career. 

As comedian and fiddler; he be- | 
came well known on the halls and | 
radio. His series, “Stanelli’s Bach- | 
elor Party,” was particulasly suc- | 
eg also hit on the click | 
. sofpe. | 2immick of a one-man-band of 
tion at 82 but appeared profes |tune-playing auto horns. He wrote 


sionally a year later. His last Ee Begg erin 
public date was in September | ee ee | 


“3ti - “org | pop 

lone panel, “Life doing commercial tv jingles. 
Whelan was reviewed by Arthur aa 

Ungar in Variety, Dec. 10, 1924, ARTHUR RIPLEY 
at the Orpheum, Los Angeles, the | _Arthur Ripley, 64, film pioneer, 
notice mentioning it was a first, died of cancer Feb. 13 in Holly- 
appearance in the States in seven | WOOd. He started his film career 
years. “His turn consists of songs, | 4S @ boy with the old Kalem Co. in 
stories, burlesque piano bit 909, became a cutter and swung 


(Continued on page 79) 


and after World War I where he 
worked “dressed up,” one of the 
early class comedians. 

He used theme music, an innova- 
tion in his day, opera cloak, top 
hat and tails. His English debut 
had occurred in 1901 at the Empire 
Theatre, Leister Square, after he 
had established himself in his 
native Australia. He was a brother- 
in-law of Bert Levy, the Australian 
cartoonist who was a standard act 
in the States for 30 years. 

Whelan underwent a leg amputa- 
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of the, 


During | World | 
War II, he was publicist for the} 


For | 


wrote such tunes as “The Huckle | 
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Bob Kole Lloyd Cunnington Vido Musso 

} Joe Loco 


Robbin Miller 
B. J. DeSimone 
Joel Craig 

John Mineo 


acienda 
Four Tunes 
Johnny Olena 

















Cabaret Bills 


Princess Badia 
Marcy Layne 
Dick Sparks 
Sally Korby 
Johnny Paul 








NEW YORK CITY 


| Basin St. East 
Frances Faye 
Louis Jordan § 
Gene Baylos 
Bive Angel 
Barbara Gilbert 
| Martha Wright | 
| Jack Douglas $ 


Jimmy Lyon 3 
Bon Soir 

Felicia Sanders 

| isobel Robins 

| Milt Kamen 

| 3 Flames 

Jimmie Daniels 
c 


| amelot 
| Bobby 


| Clancy Bros. 


| 


Sherwood 
Phyllis Dorene 

'Val Anthony 

Chardas 

Janine Poret 
Lia Della 

| Tibor Rakossy 

| Dick Marta 

Bill Yedla 

Elemer Horvath 
Chateau Madrid 

Carmen Amaya 

Candido 

El Canay 6 

Ralph Font Ore 

| Copacabana 
Bobby Darin 

| Frank Gorshin 

| Johnay D’Are 


Jimmy Carroll 


| Lorna Cenicers 
| Wilbur 


Evans 
Randy Kraft 
Eileen Shawler_ ; 
Stanley Melba Orp 
Joe Ricardel Ore 
Hotel Plaza 

Hildegarde 

Ted Straeter Ore 


'M. Monte’s Con- | 


tinentals 
Hotel Taft 
Vincent Lopey Ore 
Hotel Roosevelr 
Jimmy 
Hotel St. Regis 
Morti Stevens 
Milt Shaw Ore 


| Walter Kay Ore 


International 
Myron Cohen 
Sis. 
McKenna Line 
Mike Durso Ore 
Aviles Ore 


Palmer Orc | 


New Frontier 


Latin Quarter 
Rudas Dancers 
Gloria LeRoy 
Harrison & Kossi 
Novelites 
Metropolitan 6 


Riviera 


Tante” 
Robert Clary 
Duke Ellington 


Ronald Field 
Jo Lombard: Ore 
B Harlowe Ore 
Left Bank 
Cal Bostic 
Alice Darr 
Living Room 
Bobby Cole 3 
No. 1 Fifth Ave. 
Evans & Blair 


Sahara 
Victor Borge 
Ray Anthony 
Freddie Bell 


Louis Basi) Ore 


Kim Corey Americana 
Joan St. James Japanese} 
Harry Noble Spectaqular 


Lou Adler Ore 

Pupi Canjpo Ore 

Ross Trig 
Carillon 


Dick Hankinson 

Roundtable 
Dorothy Donegan 
Mel Torme 

Sahbra 

Rinat Yaron 
Sara Avani 
Baduch & Ovadia 
Kovesh & Mizrachie 
Zadok Zavir 
Fershko Ore 
Leo Fuld 

oy Hilton 
Gunnar Hansen Ore | hary’ 
Chas. Holden Ore | hy 3 
Ray Hartley | Buddy Lewis 4 


Los Chavales de 
pana: 





Janine Claire 
| Mons. Choppy 


Can Can ‘Girls 


| Paul Shelley Ore Town & Country ” Fi 

| Frank Marti Ore. Jewel Box Revue a 

npers Ned Harvey Ore | iris Robin ° 

| Harold Quinn Ove | Martinez Ore | Deauville 

Herbie Mann Ore Upstairs Downstairs | Ritz Bros 

Joan Bishop Ceil Cabot Ip Bash a 
Hotel Astor Gordon Connell Jul Wil onan 

Eddie Lane Orc ' Gerry Matthews | Mt te , L ar 

Hotel New Yorwer Bill Hennant ly uriel Landers 

| Milt Saunders Ore | Mary L. Wilson Page 

| Verna Lee Pat Rubl eee GO 

| Hot lerr ar Norman 

wT A ” Rose Murphy | Harry Belafonte 


| Augie & Margo 
Mal Maikin Ore 
' Embers 
Duke Hazlett 

| Myrtel Jpnes 3 

| Fontajnebieau 

| Sammy Davis Jr. 
Bob Meiyin 


Slam Stewart 
William Roy 
M & C Allen 
Viennese Lantern 
Vicky Autier 
Marguerite Baxter 
John Medinos 
Ernest Schoen 
Paul Mann 
Joe Troppi 
Village Barn 
Jack Wallace 
Johnny King 
Carol] Ritz 
Piute Pete 
Bill Ciraler 
Low Harold Ore 
Village Vanguard 
Orson Bean 
Oscar Brown 
Junior Mance 3 
Waldorf-Astoria 
Adolph Green | 
Betty Comden 
Emil Coleman Orc 
Theo Fanidi Ore 


Harol@’s Club 
| Harry James 
|Pam Garner 


Pastors | 
John Buygon 3 
Skeets Minton 





| Dorben Dancers 


|; Hank Penny 
Sue Thompson 

| Tex Williams 

1 Nick Esposito 





CHICAGO | Cooper Sis 
Biue Angel Chad Mitchell Trio | Te4 Campbell 
“Calypso Carnival” | Wes Harrison Holiday 
Olga del Mar § Maitison Trio Betty Rdilly 
Dave Bynum Kenny Black Ore Hi Brows 
; Gate of Horn | Starr Sis 


Camille Yarbrough 
Jamaica Slim : 
Tino Perez Ore 
Conrad Hilton 
“Ballads & Biades” 
Jo Marie Roddy 
Willie Kall 
Norm Crider 
Angelito 
Fred Napier 
Morano & Knowles 
Clair Perreau Ore 
B.ll Christopher 


| Frederick & Gina 


Boutevar-Dears (5) 
Boulevar-Dons (3) 


Rakhel Hadass 
Don Crawford 
London House 


Jonah Jones Blackhawk 


Ben Arden Ore 


nard | 
Sons of Gold’n Wat 


“Around The World 
In Sexty Minutes” 


“La Plume de Ma 


Dorothea McFarland , “crman Brown € 
Jack Cathcart Ore 


Moro-Landis Dacrs 


Lou Walters Rev. 
Chiquita ‘& Johnson 


} Kayal & ‘Christine 


| Jacques Donnet Orc 


Harrah’s (Tahoe) 
“Holiday: in Japan” | Gwen Harmon 


Jon & Sondra Steele | 


Leighton Noble Ore 
Harrah’s (Reno) 


George Shearing 5 


Audrey Morris 3 

Eddie Higgins — | Serthdvaes 
Mister Kelly’s McGoon’s 

a Turk Murphy Ore 

Guy arks 

Marty Rubinstein Pp —— ,Hotet 
™ & Frigo a 3 oone 

ee ee Showes E. Heckscher Ore 

Dorothy Dandridge | Gay 90's 

Nicki & Noel Ray K. Goman 


Bee & Ray Goman 


Merle Travis 
Silver slipper 
Hank Henry 
Sparky Kaye 
Red Marshall 
Danny Jacobs 
Charlie Teagarden 
Lori Phillips 
Don Santora 
Geo Redman Ore 
Stardust 
Lido De Paris 
Ray Eberle 
De John Sisters 
Dick Contino 
Roberta Linn 
Hawaiian Revue 
Thunderbird 
“Scendals on Ice” 
Billy Gray 
Arthur Lyman 
Paul Desmond 
Garwood Van Ore 
Jerry Stewart 
Strings 
Peter Hank Duo 
Tropicana 
Folies Bergere 
Jean Fenn 
Claudine Longet 
Bernard Bros. 
Lily Niagara 
Florence-Frederie 
Dancers 
Jerry Colonna 





MIAMI-MIAMI BEACH 


Len Dawson Ore 
Varadero Sextet 
Murray Franktin’s 
Murray Franklin 
Paul Gray 
Jackie Heller 
Kay Carole 
Frankie Hyers 
Carelly 
Charlie Callas 
| Eddie Bernard 
xony 
Casa Diosa Revue 
| Miguelito Vaides 
Diosa Costello 

Don Casino Ore 
The Sabras 

Ivory Tower Revue 
Fawzi Amir 

Guili Guili 

Nezla Iz 

Yasmina Yamai 
Maritza 

Geo. Sawaya Group | 
1 Seville | 
“Caught In Act” 
Jack DeLeon 

Terry Haven 

Joe Ross 

Jerry Newby 

Anne Jones 

| Linda Lavin 

Held & Paul 

} Thunderbird 
Bobby Breen 

Richie Bros. 

| Dick Merrick 
Terrificos 

Berj Vaughn 4 





' RENO-TAHOE 


| Chas. Gould 

| Me 
Don Lane 
Gloria Tracy 


| Players 
| Gloria Tracy ¢ 
Joe Karnes 
Riverside 
Roberta Sherwood 
Tresccre 
| Churumbetes 
Buddy La Pata 
Starlets 
| Lou Levitt Ore 
| Waegon Wheel 
| (Tahoe) 
| Callions & Ginny 
| Barons 
Braman & Leonard 
| Characters 
| Bobhy Page 


SAN FRANCISCO 


eve 
Williams 
| 4 Dukes 
Skip Cunningham 
Clora Bryant 
| H 


| Billy 


Henderson 
New Fack’ 
Mel Young 
Bobbi Norris 
| Geo. Cerruti 3 

| 365 Club 

| Gqnzalez Gonzalez 
| Jackie Gale 

| Roberto Navarro 
Maria Caruso 
Marya Linero 
Barry Ashton Dnes 
Roy Palmer Ore 
Purple Onion 
| Carol Brent 

\ Jerry Music 


Ore 
s 











Drake Trade Winds Hungry I 
Enzo Stuarti Joe Parnello 3 | Jackie Gayle 
Jimmy Blade Ore Julius La Rosa ’ Carol Brent 
Edgewater Beach Gary Morton Freddie Paris 
| Jazz Workshop 
LOS ANGELES | Jim Witherspoon 
| Ben Webster 4 
Band Box Dino’s | On the Levee 
Billy Gray Rev Donna Percy Kid Ory; Ore 
* Jack Elton . 
oon eee Steve La Fever 
Ben Blue Le Crazy Horse 
“Les Corps de Crazy Horse Revue 
Paree” (‘Direct from Paris) 
Barbara Heller 


Ivan Lane Ore (5) 
Cloister 

Joe Williams 

Lawyer Calhoun 

Geri Galian Ore 

Cocoanut Grove 

Della Reese 

Dave Barry 

Dot Dorben Dncrs 

Matty Malneck Orc 
Crescendo 

Morey Amsterdam 

Billy Daniels 





State Bros. j 
Jerry Lester 
Lillian Briggs 
Tommy Oliver Tric 
Statler 
“Playmates of "61” 
Skinnay Ennis Ore 
The Summit 
Barney Kessel 
Shorty Roger & 
Giants 

Ye Little Club 
Randy Sparks 


|Harold Olsen; 





Uebelacker. 


Milw. Tooters Reelect Prez 
Milwaukee, Feb. 21. 
Volnier Dahlistrand was reelected 
| president of the Milwaukee Musi- 
‘cians’ Assn., Local 8 of the Amer- 
Hotet ‘ican Federation of Musicians. 
| Other officers eiected 
| Roland Wussow, veepee; secretary, 
treasurer, 
|Strudell; trustee for three vears, 
| Erwin Davlin; sgt.-at-arms, Arthur 


included 


Ernest 





Gloria Smyth 
Joe Feiix Duo 


LAS VEGAS 


Dinah Shore 
Jimmy Edmondson 
Donn Arden Dners 


| Carlton Hayes Ore 


Michael Kent 
Dave Apollon 
Milt Herth 

Henri Rose 3 


Dunes 
“Night at Minsky's” 
Johnnie Ray 
Davis & Reese 


| Larry Griswold 
Dakota Staton | 
| Denis & Rogers | 
| Bill Reddie Ore 
Et Cortez j 
Freddie Gibson | Markevitch, 
Spencer Quinn | 
Banjo Aces | 


Gould Guests in Atlanta 

Atlanta, Feb. 2L 

Composer - conductor 

Gould: will replace Igor Marke- 

vitch as guest conductor of Atlanta 
Symphony March 23-24. 

conductor of La- 

moureaux Orchestra of Paris, was 


Morton 


Barbara Neece Trie | forced: to cancel all his engage- 


Flaminge 
Bobby Darin 
Frank Gorshin ness. i 


ments; for six months due to ill- 





Wednesday, February 22, 1961 





Shows on Broadway 


Onee There Was a 


Russian 
Leonard Key, Morton Segal, Kenneth 
hwartz, Mel Howard & Dick Randall, 
asecciation beg - Justin Sturm, presen- 
tation of com three acts (six scenes), 
by Sam Gpowesk. Staged by Gene Franke); 
acenery and costumes, Tony Walton; light- 
g, Klaus Holm. Stars Walter Matthau, 
rancoise Rosay, Albert Salmi, Julie New- 
mar; features Sig Ruman, Eric Christmas, 
Marvin Silbersher, Carol Grace, Michael 
Lewis. Opened Feb, 18, ’61, at the Music 
Box Theatre, N.Y.; $7.50 top Friday- 
Saturday nights, $6.90 wegen. 


MIE: ceccscececccssoss sacs Newmar 
VETS .cccccc ccecevecosccocs Caroi Grace 
BTDEF ..ccosecerccsesee: Laen Retlaw 
| ostene otreeseaneeeese Kennard Melton 
Polgunov ....----eeeeee Sig Ruman 
Potemkin .. Walter Matthau 
Soldiers ..... Tom Rummler, Steven Frey 
Serv 1 sao aan aan Alberta Nelson 
BOWS . «os. e ee vcvese each Silbersher 
John. ‘Paul “Jones ..... Albert Salmi 


Officer 5 
Prince von Siegen * 
Catherine the Great 
Admiral Radbury .. 
Muralov 

Baron Razumni 
Pasha 


...Ryan MacDonald 
ee Michael Lewis 
..Franceise Rosay 
.. Eric Christmas 
. Tom Brannum 












Louis Gass | 


Roger C. Carmel Was not only a ietdown in its lack 


Sam Spewack has concocted a | 


sort of comic strip account of an 
ebscure incident of history in 
“Once There Was a_ Russian.” 
which opened Saturday night (18) 
at the Music Box Theatre. It’s an 
unsatisfactory show, with little 
prospect for Broadway or stock and 
questionable potential for pictures. 

It seems that after the Revolu- 
tionary War, naval hero John Paul 
Jones became a sailor of fortune, 
first serving the French and then 
being hired by Catherine the Great 
for service in a war with Turkey. 
According to Spewack’s comedy, 
the blunt, hopelessly quileless | 
Scot-born Yankee was hamstrung 
by Russian court intrigue and, 
though seemingly on the verge of 
victory in battle, was framed by 
the Machiavellian politician, Po- 
temkin, and dismissed by the Em- | 
press. 

Although its actual running time 
is less than two hours, “Once | 
There Was a Russian” seems long. 
It’s a simple situation joke repeat- | 
ed to diminishing effect. In gen- 
eral, the comedy is in the contrast 
between the naive, prudish Ameri- 
can and the cynical, amoral Rus- 
sians. Apparently the author in- 


on Tues. (21), losing oniy one night 
in transit. 

That Americans, even theatre 
buffs, were over-taxed or even 
bored in considerable numbers is 
perhaps understandable since un- 
derstanding is peculiarly required. | m 
The special earphone English trans- 
lation system was not very success- 
ful. The vaunted beauty of genius 
was lost in a Pedestrian s synopsis, 
rendeving the ciaims for Goethe's 
text, made in the printed program, 
hard for some Americans to credit. , 

The “simultaneous translation” 
offered with the transistorized 
hearing gadget costs a $2 deposit, 
refundable. The device had been 
used with mixed reception for the 
Japanese Kabuki appearance at 
the house some time ago. In the 
case of the German text the single 
male voice of Prof. John S. White 


of flair and imagination but reeked 
of the quality of broadcast ‘com- 
mercials.” Reminders not to forget 
to return the earphones oddly 





mingled with the monumental 
themes of eternal damnation and | 
salvation. 

The Kabuki barallel is perhaps 


/not altogether fair since there was 
{then little text to render, whereas , 


Goethe is among the most verbose | Sergeant .... 


of dramatists. Suffice that the lin- 


gual Ph.D. who droned on had! Fhodope 


small affinity for German drama 
and none at all for German poetry. 


| Why not use ani actor? 


| 


‘ 


| 


tends it to be prophetic and sig-. 


nificant when Potemkin, at the 
final curtain, remarks philosophi- 
cally, “I wonder if we'll ever un- 
derstand the Americans, or they 
us.” Can that be all Spewack had in 
mind when he set up to write the 
play? 

As the corrupt, scheming Slavic 
politician, Walter Matthau has a 
role that’s virtually a carbon of 
the unscrupulous concert manager 


he played several years ago in the | 


original stage version of 
More With Feeling.” He's a ca- 
pable actor and gives a workman- 
like performance, hut the one-note 
character becomes monotonous. 
French star Francoise Rosay, 
making her first U. S. stage appear- 
ance, gives an old pro’s portrayal 
of the canny, tough-minded Tsar- 
ina, 
tion, authority and finesse. Albert 
Salmi plays the no-nonsense Amer- | 
ican with a Scottish burr, and 


“Once | 


projecting the proper convic- | 


Julie Newmar wriggles about the | 


stage as the more energetic of | 
Potemkin’s two “nieces, 
uses to frame the innocent New | 


World hero. 


Among the featured players, Sig ; 


Ruman is amusingly simple-minded 
as Potemkin’s major domo, Marvin 
Silbersher is suitably sinister as a 
petty edition of the secret police, 
Carol Grace (Mrs. Matthau) is dec- 
orative as the passive “niece,” and 
Erie Chrisimas is acceptably minc- 
ing as a British admiral-for-hire. 

Gene Frankel’s direction is com- 
petent, Tony Walton has designed 
an ornate room of a Crimean pal- 
ace and the dressy Jate-18th cen- 
tury costumes, and Klaus Holm has 
devised the uncompiicated lighting. 
But all in all, “Once There Was a 
Russian” is inconsequential play 
on a minor subject. Hobe. 

(Closed last Saturday night (18) 
after one performance.) 


Faustus 
Felix Gerstman & Gert von Gotard 
pena of the Deutsches Schaupsiel- 
aus of Hamburg production Part One of 
the Johann von Goethe classic. Staged by 
Gustaf Gruendgens. Scenery by Theo 


Otto. Music by Mark Lothar. Presented 
at N.Y. City Center for two weeks, open- 
sa Feb. 7, 1961. Top 33.95. 





For Germans and those who 
speak the language, as does this re- 
viewer, Goethe is a rare treat. In 
proof of which, the N. Y. City Cen- 
ter did capacity business for the 
special fortnight engagement, end- 
ing last Sunday (19). Company re- 
turned immediately to Hamburg 
and resumed its repertory there 


” whom he} 





Those who did not require trans- 


| lation, had a fine time. The event, rill. 


was a must for!the large German- | 


|speaking colony of greater New | Caldwell, 
| kell, Lisa James, Gloria Kay 
| Carmen 
|ture could not be checked as both | Atkinson, Grant Delaney, ¥ 
ton 


York. The economics of the ven- 


N. Y. concert: impresario Felix) 
,Gerstman and}the Manhattan- -re- | 
|siding Baron ‘Gert von Gotard |‘ 
_chose to hold themselves incom- | 
municado. It ig believed that the 


jbaron put up; the transportation | « 


‘costs. The actors are all, of course, | 
;on regular yeprly salary to the 
Deutsches Sch ‘aeinemaeaen of Ham- | 
burg. 

Scenic tnvedtiture was simple, 


; draperies being used to punctuate 


the action. Stylized makeup and 
German theatrical conventions 
probably influenced those Ameri- 
cans who did not “get” the impact. | 

Actor-director Gustag Gruend- 
gens as “Mephisto” played his part 
with breathtaking virtuosity—mov- 
ing and speaking with great flexi- 
bility, alternating his moods appar- 
ently without aotice. The “under- 
statement” of jthe play lies in its 
bare simplicity, sparse scenery and 
host effective lighting. German de- 
signer Theo Otto is partly known 
here, mainiy at the Met Opera— 
but never has-his work been half- 
way as distinguished, tasteful and 
inventive as in ‘ ‘Faustus.” 

To every single actor in this com- 
pany high praise is due. Especially 
to be mentioned are Will Quad- 
flieg’s Faust which had strength, 
passion and sweep and a remark-| 
able transition from age to youth, 
and Antje Weisgerber’s Gretchen 
—enchanting to watch in her rise 
towards the mpst inspired lyricism. 

Goth. 


Off-Br ans Shows 


(Figures denote opening dates) 

After Angels, |W. 3rd St. (2-10-61), 

American Dream, York (1-24-61) 

Balcony, Circle in Square =. = 

Call Me, 1 Sheridan Sq. (1-3 

Cicero, E. 74th St. (2-8-61); 
(Wed.) from St. Marks. 

Connection, Living Th’tre (Rep) (7-15-59), 

Duuble Entry, Martinique (2- =" 

Elsa Lanchester, 41st St. (2-4-6 

Epitaph for Dillon, Actors (12- 28:60). 

very Other Evil, Key (1-22-61) 

Fantasticks, Sullivan St. (5-3-60). 
Hedda Gabler, 4th St. (11-9-60). 

Jungle Cities, Living (Rep) (12-20-60). 

King Dark Chamber, Jan Hus (2-9-61). 

Krapp’s & Zoo, Cricket (1-14-60). 

Kreutzer Sonata, Maidman (2-15-61). 

Leave If to Jane, Sheridan Sa. La 59). 

Mary Sunshine, Orpheum (11-18-5¢ 

Moon and River, East End ase. 

Mousetrap, Mews (11-5-60). 

O, Oysters, Village Gate (1-30-61). 

Play Tonight, Marquee (2-15-61). 

Stewed Prunes, Showplace (12-14-60). 

Theatre Chane, Living (Rep) (6-22-60) 

3 Japanese Plays, Players (2-3-61). 

Threepenny Opera, <ie Lys (9-20-55). 

Tiger Rag, Cherry Lane (2-16-61). 

To Damascus, Theatre East (2-14-61), 

Two for Fun, Madison Ave. (2-13-61). 

SCHEDULED OPENINGS 

Walk-up, Provincetown (2-23-61). 

Rondezvous, Gramercy — (2-27-61). 

Death of Bessie, York (2-28-61). 

Death of Bessie, York oie 

Cry of Raindrop, St. a (3-4-6). 

Five Posts, Gate (3-54 

Worm Horseradish, castene = -13- 61) 

Merchant of Venice, Gate (3-19-6 

Night at Guignol, Guignol oas6) 

She Stoops to Conquer, Gate (4-23-61). 


SCHEDULED B’WAY PREEMS 


Come Blow Horn, Atkinson oe. 





} 


inom today 








3-9-61). 
tmportance of Oscar, Lzeoum (3-14-61). 
= Fish, ANTA (3-15-61 

Hamlet, Phoenix (3-16-61). 
Fer Country, Music at (3-22-46 
How te Succeed, 46th S 2880, 
Happiest Girt, Beck (3 13-30-61) 
Carnival, Imperiai (413-60. 


}the Offenbach 
| evidence, 


! double assignment 

| playing the lead. Aj 
{has kept things moying at a con-, 
sistent pace, | 








}London he'll “whol 


VARIETY 





Show Out of Town 











Happiest Girl jin the 
World ° 


New Haven, Feb. 21. 

Lee Guber presentation of ee act joa 
cal cones. with lyrics by 
uate, —- Offenbach} } ah Fred 

dy = mtd Myers; story, Harburg, 

foes d Aristophanes comedy, 
“Lysistrata. a “Blawed by Cyril Ritchard; 
choreography, nia pska; settings 
and lighting, William and: Jean Ec 
costumes, Robert Fletcher; musical di- 
rection and vocal ag .. 
orchestrations, 
sell Bennett and Hersh 
rangements, Gerald Alters. 
$ features Janice Rule, Dra 
Yarnell, Ted urston, 
Michael Kermoyan, Lu 
Metzger. Don Crabtree, 
Richard Winter. Opened F 
he Shubert Theatre, New; Haven; $6.50 








top. 
Courlers....... Alton Ruff, Don Stratton 
Ministers..Ted Thurston, Richard Winter, 
on Crabtree 
Cite? of State ....-cceee- ao Ritchard 
General Kinesias ° ruce Yarnell 
Phoebe .......-- .~_ Rita Metzger 
Lysistrata oe stirs Dran_ Seitz 
Capt. Crito ... es John Napier 
PRBRGE 2. ccoscuveccs Mictiael Kermoyan 
TUMO . 2. cvcccccccccccccacs u Le 
Bacchus .. Tea Thurston 
Mercury .. Don Atkinson 
Apollo John Napier 
Neptune ... .” Richard Winter 
Aphrodite ....-.eeseeeee: ; Joy Claussen 
Pluto Sacmeatan - Cyr Ritchard 
Dia see Janice Rule 
Aen od Joy Claussen 
| Myrrthina .¢ La n: 
MINE cc ceccccecvceas Norma Donaldson 
Oe eee ey David Canary 
Ataraxohymonides Joeeee -John Wheeler 
{ Ulysses ... 


6” Winter 
. Don Crabtree 
Theodora . ; 
| Spartan Woman ... 


_ Singers: Etlen Berse, Joy Claussen, 
orma Donaldson, Lainie Kazan, Leonora 
L anzillotti, Lu Leonard, ‘Rita Metzger, 


Elaine Spaulding, Maura K. Wedge, Nancy 
Windsor, David Canary, {Don Crabiree, 
Jeff Killion, Paul Merrill, \Theodore Mor- 
Arthur Tookoyan, Mark Tully, John 


| Wheeler, Richard Winter. 
Dancers: Bonnie  Brarfdon, Candace 
Natasha Grae. Judith Has- 


e, Susan May, 


Morales, Janice Painchaud. Bill 








ictor Duntiere, 

Louis _Kosman, tuff, Kenneth 
| Scott. Ron Sequofo, Ron Stratton. 
Musical numbers: Olympic Games, 
‘Chee rs, for the Hero.” *Glory That Is 
Greece,” “Happiest Girl in the World,” 
“Greek Marine Hymm,” Shall We Say 
F: rewell,” “Never Bede lit the Devil,” 
"Whatever That May “sa “Eureka,” 
Oath.” “Vive La Virtue} “Barcarolle,” 
“Hup-Two-Three.” “Hy w on. Moo 
“Five Minutes of Soreness “Never Trust 
a Virgin,” “Honestly 

“The Happiest din in the 
World” offers a combination of 


musical charm and sieier boredom. 
Which element will uftimately pre- 


dominate in the re-Broadway | « 
break-in struggle seems moot. 
When an already} established | 


score is affixed to ja time-worn 
book it is difficult tq present the | 
product as “new.” Sudh an end can 
be achieved only by jexceptionally 
original treatment oy the factors 
involved, and this jutcome has 
been only partially attained so far 
with “Happiest Girl.” 

Despite a colorfu} production, 
and the introductioniof a number 
of staging gadgets, there is much 
to be done to lift theishow to mass 
appeal level. The bopk is the oft- 
told story of the Athenian wives 
who go on a love strike to put an 
end to their menfglk's constant 
warring with Sparta. 

There is little fre 
theme of this versio:, of the yarn, 
but an optimistic note lies in the 
brightness of the lypics and por- 
tions of the dialogg Several in- 
stances of happy =» wedding to 





hness in the 


melpfdies are in 


Cyril Ritchard heh tackled the 
¢ 


director, he 


albeit 
movement is point: ess. 
former, he combines chatter, 
and dance capably. 

Janice Rule mak@s a charming 
Diana, goddess of fnoonlight and 
chastitv, and her dagcing, selo and 
with Ritchard, is of a revelation. 
Dran Seitz adds an y»xcellent voice 
to an attractive parsonality, and 
Bruce Yarnell capably fills the 
role of the Atheniap general who 
speeds more time on the battlefield 
than in his wife’s béudoir. 

Dania Krupska’s‘ choreography 
is an asset, and the 4forementioned 
teaming of Rule aisd Ritchard is 
delightful. The ensemble singing 
scores well. The Wijliam and Jean 
Eckart settings are jflashy and the 


As per- 
song 


Robert Fietcher ‘costumes are 
bizarre to sumptuoug. 
A program novelty is the ‘Who's 


Who” section writ yen by lyricist 


|E. Y. Harburg, a portions in| 


verse. Bone. 





S. Hurok is in lurope to scout 
attractions for possible import. In 
with Michael 


MacLiammoir whoje “Importance 


(of Being Oscar” he $will co-produce 


with Roger L. Stevpns, in associa- 
tion with Michael’ Redgrave and 
Fred Sadoff, opening March 14, at 
the Lyceum Theatré, N. ¥. 


staging and | 


some of the) 


has been.; 


legit season, and publishes the 
annual citations and “awards,” 


London legit season. 


the record straight, in VARIETY’s 


Herbert Machiz, who staged “3 
Modern Japanese Plays” at the 
off - Broadway Players Theatre, 
N. Y., is in San Juan to direct 
“Death of a Salesman,” “Man 
Who Came to Dinner” and “Gigi” 
for the Puerto Rico Drama Festi- 
val. 

Don Aly has succeeded Bob 
Johnson as public relations direc- 
tor of the Dallas Theatre Center. 

Edward Albee’s “Death of Bes- 
sie Smith”: will succeed the Val- 
erie Bettis’ show, “Domino Furio- 
so,” as the curtain-raiser to Al- 
bee’s “American Dream” at the 
York Playhouse, N. Y., beginning 
next Wednesday (1). 

Lyn Austin will be associate pro- 
ducer for the Roger L. Stevens 
presentation of “Mary, Mary,” the 
Jean (Mrs. Walter) Kerr comedy 
due March 8 at the Helen Hayes | 
Theatre, N. Y. 

Michael . Maslansky has joined 
Wolhander: Associates, a publicity | 
firm. 

Frederick Brisson is in London | 
to work on a West End edition of | 
\, ‘Under the Yum-Yum Tree,” which | 
he and Roger L. are currently | 
jpresenting on Broadway. The 
jcomedy will be co-produced in 
| London with Harold Fielding for an 
| opening in the spring. 

Hiram Sherman has returned 
from London, where he starred in 
“The Art of Living.” a revue based 
on the Paris columns of Art Buch- 
| wald in th> N.Y. Herald Tribune. 

Theatre’ owner-producer John 
Shubert is vacationing in Europe. 

A tour of David Ross’ current | 
off-Broadway production of “Hed- 
da Gabler” is planned for next fall 
by Edna J. Giesen, president of 
Giesen Management, Inc 

David Marshall Holtzmann, 
torney and tent theatre operator, 
left last Wednesday (15) on a busi- 
ness trip to Europe. He’s due back 
in two weeks. 

Robert Kamlot has withdrawn 
from the. production staff of the | 
Edgewater Beach Playhouse, Chi- 
cago, to vecome general manager 
for Normaid Productions, which | 
will present “Roots” at the May- 
fair Theatre, N. Y., March 6. 








a Coast visit, is now setting shows 
and casts for his Tenthouse Theatre 
and Music Theatre summer cpera- 
tions in Highland Park, Ill. 

Michael Higgins will appear in 
the March 7-April 2 presentation 
of “Tiger at the Gates” at the 
Arena Theatre, Washington. 

Harry Gickox, who plays the an- 
vil salesnian in the touring produc- 
tion of “Music Man,” will repeat 
that assignment in the film version 
of the musical. 

Stanley Richards, playwright and 
theatre critic, has been awarded a 
third U. S. Specialist’s Grant from 
the Dept. of State to lecture on 
playwriting and the American the- 
atre in Brazil from March 1 
through June 30. 

Ernie Lane, of WFIL-TV, Phila- 
delphia, resigned last month as 
prodv er of the Ogontz Playhouse 
in the city after holding the post 
for about seven months. 

Amelia Lorence has left Actors 
Equity in Chicago to join the Sabie 
|Model Agency. She will be  suc- 
‘ceeded by someone from the New 
| York staff, after which the Chi- 
|eago office will reactivate its in- 
| dustrial department. 

Italian-born actress-singer Anna 
Maria Alberghetti took two days 
off last week from New York re- 
hearsals of the upcoming Broadway 
| Production ef“‘Carnival,” in- which 
she stars, to plane to Los Angeles 











| 
at- 


Herb Rogers, back in N. Y. after | 


Taidy Poll—Not Critics’ Award 


For the' umpteenth time, let’s get it straight—there is no Drama 
Critics Circle Award for individual performances. There never 


The onty critics’ selection of performances, at least in New 
York, is Varrety’s annual poll of the first-string critics. ‘Strictly 
speaking, ‘it is not an award, since no prize or scroll or: formal 
citation is given. Varrery conducts the poll at the end of every 


results. There are severs] other 


but none in which the selections 
are made by the first-string critics, the professional expects who 
see every s.10W. VARIETY conducts e similar critics’ poll. of the 


The N. Y. Drama Critics Circle makes annual awards for the 
best play, best musical and best foreign play, of the Broadway 
season, giving citations and scrolls. But to repeat, it does oe and 
never has made awards for performances. 

The latest mention of a supposed Drama Critics Award was in 
the N. Y. Times obituary of musical comedy leading man Jack 
Whiting, who died last Wednesday (15) in New York. Just to get 


poll of the critics for the 1952- 


53 Broadway season, Whiting was selected as having given the 
best male performance in a musical, “Hazel Flagg.” 

To repeat, it was VARIETY’s poll of the drama critics, not a 
Drama Cr itics Circle Award. There is no such award. 


Legit Bits 








where she was sworn in jast Friday 
(17) as a U.S. citizen. 

Ramsey Yelvington’s ‘drama on 
the life of Sam Houston, “Shadow 
of an Eagle,” will premiere at 
Dallas Theatre Center tomorrow 
(Thurs.). The author {fs a play- 
wright-in-residence ther?. 

“Talent °61,” the annual showe- 
case for unknown pr»fessionals, 
will be presented by John Effrat, 
under the auspicies of the Broad- 
way Show League, the afternoon 
of April 25 at an undesignated 
| Broadway theatre. 


Opera Review 
Elektra 
(Met Opera House, N. Y.) 

Richard Strauss’ two-hour, one- 
act overatic rage, “Elektra” is back 
| in Met repertory under Michael 
Manuel's staging with Joseph Ur- 
| ban's 1932 scenery and the undated 
|set of rags owned by Inge Borkh. 
Those rags are an element of super- 
| Stition, she having worn them in 
‘umpteen European performances of 
the savage tale. The on‘y objection 
to them is that they make Frances 
Yeend, as her gentle sister Chrvso- 
themis, look like she was dressed 
for a modern ball by cpntrast. 

The opera is, of course, centered 
on Miss Borkh as Elektra and the 
| house recognized that: fact in al- 
lowing her to be the first to take a 
| bow, and solo. She had torn the 
part and the emotional spectrum to 
shreds in a truly stunning coup de 
theatre. Which is not to ignore the 
| Sick-sick-sick characterization of 
| the murdering-and-to-hbe-murdered 
mother as played and sung by Jean 
Madeira. 

It was a debut for Miss Yeend, 
tong the vellow-haired diva of the 
italian repertory at the N.Y. City 
Center. Experience and stage pres- 
ence were readily recognized. Fer 
| fine soprano was a meilifluous con- 
| trast to the hate-spew of the other 
two femme principals. Another 
lease of a long-delayed joining of 
the Met, Miss Yeend made a strong 
initial impression in the somewhat 
thankless role as the foil. Joseph 
Rosenstock conductor. 

There's little or nothing in “Elek- 
tra” for the men but Walter Cassel 
struck a virile note as the brother 
who avenges his_ slaughtered 
parent. Land. 
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LONDON SHOWS 
(Figures denote opening dates) 


Amorous Prawn, Piccadilly (12-9-59) 

And Another Thing, Fortune (10-6-60) 

Bargain, St. Martin’s (1-19-61). 

Billy Liar, Cambridge (9-13-60). 

Bride Comes Back, Vaudeville (11-25-60). 

Caretaker, Duchess (4-27 

Changeling, Royal Court 2. 21-6). 

Chin-Chin, Wyndham’s (11-3-60), 

Cinderella, Adelphi (12-23-60). 

Connection, Duke York — 

Fairy Tales, Comedy oy 

Fings Ain’t, Garrick (2-11- 

Flower Drum Song, aches (3-24-60). 

Gazebo, Savoy (3-29-60) 

Hostage, Lyric Ham. (2-13-61). 

Irma La Douce, Lyric (7-17-58). 

John Borkman, Mermaid (2-16-61). 

Magic Lantern, Saville (2-6-61). 

Man All Seasons, Globe (7-1-60). 

Mousetrap (Ambassadors (11-25-52). 

My Fair Lady, Drury Line (4-30-58). 

Oliver, New (5-30-60). 

Pool’s Paradise Phoenix (2-16-21), 

Repertory, Aldywich (12-15-60). 

Ross, Haymarket (5-12-60). 

Settied Out Court, Strand (10-19-60), 

Simple Spymen, Whitehall (3-19-58), 

Stop it Whoever, Arts (2-15-61). 

Sutie Wong, Prince Wales (11-7-59). 

tad Criterion (2-13-61). 

ad Horse, Queen’s (8-24-60). 
yo 1961, Nong ee by ar. 

Watch It Sailor, —_ 

West Side Story, ajesty's a itt 12 58). 

Young In Heart, Vic. Pal. (12-21-60). 


CLOSED 
importance Oscar, Roy - Court, (1-23-61). 
-26-61). 


Masterpiece, Royalt , # 

Waiting in Wings, ke York's (@-7-60. 
SCHEDULED OPENINGS 

King Kong, Princess (2-23-61). 

Music Man, Adelphi (3-16-61). 

Sound ef Music, Palace (5-18-6D. 
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Expatriate Back 


In US. Theatre 





Sam Wanamaker, Back From 10 Years in England, 





Plans to Work in Both Countries Hereafter 


Chicago, Feb. 21. 

The American Theatre is an un- 
homogenized mixture of artists 
and showmen who are pushing in 
separate directions. That’s the ob- 
servation of actor-director Sam 
Wanamaker, who recently returned 
from 10) years’ residence in Eng- 
land. He thinks that the showmen 
stand to inherit Broadway because 
economi¢s decidedly favor them. 

Currently in rehearsal in New 
York for the upcoming Roger L. 
Stevens |production of “The Far 
Country,” his first Broadway show 
since 1948-49, when he staged and 
was featured in “Goodbye My 
Fancy,” the actor-director believes 
that Broadway in the next decade 
will get even more popular and 
commercial than it has been, spe- 
cializing in comedies and musicals. 

He figures that serious drama 
will fall into the almost exclusive 
purview of “institutionalized” the- 
atre, the coming Lincoln Center 
and other such projects, existing 
to do good work rather than to 
make money. The prospect doesn’t 
at all depress him, Wanamaker 
says. Rather, he believes that it 
would be a healthy division, inas- 
much as; institutional or permanent 
theatre would be a blessing to the 
actor-artist, giving him a chance 
to grow through a continuum of 
work. 

“Having sampled the Old Vic, 
and later had the experience of 
being managing director of a rep- 
ertory group, the New Shake- 
speare Theatre, Liverpool, I’ve 
discovered I love a permanent 
theatre,” Wanamaker says. “The 
sincere |actor should be able to 
work with others like him for a 
group athievement, rather than be 
forced into an uncertain, ego-hun- 

(Continued on page 76) 


Jouvet, Anouilh, Fokine, 
Strindberg in Britannica; 
Keep GBS on Socialism 


; Chicago, Feb. 21. 

The latest theatrical figures to 
achieve reference shelf status, per 
the 1961 edition of the Encyclope- 
dia Britannica, are the late French 
actor-director Louis Jouvet, Gallic 
playwright Jean Anouilh, the late 
Swedish dramatist Johan August 
Strindberg, and the late Russo-U:S. 
choreographer Michel Fokine. All 
are biographied for the first time 
in the; updated Britannica. 

The hewly-initiated.to the think- 
ing man’s “Who’s Who” join such 
previously articled show biz names 
as George Bernard Shaw, Charlie 
Chaplin, Cecil B. DeMille, Walt 
Disney, Irving Berlin, George 
Gershwin, Kurt Weill, Robert 
Sherwood, Helen Hayes, Philip 
Barry and Dion Boucicault. That 
is a pa:tial list of persons getting 
the full biographical treatment, 
rather than merely a passing re- 
ference. 

The latest revision, Britannica’s 
largest overhauling in 27 years 
(containing nearly 2,000 new 
articles and 8,500,000 new words), 
also makes first-time entries of 
Dublin’s Abbey Theatre, the Brit- 
ish Drama League, the Comedie- 
Francaise, the old Group Theatre 
of New York, the Habima Theatre 
and the old Provincetown Players. 
General show biz topics added to 
the 24-volume reference work in- 
clude choreography, minstrels, mu- 

(Continued on page 76) 


Won't Take All-Presold 
BTA Setup for Atlanta 


Atlanta, Feb. 21. 

Atlarita impresario Marvin Mc- 
Donald, on behalf of his Atlanta 
Music Club, which sponsors the 
Broadway Theatre Alliance tour- 
ing legit shows here, confirms his 
reported refusal to accept the deci- 
sion of Harlowe Dean, new owner- 
operator of the Alliance system to 
confine ticket sale entirely to sub- 








scriptions. 
McDonald will insist upon the 
right, ‘as heretofore, of selling 


single tickets at the boxoffice. He 
concedes that a policy of all-pre- 
sold ducts may fit small town one- 
nighters, but is impracticable in a} 
stand of Atlanta’s size. 

McDenald was in New York re-/| 
cently to confer with Dean, 





Seek Donations to Pay 


Williamstown’s Deficit 
Williamstown, Mass., Feb. 21. 
The Williamstown Theatre Foun- 
dation, which operates a summer 
stock company in the Adams Me- 
morial Theatre on the Williams 
College campus, has ¢ircularized 
the 3,500 patrons on its mailing 
list with an appeal for contribu- 
tions of at least $2 apiece to pay 
off last season’s $2,700 deficit. 
The trustees are planning an- 
other eight-week season this year 
in the 435-seat house, and assert 
that the new budget “will permit 
a continued high-calibre theatre 
operation with no resulting deficit.” 


Birdie’ Road Co. 
To Cost $225,000; 
Coast Pays 1006 


The cost of producing the road 
edition of “Bye Bye Birdie” is ex- 
pected to run around $225,000. 
The Civic Light Opera setuo on 
the Coast, which has booked the 
touring musical for its summer 
season in Los Angeles and San 
Francisco, has guaranteed $100,000 
of the financing. 

Profits from the original produc- 
tion, now in its 45th week on 
Broadway, will be tap; to pro- 
vide the balance of the required 
financing for the road company. 
The Broadway. presentation, which 
was financed at $300,000, has re- 
paid its entire investment and as 
of last Dec. 31 had a net profit 
of $89,648. 

The’ end-of-the-year financial 
status of the musical reflects, in 
addition to operating profit, an 
initial payment of $85,219 in film 
revenue, plus $10,800 in connection 
with the sale of the stock rights to 
Tams-Witmark, and $1,800 from 
the sale of the Australian rights. 

As of Dec. 31, the musical had 
spent $541 on the projected tour- 
ing company, which wiil open next 
April 24 at the Curran Theatre in 
Frisco as the opening: bill of the 
local CLOA season, then move to 
Los Angeles for a : seven-week 
stand at the Philharrmonic Audi- 
torium beginning June 5. 

Substantial film revenue fs still 
due the musical, which Edward 
Padula produced in’ association 
with L. Slade Brown. The picture 
rights were sold to Columbia for 
$850,000 against 10%iof the dis- 
tributor’s world gross The pro- 
duction’s 40% share of all film 
revenue, less 10% commissions of 
the basic income from the film 
deal, will come to $306,000. 

The film deal specifies that the 
picture, scheduled to start shoot- 
ing next fall, is not to. be released 
until after the close of the Broad- 
way run and in no event prior to 
next November. “Birdie” has a 
book by Michael Stewart, music by 
Charles Strouse and lyrics by Lee 
Adams. i 


Canadian Broadcasters 
Back Dominion Festival 


Ottawa, Feb. 21. 

Previously bankrolled by Cal- 
vert’s distillery, Canada’s 28-year- 
old Dominion Drama Festival will 
be backed by members of the 
Canadian Assn. of Broadcasters 
this year. CAB is the organization 
of Canada’s indie (non-CBC) radio 
and television broadcasters. 

The festival is set for May 15-20 
in Montreal’s Comedie Canadienne 
Theatre. It annually garners more | 
than 100 plays and 2,000 amateur | 
actors, stage crews and scenery 
specialists, selected ithrough 14 
regional festivals. Entries are 
whittled by adjudicatjon to eight 











Montreal Group Closing 
Theatre With ‘Henry IV’ 


Montreal, Feb. 21. 

The Montreal rtory Thea- 
tre, oldest English guage legit 
group in Montreal, preemed Pir- 
andelio’s “Henry IV” last night 
(Mon.) as its season finale. The 
show will also be the last ‘offering 
for the coinpany in its present lo- 
cation. i 

The building which houses the 
small theatre has been sold, and 
the MRT will have to find a new 
home for next season. Ciceri 
has staged. the show and the lead. 


. 
‘Adults’ Tag Peps 

‘Marriage’ in Chi 
Chicago, Feb. 21. 

The “adults only” label ‘still has 
boxoffice power at fimes. The local 
Drury Lane Theatre has! had to 
extend ‘Marriage-Go-Round,” its 
first non-family show (and expur- 
gated at that) two additional weeks 
to meet the advance ticket demand. 
Play opehs tonight (Tues.), with 
Constance Bennett and Hugh Mar- 
lowe starring. ' 

The stock theatre, whi¢h is al- 
ways careful] te observe the Roman 
Catholic drama ratings betause its 
patronage is predominantly of the 
religion, got special dispensation 
from The Sign magazine to do 
“Marriage” in a rewritten version. 
The play’s author, Leslie Stevens, 
had had: no part in the rewriting 
but gave his approval to: changes 
made by Miss Bennett and Drury 
producer Carl Stohn Jr. The Sign’s 
rating of the comedy was “com- 
pletely objectionable.” {It was 
changed: to acceptable, jbut for 
adults only. i 

The show was booked 
weeks, but now will play five. 


Lysistrata’ Will Launch 
Glasgow Group’s Season; 
Too Hot for Edinburgh 


Glasgow, Feb. 14. 

The Glasgow Citizens; Theatre 
will open its spring season with the 
Dudley Fitts version of ‘“Lysis- 
trata,” by Aristophanes. Tne Greek 
comedy classic was withdrawn from 
the program of the Gateway Thea- 
tre, Edinburgh, last seayon upon 
the protest of the Churck of Scot- 
land. j 

Other: plays set for thd Citizens 
season are “Hedda Gabler,” “Great 
Expectations,” in the Alec Guin- 
ness adaptation of -the; Chafles 
Dickens story; T. S. Elior’s ‘““Mur- 
der in. the Cathedral’; Dylan 
Thomas” “Under Milk Wood”; “A 
Passage ‘to India,” by E. M. Forster, 
adapted by Santha Rama :Rau, and 
“Break-own,” a new Scot play 
with music by Stewart Conn. 

The group plans a revite as the 
spring season finale. ’ 


CENSOR LONDON ‘FINGS’ 
AFTER ONE-YEAR RUN 


London, Feb. 21. 

“Fings Ain't Wot jos ed Used 
T’Be,” the brash cocknev musical 
by Frank Norman and Lignel Bart, 
has fallen afoul of the Lord Cham- 
berlain’s office after ruyning for 
just over a year. The government 
official ordered several immediate 
cuts and issued fresh directive on 
how certain roles should: be inter- 
preted. : 

The management's surprise at 
this unusual step was ‘increased 
by the fact that the Lord Chamber- 
lain had paid a second, private visit 
to the show some little time back 
and expressed his enjoyment. It’s 
thought’ that the move is not so 
much to water down the Garrick 
show but more of a hint to other 
impresarios that the Department 
still has firm views on how far a 
script or a performance can £0 
without overstepping official taboo. 

















Lord Harewood to Falcon 
Glasgow, Fehk. 21. 

Earl of Harewood, Artistic Ad- 

ministrator of the Int@rnational 

Edinburgh Festival, and icousin of 





for the finals. i 

DDF operates on a $50,000 yearly 
budget. CAB is the major bank- 
roller, but support alsG comes from | 
municipal, provincial ‘and federal 
government grants. Yves Bourassa, 
of Montreal, is DDF president. 


{Dick McDonald, of Ottawa, is g.m. | 


Britain’s Queen Liz, has joined 
the Board of Trustees of the new 
Falcon Theatre Organizajion here. 
Move forecasts clos? cgoperation 
between the Falcor uni; and the 
annual Edinburgh culture festival. 

Falcon is currently geeking a 
$750,000 fund. : 
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Lotsa Nominations 


by Petition In 


Equity Factional Election Fight 
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Plans Sunmmer Musicals 
For San Antonio Park 


Will Hussung, currently appear- 
ing on Broadway in “Hecket,” 
plans producing a 10-week season 
of musical comedies and operettas 
in San Antonio next summer, the 
first there since 1946. The pro- 
duction, to be put on under the 
banner of the San Antonio Star- 
lite Musical Comedy Theatre, will 
be presented in the al fresco Sun- 
ken Garden Theatre in Brecken- 
ridge Park. 

The venture will be represented 
in New York by theatrical agent 
Don Wortman, who'll “handle the 
casting exclusively. The showcase 
for the project, a 3,600-seat amphi- 
theatre, was used at one time by 
the San Antonio Civic Opera Co. 
Hussung, a native of San Antonio, 
was instrumental in the reorganiza- 
tion of the San Antonio Little The- 
atre following World War II. 


‘Ad justment’ Has 
A $40,000 Profit; 
Extends 2 Weeks 


“Period of Adjustment,” which 
postponed its scheduled Broadway 
closing last Saturday night (18) for 
two more weeks at reduced prices, 
has a profit cushion of about $40.- 
The Tennessee Williams play 
was already in the chips. at least 
on paper, when it launched its pre- 
Broadway tour last October. That 
was on the basis of the pre-produc- 
tion sale of the film rights to 
Metro. 

The Cheryl Crawford presenta- 
tion gets $99,000 as its share of the 
basic financial arrangement with 
the film company. The cost of 
producing the show was $71,803 
and tryout profit reduced that 
amount to $64,044 as of the Broad- 
way opening. As of last Dec. 31, 
the production had received $63,- 
000 in basic film revenue and that, 
plus a smal! New York operating 
profit, gave the venture a net profit 
of $1,193 at that time. 

Another $36,000, representing 
the balance of the coin due the 
production as its share of the basic 
film income, is payable by Metro 
no later than next Nov. 9. The 
picture company is also obligated 
to shell out ‘additional coin on the 
tveeks the production earns a 
profit. The produttion’s share of 
that coin, which it had not re- 
ceived at the time, was figured at 
around $4,000 as of Dec. 31. 

Thus, as of the year-end mark, 
the company had about $40,000 
forthcoming in film revenue on 
top of its $1,193 net profit from 
legit as of that date. Business has 
ranged from moderate-to-meagre 
for the show since its Broadway 
bow and on: the basis of receipts 
it’s possible the play’s financial 
condition hasn’t undergone much 
of a change since the start of the 

(Continued on page 76) 


‘Jet to the Met’ Junket 
Of Denverites to B’way 


Denver, Feb. 21. 

A six-day “Jet to the Met” show- 
plane package is scheduled to leave 
here Thursday (23) for New York. 
It’s sponsored by the local Wither- 
spoon-Grimes management firm 
and the Piero de Luise travel 
agency. The package, priced at 
$503.50 per person, has been set 
up to handie a group of 50 and 
includes round-trip flight, accom- 
modations at the Hotel Pierre, 
N. Y., meals and a reception host- 
ed by Lauder Greenway, chairman 
of the board of the Metropolitan 
Opera. 

The entertainment program will 
include performances at the Met 
of “Tunandot,” starring Birgit 
Nilsson, and “La Boheme,” in ad- 
dition to three legit presentations, 
“Tenderloin,” “An Evening with 
Mike Nichols and Elaine May” and 
“The Unsinkable Molly Brown.” 
Regarded as being of particular in- 
terest to Denver theatregoers is 
“Molly Brown,” which deals with 
one of the city’s most picturesque 
historical personalities. 











What appears té be a factional 
struggie has developed in the ap- 
proaching annual election in Ac- 
tors Equity. Although labels are 
tricky and always a matter of dis- 
pute i) such situations, the oppos- 
ing groups seem to be the dissi- 
dents and the conservatives. 

The: contest has resulted from 
the regent election of a nominating 
committee of preponderantly lib- 
eral l¢anings. With a number of 
exceptions, this committee named 
what gre regarded as libera! candi- 
dates for officers and council mem- 
bers of the union. The conserva- 
tives have subsequently named a 
partia} opposition slate by petition. 

The ‘contest, confined almost en- 
tirely to the councillor level, cov- 
ers nearly 50% of 16 of the mem- 
bership of the ruling body. The 
election also takes in all officer 
posts, but opposition there is lim- 
ited solely to the recording secre- 
tary position. Opposing candidates 
for that assignment are Carl Harms 
and the longtime incumbent, John 
Effrat. 

Harms was selected for the posi- 
tion py the union’s nominating 
committee, whose slate also in- 
cludes Ralph Bellamy, for a fourth 
term : as. president, Frederick 
O'Neal, first vice-president; Eddie 
Weston, second vice-president; 
Frank} Maxwell, third vice-presi- 
dent; ; Lois Wilson, fourth vice- 
president, and Royal Beal, treas- 
urer. 

Of the nominating committee's 
officer slate, only Bellamy, Weston 
and Miss Wilson are running for 
re-ele¢tion to the posts they're now 
holding. Weston, incidentally, is 
filling: the second v.p. slot on an 
interim basis, having succeeded 
James Schlader, who resigned sev- 
eral months ago. 

Maxwell is currently first veepee 
and it's understood one of the fac- 


(Continued on page 78) 


Ask Subsidized Theatre 
To Give Employment To 
Newly Trained Actors 


Glasgow, Feb. 14. 

Government - sponsored theatres 
to prévide transitional employment 
to n¢wly-trained actors and ac- 
tresse’s were advocated by Duncan 
Macrge, addressing the recent an- 
nual jmeeting of Scottish Actors’ 
Equity. Such a project, he said, 
woulg help to absorb the surplus 
in thg acting profession. 

Mafrae, a noted actor and chair- 
man jof Scottish Equity, asserted, 
“The iGovernment, must realise the 
anomaly of the position in which 
its funds are used for the training 
of acyors, but not for the continua- 
tion qf their work when they have 
been {trained to do it. 

“It: should be obvious that it is 
wrong for the Government to see 
that 4’ctors are trained by educa- 
tiona’ grants, then not to see that 
work; is provided for them. A new 
kind of theatre is required to rep- 
ing af the transition between train- 














ing at a drama school and the great 
jungl2 into which they are thrown 
once :they are trained.” 

Hivher salaries for actors are 
advoqated in the annual report of 
Scottish Equity. “There can be no 
further sacrifice from actors,” the 
statement argues, noting that 
wherfas in their heyday Scot reper- 
tory ‘theatres paid one or two of 
their; leading players $75 a week, 
oa aximum nowadays is nearer 
p45. 

Th Scottish Equity membership 
passe'd a resolution citing “the dis- 
graceful conditions under which 
perfarmers in some theatres have 
to work” and demanding “that all 
premises where performers are 
emplpyed” be included in proposed 
legisfation covering conditions in 
places of employment. 


Appoint Bill Ross Head 
' Of Cohasset Tune Tent 


Bil! Ross, director last summer 
at the South Shore Musie Circus, 
Cohasset, Mass., will also be man- 
aging director of the tent this year, 
taking over the latter post from 
David Marshall Holtzmann, who 
continues as attorney and consult- 
ant. : 
Holtzmann will alsc continue as 
managing director of the Cape Cod 
Melody Tent, Hyannis, Mass. 
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the aura of iptimate British music 
hall. In a revpe entitled “Elsa Lan- 
chester-Herself,” the comedienne 
offers a zestful, polished seeming- 
ly-endless cpllection of atmos- 
pheric ditties; 

Assisted by 
Don Dollarhide at twin pianos, 


3 Modern Japanese 
Plays 


Helen Menken presentation of “Sotoba 
Komachi” and “The Damask Drum.” one- 
act dramas by Yukio Mishima, translated 
by Donald Keene, and “Hans Crime,” one- 
“ drama by Shiga Naoya, translated by 
van Morris, adapted by Herbert Machiz. 
Staged by Machiz; music, Teiji Ito. Opened 








Feb. 3. ’61, at Players e@atre, N.Y.5 

$4.50 top Lanchester charms her way through 
Young Mag TOBA KOMACHI iy ato | the evening with clever manipula- | 
COE WER. 6 cpcccccosces Virgilia Chew tion of her colorful costumes and 
OD. .009 0«sbucuewpunbens Miller Lide | a'few simple props. Although sea- 


William Mooney | 


Policeman ..... 
HAN’S CRIME | 


soned as a performer, she appears 


IIS 952 5sos =v meron es mini Me less acute ip selecting material. 
rector of Theatre ..........Leo Lucker The various} numbers, including 


| street cries, bawdy ballads, nostal- 
| gic remembefances of her former 








"Alfred Sandor 





Judge ~ | . 
Lady Han . Fiddle Viracola | London nitery days and some 
twaxicn THE DAMASK DRUM, yer | Cockney bits! are interesting and 
Kayoko Fiddle Viracola | pleasant, but; generally unexciting. 
"er -ntoniaag : eiii Ito); Among thise credited for the 
Fuji willl Mooney 

, a A aap erpeiceate > Alfred Sandor | material are Harold Monro, Osbert 
WE. d.csceseccevnseurns Gian Sciandra | Sitwell, Allan Herbert, Forman 


Virgilia Chew | 


WEGGOMNS... .. 5. sn c00cssourse 
June Hunt) 


Hansko Teukioks Brown, Herbert Farjeon, Thomas 


Wolf, Euripides “and others."’ Miss 
Helen Menken, actress and presi-| Lanchester calls herself “a _ col- 
dent of 
Wing. has joined the ranks of off-|the program jherself. 
Broadway producers to present “3| To cover her various costume 
Modern Japanese Plays,” at the changes, musical intervals are 
Players Theatre, N. Y. The one-act | smoothly provided by Dollarhide | 
dramas were previously done for | playing Chopin and Henderson per- 
a limited engagement at the Asia|forming Genyshwin and original 
House, N. Y., under the auspices! pieces. The fatter is musical di- 
of the Japan Society, and attracted | rector and ig also responsible for 
sufficient attention to warrant a the incidental music used in two 
commercial attempt. {numbers. Aetor-director Charles 





Ray Henderson and | 


the American Theatre| lector of songs” and has assembled | 


The plays, which include “Sotoba 
Komachi” and “The Damask 
Drum,” by Yukio Mishima and 
“Han'’s Crime,” by Shiga Naoya, 
are Interesting and stimulating the- 
atre of a kind not often available. 
Unlike the recent visit of the Ka- 
buki to the City Center, the pro- 
gram is presented entirely in Eng- 
lish and two of the plays are in 
modern Occidental dress. Their 
flavor, nonetheless, is distinctly 
Japanese and their presentation 
simple and often-fascinating. 

Mishima’s dramas are moderni- 
zations of two classical Noh plays 
of the 15th Century. 
Komachi” is a haunting tale of 
Oriental wisdom as depicted by a 
mystical experience between an old 
woman and a young man in a city 
park. It is an engrossing piece, 
well-acted by Virgilia Chew and 
Miller Lide, with a strange and 
lyric quality, delicately sustained 
by Herbert Machiz’ direction. 

The poignant iove of an old jani- 
tor 
society woman provides the drama 
in “Damask Drum.” Mishima re- 
lates his tale simply and directly, 
bringing out the tortured emotions 
of the characters. Leo Lucker aptly 
conveys the old man’s torment over 
the woman who won't respond to 
his appeals of love, and June Hunt 
is attractive and credible as the 
obiect of his attention. 

Willlam Mooney, Alfred Sandor 
and Gian Sciandra are proper sad- 
istic suitors who send the aged man 
a drum that will not sound, with 
instructions to beat it loudly for 
his love, and Fiddle Viracola is 
appealing as a sympathetic girl. 

“Han’s Crime” is a short story 
by Shiga Naoya, adapted by Ma- 
chiz from a translation by Ivan 


-Morris. It concerns the trial of a 


carnival performer for the murder 
of his wife during their knife- 
throwing act. Performed in classi- 
cal Japanese costume, it is an in- 
teresting piece in which the hus- 
band relates the accident and the 
events leading up to it without 
being able to plead innocent or 
guilty because he is not sure 
whether he killed his wife on pur- 
Pose or not. Other witnesses are 
called while a judge examines and 
a clerk conducts the trial. 

Machiz has provided dynamic 
direction, including a simulated re- 
enactment of the murder. Despite 
a jittery performance by Gian Sci- 
andra as the defendant, the play 
is engrossing. When on key, the 
actor tells of his growing hatred 
for his wife with intensity, and 
Alfred Sandor is appropriately se- 
vere as the judge. John Haveron 
as the dagger man’s Chinese as- 
sistant and Lucker as the director 
of the theatre, are diverting wit- 
nesses. 

Teiji Ito’s incidental music 
chillingly atmospheric. Kali. 


Elsa Lanchester-Herself 

Noel Behn & Robert Costello presenta- 
tion of two-act (8 numbers) revue 
Staged by Charles Laughton; settings and 
lighting, Kebert Soule. Stars Elsa Lan- 
chester, features Ray Henderson, Don 
Dollarhide, pianists. Opened Feb. 4, ’61, 
. the 4ist Street Theatre, N. Y.; $4.90 
od 





the appearance of Elsa 
on its” off-Broadway 


With 
La 


nester 


siage, the 4]st Street Theatre has' Laurence Luckinbill, as the rake | 


“Sotoba | 


for a beautiful and reckless | ¢ 


is | 


| Laughton, Miss Lanchester’s hus- 
band, (billeé as “censor”), has 
staged the show and Robert Soule 
has provided;warm, colorful light- 
ing. 
Presented bn concert styJe and 
embellished ; with considerable 
name-dropping and nostalgic ram- 
bling, “Elsa, Lanchester-Herself” 
is moderately: diverting, but better 
suited for thg club dates and tour- 
ing shots thay for a straight run. | 
} Kali. | 
per 
This Is R Play Tonight 
Rosemary Muyray & Joyce Henry pres- 
entation of comedy in three acts by 
| Ferenc Molnar,'adapted by John Betten- 
| bender. Staged by Bettenbender; settings 
and lighting, Tiavid Johnston; costumes, 





oe Codori. Features Joyce Bulifant, 
Polly Childs, Laurence Luckinbil!, Bob 
Disliy, Don Pejny, Eileen Whyte, Mar- 
garet Mason, len Lowe. Opened Feb. 


eatre Marquee, N. Y.; 


| 15, ’61, at the 
$4. $3.90 


60 top Fridhy-Saturday nights, 





| weeknights. } 
| Dorothy Peter Joyce Bulifant 
| Eva Peter .... Polly Childs 
| Mrs. Peter ... Elien Lowe 
| Mai oe Margaret Mason 
Frank Olthi ...{ on Penny 
harlie Paal ..3..... ° Bob Dishy 
| George Fabry }..... Laurence Luckinbill! 
Housekeeper ..,........-- Eileen Whyte 


The play-within-a-play peg 
Ferenc Molnar used in “The Play's 
the Thing” jretains none of its 
adhesive qualities in “There is a 
| Play Tonight’ in its premiere at 
the Theatre Marquee. 

The late playwright wrote the 
comedy, or a.comedy by that title, 
in 1940, with an eye for its produc- 
tion by the fate Mike Todd, who 
after viewing the script called it 
“too whimsical” and dropped his 
option on it. Whether Molnar sub- 
sequently rewrote it isn’t known, 
but the scrip} was found after his 
death in 1952 by wife, Lili Darvas. 

The “acting version” used here 
is credited tp John Bettenbender 
who has also‘ directed. The extent 
of the dustinxz-off job is anybody’s 
guess, but the result is sadly ap- 
parent. The ‘thin, tricky plot is | 
squeezed dry of any attractiveness 
it might have had through inept 
staging and lack of an interpretive 
style traditionally essential in a 
Molnar comedy. Whimsy becomes 
obvious machination and the anti- 
quated, unwieldy dialog clashes | 
with the actors’ contemporary and 
unimaginative delivery. 

The story concerns a young 
Viennese feminine would-be play- 
wright who decides te write a 
script which will entice a gay 
rascal-about-town away from his 
fiancee and into the arms of her 
smitten younger sister. She bor- 
rows an artigt-friend’s studio for 
the play’s Iqcale, and recruits a 
tippling acte*, as the villain of the 
piece. The plpt backfires when the 
| young roue falls in love with the 
| dramatist, and after a last-act of 
|indecision, she’s with him. 

The intended farce emesges in- 
congruously as a sort of a “Junior 
Miss” vehicle for Joyce Bulifant, 
who plays thé would-be scripter in 
an exdrbitajt and hardworking 
fashion. In sypporting roles, Polly 
Childs smiles: and poses prettily as 
the vapid younger sister, Don Perry 
is properly diffident in the pot-luck 
part of the. artist-admirer, and 
Charlie Paal, is the play's only 
taughgetlter as a hammy, drunk 
actor. } 








called upon to be pither enthusi- 
astic or incredulous,jcomes through 
enigmatic. In a sm@ll part of the 
girls’ bemused motljer, Ellen Lowe 
does well. 7 

David Johnston's gets are charm- 
ingly appropriate aijd Joe Codori's 
amusing and attrattive costumes 
deserve a better vejicie. 





The comedy derives its title 
from Shakespeare's} “Hamlet” Act 
| III. Jaal. 

Cicero 





Norman Seaman, Wij Sharples Jr. & 
John Ben Tarver presepitation of two-act 
| drama by Upton Sindlair. Staged by 
| Tarver; settings, Jack 4. Cornwell; light- 
jing, Jules isher; cgstumes, William 
Hargate; music, Elliot (Kaplan. Features 
| James Forster, Kay Chevalier, Michael 
| del Medico, Joseph Hammer, Bella Jar- 
| rett, Harvey Jason, Ne# 


Vipond. Opened 
Feb. 8, 61; at the St. ‘Marks Playhouse, 
N. Y.; $4.50 top. H 








| Xanthus ........... Rod Armstrong 
PRMD seccaccccvccoees Michael del Medico 
Terentia -...7-» Bella Jarrett 

Cicera -». 4 James Forster 

| Atticus ... William Harrold 
| Caelius ........seeeeee Joseph Hammer 
P CROGERS cc ccccccccscep des Harvey Jason 
Catalase .ccccscccscece ! See Neil Vipon 

_ Sar Siena Clark 


Women of Festiva sAlice Drummond, 
Ann Silverman, Felicia Lipshez 





CREE évcscccuceseus este Kay Chevalier 
SL. ¢cnacaumneweua ‘Alice Drummond 
Herenmius ...cccccccce dees. Ken McLean 

As any highs hool student 


xnows, Cicero was @ garrulous Ro- 
man. Lest there be ay doubt about 
it, producers Norman Seaman, Win 
Sharples Jr. and Ben Tarver are 
presenting Upton Sinclair's “Cice- 
ro,” at the St. Mark Theatre. 

This is a long andjwindy account 
of the orator-stajesman-philoso- 
pher's rise and fall {r Roman poli- 
tics, spiced with trénslations from 
some of his speeches and writings. 
Sinclair's concern jlies with the 
man, and the plot often seems sec- 
ondary, merely an excuse for Cice- 
ro’s speechifying. feet novelist- 





playwright’s reveratrfce for histori- 
cal detail often t 
Cicero appear a vaiij, cool windbag 
rather than a forceful, provocative 
figure. 


ing parallel to contemporary life 
and politics, although it makes no 
attempt at parody.! The orator’s 
primary concern is jfor the health 
and stability of Romp, but his long- 
winded attempts to:apply the ex- 
ample of the fall of Greece to the 
policy of his own country alienate 
the Roman powers, snd he is even- 
tually eliminated gor defending 
Brutus after Caesar's assassination. 

“Cicero” has eloquence and 
drama, but also tntériudes of tedi- 
um. In the title roje, James For- 
ster proves a stirriyg and spirited 
orator, and although he is less sat- 
isfactory in his ppfrsonal scenes 
with family and acduaintances, he 
sustains the taxing 4ole effectively. 
Michael del Medicg is convincing 
as 4 faithful Greek servant and 
Joseph Hammer gies a well-bal- 
anced performance ,as friend and 
guard, j 

Bella Jarrett is ggod as the wife 
and Kay Chevalier js decorus and 
appealing as a high-born seduc- 
tress. Neil Vipond qoes a fine job 
as Catullus the pot, and Harvey 
Jason is credible as » friend turned 
adversary. 3 

Tarver has stageg the proceed 
ings with restraint, not fully utiliz- 
ing Jack A. Cornwell's spacious 
and simple setting. | Jules Fisher's 


lighting is dramati¢ and William | 


Hargate’s costumes, provide the 
Roman touch. Elliof Kaplan’s mu- 
sic is elaborate and , effective. 
Kali. 
(Moves tonight iwed.) to the 
East 74th Street Fheatre.) 


The King of the Dark 


Chamber 

Van Joyce & Harold.Leventhal, in as- 
sociation with Patricia Newhall, presen- 
tation of three-act drana by Rabindra- 
nath Tagore. Staged ky Krishna Shah; 
settings, Bill mos; sighting, Stephen 
Palestrant; choral arrangements, Robert 
Kreis; choreography, | 
ties, Cletus Van Dreser; headdresses and 
jewelry, Anna Paulina’ costumes, Lyn 
Carroll; sound effects, Nrvant O. Berberi- 
an; stylization, Letici Jay; makeup, Don 
Rosenberg. Features Buwaskar. Surya Ku- 
mari, Brock Peters. Orened Feb. 9, ‘61, 
at the Jan Hus House, N. Y.; $4.90 top. 


NMaskar; proper- 









Th.«xurdada..... ° Bhaskar 
Ist Citizen ...........¢.Dino Laudicina 
Viruprakash .... Milton Luchan 
Vishnu esseateces :.. Robert Dagny 
eee . Robert Manuel 
Madhav ..... ....°. Regan Durrant 
Vijaya re re Tomi Wortham 
. & ae ..Rhanit Sanford 
PIOGPASOR 2.0.05. Bill Collins 
SE. s aniecdsvas . Victor Carter 
Suvaruas Noel Schwartz | 


Queer Sudarshana . 
Surangama 
King 

King of Avanti 
King of Kanchi 


Surya Kumari 

ahila 
Brock Peters 
Milton Luchan’ 
Bruce Glover 


Kine of Koshal Robert Manuel 
Rohini nabs a aria Madhur Jaffrey 
Minister Robert Dagny 


King of Kafiva Kubia 


4. Dino Laudicina 
King’s Cosmic : 


Dancer 3.. . Bhaskar 


ae 
The pagentry, wif and color of 


FIO III IIIA II SO I AA IIS 


i Asides and Ad-Libs | 


FOI IOI III III II II IIIS IAA AAAI IOI 


The arnouncement that Frederick Loewe is taking the next 12 to 18 
months off to rest up after his “arduous” two years composing the 
score for “Camelot” has sparked trade speculation whether that means 
a split with librettist-lyricist collaborator Alan Jay Lerner. If not a 
divorce, perhaps a trial separation. There’s been further talk about a 
possible teamup of Lerner with Richard Rodgers. However, the latter 
has announced that he wants to write his own lyrics for his songs 
hereafter, and the music business scuttlebutt is that he has done a 
tiptop job with the words for his three new numbers for the forth- 
coming 25th-Fox remake of “State Fair.” 


Speaking of scores, “Tenderloin” is beginning to seem shockingly 
underrated. After a couple of hearings of Capitol’s two jazz albums 
of the Jerry Bock-Sheldon Harnick tunes, a Dixieland version by Phil 
| Napoleon’s band and a more orthodox treatment by Nelson Riddle’s 
orchestra, the songs are familiar and therefore more enjoyable. Except 
for the lack of a strong ballad, it’s an excellent score. 

New York’s Mayor Robert F. Wagner, always a ready shill for press- 
agent gimmicks, has declared next Sunday (26) as “Circle in the Square 
Theatre 10th Anniversary Day.” However, the official “proclamation” 
and the publicity handout for the stunt, doesn’t mention the location 
of either the original or the present location of the off-Broadway 


ee 7 





- 





| house. While he’s in a theatrical mood, Hizzoner might designate in- 


come tax return filing deadline, April 15, as “Boxoffice Ice Day.” 
The Playboy Advisor department of Playboy mag received a query, 


“Everytime a Broadway play or musical opens as a big smash, all the 


| 


tickets for months ahead are gone, I read the first-night reviews, but 
even the next day it seems too late to get good seats right away. Is 
there any way to tell in advance when a show is going to be a hit?— 
T. D., Newark, N. J. 

The mag answered, 

“You can usually buy the theatrical weekly Variety on newsstands 
in most metropelitan areas. VARIETY Teviews shows when they are 
tried out in Philadelphia, New Haven, etc., and its estimates are indica- 
tive of whether there a winner on the way. This may not always be of 
help, however, as benefits and theatre clubs quite often have the inside 
track on-seats for the best shows during their opening months. You 


nds to make | 


The drama nae an interes- | 


might start using a reputable ticket broker on a regular basis for all 
your ticket purchases, so that when you do want seats for an early per- 
formance of a hit show, he’ll be happy to help you.” 

A group from Denver, the locale of “The Unsinkable Molly Brown,” 
will arrive Feb. 25 in New York to attend the musical . . . Contralto 
Marian Anderson has been made a trustee of The Experiment in Inter- 
national Living, an organization headquartering in Putney, Vt., for 
fostering understanding among people of different nations and races 
|... Dancer-actress Joan McCracken is spending the winter (that’s right) 
on Fire Island. 

Beth Sully Fairbanks Whiting, who was widowed last week when 
her actor-husband, Jack Whiting died at 59, was mentioned in the 55th 
Anni byline article by Gaston Bell, former leading man living at Wood- 
stock, N. Y. Talking of the spring of 1907, Bell wrote, “There was a 
girl in the booth dispensing soap manufactured by her dad. Her name 
was Beth: Sully and her beau was Douglas Fairbanks. Her granddaugh- 
ter, the child of Doug Jr., was married just the other day.” It is to be 
further recalled that Whiting was the romantic juvenile in “The Ram- 
blers” which starred Clark & McCullough and featured the late Marie 
Saxon, mother of Syd Silverman, present publisher of Varrerty. 

Reginaid Alles, recently appointed a member of the N. Y. State 
Council of the Arts, was incorrectly billed in.a story from Albany in 
last week's issue as general manager of the Metropolitan Opera. He 
was actually business manager of the Met, but resigned last year to 
become executive director for operations of the Lincoln Center for 
the Performing Arts, N. Y. ... According to the publicity, “There Is 
a Play Tonight,” the posthumous comedy by Ferenc Molnar produced 
off-Broadway last weck, was written in 1946 and was discovered after 
the Hungarian author's death in 1952 by his actress-wife Lili Darvas. 
However, the old N. Y. Times and the old Sun reported Oct. 1, 1940 
that the playwright was completing a new comedy, titled “There— 
and that the late Michael Todd planned to produce it. As outlined in 
| the announcements, the story was similar to “There Is a Play Tonight.” 
“The theatre has lost its popular appeal. It’s full of anger, and it’s 
| full of amateurs who perform for the delight of each other. I'd like to 
j see the return of a popular theatre. Give me the people who don't go 
|to the theatre nowadays, and you can have all the ones who do. Our 
show has something to say, but it says it in terms of tears and laughter, 
not in anger.”—Cedric Hardwicke, costar with Gertrude Berg of the 
touring “A Majority of One,” as quoted by columnist Will Jones in the 
Minneapolis Tribune. 

“In every country you act in, you have always to prove that you are 
a real pro. When you arrive, they look at you. When they see you 
work, they decide. In our metier, you must remember you have to 
begin all over again every time. When I hear the people say, ‘She is 
a pro,” then I know It is all right.”—French actress Francoise Rosay, 
costar of “Once There Was a Russian,” as quoted in the Talk of the 
Town section of the New Yorker mag. 

Countess Maria Trapp, head of the family of Austrian singers de- 
picted in the Broadway hit, “Sound of Music,” and the 20th Century- 
Fox film, “The Trapp Family,” was injured in an accident at Stowe, 
Vt., while her son, Johannes, a Dartmouth College studeni, was giving 
her skiing instructions. She suffered a compressed fracture of a ver- 
tebra. In 1959 she broke one arm in a fall and last summer suffered a 
broken arm and fractured kneecap in an auto mishap. 

Ann Konell’s name is back on the program at the Met Opera as 
librettist of the new “Martha.” She had ordered it off previously. Not 
generally known that this was her second adaptation of the “Martha” 
libretto, having done it in 1939 with the late Vicki Baum. 

Looking backward at Broadway 50 years ago, this week's openings 
included “Seven Sisters,” an adaptation of a Hungarian farce, with a 
cast including Laurette Taylor and Shelley Hull, at the Lyceum Thea- 
tre, and “The Happiest Night of His Life,” a musical with Victor Moore 
and James C. O'Neill, at the Criterion. The openings 10 years ago this 
week included the D’Oyly Carte Opera with its Gilbert & Sullivan 
repertory, and the premieres of two flops, “High Ground,” by Char- 
lotte Hastings, at the 48th Street (since demolished) and “The King 
of Friday's Men,” Michael J. Molloy, at the Playhouse. 


London Bits 


London, Feb. 21. Bill Bevir, Linnit & Dunfee 

Audrey Jeans will play the | pressagent, is teaming up with 
femme lead in the touring “Tony | Baron Moss Ltd., for special duties 
Hancock Show,” which hits the jon Michael Codron’s current pro- 
road March 6. | ductions. 

Aithna Gover takes over from U. S.-born actress Dorothy Dick- 
Deidre O'Malley when Noel Cow- son, currently vacationing in Thai- 
ard’s “Waiting In The Wings” sets land, has inherited $100,000 from 
off on a post-London tour. {the estate of Mrs, C. B. Cochran, 

The Amorous Prawn,” with|wife of the late West End pro- 
Evelyn Laye, has just notched its | ducer. 














India are on displgy at the Jan /590th performance and “The Bride| Rita Tushingham, the unknown 
Hus House. where Rabindranath Comes Back,” with Cicely Court-|picked as lead for the film, “A 
Tagore's I he Kin; of the Dark neidge and Jack Hulbert, has hit} Taste Of Honey.” is ‘o be in the 
Chamber” is being resented. Like | the century mark at the Vaude-|;next Royal Court show, “The 
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B'way Improves; Bye Bye’ $41,552, 
‘Trma’ $43,356, ‘Music Man’ $36,984, 


‘Gypsy’ $49,358, 


Business climbed last week for 
most Broadway shows, with the in- 
creases particularly hefty for musi- 
cals. Some of the sluggish straight 
plays also got a lift. Sellouts last 
week included “Camelot,” “Do Re 
Mi” and the City Center presenta- 
tion of “Faust, Part I.” 

In the case of “Camelot,” the 
gross for last week reflects a de- 
duction of about $1.600 to cover 
refunds to ticket-holders unable to 
attend performances last Feb. 3-4 
because of the snowstorm at that 
time. Although the City Center 
potential capacity is higher than 
the gross recorded for last week, 
the take represents a sellout on 
the seats up for sale. The house 
held off on peddling upper balcony 
ducats, since -it was figured the 
voices wouldn’t reach there from 
the stage. 

Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical-Comedy), MD (Musi- 
cal-Drama), O (Opera), OP (Op- 
eretta), Rep (Repertory), DR 
(Dramatic Reading). 

Other parenthetic designations 
reyer, respectively, to weeks played, 
number of performances through 
last Saturday, top prices (where 
two prices are given, the higher is 
for Friday-Saturday nights and the 
lower for weeknights), number of 
seats, capacity gross and stars. 
Price includes 10% Federal and 
5° City tax, but grosses are net; 
t.e., exclusive of taxes. 

Advise and Consent, Cort (D) 
(14th wk: 108 p) ($7.50; 1,155; $40,- 


500) (Ed Begley, Richard Kiley, 
Chester Morris, Henry Jones, 
Kevin McCarthy). Previous week, 
$37,452. . 


Last week, $36,618. 


All. the Way Home, Belasco (D) 
(12th: wk; 93 p) ($6.90-$7.50; 967; 
$38,500). Previous week, $20,856 
with Play of the .Month Guild 
subscription. 

Last week, $19,716 with Play of 
the Month Guild subscription. 


Becket, Royale (D) (20th wk; 
153 p) ($6.90-$7.50; 1,050; $45,507) 
(Laurence Olivier, Anthony Quinn). 
Previous week, $35,363 with two- 
fers. 
Last week, $35,672 with twofers. 


Best Man, Morosco (D) (46th wk; 
360 p) ($6.90-$7.50; 999; $41,000) 
(Melvyn Douglas, Lee Tracy, Frank 
Lovejoy). Previous week, $20,295. 

Last week, $21,327. 


Bye Bye Birdie, Shubert (MC) 
(44th ‘wk; 344 p) ($8.60-$9.40; 1,453; 
$64,000). Previous week, $35,694. 

Last week, $41,552. 


Camelot, Majestic (MC) (11th 
wk; 89 p) ($9.40; 1,626; $84,000) 
(Richard Burton, Julie Andrews). 
Previous week, $83,629 with 
parties, 

Last week, $82,417. 

Critie’s Choice, Barrymore (C) 
(10th wk; 77 p) ($6.90-$7.50; 1,067; 
$40,000) ‘Henry Fonda). Previous 
week, $29,380. 

Last week, $25,575. 


Do Re Mi, St. James (MC) (8th 
wk: 64 p) ($8.60-$9.40; 1.615; $69,- 
500) (Phil Silvers). Previous week, 
$70,363. 

Last week, $71,040. 


Evening With Mike Nichols and 
Elaine May, Golden (R) (19th wk; 
155 p) ($6.90-$7.50; 773; $30,439). 
Previous week $26,736. 

Last week, $25,709. 


Fiorello, Broadhurst (MC) (64th 
wk: 508 p) ($8.35-$9.40; 1,182; $58,- 
194). Previous week, $39,355. 

Last week, $42,104. 


Gypsy, Imperial (MC) (84th wk; 
662 Pp) ($8.60-$9.40; 1,428; $64,500) 
(Ethe} Merman). Previous week, 


$45,806 with twofers. 
Last week, $49,358 with twofers. 


Irnia La Douce, Plymouth (MC) 


(2ist :wk; 164 p) ($8.60; 999; $48,- 
250) (Elizabeth Seal, Keith 
Michell). Previous week $40,042. 


Last week, $43,356. 


Miracle Worker, Playhouse (D) 
(69th: wk; 548 p) ‘$6.90-$7.50; 994; 
$36,500) (Suzanne Pleshette, Patty 
Duke}. Previous week, $18,420. 

Last week, $17,284. 


Music Man, Broadway ‘MC) 
(165th wk; 1,311 p) ($8.05; 1,900; 


Fair Lady’ $33,728 


$73,850). Previous \week $30,646 
with twofers. 
Last week, $36,984 with twofers. 


My Fair Lady, Hellinger (MC) 
(257th wk; 2,047 p) ($8.05; 1,551; 
$69,500) (Michael Allinson, Margot 
Moser). Previous week $30,222. 

Last week, $33,728. 


Period of Adjustment, Hayes 
(CD) (15th wk; 116 p) ($6.90-$7.50; 
1,129; $43,530) (James Daly, Bar- 
bara Baxley, Robert Webber). Pre- 
vious week, $19,006. Production, 
scheduled to end its run last Sat- 
urday (18), has extended its en- 
gagement to March 4 at a reduced 
scale ranging from $1.80 to $3.60. 

Last week, $15,480. 


Rhinoceros, Longacre (CD) (6th 
wk; 48 p) ($6.90; 1,101; $37,000) 
(Eli Wallach, Zero Mostel). Pre- 
vious week, $24,701. 

Last week, $25,137, 


Show Girl, O’Neiil (R) (6th wk; 
44 p) ($6.90-$7.50; 1,076; $45,052) 
eaane. Channing). Previous week, 

6,64 

Last week, $27,337. 

Sound of Music, Lunt-Fontanne 
(MD) (62d wk; 492 p) ($9.60; 1,407; 


$75,000) my Martin). Previous 
week, $71,575 

Last week, $73, 616. 

Taste of Honey,’ Lyceum (D) 


(20th wk; 159 p) ($6.90; 955: $32,- 
000) (Joan Plowright, Angela Lans- 
bury). Previous week, $17,686. 
Moved last Monday (20) to the 
Booth. 

Last week, $18,042. 


Tenderloin, 46th St. (MC) (i8th 
wk; 144 p) ($8.60-$9.60; 1,342; $65,- 
331) ‘(Maurice Evans). Previous 
week, $45,213 with twofers. . 

Last week, $43,925 with twofers. 


Tenth Man, Ambassador (D) 


(67th wk; 527 p) ($6.90-$7.50: 1.155; | 


$41,562). Previous week, $15,817 
with twofers. 

Last week, $16,498 with two- 
fers. 


Toys in the Attic, Hudson (D) 
(51st wk; 400 p) ($6.90-$7.50; 1,065; 
$39,600) (Maureen Stapleton, Irene 
Worth, Anne Revere, Robert Log- 
gia). Previous week, $15,386 with 
twofers. 

Last week, $18,539 with twofers. 


Under the Yum Yum Tree, Mil- | 


ler’s (C) (14th wk; 109 p) ($6.90- 
$7.50; 912; $30,486). Previous week, 
$10,454. 

Last week, $11,566. 


Unsinkable Moily Brown, Winter 
Garden (MC) (18th wk: 124 p) 
($8.60-$9.40; 1,404; $68,000). Previ- 
ous week, $58,411. 

Last week, $58,172. 


Wall, Rose (D) (18th wk; 151 p) 
($6.90-$7.50; 1,162; $46,045). Pre- 


vious week, $12,478 with twofers. | 
Last week, $15,211. with twofers. | 


Miscellaneous 


Octoroon, Phoenix (D) (4th wk: | 


29 p) ($4.60; 1,150; 
vious week, $11,098. 
Last week, $9,010. | 


Closed Last 'Week 


Faust, Part I, City Center {D) 
(2d wk; 16 p) ($3.95; 8,090; $80,000). 
Previous week, $63,490. Ended lim- 
ited two-week run last Sunday (19). 

Last: week, $65,988. 


Midgie Purvis, Beck (C) (3d wk; 
21 p) ($6.90-$7.50; 1,200; $48,000) 
(Tallulah Bankhead), Previous| 
week, $8,787. Closed last Saturday 
(18) at an estimated: $175,000 loss | 
on a $125.000 investment. 

Last week, $10,022 for nine per- 
formances with extra matinee Fri- 
day (17). 


Once There Was A_ Russian, 
Music Box ‘(C) (1st wk; 1 p.) $6.90- 
$7.50; 1.101; 
thau, Francoise Rosay, 
Salmi, Julie Newmar). 

Closed last Saturday night (18) 
at an estimated $15C,000 loss on a 
$120,000 investment after opening | 
that evening to two. favorable re- 
views (Chapman, News; McClain, 
Journal-American) and five un- 
favorable (Aston, World-Telegram; 
Coleman, Mirror; Crist Herald Tri- 
bune; Taubman, Times, Watts, 
Post). 


$20,382). Pre- 


Albert 


Last week, $5,254 for opening | Ter: Atlanta 


performance and one preview. 
Resumed This Week 





$49,107) (Walter Mat- | 


1,453; $65,000) (Lucille Ball). 

Resumed last Monday night (20) 
after a fortnight’s layoff. 

Opening This Week 

Comedie a. Center (Rep) 
($3.95; 3,090; $80,000 

S. Hurok, by a with 
the French ‘Government and under 
the auspicies of the City Center of 
Music & Drama, presentation of 
the Comedie Francaise in a reper- 
tory of five French-language pro* 
ductions: Began three-week limited 
engagement last night (Tues.), 


Come Blow Your Horn, Atkinson 
(C) ($6.90-$7.50; 1,090; $43,522). 

William Hammerstein and. Mi- 
chael Ellis presentation of play by 
Neil Simon. Opens tonight (Wed.). 


Mavor Moore Readying 
New ‘Spring Thaw’ Revue 


Toronto, Feb. 21. 

Mavor Moore, original producer- 
director of the “Spring Thaw” re- 
vue series, has purchased the name- 
rights to the show from the New 
Play Society and will open a new 
edition here March 30. Rehearsals 
began yesterday (Mon.). Seven 
Ontario cities will be included in a 
two-week preliminary tour. 

The sketches for the revue are 
by Johnny Wayne and Frank Shus- 
ter, Canadian comics on the Ed 
Sullivan television show; Pierre 
Berton columnist on the Toronto 
Star and author of the “Klondike” 
tv series, and Lynn Howard, Robert 
Fulford, Ben Lappin and Allan 
Manings, contributors to former 
“Spring Thaw” productions. 

Alan Lund is in charge of chore- | 
ogrpahy and John Fenwick is pro- | 
viding original music. Set so far 
for the cast of nine are Peter Mews, 
Barbara Hamilton, Dave Broadfoot, 
Jean Templeton, Jack Duffy and 
Betty Ferguson. 

Moore started the “Spring 
Thaw” revues, which spoof Canad- 
ian mores, as a substitute show 
|to fill a Toronto theatre he had 
rentea to present Hugh Kemp’s 
adaptation of Hugh MacLennan’s 
|“Two Solitudes.” Kemp was un- 
able to complete the show in time 

the scheduled opening. 











Canadian Ballet $19,707 


or 3d Week in Toronto 
Toronto, Feb. 21. 

National Ballet of Canada 
grossed a fair $19,707 last week, 
its third, at the 1,525-seat Royal 
Alexandra Theatre here. The po- 
| tential gross capacity was $29.000 
| at the house scaled to a $3 top 
| weeknights and $3.50 weekend eve- 
nings. 

The temas week's take was 
$18,674 





TOURING SHOWS 
(Feb. 19-March 5) 


egg tage = Tria!—Municipal, Pueblo | 
a9); High School, Grand Junction (20); | 
Capitol, Yakima (23); een Elizabeth 
Vancouver (24-25); Paramount, Portland, 
Ore. (27-28); Temple, Tacoma (1); Fox, 
Spokane (2); Orpheum, Seattle (3-4). 

At the Drop of a Hat—Shubert, Det. 
(20-25); O'Keefe, Toronto (27-4). 
Little Fish (tryout)—Locust, 


(tryout) — Forrest, 





gpovocate 
(tryout)—Shubert, 


Florelio “(a Co.)—O’Keefe, Toronto 
(20-25); Capitol, Ottawa (27); Stanley, 
Utica (28-1); Rajah, Reading (2); Lyric, 
Allentown (3); Masonic, Scranton (45). 
one Finger Exercise—Hartford, L. A. 


Flower Drum Song — Shubert, 
20-4). 


Happiest Girl in the Werld (tryout)— 
Shubert, New Haven (20-25); Shubert, 
| Philly (27-4). 


Hostage—Civic, Chi (20-4). 

J. 8—New Downtown Municipal, Dal- 
las (19%; Aud., Oklahoma City (20); Col- 
lege Aud., Texarkana (21). Music Hall, 
Houston (23-24); Aud.. Lafayette, La. 
(25); Fine Arts Aud., Nacogdoches, Tex. 


New 


| an: Fae Shreveport (28); Municipal, El 
do, Ark. oO U. of Mississippi, Ox- 
| ford. (2); Ellis, Memphis «3; Central Sr. 


| Springfield, Mo. (4); Muni- 
| cipal, ‘Tulsa (5). 

Le Plume o. Me Vente—piviers Hotel, 
Las oe (19-5 


School, 


Majority of Tite. American, St. L @o-| 


| 25); Ford’s, Balto (27-4). 

Mark Twain Tonight—Alir Force Acad- 
emy. Colorado Springs (26); Arcadia, 
Wichita (28); Phipps, Denver (2-3). 
loom? Mary (‘tryout)—Wilbur, Boston 

Midsummer ane Dream—National, 
Wash. (20-25, ee 

Music Man (2d Co. ee Memori- 
—F. Little Rock (21-25); Ovens, Charlotte 


Qi4 
My, Fate Lady @d Co. )—Shubert, Bos- | 


ton ¢ 

|. Once Upon e@ Mattress ‘(Hurok)—Er- 
meneate Philly (20-25); Colpnial, Boston 
( 


Once: Upon @ Mattress (bus-and-truck)>— 
} Del Mar, Corpus Christie (20); Municipal, 
Harlingen, Tex. (21); McAlister. San An- 
; tonio (22-24); Will Rogers, Ft. Worth 
(25); Warner, Oklahoma Cit’ (27-28); Mil- 
1) ler, Wichita (1-2); Memosial, Wichita 
| Fats (); Municipal, Lubbock (4). 
Pieneure of His Company—American. 
Rorne''* +90-91)- Marne ys a Air Sta- 
| tien. “Cherry Point, N. C. (22); Municipal. 
| Savannah (23); Ritz, Valdosta, Ga. (24); 

Royal, Columbus, Ga. (25); Temple, Birm- 
ingham (27-28); City Aud., Pensacola (1); 


—. 
va —Avé.,' » St. Paul (20- 
Sound ef Music (2d Co.)-—-Riviera, Det. 


a= . 
Daughters room. Philly 


Wildcat, Alvin (MC) ($8.60-$9.40; | 2025, moves to N. 


Chi | 


Fiorello’ Big $78, 


The road was generally healthy 
last week. The touring edition of 
“Fiorello” shot up to top-grosser 
position in the first week of a fort- 
night’s stand at the O'Keefe 
Centre, Toronto. 

Philadelphia and Boston were 
both busy, the former with four 


4shows and the latter with three. 


Estimates for Last Week 


Parenthetic designations for out- 
of-town shows are the same as for 
Broadway, except that hyphenated 
T with show classification indicates 
tryout and RS indicates road show. 
Also, prices on touring shows in- 
clude 10% Federal Tax and local 
tax, ty any, but as on Broadway 
grosses are net: i.e., exclusive of 
taxes. Engagements are for single 
week unless otherwise noted. 


_ BIRMINCHAM 
Music Man, Municipal (MC-RS). 
Previous week, $65,095. 
Last week, $58,001 for nine per- 
formances. 





BOSTON . 
Devil’s ‘Advocate, Colonial (D-T) 
(2d wk) ($4.95-5.50; 1,556; $44,000) 
(Leo Genn, Sam Levine, Edward 
Mulhare). Previous week, $27,000 
|with Show of the Month Club sub- 
scription. 
Last week, nearly $31,000. 


Mary, Mary, Wilbur (C-T) (ist 


wkd ($4.95-$5.50; 1,241; $33,699) | 
(Barbara Bel Geddes, Barry Nel- | 
son, Michael Rennie). Previous | 


week, $27,674 for five perform- 
ances, Shubert, New Haven. 
Opened here Feb. 13 to five en- 
dorsements ‘Doyle, American; Dur- 
gin, Globe; Hughes, Herald; Mad- 
docks, Monitor; Maloney, Travel- 
er) and one yes-no (Norton, Rec- 
ord). 

Last week, $25,951 with Theatre 
Guild-American Theatre Society 
subscription. 


| 
My Fair Lady, Shubert ‘(MC-RS) 
(7th wk) ($6.50-$7 1,717; $67,355) 
‘Michael Evans, 
Previous week, $66,470. 
Last week, $66,211. 














CHICAGO 
Flower Drum Song, Shubert 
|(MC-RS) (14th wk) ($5.50-$6.60; 
| 2,100 $67,613;). Previous week, 
| $52,966. 
Last week, $50,176. 
CINCINNATI 


Majority of One, Shubert (C-RS) 
($4.55-$5.10; 2,100; $60,000) (Ger- 
trude Berg, Cedric Hardwicke). 

| previous week, $26,715, eight-per- 
‘formance split 
Last week, $32, 198 with TG-ATS 
subscription. 
DETROIT 

At the Drop of a Hat, Shubert 
(R-RS) (1st wk) ($4; 2,000; $27,000) 
(Michael Flanders, Donald Swann). 


Previous week, $32,394 with TG-_ 
ATS subscription, Blackstone, 
Chicago. 


Last week, $15,003 for seven 
performances with TG-ATS sub- 
| scription. 





PHILADELPHIA 
Come Blow Your Horn, Walnut 
(C-T) (3d wk) ($4.80-$5.40; 1,360; 
$33,000). Previous week, $23,076. 
Last week, $32,859. 


Hostage, Forrest (CD-RS) ($4.80- 
$5.40; 1,760; $46,000). Previous 





treal. 

| Opened here Feb. 13 to three en- 

| dorsements (Gaghan, News; Mur- 

| dock, Inquirer; Schier, Bulletin). 
Last week, -$26,465. 


Once Upon a Mattress, Erlanger 


(MC-RS) (1st wk) ($5.50-$6.50; 
| 1,894; $57,000) (Dody Goodman, 
Buster Keaton). Previous week, 


| $28,377 with TG-ATS subscription, 
| Ford’s, Baltimore. 
Opened; here Feb. 13 to three 
| favorable :notices (De Schauensee, 


| Bulletin: ‘O’Brien, News; Wilson, 
Inquirer). . 
Last week, $16,888. 


13 Daughters, Shubert (‘MC-T) 
(3d wk) ($6-$7.50; 1,876; $69,000) 
(Don Ameche). Previous week, 
$36,800. 

Last we?k, $38,281. 


' ST. LOUIS 
Raisin in the Sun, American 
(D-RS) (Ciaudia McNeil), Previous 








Caroline Dixon). | 


week, $29,500, Her Majesty's, Mon- | 


Road Smooth for Most Entries; 


123 in Toronto; 


Devil's 316, Mary’ $25,951, Boston 


bn $21,529, five-performance 
split. 

Last week, $39,005 with TG-ATS 
subscription. 





TORONTO 
Fiorello, O'Keefe (MC-RS) (ist 
wk) ($5.50-$6; 3,200; $102,000). Pre- 
vious week, $56,782 with TG-ATS 
subscription, Hanna, Cleveland. 
Last week, $78,123 with O'Keefe 
subscription. 





WASHINGTON 

Midsummer Night’s Bream, Na- 
tional (C-RS) ($4.50-$5.50; 1,685; 
$44,343) (Bert Lahr). ‘Previous 
week, . $26,617 for seven per- 
formances with TG-ATS subscrip- 
tion, Playhouse, Wilmington. 

Opened here Feb. 13 to three 
ub” orable reviews (Carmody, 
Star; Coe, Post; Donnelly, News). 

Last week, $27,807 with TG-ATS 
subscription. 





SPLIT WEEKS 


Andersonville Trial (D-RS) (Bri- 
an Donlevy, Martin Brooks). Pre- 
vious week, $19,846 for seven per- 
jformances with twofers, O'Keefe, 
Toronto. 

Last week, $18,297 for five per- 
formances: E. Illinois U., Charles- 
ton,( Monday (13), one, $1. 854; Or- 
pheum, Davenport, Tuesday (14), 
| one, $6,834 with Broadway Theatre 
| League subscription; Civic, Omaha, 
| Wednesday (15), one, $1,445; Musie 
Hall, Kansas City, Thursday (16), 
one, $4,600; Municipal, Sioux City, 
Friday (17), one BTL, $3,564. 


| Five Finger Exercise (D-RS) 
(Jessica Tandy, Roland Culver), 
| Previous week, $22.889 with TG- 
ATS subscription, American St, 





| Louis. 
| Last week, $19,821 for five per- 
|formances: KRNT, Des Moines, 


| Tuesday (14), one, $2,451; Auditori- 
jum, Denver, Thursday - Saturday 
| (16-18), four, $17,370 with TG-ATS 
| subscription 


3.B. (D-RS) (John Carradine, 
Shepperd Strudwick, Frederie 
Worlock). Previous week, $22,319, 
six-performance split. 

Last week, $31,053 for six per- 
formances: Civic, Lubbock, Tex., 
Monday (13), one BTL, $5,495; 
Sewell, Abiline, Tuesday (14), one, 
$3,282; Municipal, San Angelo, 
Wednesday (15), one, $5,100; Mu- 
nicipal, Austin, Thursday (16), one 
BTL, $6,357; New Downtown Mu- 
nicipal, Dallas, Friday-Saturday 
(17-18), two BTL, $10,819. 


Once Upon a Mattress (bus-and- 


truck) (MC-RS) (Imogene Coca, 
Edward Everet Horton, King 
Donovan). Previous week, $33,301, 


six-performance split. 

Last week, $39,625 for seven 
BTL performances: Memorial, 
Shreveport, Monday (13), one, $5,- 
284; City Auditorium, Beaumont, 
Tuesday (14), one, $5,889; Auditor- 
ium, New Orleans, Wednesday- 
Saturday (15-18), five, $28,452. 


Pleasure of His Company ‘C-RS) 
‘Joan Bennett, Donald Cook). Pre- 
vious week, $22,004, six-perform- 
arce split. 

Last week, $21,804 for four per- 
formances: McMahon, Lawton, 
Sunday (12), one, $2,599; Miller, 
Wichita, Monday-Tuesday (13-14), 
one BTL, $8,505; Indiana U., 
Bloomington, Friday (17), one, $5,- 
350; Quimby, Ft. Wayne, Saturday 
(18), one, $5,350. 








‘New’ Parsons, Hartford, 
Finally Being Wrecked 


Hartford, Feb. 2). 

The Parsons Theatre, once a reg- 
ular stand for touring legit shows, 
is being torn down as part of a 
wholesale demolition project for 
the new East-West Highway to run 
through this state capital. Oniy 
one wall remains of the 1,200-seat 
house. 

The Parsons, originally a church, 
played a steady string of Broadway 
productions in the pre-World War 
I @ra, but switched to burlesque 
and, under a succession of names. 
sul’sequently offered such varied 
a as filrns, wrestling, summer 

ck and occasionally touring 
_ ys. It was refurbished about 
10 years ago and, as the New Par- 
sons had a brief flurry of legit 
bockings. 
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Se »1Mail photos and resumeq, above|Ensemble auditions will be held |(524 W. 57th St., N. Y.; JU 6-6000) 





CASTING NEWS 


SESS OT SESECOOSCOO 





Following are available parts in upcoming Broadway, off-Broad- 


way, ar 
vision shows. All information 
Variety Casting Department by 


i touring shows, as well as ballet, films, industrial and tele 
has been obtained directly by the 


telephone calls, and has been re- 


checked as of noon yesterday (Tues.). 
The available roles will be repeated weekly until filled, and addi- 
tions to the list will be made only when information is secured from 


responsible parties. The intention 
pro: ided 
Tun a wild goose marathon, 


charge 


is to service performers with leads 


by the managements of the shows involved rather than to/| girl, 18, sexy but sweet; yogng lead- 
This information is published without | ing man, thin; male song ajd dance | for male and femme musical com- 


} 
In addition to the available parts Usted, the tabulatign includes pro- 


duction 
ment 
tions are as follows: (C) Comedy, 
(MD; Musical Drama, 
Reading 











- Legit 


BROADWAY 


“All The Best People” (C). Pro- 
ducers, .oel Spector & Buff Cobb 
(147 W. 57th St., N.Y.; PL 7-2691). 
Available parts: naive femme, 21; 
male, 30-35; middleaged femme; 
executive male, 50-60; callous male, 
30-35. Mail photos and resumes, 
c/o above address. 

Dayid Merrick, 246 W. 44th St., 








Bes 
and resumes of sopranos, 
baritones, tenors and boys and 


girls, 7-14, who sing and dance, for 
casting file. Mail material, c/o 


(R) Revue, 


announced for later this season, but, for whiah, the manage- 
s, as yet, aren’t holding open casting calls. Parenthetical designa- 


(D’ Drama, (MC) Musical Comedy, 
(Rep) Repertory, (DR) Dramatic 
, 


> 





> 


Tuesday (28) for oven call singers 
same types and si 
Lunt-Fontanne Theatre 
46th St., N. Y.). 


“Jennie” (MD). Producer, New- 
burge-Porter Prods. (148 W. 24th 
St.,.N.Y.; WA 9-6336). Available 
parts: male lead, 34's, tall; femme, 
20, etherial, smali, lovely, must 
sing well; character woman, 30: 
barmaid, 40's, plump; character 
man, 40s; Irish man, 50’s. Mail pho- 
tos and resumes, through agents 
only, above address. 


“Love A La Carte” (MC). 


(205 W. 





Pro- 


LO 3-7520. Accepting photos | @ucers, Arthur Klein, in associa- 
bass- | tion .with 


Conragq Thibault (St. 
James Theatre Bldg., 246 W. 44th 
St., N. Y.; LO 5-6376). Available 
parts: girl, 22; leading man, 30; 


Michael Shurtleff, above address. |S¢¢cond leading man, 30; character 


Indicate voice range. 
“Donnybrook” (MC). Producer, 
Fred Hebert (130 W. 57th St., N.Y.; 
JU 6-1952). Parts available for 
severa! male and femme character 
singers. All roles are Irish. Mail 


photos and resumes, c/o above ad- | 


dress 

Drama (untitled, formerly “Gen- 
eral Seegar’”). Producers Shirley 
Ayers, Charles Bowden & H. Ridge- 
ley Bullock Jr. (137 W. 48th St., 
N. Y.; CO 5-2630). Available parts: 
male lead, 45-55; woman, 50; girl, 
30: man, 24, military; five officers, 
35-50; 10 reporters. Mail photos 
and resumes, above address. 

“Get it Up” (MC). Producer, 
Charies Curran (c/o Lambs Club, 
130 W. 44th St., N.Y.; JU 2-1515). 
Available parts: six femme singers, 


20-23, must double with specialty; 
baliroom dance team, 20-23; 
young comedienne. Accepting 
photos and resumes, 

address. Don’t phone. Applicants 


perience. 
“Gypsy” (MC). Producer, David 


|comedienne, 30. Accepting photos 
e resumes, above address. 


“Mandingo” —(D). Producers, 
Billy Baxter & Edward Friedman 
(Astor Hotel, Broadway & 44th St., 
N.Y.; JU 6-3000). Parts available 
for identical twin Negro boys, 11 or 


12. Mail photos and resumes 
| above address. 
“Medium Rare” (R). Producer, 


Robert Weiner (146 CPW, N.Y.; | 


SU 17-1914). Parts available for 
male and femme revue types. Ap- 


ply through agent or mail photos | 


and resumes, c/o above address. 

“Night of the Iguana” (D). Pro- 
ducers, Charles Bowden & H. 
Ridgeley Bullock {137 W. 48th St., 
N. Y.; CO 5-2630). Available parts: 
ingenue; leading. lady, 25; two 
Mexican boys, 17; German charac- 





ter man, 60; German girl, 22; Ger- 
man man, 30; Mexican man, 25; 
character mar, 35. All are for 


c/o above! understudies or replacements. Mail 
| photos and resumes, above ad- 
must have intimate night club ex- | dress. Do not phone or visit the | 


office. ‘ 
“Nine Milliont} Star” (D), Pro- 


hedule; at the! 


' 
i 


address. late in February. 
“It Should Happen To a Hog” (C). JONES BEACH, N. Y. 
Producer, James J. Cordes| “Paradise Island” (MC). Pro- 


(600 Tenth Ave., N. Y.; JU; 2-5999).|ducer, Guy Lombardo (c/o Mayor, 
Available parts: five charafter men |635 Madison Ave., Ya: 3 
to play older Jewish tyfes with|1-5420). Parts available for Ha- 
authentic accents Mail photos | wajian specialty acts and attractive 
and resumes c/o above adress. | femme singer-dancers. Mail photos 

“I Want You” (MC). Pjoducers, and resumes c/o Arnold Spector, 
Theodore J. Flicker &} Joseph | above address. 





Crayhon (c/o The Prentise, 154 KALAMAZOO, MICH. 
Bleecker St., N.Y.; LF ; 3-5920). Playhouse Kalamazoo. Producer, 
Avai'able parts: Irish-;,merican | Alexander Morr (P.O. Box 1832, 


Cleveland 6, Ohio). Parts available 


team, wise crackers; mam, huge, | edy performers apprentices and en- 
dumb, Irish cop; man, sort, fat,|semble. Mail photos and resumes 
funny; man tall, thin, evil; Bix beau- | c/o above address. 





tiful girls; several low cémedians. | PALM BEACH, fA. 
| All applicants must sing aad dance.| West Palm Beach Musicarnival. 
| Mail photos and resum@s, above | Producer, John Price (940 S. Mili- 
| address, or phone Rusti Moon, OR | tary Trail, West Palm Beach, Fla.; 
| 4-9382, for interview appjintment. P.O. Box 2108). Parts availabie for 
“Leave It To Jane” (7A{>). Pro- |leading men and women, and male 
ducers, Joseph Berhu #& Peter|and femme chorus performers, 
Katz (c/o Sheridan Squaye Thea- | Mail photos and resumes, through 
| tre. Seventh Ave. & Fotirth St. SPRINGFIELD, ILL. 
|N.Y.; CH 2-96C9). Audijions for] Tent at the Lake. Producers, 
| male and femme singers ag replace-| Jane Stanley Buckles & D. G. 
ments, every Thursday a} 6 p.m.,/ Buckles (c/o Buckles Theatre Co., 
above address. : 1472 Broadway, N. Y.; Rm. 904). 
“Premise” (C). Producers, Theo-| Available parts: leading man and 
!dore J. Flicker, Allen Mankoff & | woman; ingenue; character woman. 
|David Carter (154 Blegker St.,| Mail photos and resumes, c/o 
| N.Y.; LF 3-5020). A secgnd com- 
|}pany of the improvisational group | in the case of the leads. 
\is being formed. Audition appoint- | SULLIVAN, ILL. 
;ments being arranged by Zev _— Summer of musicals. Prosucer, 
terman, of above number. !Guy S. Little Jr. (Box 185, Sulli- 
“To Damascus” (D). Producers, | yan, Ill.). Parts available for male 
|; Angela Anderson, in association|and femme Equity musical per- 








| with Marta Byer (Theatre East, 211 | formers and paid apprentices. Mail | 


| E. 60th St., N.Y.; TE 2-9220). Parts | photos and resumes, above address. 
| available for several men, 30-50, as| Jean Leslie Players. Producer, 

understudies. Bring photos 

resumes to above address, 6-7:30| pj, 7-3921). Parts available for 
| 7:30 p.m., tomorrow (Thurs.) and | male and femme character actors 
| Friday (24). i and juveniles. For appointment, 
| “Worm in Horseradish”: (C). Pro- | phone above number, 3-7 p.m. daily. 
| ducers, Dorothy Olim k Gerald |Group tours mountain resorts in 








Krone (785 West End Ave., N.Y.; | summer. 

UN 6-1220). Part available for 

| Jewish type character finan, 50. TOURING 

Pa : a ie I 

a ee Fe ‘t — “Gypsy” .MC). Producer, David 

j Merrick (246 W. 44th St. N.Y; 
LO 3-7520). Available parts: Tes- 


‘ 

OUT OF ite sie Tura, Weber, Uncle Jocko, Ag- 
| “Flower Drum Song” (AIC). Pro- nes, Hollywood blondes, Miss 
|ducers, Rodgers & Hatamerstein | Cratchitt. Mail photos and resumes 
|(488 Madison Ave., N. : MU 8-/|to Michael Shurtleff, at the Merrick 
13640). Part available fdr replace- | Office. Script, published by Random 
j}ment for Juanita add Contact | House, available at Drama Book 





| Edward Blum, above ad¢ress. | Shop (51 W. 52d St., N. Y.). 
“Vintage 61” (R). Producer, Zev “La Plume de Ma Tante” (MC). 
| Bufman (1605 N. Ivar Ave., Holly- | Producer, David Merrick (246 W. 
wood 28, Calif.; HO 4-71$1). Parts | 44th St., N.Y; LO 3-7520). | Avail- 
available for six male and six |able parts: two femme dancers. 
|femme singer-dancer-actors under |Mail photos and resumes c/o 
30. Mail photos and! resumes, | Michael Shurtleff, above address. 
above address. y Sac 


| 





i SHOWS IN REHEARSAL 
stock | BROADWAY 


above address, through agents only | 


and | Jean Leslie (1270 Sixth Ave., N.Y.; | 


casting director, Paula Hindlin. 
Accepting photos and resumes of 
general male and female dramatie 
talent, c/o above address. No dupli- 
cates. 

“Defenders” (dramatic series). 
Producer, Herbert Brodkin (Plau- 
tus Prods., 44 E. 53d St., N. Y3 
PL 1-2345). Parts available for 
Screen Actors Guild extras. Bring 
photos and resumes to Central 
Casting (200 W. 57th St., N. Y.3 
CO 5-0756—rm. 1110). All appli- 
cants must bring SAG membership 
cards. 

“Naked City” (dramatic series). 
Producer, Herbert B. Leonard 
(Screen Gems, 711 Fifth Ave., 
N. Y.; PL 1-4432). Accepting pho- 
tos and resumes of general male 
and female dramatic talent by mail 
only, c/o above address. 

NBC-TV. (30 Rockefeller Plaza, 
N. Y.; CI 7-8300). Casting director 
Edith Hamlin is accepting photos 
and resumes of male and femme 
dramatic performers for several 
shows. Mail information to her, 
c/o above address. 

“Lamp Unto My Feet” (religi- 
ous-dramatic series). Producer, 
CBS (524 W. 57th St., N. Y.; JU 
6-6000); casting director, Paula 
Hindlin. Accepting photos and re- 
sumes of general male and female 
| dramatic talent, c/o above address. 
No duplicates. 


Films 


| “Chicapee Falls” (D). Producer, 
Oscar Lerman (1472 Broadway, 
N. Y.; BR 9-5218, suite 1109). Parts 
available for leading lady, 20-30, 
and leading man, 25-35. Mail photos 
| and resumes, c/o Jeanette Kamins, 
above address. 




















| | Miscellaneous 





| American Mime* Theatre. Man- 
| aging Director, Paul Curtis (192 
| Third Ave., N. Y.; SP 7-1710). Parts 
javailable for Equity character man 
| and young leading lady with move- 
| ment background. 


| U.S. Military-Sponsored 
Theatre Group Slapped 


Frankfurt, Feb. 14. 
The local Frankfurt Playhouse, 
U. S. military-sponsored theatre 
group which has been presenting 
English lingo plays with a mixed 
cast of military assigned to tem- 
porary duty as actors, housewives 





Merrick (246 W. 44th St., N.Y.;| ducers, Michael @harnee & Geof- 
LO 3-7520). Available parts: girl,|frey F. Rudaw (340 E. 66th St., 
50-54 inches tall, must sing and do! N. Y.; RE 4-1478). Available parts: 
toe and tap dance work; man | girl, 14; boy, t5; boy, 16. Mail 
17-20, good-looking dancer, must} photos and resumes, c/o above. 

also sing; boy singer-dancer, 7-11,| “Oliver” (D). ‘Producer, David 
under 54 inches tall; girl, 25, to! Merrick (246 W: 44th St., N.Y. 
sing, dance and play trumpet. Ac-|[.0 3-7520). Parts available fo 
cepting photos and resumes, C/0 | boys, 7-12, who dance, sing and look 


Michael Shurtleff, above address. 
See also touring notice. 

“How to Succeed in Business 
Without Really Trying” (MC). Pro- 
ducers, Cy Feuer & Ernest Martin 
(Lunt-Fontanne Theatre, 205 W. 
46ih St., N.Y.; JU 6-5555), in asso- 
ciation with Frank Productions. 
Available parts: ingenue, unusual 
character; baritone, 50, charming, 
personality, wide vocal range, 
handsome; soprano, 45-50, sophis- 
ticated, cold; man, 26, Ivy League 
type, cold singer-dancer; character 
man, 55, vaudevillian. Mail photos 
and resumes through agents only, 
e/o Larry Kasha, above address. 
Do not phone or visit theatre. Audi- 
tions Monday (27) for Equity 
singers, boys with Ivy League ap- 
pearance, at 10 a.m. and girls with 
secretarial appearance, at 2 p.m.; 











— 





For Sale: 
PEDIGREED PIANO 


JOHN MURRAY ANDERSON owned 
this hand-painted Knabe grand for 40 
yeers. He kept e list of famed com- 
posers —includicg Rodgers, Beriin, 
Arien and many others—who audi- 
tioned some of their greatest hits on 
thie historic instrument. Pedigree 
papers go with it. Phone: OXford 7-2967, 
after é p.m. 


| British. Mail photos and resumes | 


|c/o Michael Shurtleff, above 
| dress. i 


“Sound of Music” (MD). Produc- 
ers, Richard Rodgers & Oscar 
Hammerstein 2d (488 Madison 
Ave., N. Y.); casting director, Eddie 
Blum. Auditions for possible future 
replacements for girls, 7-16, and 
boys, 11-14 all with trained voices. 
characters. Mai photos and 
| resumes to abové address. 


—— 


OFF-BROADWAY 


ad- 


W. 45th St., N.Y¥.; MU 2-4390), in 
asso. with Riciard R. Roffman. 
Avaiiable parts:: several girls, 15- 
18, beautiful; leading man, young, 
handsome, ches. 1 mt woman, 35- 
45, beautiful; woman, 35-45, cul- 
tured, dignified; man, 40's, mili- 
aristocratic; 


buxom, redhaired 


Mail photos and resumes, 


“Call Me by My Rightful Name” 
(D). Producer, Judith Rutherford 
(31 Grove St., N. 
an, 40-50, 


as understudies. For 


“Achilles and the Maidens” (C). | 


Producer, Leonidas Ossetynski (40 | William O. Brining (4545 Connecti- | (1501 Broadway, N.Y.; BR ,9-7235). 
NW, Washington, D.C.; | 


tary, regal; maw, 40's, easygoing, | 


appointment, contact Dorothy Fow- | 


ler, above number. 


“Feast of Panthers” (D). Pro- 
ducer, John Bawman (c/o Lambs 














RENT OR SALE 
SUMMER THEATRE 
GRISTMILL PLAYHOUSE 


1515). Available parts: character 
man for role‘ of Oscar Wilde: 
femme, 26-30, slight, pretty, sensi- 


Club, 130 W. 44th St., N.Y.; JU 2-| 


| BEVERLY, MAQS. 
| North Shore Music; Theatre. 
Managing director, Sterfhan Slane 
27 W. 55th St., N.Y.; @1 6-7257). 
| Parts available for male and femme 
| Equity musical performyrs, princi- 


pais and chorus, and apprentices. | 


Mail photos and resumes, above ad- 
dress. New York auditions will be 
held beginning 


| agents only. 
| 


BOILING SPRING#, PA. 
Allenberry Playhouse, Producer, 
| Charles A. B. Heinze ;(c/o Play- 
house, Boling Springs Pa.; 
| 8-3211). Parts availably for male 
j}and femme musical an}i dramatic 
performers and paid upprentices. 
The 29-week season ovens April 
| 22. Mail photos and resumes, c/o 
Richard North Gage,‘ above ad- 
dress t 
BRADDOCK HEIGHTS, MD. 
Mountain Theatre. 4. Producer, 


cut Ave. ; 
|EM 3-5051). Parts aailable for 
|five male and six fer:me Equity 
|dramatic performers yad_ several 
| non-paid apprentcies. Mail photos 
and resumes, above adress. Sea- 
| son-opens June 20. i 

| CHICAGO} 

| Chicago Music Theatre and Chi- 


maid; middleaged man’ servant. | cago Tenthouse Theatre. Producer,| ducers, Dorothy Olim & Gerald 
c/o\Herb Rogers (45 East End Ave.,| Krone (785 West End Ave., N.Y.; 
Anthony Smith, above address”~ | N. Y.; RE 4-5446). Parts available; UN 6-1229). 


for male and femme musical princi- 
| pals. Mail photos and resumes to 


Y.; OR 5-1854). | above address. New York auditions | qucer, John Effrat (1619 Broadway, 
Parts available for man and wom- | 


will be held April 3-14, through 
; agents only, and Chicago auditions 
will be conducted March 10-12, at 
|the Pat Stevens Studios (22 W. 
| Madison St.). 

| FORT WORTH 

Casa Manana Musicgls Inc. Man- 
| aging director, Michael Pollock 
(545 Fifth Ave., N.Y.: Rm, 1015). 
Parts available for male and femme 


“Big Fish, Little Fish” (C). Pro- 
| ducer, Lewis Allen (163 W. 46th | 
| St., N. Y.; PL 7-5100). participanis, has just received a 
| “Carnival” (MC). Producer, | kick in the pants. Plan to present 
|David Merrick (246 W. 44th St.,|“A Streetcar Named Desire” was 


and civilians not connected with 
the military, and some German 





|N.Y.; LO 3-7520). 


“Far Country” (D). Producer, 


, Roger L. Stevens (745 Fifth Ave., | 


N.Y.; PL 1-1290). 


| hit when the play was kicked off 
the list, with news that “the army 
will select six plays each year for 
the group to perform.” 


| 


April 3, through | 


CL | 


“Hamlet” (D). Producer. Phoe- | The group has been widely tout- 
nix Theatre (198 Second Ave., N.Y.; jed in American military news 
OR 4-7160). : papers and in local German papers, 

as benefiting Gernian-American re- 
| OFF-BROADWAY lations in that it offers German 
“Cry of the Raindrop” (PD). Pro-| actors a chance to work with the 
|ducers, Kelsey Marechal & Sey- 


Americans in putting on U. S- 
| mour Litvinoff (10 E. 53d St., N.Y.; | language plays, and it invites both 
PL 2-0430). 


Americans and Germans to attend 

“Five Posts in the Market Place” | the productions. The playhouse 

| (D). Producer, Repertory Co. of the | ot another boot when the Frank- 

'Gate Theatre (162 Second Ave., | furt Post commander Col. Ellis D. 

N. Y¥. OR 4-7160). Blake banned the Germans and the 
“Galgenhumor” (D). Producers, 


Americans who are not connected 
Norman Twain & Helen Kamber 





with the military from eppearing 
in productions. : 


WANTED 


DRAMATIC TEACHER OR COACH, m. or 
f., for girls camp. Adirondacks, salary 
$500-$700 for 8 weeks. Call TR 3-5084. 
Also wanted Art Teacher & Bugler. 





————— 








| “Ipadies Night in a Turkish Bath” 
|(C). Producer, Harold E. Lawrence 
|(319 Main St., East Orange, N.J.; 
j area code 1i, OR 4-8432). 

| “Roots” (D). Producer, Norman | 
| Twain (40 E. 72d St., N. ¥.; TR 
| ate). 


| “Worm in Horseradish” (C). Pro- 











SALESWOMEN 
INTERESTED IN MAKING MONEY 
JEANNE NADAL COSMETICS 


Full or part time; ne experience nec; hi coma: 
interviews dally 8:39 A.M.-3 P.M. 


TOURING 


“Broadway USA-’61” (R). Pro- 


|N.Y.; CO 5-6440). 
| “Sound of Music” (MD). Pro- 
| ducers, Leland Hayward, Richard 


Apply Mrs. Weaver, 
Cencourse Plaza Hotel, Bronx, N.Y. 


Suite 215 
LU 8-8570 


Andover, New Jersey 
Seats 800 Stage 30'x50" 
EDITH PIERSON ST 6-5420 





tive; man, 40-59, slim; man, 20-22,| musical and dramati¢e stock per- 
gracious; man fall, austere, hawk- | formers for the Ft. W rth theatre, 
like stare; man, 50-60, large,'opening April 19. Mai photos and 














kindly; four irterpertive dancers.'resumes, c/@ above address. 


i 
t 
j 
‘ 
5 


Halliday, Richard Rodgers & Os- 
car Hammerstein 2d (488 Madison 
Ave., N. Y.; MU 8-3640). 


Television 





(educational- 
Producer, CBS 


“Camera Three” 
dramatie series). 








pF 





SECRETARY, TOP SKILLS 
SEEKS POSITION IN 


Motion Picture, Theatre or Related 
Fields; Well Qualified. 
Box V-2101, VARIETY 
154 W. 46th St., New York 36 
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i Wednesday, February 22, 1961 VARIETY LEGITIMATE 75 
“4 ’ : : 
: i engagingly by Tom Connelly, who 
| Y. and R tre CTS [opie Sinat ‘sood manners ad ws Abroa 
P . a 0a by his tnnate good manners and 
his mother’s intervention. ' P 
House manager assignments for the 1960-61 season fox theatres On the heavier side, there is a Step tt, Wheever Le Repas des Fauves 
in New York and out-of-town are as follows: one-time engineer, turned local in- Weu Are * (Dinner for Beasts) 
H NEW YORK tellectual, the main spokesman for London, Feb. 16 Paris, Feb. 1. 
Alvin, Al Jones: Ambassad - ANTA, Norman Johnston’s more probing thoughts.| arty Theatre Club presentation (by ar-|_ Alain Bernhein & Andre Charpak 
, ; or, Arthur Singer; A t ‘ t ee ye » 
Maibaum; Atkinsen, Ben Boyar; Barrymore, Edward Dowling; | AS strongly played by Roy Poole, eee Se tal palo th jane Katcha. ‘Staged. wy Andre ‘Charpaks 
Beck, Louis Lotito; Belasco, David Rogers; Booth, Frank O'Connor; | he is ccmposed and hardened, to | ‘five’ scenes) drama by Henry Livings. | Sole Helm. Naser Crousct Plerre "Le- 
Breadhurst, Bernard Clancy; Broadway, Fannie Comstpck; City | the point of rejecting his daughter Staged by Vide Hope, decor. pram Cur, | proux, Jean-Paul Cisife. Opened Dec. 9, 
j Center, Edward Haas; Cort, John Shubert; 54th St., Jack;Del Bon- | because he holds her responsible | Theatre London; $2.15 top. ae oe Cee 
' dio; 45th St., Elliot Foreman; Golden, Jack Small; Hayes, Thomas for his wife’s death in caildbirth. | winiam warbeck....... Wilfrid Brambell | Brigitte ; .. Emanuelle Reim 
Clarke; Hellisger, Edward Blatt; Hudson, Thomas Kilpajrick; Im- | Also involved are an Austrian en-| Cornet Player | -..... Retin Pesttnses | Visser ia .. Roger Crouzet 
ve , , . ’ * a " arilvn pia Py ; x 
perial, Gerson Werner; Longacre, Leo McDonald; Lunt-Fontanne, | 8ineer whose power plani the re-| inl Warbeck Rosamund Greenwood | Timacotte pe > 3. ton 
Marshall Young; Lyceum, Roy Jones; Majestie, Lawrence Shubert | bels are plotting to blow up, and ———. Oglethorpe Arteer eee | Pierre . uten Neves 
Lawrence Jr.; Miller's George Banyai; Meroseo, Arthur Lighton; |the leader of the local under- | (Oy oiites Roger Kemp, Ronald Lacey Doctor... jacques Sommet 
Musie Box, Charles Stewart; Q’Neill, Mack Hilliard; Phoenix, ground, convincingly characterized Capt. ii ecg lnc i Brian Oulton | Kambach LRN ... Andre Charpak 
Nathan Parnes; Playhouse, Abel Enklewitz; Plymouth, Jack Yorke; | by James Coco and Jonathan Frid, | Policeman | ohm Saunders . — ; ! 
Rose, Saul Abraham; Reyale, Horace Wright; St. James, Samuel respectively. | Mrs. Harbuckle ........Wilfrid Brambell| This drama is played without in- 
Horworth; Shubert, J. Ross Stewart: Wister Garden, Norman Light. _As the daughter, Nancy Acly | ——— . .,/termission, due to its suspense 
BALTIMORE gives an appealing performance, The latest in the “New Wave” of |theme and unity of locale and ac- 
Ford’s, Leonard B. McLaughlin. and Dorothy Dee Victor is credi-| contemporary British drama, in | tion. Seven friends have a birthday 
BOSTON ble and occassionally amusing as| which all the rules are thrown | meal during the German occupa- 
Colonial, Saul Kaplan; Shubert, M. D. Rowe; Wilber, Max Mi- j|her aunt. James Greene is effec- | away, “Stop It, Whoever You Are” |tion in World War II. iain 
chaels. tive as a local cop who does not| is a tawdry, dull and quite unac-| When a German soldier is kil! 
CHICAGO hesitate to kill to keep order, and | ceptable. At the end of its limited | outside the house the guests have 
: Blackstone, Andrew X. Little; Civic Opera, J. Charles Gilbért; | Philippa Bevans is a good maid. _| run at Arts Theatre Club, it must (Continued on page 78) 
Erlanger, George Wilmot; Shubert, Herbert Reis; Todd, Michael Co-producer David Fulford’s di- | Sink into deserved limbo. The play 
; Kavanagh. rection is = = times, or | has no chance of a commercial — , 
CINCINNATI proves generally effective, and even in an era in which play- BIG y ST 
Shubert, Noah Schechter. Mary Ann Reed's scenery and cos-| wrights who have never bothered B WA SHOW LI 
CLEVELAND tumes create appropriate atmos- | to learn their craft occasionally hit IN AUSSIE THIS YEAR 
Hanna, Milton Krantz. sno phere. Kali. | the jackpet with unskilled shock 
tactics. A flock of shows currently run- 
Cass, Harry McKee; Riviera, James Nederlander; Shubert, Jo- After the Angels Half of “Stop It” is set in the; ning on Broadway are scheduled 
seph Nederlander. Al Violn. in association with Bill Cam-| ™en’s lavatory of a north of Eng-/for Australian presentation this 
LOS ANGELES marota, presentation of twe-act drama/| land factory, and the humor and year. The production slate of J. C. 
Biltmore, C. E. Oliver; Hartford, Gerald O'Connell; Philhar- oy F. Potties yor ee gp AA dialog rarely rise above this level. | Williamson Theatres, Ltd., ineludes 
menic, Richard Drew. - vin March: music, Frank, Ledlie Moore;| The central character is a hen-| Aussie editions of “Bye Bye 
‘ MILWAUK choreography, Carlene Carroll. Opened | pecked attendant who gets beaten | Birdie,” “Irma La Louce,” “Mir- 
: Feb. 10, “61. at w § . » 4 
| Pabst, Myra Peache. Theatre Restaurant, NY: $3.50 top." | up by two homosexual thugs, is|acle Worker” and “Under the 
P| _ __ NEW HAVEN era Eve Bruce seduced by a charmless 14-year-old | Yum-Yum Tree.” , 
j Shubert, Benjamin Wilkin. o> eee ny a | nymphette, briefly struggles Another current Broadway musi- 
4 PHILADELPHIA al " | against authority and then dies! al, “Sound of Music,” is planned 
4 Erlanger, Joseph Carlin; Forrest, Lawrence Shubert ae Al Viola, an actor, has converted | after having gone mad. |for Australian production by 
: Jr.; Locust, Thomas Strain; Shubert, Harry Mulhern; Walnut, Mur- +4. Cate Jolie, a former Village; There is hint of talk about 2|Garnet Carroll, who also con- 
4 ray Weisberg. Pe ICISCO strippery, into a theatre-restaurant | strike, but nothing emerges. If templates a presentation of “Most 
; 7 SAN FRANC = ili —— where he is offering Italian cuisine | this is supposed to be a parody of | Happy Fella.” The Williamson out- 
‘ Alcazar, Emil Bondesman; Curran, William Zwissig, Jo and “off-beat dramatics.” The new| the new drama it misfjres, and if |fit is still going strong with “My 
; Earnfred. ST LOUIS house is the West Third Street) it is a serious attempt at drama it | Fair Lady,” which celebrated its 
: Se dee. sit Restaurant and its first attraction : is ludicrous. second anniversary in Australia 
| American, Edwin es - is T. Patrick Burke’s “After the “Stop It” follows the usual “New | last Jan. 24. The firm has had two 
: , L " Angels.” Wave” pattern of straggling scenes, | companies in operation, one having 
/ O'Keefe, Hugh Walker; oe Ernest Rawley. A growing off-Broadway move-| Wi 2 the cast shifting the scenery | moved to New Zealand. 
: me? ’ ren . ;ment, the cabaret or restaurant | and thereby helping to destroy any| Incidentally, Harold A. Bowden, 
j National, Scott Ve | theatres specialize in experimental | illusion the author has tried to! co-executive director of the Wil 
4 Crow! : jand less commercially orientated create. Vida Hope has staged the | }iamson operation, recently got his 
Playhouse, John Crowley. : | productions than are presented in| lamentable proceedings with al-|first on-the-spot looksee at Japa- 
_— == the larger, straight houses. In| most desperate vigor. It is left to|nese theatre during a November- 
. | many — ny! geen el anc a a. ot cast to — December visit to Tokyo and Hong 
case an est for untrie rama- | an reathe life into lavatory jokes | Kong with his wife. 
Off- Broadway Reviews | tists, performers and artists and | and pseudo-philosophy. Wilfrid | " . 
oust Sten eee 0 | accordingly are generally not | Brambell as the lavatory attendant, : 
a . a the —— of Actor’s| and Rosamund Greenwood, Arthur | Max Eisen Loses Suit 
7 w jtender who gets involved in his| Equity or other unions unless; Lowe and Brian Oulton do their ? 
King of Dark Chambe | plot. Dino Laudicina is strong as liquor is available, in which case best, but it is a lost cause. Rich. 
an elaborate fairy tale, the play is . : . S Bu 
an interesting combination of com- | the Queen's father. ~— ~- sules 2 — eae | ecoups € ug 
: ; ‘ ‘ q The physical production is an Although “After the Angels” is a ae ; “ina ss 
pelling drama and innocent si Pe ma The Bill. Demos set-|a first for both playwright Burke Henry 1V—Part One heat a Pn which 
plicity er -ant’s light-| and director Goddard Winterbot- London, Feb. 15. | P 7 _ 
tings, Stephen Palestrant’s light 
Most fascinating of all is the |° Peng comer hae d the |tom, the cast at the Third Street | , ©l4 Vie presentation of a two-act drama jtested the sale of a lease on the 
style of presentation. At times | 18. Lyn Carroll's costumes an sai Equity... . | by William Shakespeare. Staged by | Theatre de Lys, N.Y., has ended. 
’ ter . ' -gc- | Robert Kreis choral arrangement |is Equity. Just what the author) Dennis Vance; costumes and decor, Tim- | Tj - - 
the actors portray actual charac- | - lhad j : ; : thy O'Brien, Opened Feb. 14. 61. at the | e Outcome is that Eisen just 
ters while at others they |ae dynamic and colorful. Orber | ad in mind when he wrote the | Sia Vie. Londen: $1.98 top. coe ee about gets back the $11,000 he in- 
< : F Is, | touches by Anna Paulina, Clerus | Play is hard to judge, as there is! Henry Iv se Robert Harris! vested in th ¥ 
appear as props or symbols. | * < . 2 es in the off-Broadway opera- 
PE é D aber no unify ing cord. He obviously has John of Lancaster .. William Hobbs | ,. “ r 
. ae ts .e| Van Dreser and Don Rosenberg M : mbes | + f dica 
Gestures are all-important and are | b flectively. | Kali. | ideas, but like the characters in ©"!,0f Westmoreland Charles West tion for # syndicate in 1954. 
explained in a program insert. The | contribute effectively. : _ joo play, they only confuse. oir ether Biust ......--Brian Hawksies| The contest involved Eisen's 
choreography, chanting, costumes, | 1 | What develops is a spectacle | Falstaff! ............... Douglas Campbell |50% Ownership of a lease on the 
music and general folk-like quality | Fhe Meon in the Yellow worthy of the house when it was| Hency Percy | Nicholas Mereaun | LYS as @ result of the 1954 in- 
of the characters and their actions | River H still the Cafe Jolie. A blonde. six- | Hotspur ..... a /].....Tony Britten | Vestment and the subsequent sale 
are captivating.. ; David Fulford & Wiljam Dempsey foot-two lady magistrate presides) Rea Michael Graham Con {Of the lease to Louis Schweitzer, 
The fable itself, though a Dit} presentation of three-act drama by Denis | over the oon trial of @ Pricet while| fee _..-...........-- “Stephen Moore | Whose wife, Lucille Lortel, has 
tedious after a while, has the ab- oe pon gy RY nn Fe eo ‘an infantile cop drools in the back- | restier easinekn-os Vernon Saticned | been operating the theatre in _re- 
sorbing quality that fascinates chil-| Roy Poole, Neil Fitrgerald, James Coco. : } ag MESSE oP cent years. Eisen, who claimed the 
8 4 y gerald ground. Eve Bruce, as the judge,| Hotspur’s Servant : Peter Eilis | ! 
dren in Mother Goose and adults | Philippa Bevans, James Greene, Jonathan |), d pri ' Francis 3 Lawrence Asprey Sale of the lease to Schweitzer was 
i fantasy. It has little im- | Frid, Dorothy Dee Victor; Joseph Bird. lumps an grinds her way through ciate 35 Ss eteibihis Geoffrey Hinsliff | mad ithout hi : j 
Sn 8 goed tantacy. im- | Opened Feb. 8. "61, at the ‘Fast End The- | the proceedings in a costume that! Misiress Quickly ....... Selves COMERS [ene Wane BES CORES, Tne 
portant to say, is largely predict- | atre, N. Y¥.; $4.50 top. im must have been found when the! Sherif. ..-ee..... Paul Harris | tuted legal action to have it nulli- 
able and is sometimes almost naive, | Simi a-**::: vsrressees Philippa Bevan building was being refurbished. yy 5~>—- eee Joderald James |"ed- 
but is mounted with a charm and | Tausch ; ;. James Coco| George Sawaya is relentless in Lady Mortimer ....... Jennie Goossens| Eisen lost the case after a se- 
bright simplicity that often brings Aunt Columbe Dorothy Dee Victor his attempt to mugg every laugh ag! ee ; ee ae ‘ries of court battles in which 
it to glowing life. ” Capt. Potts out of the role of the cop and _| Messengers .... John Harwood. Thomas |seven of a total of 13 judges ruled 
“an of oo pronctne menage _ win Se ier raaenicey Jonathan Moore is ajternately Kempinski jn his favor. According to Eisen, 
e story of a _mys erious ng, secre Siete ...... comic and sympathetic as the ac- a R " | Schweitzer paid $38,500 for the 
plaved expressively by Brock , Comm, Lanigan ... cused Priest. Winterbottom has BPP ag vee ncarg O | lease on the theatre. Although 
Peters, who never reveals himself : : staged the play in a slapstick man- | ‘!S tricky-to-act Shakespeare his- | picen failed in his effort to have 
to his subjects because he is s0 The Irish are in trpwble again. ner that adds chaos to the already- | tory drama {fs an erratic piece of | the sale of the lease invalidated, 
“black and ugly.” Even his beau- But in “The Moon in: the Yellow | muddled issues, and draws an | work, and Dennis Vance’s staging |y, 4s investment syndicate . still 
tiful Queen is not permitted to see River,” at the East End Theatre, | occasional embarrassed laugh. Mar- |.!8 00 Static for the full effect to | shares in 50% of the income from 
him except in a special dark cham- | N.Y., they're not fighting the Black | yin March's settings and lighting | be realized. Nor is Vance assisted |the gale. 
ber where his features are not _ Tan; they're fighting each | are adequate and Frank Ledlie | PY a = — 4 After the deduction of heavy 
= . i) aa —_ iii iat Moore's music is interestingly | cecemnelies fe. sos Robert Harris pad jlegal expenses, the cut comes to 
The people are anxious to see rhe enis 0 ns on ram .| weird. a ) ) cartes laround $6,000. In addition to that, 
their king, pretenders roam the which had a 40-performance run Henry IV starts off almost INCO- | $4400 had been recouped on the 
streets and plots to seize the throne when the Theatre Guid presented | herently. Later, however, he set- |2,; ae . 
> “ ong : : : ‘ m “ ame : $11,000 investment prior to the 
are conceived. When the Queen is | it on Broadway in 1932, is more ‘Gl d la’ nd H t tles down and gives his reading sale of the jiease to Schweitzer 
permitted a rare look at him, she | concerned with mortal troubles | adio a 1S ory dignity and nobility. | The coin previously recouped 
is horrified and runs away, only to than Ireland’s internal difficulties. | Brooklyn, N.Y. There are several performances .14 the income from the sale of 
return, after considerable hard- | Although its setting and characters | Editor, VARIETY: . ; that make the production worth a the lease just about covers the 
ship, and all live happily ever | are Irish, they are primarily sound- Walt Rigdon erred on a number | Visit, however. Tony Britton’s Hot- 11954 investment. Included in the 
after ing boards for the author's theories of counts in a letter in a recent spur is a manly and fiery figure | picen syndicate are Marvin Wein- 
_Krishna Shah's direction some- | and philosophies on the state and | issue regarding “Show Girl.” | with also a bluff charm. Douglas |nerg Rosalind Massow, St. John 
times seems uncontrolled, espe- motivations of humanity. ; (1) One critic, Walter Kerr, did | Campbell’s interpretation of Fal-| Terrell, Milton Cohen. Walter 
cially in group scenes invoiving, “Moon” is a wordy play, not in’ mention that the 1920s segment of staff differs from many concep- Hauser and Nettie Rose Eisen. 
childish natives scampering about | the typical sense of Irish verbosity, | the routine contrasting old and | tions, giving the knight inner dig- | < ; ee 
playing jokes and carrying on fool-| buf in its philosophig rambiings.! modern musicals was the dearly | Nity and wisdom, and scoring fully 
; ishly. But in the placid segments | Though this profusion: of dialogue | remembered “Gladiola Girl.” in the comedy. 28-Week CLO Se L.A. 
4 concerning the King and Queen, |tends to be slow and occasionally (2) Rigdon also helped to per-|_ John Stride as Prince Hal also | ason, o 
there is captivating, exotic serenity | lacking in bite, “Moon in the petuate the Broadway myth that! brings a sensitivity to his playing. | Los Angeles. Feb. 21. 
that suggests fine command | Yellow River” contains stimulating Carol Channing was “The Gladi- | His battlefield repentance is ex-! The Los Angeles Civic Light 
Surya Kunmari is beautiful and ideas which, for anyone patient| ola Girl.” She was not. Gloria | cellently done, as is his challenge | Opera Assn. season of four musi- 
convincing as the childlike Queen, | enough, can be rewarding. Hamilton played the part, and Miss | to Hotspur. Gwen Watford and | cals will run 28 weeks, the longest 
and Rahila and Madhur Jaffrey are| For all his weighty considera-| Channing, though hardly unno- | Sylvia Coleridge shine on the dis-|in its 24-year history. Each entry 
; exotic and effective maids of honor. | tions, Johnston also concocts farci- | ticed, was merely one of the {lap- | taff side, Miss Watford, as Hot-| will play seven weeks, an increase 
| Bhaskar, who is also responsible |cal comedy. He has :created two) pers in the chorus. spur’s wife, being particularly at- | of one week over last season. 


for the dynamic choreography, 3s | biffoons, enthusiastically played | 
| a good old villager and displays|by Neil “FitzGerald and 
BI fine dancing ability as the King’s 
Cosmic Dancer. Bruce Glover, is 
effective as a foreign king who 
tries to usurp the throne and Noel 
’ Schwartz is acceptable as a pre- 


(3) I think, too, that it should 
y Joseph | be pointed out that only three of 
Bird, who provide zany comment, | the six numbers in “The Gladiola 
particularly in their effort to build Girl” were used in “Show Girl,” 
up an arsenal and their amazement!and that the original spoof was; fully send the tab-buyer to the li- | include “The Sound of Music” and 
at the outcome. There is also @ | part of the 1948 revue, “Lend an | brary with a fresh understanding “Bye Bye Birdie,” with the fourth 
young rebel volunteer, portrayed | Ear.” Stonley Green. | of the play. Rich. (still to be announced, 


tuned to the spirit of the play. “The Merry Widow” opens the 

All in all, “Henry IV—Part One”! season April 17 at the Philhar- 
is better read than seen, but this, monic Auditorium, with Patrice 
production is one that will cheer- |Munsel starred. Others already set 
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A Major Censorship Win 
Four publishers of paperbound 
books won an important censorship 
victory last week when Judge Wil- 
liam M. Mackenzie of the Superior 
Court of Rhode Island ruled that 
iie RI. Commission to Encourage 


Morality in Youth had no right to| 
send notices to bookdealers direct- | 


ing them to discourage sale of cer- 
tain works. These, the Commis- 


sion stated, were objectionable for | 


youihs under 18. 

The Court, in granting a per- 
manent injunction enjoining fur- 
ther issuance of the notices that 
their dissemination violated the 
14th Amendment of the U.S. Con- 
stitution This amendment con- 
cerns freedom of the press. The 
case was tried Dec. 5 in Providence. 

Judge Mackenzie found that the 
Commission's notices carried an 
implied threat of prosecution if 
the bookdealers should continue 
sale of these publications. 
evitable result of such intimidation, 
the jurist added, there was a sup- 
pression of sale of the listed books 
and magazines despite the fact that 
there had been no judicial deter- 
mination that these publications 
were obscene. 

In his opinion Judge Mackenzie 
stated that “there was considerable 
doubt as to the constitutionality” 
of the law which created the Com- 
mission in that its effect was ‘to 
appoint the members of the Coin- 
mission as censors and to give them 
the power to determine which 
books and magazines will be dis- 
tributed and sold in Rhode Istand.” 

However, the Judge went on to 
ga\ 
tice to leave the matter of passing 
upon the constitutionalitv” of the 
law to Rhode Island's highest court. 

The action was brought by ™an- 
tam Books, Dell, Pocket Books and 
the New American Library. Re- 
presenting the publishers was Hor- 
ace 
Manges of New York, assisted by 
J. F. Raskin of that firm. Milton 
Stanzler of Providence was attor- 
ney of record. The Attorney Gen- 
eral of R.I. who appeared for the 
Commission was repped by Joseph 
L. Breen, special counsel. 





Revise N.Y. Libel Laws? 
Revision of New York State’s 
libel and slander laws is sought in 
a bill introduced by Assemblyman 
Anthony P. Savarese Jr., Queens 
Republican. and Senator Edward 

J. Speno, Nassau Republican. 
Amending the Civil Practice Act, 
the measure provides that in an 
action for publication of libel in 
newspapers or of slander on radio 
broadcasts, the plaintiff shall not 


recover more than “special dam- | 


ages,”’ unless a “correction” is de- 
manded and is not published or 
broadcast. 

The plaintiff would recover “spe- 
cial damages’—defined as those 
suffered in loss to property, busi- 
ness, trade, profession or occupa- 
tion. 








John Fox Must Pay 

Massachusetts Supreme Court 
nas ruled that financier John Fox 
must pay executrix Helen D. Gro- 
zier (Richard Grozier estate) 
161,052 plus interests and 
under his agreement to buy 
now defunct. Boston Post. 


Fox made a $4.000,000 purchase 


costs 
the 


agreement in 1952 and operated 
the newspaper until it closed in 
bankruptcy in 1956. Mrs. Grozier 
brought suit when Fox failed to 


make payments, In court, Fox con- | 


tended that the Post had failed to 
inform him properly on amounts 
owed employes in such things as 
severance pay and death benefits 
Mrs. Grozier won a Superior Court 
judgement which was upheld by 
the Supreme Court. 


‘Chatterley’ In Scotland 
\ 64-yearold chartered account- 
ant, Alexander Bain, failed in his 


bid to ban “Lady Chatterley’s 
Lover” in Scotland. Three judges 
at the Court of Session in Edin- 


burgh nixed his action to raise a 
private prosecution against a book- 
selic: who had sold him the novel. 


McBain, veepee of the Glasgow 
T of Boys’ Clubs, claimed the 
boox vontained passages liable to 


cormept the youth of both sexes. 
lhe judge Lord Clyde, comment- 
ed The wrong complained of 
here—-if it is a wrong, and it would 
be quite improper for us to express 


As an in- | 


“that it would be better prac- | 


Manages of Weil, Gotshal & | 


$1.- | 


| an opinion—is of a general and pub- 
jlic nature, committed against the 
whole country; it is devoid of the 
{personal and peculiar interest, 
| without which no private prosecu- 
{tion has ever _been granted in 
| Scotland.” 

Meantime, newsagents tn Scot- 
land want a Government censor- 
ship of magazines to protect them 





i from risk of prosecution. By sell- | 


|ing certain of them, they say, they 
| risk heavy fines and losses through 
confiscation. : 

Paradox is that the magazines, 
for which there is a growing de- 


Susan Lester is e paper's | 
ballet critic, Christopher Booker 
j handles jazz, with Pjt Williams 


|was unlucky enough t 


H 
legit and shrewdly dpvoted his 
first piece to a kind o¢ testament 
of what he thinks a clitie should 
aim at. Shrewdly, bechuse Brien 
make his 


|debut in a week when ‘there were 
no firstnights. Alan Dnt, veteran | 


legit critic of the eked News- 
Chronicle, is handling films for 
the Sunday Telegraph. {Though the 
live theaire has for -long been 
Dent’s stamping groufid, he has 
been opining about ix for the 
Illustrated London Neys for some 
years. 


keeping an ear on steam radio 


land Philip Purser, alsq of the ex- 


| News-Chronicle, 


mand being freely and legally dis- | 


tributed througl, reputable whole- 
salers. 

One Scot newsagent, at Kilmar- 
nock, Ayrshire, was fined $15 and 
had 211 magazines confiscated by 
the local magistrates. 





Monopoly Charge 


| 


| 


Editorial workers and printers of | 


ithe four major press groups fight- | 
|ing over the $112,000,000 Odhams | 
publishing empire in Britain have | 


{put out a paper attacking their 
/owners for maneuvering toward 


tmonopoly control. Four-page Chal-| 


lenger, produced by union mem- 
bers of Odhams, 
chain, Daily Mirror 
|News of the World, was handed 
lout in thousands to Londoners re- 
turning home f:om work last week. 


cater:ng for tv 


readers. i 





Garry Davis’ Kook 
“World citizen” Gyjrry 
actor-son of bandleader Meyer 
Davis, has authored his credo in 
autobiographical form, titled “The 
World Is My Country (The Adven- 
tures of a World Citizen)” which 
Putnam will bring out in April. 
A B-17 pilot in World War II, 
Davis came to world attention 
when, on May 18, 1943, he walked 
into the U.S. Embassy in Paris 
and renounced his American citi- 


|zenship, turned in kis passport, 
and embarked on a campaign for 
|\“world citizenship smembership 


Roy Thomson | 
group and | 


Canadian publisher Roy Thom- | 
{several times for “fosspo fron- 


son (27 papers in Canada, two in 
Florida, Sunday Times and ex- 
|Kemsley chain in Britain, plus 
Scottish tv) wa; described in it as 
| “casual, ruthless and with the mind 
of a balance sheet.” 

Before the $90,000,000 offer by 
Daily Mirror group (worth $140.- 
000,000) was turned down, Sunday 


|News of the World (6,700,000 —| 


world’s largest :circ.) chairman Sir 
William Carr said he’d talked about 


| buying Daily Herald and The Peo- | 


| ple (Sunday) if’ Mirror group won. 
Mirror group has since upped its 
bid to $106,400.000. 





Stinneit’s Musical 
Caskie Stinnett, Philly author 
and Curtis Publishing exec, has 
signed option part with Hollywood 





Red,” into a musical for Broadway. 
Deal- was handled by Harold Ober 
| Associates in the east and by Henry 
|Lewis Agency on the Coast, who 
|represent Stinnett. 

| Chester Erskine will script the 
book for the show. 





Brittanica’s Compton Co. 

Encyclopedia Brittanica Inc. has 
| purchased all stock in F. E. Comp- 
| ton & Co., pullishers of Compton's 
| Pictured Encyclopedia, for an un- 
disclosed sum: Since Compton's is 
a pre-college reference, it’s not 
considered competitive with the 
+ Britannica and@ will continue to op- 
erate under its own name, with 
same editorial) policies and person- 


! 





| 
| 
! 





| Management Club, Feb. 


nel. Only cha4ge is that Robert A. | 


Conger, senior veepee of EB, has 
| shifted over te Compton's as execu- 
| tive director. 

Britannica was founded in 1768; 
Compton's in 1922. Both are cur- 
rently based in Chicago. 

Pamela Moore’s Deals 
| Pamela Moore, regarded as the 
American Francoise Sagan when 
her first novel, “Chocolates for 
Breakfast,” vyritten at the age of 
18, hit the bystseller list, has just 
had her nove} published in France 
by Juilliard,'under the title “Les 
Pigeons de ‘Saint-Marc,” and in 
London by Longmans, Green under 

ithe title “East Side Story.” 
Fawcett was the high bidder for 


U.S. rights and will publish a re- 
!vised version under the title ot 
'“The Pigeons of Saint Mark's.’ 


Cyrius of Paris and a British film 
producer have made offers for the 
film rights. It’s a novel of life on 


N.Y.’s east side. 
London ‘Sunday Telly Set 

With threé issues behind it the 
London Sunjlay Telegraph is now 
safely launcaed in the newspaper 
marketplace; Stablemate of the 
Daily Telegraph, it’s the first new 
national Sunday sheet launched in 
Britain for several decades and 
fills a useful gap between the two 
egghead papers, the Sunday Times 
and the Observer, end the more 
sensational Sapers. 

Show biz, criticism is itn good 
hands. Alan{ Brien moved up from 
the weekly ‘serious reviews to do 





cards,” receiving alm}st 1,000,000 
requests from the wotld over for 
such identification. e attracted 
the attention of such ‘intellectuals 
as Camus, Schweitzer ,and Einstein 
and experienced 


assport but, 
pen sesame 
acclaim in many 


tiers sans “proper” 
more often, achieved ' 
and attendant 
countries. 

Davis 
his U.S. 
has been in the travel (appropri- 
ately enough) business. 


subsequently 





é 
Jessel’s Lat}:st 
“Elegy in Manhattan” is the title 
of George Jessel’s ‘latest book 


Davis, | 


iner’s book editor, has joined 
Doubleday as west coast editor. 
For the past four years he operated 
|a weekly tv show sponsorec by the 
; Northern California Booksellers 
| Assn., titled “Bac’s and Authors,” 
and is also a veepee of the Actors’ 
| Workshop, leading Frisco profes- 
| sional group. 

| Henry Miller, the Paris ex- 
patriate author of “far-out” and 
| offbeat books, is working om a play. 
| David Delman of the Lavenson 
| ad agency (Philly) is the author of 
|“A Time to Marry” (Doubleday). 
Alan C. Collins, head of the Cur- 
| tis Brown Ltd. authors’ agency, en 
route to Naples on the Cristoforo 
Colombo accompanied by his wife 
and daughter. 

| Mrs. Harry Donenfeld, wife of 
the president of National Comics 
Inc., died at her Park Avenue (N.Y.) 
apartment at 64 of heart ailment. 

Ladies’ Home Journal will pub- 
| lish a condensed version of “The 
| Things I Had To Learn,” by Lor- 
ette Young (as told to Helen 
Ferguson, Hollywood publicist), 
which Bobbs-Merrill will publish 
March 27. 

N.Y. Times’ Gay Talese titles 
subtitles his new Harper book, 
“New York,” (due in May) as “A 
Sereudipiter’s Journey.” “Serendi- 
pity,” he explains, “means finding 
something when you've been look- 
| ing for something else (as so often 
|happens in  Brooklyn).”’ Talese’ 
{closeup on Gotham characters 
| gives accent to the offbeat and the 
unusual, 

“The Business of Show Busi- 











imprisonment | ness,” aimed at amateurs and pr°- | 


| fessionals, is the work of Gail 
Plummer, manager of the Univer- 
| sity of Utah Theatre. It’s a Harper 
| book, due May 24. 

Elick Moll working on filmusical 


reassumed | version of his new tome, “Memoir | 
citizenship ’and latterly | of Spring.” Casting problems have | 


|delayed Broadway opening of 
“Seidman and Son.” 

Terrys Olender’s tome, “For The 
Prosecution,” will be published by 
| Chilton in March, Story is based on 
'her experiences as assistant D.A. 


in fact, hopes to divide his time 


in both countries henceforth, 
thanks to the jet age. His decision 
to reside in England, he says, was 
fortuitous and chie._y for the sake 
of his three daughters, two of 
whom are enrolled in schools 
there. It stemmed from recogniz- 
ing his role, professionally, as that 
}of an American interpreting U. S. 
plays authenticajly for the British 
people. H 

Wanamaker insists he didn’t 
leave this country initially for po- 
litical reasons, as has been inti- 
|mated. It wasn't to have been a 
llongterm move in the deginning 
jhe says, only “a sort of holiday,’ 
|a chance to work there and see the 
country. 

After two films, however, plus 
a year’s run in “Winter’s Journey” 
|(produced originally on Broadway 
as “The Country Girl’), and a de- 
but as producer with “The Shrike” 
for another six months, he was 
{eaught in the snowball! of opportu- 
unity and the attractive economics 
of the West End. So he remained 
in England. 

He has been anxious to return 
to the U. S. for several years, 
|however, and found a suitable op- 
portunity only recently, when the 
Goodman Theatre, Chicago, — in- 
| vited him to appear as guestar last 
month. 


New Encyclopedia 


Continued from page 71 saa 

















| 
| 
— 
sic hall and variety, revue, show- 
| boat and tap dance. 
| Contributors from the entertain- 
ment rank making their debut in 
the EB this year are director-critie 
Harold Clurman, who authored the 
piece about the Group Theatre 
piece, of which he was a co-foun- 
| der; Robert Romain Edge, outdoor 
| editor for the ABC network, who 
wrote the article on cockfighting; 
| William J. Tuttle, head of MGM's 
| makeup department, responsible 
| for the entry titled “Beard,” and 
| 





Neville Cardus, music critic for the 


which Holt, Rineharj & Winston | during Buron Fitts’ regime in Los| Manchester Guardian, who wrote 


will publish in April. 

There are 56 vignettes of show 
biz personalities plus others such 
as Al Smith and Willie Vanderbilt, 
sports figures such as; John L. Sul- 
livan and Babe Ruth. Among the 
showfolk are Barnuin and Todd, 





Wm. Loeb’s Profit-Sharing 

“Other publishers think I'm 
tetched in the head,” declared Wil- 
liam Loeb, publisher of the Man- 
chester Union-Leader and New 
Hampshire Sunday News, when he 
told the Nashua (N.H.) Industrial 
14, how 
his firm had distributed more than 
$1,250,000 to slightly more than 


200 employes during the past 
eight years. 5 
Loeb told the Nashua group 


that the purpose of profit-sharing 
is to aid the nation’s economic 
system and give employes a sound 
moral basis to continue happily at 
work, 


With strong unions’ seeking to | 


get all they can out gf management 
and some managements striving to 
get all they can from employes 
with the lowest possible pay, the 
Manchester publisher said profit- 
sharing works “toward a goal of 
solving both problems.” 
——— 
Nate Gross Fyundation 

John L. Keeshin ts president of 
the Nate Gross Koundation, in 
honor of the late CRicago’s Ameri- 
who died last 


can columnist, 
May 12 j 
Target is $100,040 for nonsec- | 


tarian philanthropids. 
—-;- 
CHATTER 

Randogph Goodman's 
“Drama On Stage’t will be pub- 
lished in May by Hplt, Rinehart & 
Winston which is ao bringing out 
a revised edition of J. Richard 
Johnson's “Practéeal Television 
Servicing.” Authoy¥ is currently 
with Bell Labs : 

Eleanor Bergsteif appointed as- 
sistant to Harold Matson, succeed- 
ing Mrs. Marilyn 8. Sellers, Miss 
Bergstein comes ;0 the Matson 
literary agency fiom Paramount 
Pictures and Bentoh & Bowles. 

Ex-Time drama Louis 


Professor 


critic 


Kronenberger’s sejond novel, “A | 


Month of Sundays,j is on the Vik- 
ing list for April. {His first fiction 
book, among other} prose volumes, 
was titled “Grand Right and Left.” 


Angeles. 

Mary McGarey, feature writer 
|for the Columbus Dispatch, is the 
| first woman to be elected president 
|}of the Press Club of Ohio. She 
succeeds Art Parks, of AP. John 
|Bohannon, Columbus Star, is the 


of WBNS-Radio, was renamed 
treasurer, while Carl Johnson, an 
attorney, was reelected secretary. 

| Unique bookstore, “Insomniac” 
owned by Bob Hare, in Hermosa 
| Beach, Cal., is combination art 
| gallery, record centre and coffee- 
| house with highest attendance after 
|midnight. During first year o 
operation, book sales totaled $140,- 
000 with record sales averaging 
$700 per month. Customers, who 
‘hail from distant points, pass 
| through turnstiles, listen to albums 
or scan _ books while sipping 
espresso and pay checker for 
purchases on way out, a la super- 
|}market. Beach resort with mere 
few hundred population is near 
Marineland on south coast. 

| Connie Soloyanis, for 15 years 
aide to the late Danton Walker, 
N.Y. Daily News columnist, now 
dittoing for Hy Gardner, both on 
the Trib and for the latter's tv 
program. 














| Sam Wanamaker 


Continued from page 71 





gry pers)nal career in which the 
artistic Gpportunities are few and 
the roles too staggered to permit 
real grov/th.” 

But for a man in search of a 
permanent theatre, Wanamaker is 
committed for the next two years 
to the personal caree! After 
“Country,” for which he _ has 
signed only a six month contract, 


he must return to England to di-| 
theatrical | 


rect two low budget 
films and three teleshows for As- 
sociated-Rediffusion. He also has 
picture deals pending here, which, 


if they materialize, will probably | 
have to‘be tabled for 1962. 
Wanainaker has been commis- 


jsioned {o “stage a new opera in 
jthe spring of next year (his first 


|venture ‘in that medium) for pres- | 


} entation at Covent Garden, Lon- 
| don, after its debut at the dedica- 
ion of the rebuilt Coventry Cathe- 
j}dral. The work is “King Priam,” 
| by British coniposer Michael Tip- 
| pett. 

| Although he’s building a home 


the bio on cricket plarver William 
| Gilbert Grace, 


| Other new contribs, not show 


| Dizzers, are President John F. 
Kennedy, who has bioed Oliver 
| Elisworth, third Chief Justice of 
be U.S., and ex-President Herbert 


group for converting his recent | Fanny Brice and Helen Morgan, et new vice president; George Borel,| Hoover, with a piece about his 
Random House novel, “Out of the al. 


brother, Theodore Jesse 


| elder 
engineer-naturalist-educa- 


| Hoover, 
| tor. 

| Incidentally, George Bernard 
| Shaw wrote the Britannica's origi- 


| nal article on Socialism, which still 
| stands, except for updating each 


| edition. 


f | 





| 


| 
| 
} 


| ‘Adjustment’ Profits 





Continued from page 71 =a 


year. Royalties have been waived 
either fully or partially to reduce 
expenses during particularly rough 
stanzas. 

The presentation’s $99,000 share 
of the basic film coin indicates that 
the pre-production sale of the 
property to Metro involves a minl- 
mum payment of $275,000, plus an 
escalator clause relating to addl- 
tional compensation on the weeks 
the show earns a profit. As usual, 
the production’s cut of the film 
income is 40°, less 10° commis- 
| sions. 

Anent the paring of royalties, 
Williams waived his 10° cut of the 
gross entirely two weeks during 
December and partially the last 
week of that month. There was no 
reduction during that period in the 
21.°% of the gross paid director 
George Roy Hill and the office ex- 
pense also held steady at $300. 
Scenic and tighting designer Jo 
Mielziner also waived 2° of 


his 1 


the gross two of the December 
weeks 
The show’s’ share-of-newspaper 


expenditure was $15,061 and $11,- 


202, respectively, for the second 
jand third weeks on Broadway. 
| “Period.” which had repaid 50% 
of its $125,000 investment, as of 


Dec. 31, costars James Daly, Bar- 
bara Baxley and Robert Webber. 
| The play. currently in its 16th week 
lat the Helen Hayes Theatre, N-Y., 
has reduced its top price from 
$6.90 weeknights and $7.50 week- 
end eves to a straight $3.50. 

Even if the show picks up with 
| the lowered boxoffice scale it must 
| vacate the theatre March 4, as the 
|} house is booked for the new Jean 
i Kerr comedy, “Mary, Mary.” If 





Luther Nichols, Age Francisco |for his family in London, Wana-| business warranted, however, “Ad- 


film aid theatre re- 


Chronicle 


| make has no intention of giving 


justment”™ could presumably move 


i viewer, and latter}y ex-Sk Exam-jup his American citizenship and,!to an available other theatre. 
rf 
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Broadway 


Dorothy (Variety) Hirsch back 
in Medical Arts Hospital. 

Isidore Ostrer, chairman of 
Premier Productions Ltd., in from | 
London last week on the Queen) 
Mary. 

Songsmith Leo Edwards’ 75th 
birthday today (Wed.) also marks | 
63 years in the music business and | 
shew biz. 

Par ad-pub topper Martin Davis, 
joining the Philip Miles’ ‘Restau- | 
rant Associates veep) in Acapulco 
next week. 

While the Barry Grays are visit- 
ing their daughter in school in 
Switzerland, guesters are pinch- | 
hitting for him on his WMCA radio 
stint. 

The Dick Mareks made RCA 
Victor v.p. and g.m. George R. 
Marek (‘and Muriel) grand- 
parents. Young Marek is a McCall's 
staffer. 

Nita Naldi, the silent screen) 
vam) wio lived on 46th Street 
for 30 years, Was buried Tuesday 
from St. Malachy’s ‘the Actor’s 
Chapel). 

The Charles Lowes (Caro! Chan- | 
ning) hosied a “cellar” party at 
Leone’s Monday night (20) for 
George Burns in the wine-cellar of 
this midtown oasis. 

Violette Verdy, one of the newer 
ballerinas with the N.Y. City Bal- 


Jet, will wed in April. Groom is 
Colin Clark, exec producer with 
Granada tv in London. 


Countess Ada-May Castegnaro 
(the former Ada-May, Broadway | 
musicomedy star) returned to; 


Venice, Italy, with her husband, a| 
former Hollywood tv producer, | 
four years ago because of his fam- 
ilv estate and has been resident in 
the Italian resort since. 

lar.e Torre, the syndicated tv 
co.umnist of the N.Y. Herald-Trib- 
une, was named 1961 “Newspaper 
Woman of the Year” by the Lambs 
Club, which is going to fete her! 
Saturday (4). In the event's 50-year 
history, it’s the first femme award 
designated 

\ cocktail party is slated for the 
Astor, March 2, to tee off the cam- 


paign for the Jewish Theatrical 
Guild’s testimonial dinner to Dan- 
nv Thomas, to be held April 30 in 


> the grand ballroom of the Waldorf- 


csuapee uA 


Asteria. Eddie Cantor, Abe Last- 
fovel and Harry E. Gould chairmen 


} of the event 


t the 


There’s a growing feeling around 
N.Y. Mirror shop that Time | 


i may have pegged it right a couple} 


tm 


pet AN i as in a 


i sales executive, appointed to the 


he 


4 


pi tan tine 


Sac 


ct 


} cially television, “a vast potential” 
Ras a 


VPs sie 


of weeks ago—that Walter Winchell | 
may decide not to return to active | 
columning and “just take it easy.” | 
He's currently at his Scottsdale, | 
Ariz... winter home where June 
(Mrs. WW) is recuperating. 

Jules Fiéid, owner of the Sul!- 
livan St. Playhouse, off-Broadway 
leviter, and a packaging container 


board of directors of the Washing- 
ton, D.C., Gaslight Club by Burton 
Browne, founder. Field is also 
affiliated with: the N.Y. Gaslight 
Club 





Ed Sullivan: given the 15th an- | 
nual brotherhood award by Con- | 
giegation B'nai Jeshurun. Rabbi 
Dr. William Berkowitz’s sermon 
at the interfaith sabbath service | 
observed “the revolution in com- | 
munications was the most strik-| 
ins development of the 20th cen-| 
turv’ and cited mass media, espe- 


force for good. 

Caesarian op has Marilyn (Mrs. 
Hi Garner bedded at Dactors’ 
Hospital another week following 
hirth of their Jeffrey last Wednes- 
cay. Columnist’s son Ralph, 32, by 
previous marriage, who has a six- 





| latterly 





\ear-old daughter and three sons 
five, four and three), wonders 


how he'll explain to his chi'dren | 


| how-come the newest Gardner ad- 


ad 


Sia 8 ait ale aR oc Ve in 8 ee 


' 
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ion is their “uncle.” 


Col. Serge Obolensky due to 
fever active association with Zeck- 
endorf Hotels since the sale of the} 
St. Regis to Mexican interests and | 


“ill only continue as a consultant. | 
Meantime Webb & Knapp, parent | 
e! Zeckendorf Hotels, sold its} 
Sherman and Hotels Ambassader | 
East and West to Chi realty devel-| 
epers John J. Mack and Raymond | 
S for a reported $17,000,000. 

Louis Vaudable, owner of the 


Paris Maxim's, and Claude C. | 
Phillipe, executive veepee and! 
km. of Tisch Hotels, mapping an 


independent venture, a 200-room 
Plus hotel, the Mont Carlo in 
Puerto Rico, with casino attached, 
#nd also to house the only North 
‘american branch of Maxim's. 

‘udable is due over soon, enroute 
to Tahiti, on behalf of his Pen! 
; s od 


n A 


Harry §. Dube, trustee of the! 


Clem McCarthy Fund (875 Sth 
Ave.), in plea to friends of the rac- 
ing commentator who has _ been in 
the Dresden Madison Nursing 
Home, 36 East 67 St., since Feb. 8, 
1958, for much needed funds for 
the indigent newspaperman-sports- 
caster. “Specter of McCarthy be- 
ing placed in N.Y. City Welfare 
Dept. charity ward is the alterna- 
tive,” if the McCarthy Fund is not 
replenished. 

Mrs. Wiaston F. C. Guest cock- 
tailing at her Sutton Place S. digs 
in preparation of the 10th anni 
April In Paris Ball, which will be 
back at the Waldorf-Astoria. 
Claude C. Philippe, ex-Hilton and 
x-Zeckendorf, now help- 
ing the Tisches mastermind the 
new Loew Hotels (Summit and 
Americana), eventually will shift 
the shindig into his bailiwick, as 
he did last April into the Asior 
(when he was with Zeckendorf), 
but the Times Sq. hostelry’s tight 
ballroom quarters caused } the 
shift back to Waldorf. ; 

The 10th anniversary Apri! In 


| Paris ball this year will be held in 


October, and bgck at the Walcort- 
Astoria, after Fleude C. Philippe 
last year snagced it west to the 
Astor Hotel when he was with the | 
Zeckendorfts. Elsa Maxwell's 
absence abroad and lack of suffi- 
cient time makes the fall innova- 
tion date necessary. The 1962 
April In Paris Ball (for combined 
Franco-American charities) ~ like- 
wise will be a fall event, the re- 
opening social gala for the new 
Americana ‘Loew’s-Tisch) Hotel, 
of which Philippe is now execitive 
v.p. and g.m. i 





Rome 


By Robert F. Hawkins 
(Stampa Estera; Tel. 675906) 
New Venice topper Domenico 

Meccoli to Loncon for quick:e 
visit. ‘ 

Lea Danesi Tolnay, legit agent, 
to Paris to look over the thg¢atre 
situation in French capital. ; 

Lon Jones handling Dino; De- 
Laurentiis’ foreign publicitv clfores 
on loanout from Charles Scheer. 

Astor Pictures’ George Foley 
and Marin DeVecchi back to U-S. 
after 0.0. of local product for Yank | 
market. 

Keenan Wynn arrived to play an 
American colonel in Dino DeLau- 
rentiis’ “Black City.” Duilio Co- 
letti directs. 

Jerome Kilty’s “Dear liar” 
opens at Bologna Legit Festival 
this month, with author directing 
cast headed by Rina Morelli. 

Fay Spain and Reg Park signed 
for “Hercules Conquers Atlaxitis,” 
which Vittorio Cottafavi directs 
here for SPA Cinematografica. 

Dino DeLaurentiis poured! for | 
Igor Moisseev, whose Russiary bal- 
lets appear in the producer’y up-| 
coming “I Love, You Love.” {Also 
spotted ir. pic is Edith Piaf. : 

Jean Negulesco prepping ¢‘Jes- 
sica” for local shooting, with (Mau- 
rice Chevalier, Angie Dickj{nson 
and Italo star Sylva Koscina, who'll | 
speak English lines for first ‘ime. | 

Leo ‘and Mrs.) Hochestetter in- | 
troduced to Rome film coleny at 
cocktail party tendered by MPEA 
veepee Griff Johnson. Hochsfetter 
takes over Mediterranean post in 
March. : 

“Wonders of Aladdin” unit: (250 


—_—- EE 


| strong) back from Tunisian ‘loca- 


tions for the Joseph Levine prpduc- | 
tion. Donald O'Connor, Vi¥torio 
DeSica and Noelle Adam are top- | 
lined in Henry’ Levin-directed 
vehicle. : 
Robert and Harriet Aldrich en- 
tertained friends at their Rome 
apartment. Guests included Stew- 
art Granger, Pier Angeli, Stanley 
Baker, Anouk Aimee, Scilla Gabel, 
Claudia Mori, and others :from 
“Sodom and Gomorrah” prpduc- 
tion, plus Jules Dassin, Melina Mer- 
couri, Yael Dayan and Mithael 
Cacoyannis. H 
In - and - out - of - Rome: Tiomas 
Milian from Paris; Katy Juratio to 
visit husband Ernest Borgsine; 
Martine Carol to Paris after :com- 
pleting “Vanina Vanini’; Sitnone 
Signoret, in briefly for tests on 
Vittorio DeSica’s “The Last pude- 
ment”; Leslie Caron and Peter 
Hall, from London; Bibi Andérson, 
from Sweden to dub her rele in 
“Square of Violence,” directpd in 
Yugoslavia by Leonardo Bercbvici: 
David Niven due in for start gf his 
“Two Enemies,” Guy Hamiltan pic 
for Dino DeLaurentiis which ex- | 


| teriors in Israel; Haya Harareet to 


Tel Aviv; Queen Fabiola’s briother 
Don Jaime de Mora y Aragon 
signed here for role in DeLauren- 
tiis’ “The Last Judgment”; Miche- 
langelo Antonioni, Monica .Vitti, 
and producer Emmanuele Cassuto 
to Paris ‘or dubbing on “La Notte” | 
(The Night), ? 


London 


(HYde Park 4561/2/3) 


Jack Phillips, Butcher’s topper, 
hospitalized but now recovering. 


Sel Hurek in town to negotiate 
a visit of the Old Vic company to 
the States. 

Alma Cogan, disk thrush, made 
her West End cabaret debut at the 
Pigalle Monday (20). 

Jean Bayless signed her contract 
tinis week to play the Mary Martin 
role in “Sound Of Music.” 

Cantinflas in town for the Euro- 
pean preem of “Pepe,” which is 
skedded for the Columbia Theatre 
Feb. 27. 

Associated-British hosted a sup- 
per dance at the Savoy, following 


the Royal Film Performance on 
Monday (20). 
John Mills and James Mason 


starred to co-star in a new British 
film, “Tiara Tahiti,” from Geoffrey 
Cottereil’s novel. 

Pending the delayed start of 
“Cleopatra,” Peter Finch, who 
plays Caesar, has gone to the West 
indies for a month's vacation. 

The Sportsman's Aid Society 
reaps the benefit of the opening 
performance of the new Cimerama 
film, “Search For Paradise,” at the 
Casino March 7. 

The Queen Mother, Princess 
Margaret, and Antony Armstrong- 
Jones were at @ Gala perform:nce 
of Royal Ballet at Covent Garden, 
in aid of the Royal Ballet’s Bene- 
volent Fund. 

Sir Michael and Lady Baicon 
missed the preem of Balcon’s film, 
“Long And The Short And The 


Tall.” They left for Johannesbur,s, | 


|; where Lady Balcon’s mother js 
critically ill. Ps 
Jacey Cinemas and Gala Fil:n 


Distributors aré giving the opei- 
ing of “The Jacey In The Sirand 
Cinema” the fyll treatment with 
a gala preem of Michelle Morgans 
“Torment.” Event is due tomorrow 
(Thurs.). : 


i 


Brooklyn, USA. 


By Nan Jeseph 
Hermione Gingold crossed the 
bridge and played the Kiwanis 
Club of Brooklyn. 





George Jessel, Molly Picon and 


Juki Arkin, Israel mime, head- 
lined Purim Salute to Israel at 
Brooklyn Academy of Music. _ 

Phil Chiapperini, grandson of 
the founder of Felice’s Restaurant 
in the Village, teaching course uit 
entrees at City Community College 
here ; 

Isador Kleinman’s symphonic 
suite, “Minchat Zemer,” had its 
preem with the American Sym- 
phony Orchestra at Brooklyn Mu- 
seum. 

Candy Jones signed as commen- 
tator of the Brooklyn Women’s Di- 
vision of American Committee on 
Italy Migration fashion show this 
week. 


Pix biz here hard hit as result of | 


snow which Sanitation Dept. hasn't 
removed. Residential areas, in 


many instances, resemble the up-| 


per regions of Annapurna. 
Brooklyn Philharmonia played 
its third concert of the season with 
Siegfried Landau conducting at 
Academy of Music. Rudolf Fir- 
kusny, pianist, guest soloist. i 
Joint Veterans Council of Brook- 
lyn fighting state legislative move 
to limit bingo. Bill would restrict 
to three-a-week number of times 
that bingo may be played in a hall. 
Bingo, now legal for charity, snags 
$42,000,000 yearly in state. Brook- 
lyn’s share is some $8,000,000. 
Hot dog architecture undergoing 
revolution here. Brooklyn wurst 
atelier, the American Kosher Pro- 
visions Co., will introduce a cir- 
cular hot dog. Outdoor vomestitle 
vendors regard the weenie rece- 


| signing as more significant thin 


atom bomb. 

Norwegian Singing Society 0: 
Brooklyn, branch of Norwegiiin 
Singers Assn. of America, observy- 
ing its 7Ist anni here. Local group 
prepping for ifs part in 1962 n2- 
tionwide “sangerfest” at Mormon 
Tabernacle in: Salt Lake Cijy. 
Harry Sandstrom is featu red 
tenor soloist; Victor Halvorsen. 
baritone and Gunnar Sande, bacs. 


Philadeluhia 


Py Jerry Gaghan : 
(319 N. 18th St., Locust 4-4848) 
The Don Cossacks into Town 
Hall, March 5 
Celebrity Room, which booked 





top names, dropped its floor shows. | 


Mme. Agi Jambor, concert 
pianist. former wife of Claude 
Rr “+, ailing. 


Mile. Fifi, retired burley queen, 


acted as consultant for “Night in 
Paris” party at the CR Club (20). 

Phil Cappella, long an associate 
of the late Jack Lynch, returns as 
the new operator of Chancellor 
Room. 

Cornelia Otis Skinner to be 
guest of honor at annual Brother- 
{hood Community Luncheon Feb. 
23 at Bellevue Stratford. 

Mo Wax named chairman of 
amusements division for the mem- 
bership enrollment of the Phila- 
delphia Fellowship Commission. 

; The Philadelphia Orchestra 
\skedded for a_ transcontinental 
tour, May and June, 1962. Eugene 
;Ormandy will conduct all 25 con- 
icerts. 

| Vernon Hammond, of the Acad- 
emy of Vocal Arts, slateé to be- 
|come music director with the re- 
lorganized Philadelphia Grand Op- 
era Co. 

Robert Merrill set for concert at 





Academy of Music, April 26, spon-, 


| sored by the Overbrook School for 
the Blind, in tribute for the late 
blind tenor, Luigi Bocelli. 

Leopold Stokowski'’s appearance 

with the Philadelphia Orchestra, 
originally skedded for 

}and cancelled because of an in- 

| jured hip, set for March 6, 10 and 

'11. He will also return to Robin 
Hood Dell this summer. 

| 





Paris 
By Gene Meskowitz 

(66 Ave Breteuil; SUF. 5920) 

Betsy Blair back after a U. S. 
sojourn. : 

Sam Spiegel bought 
Josette Day's yacht. ; 

“Alamo” (UA) has drawn 160.118 
patrons in six weeks. 

Vet director Ma-‘cel 
back with a film’ on 
Claude Debussy. 

In its fifth month at Gaumont- 
| Palace, “Ben-Hur” (M-G) has played 
to over 500,000 people. 

Si e Signoret: into French 
sketch pic, “Famous Loves,” under 
direction of Michel Boisrond. 
| Amalia Rodriguez, the fado 


tress 


L’Herbier 
composer 


sinzer, due for a ‘house appear- | 


ance at the Olympi# this spring. 
Jean-Luc Goddard will direct 


film production, “Eva,” with Jeanne 

Moreau starred. 

Israeli actress Dahlia Lavi hav- 
jing her name remoyed from titles 
and posters of her French pix that 
play the Arab countfies. 

British short pie director Lind- 
say Anderson in tg work oh the 
script of his first feature pic, 
“Sporting Life,” which he begins 
in the spring. ; 

Billy Wilder here lookseeing 
preparations for two pix he will 
make here and in West Germany in 
the next two years, “One, 
| Three” and “Irma .La Douce.” 

Melina Mercouri’will star in a 
| legit comedy here next season with 
Jules Dassin directing. It is an 
| Italo piece called, “Well-Being,” by 


| Arthur Lesser produces. 
| Pathe making 4g video series 
“Treasure of the 43 Houses” for 
worldwide sales. There will be a 
special Anglo version. Comedy- 
thrillers will star clown Zavatta. 
Thirteen 26-minute.entries will be 
made. Jean Baquet directs. 
Lionel Rogosin’s Yank indie film, 
“Come Back Africa” snaring a spe- 
cial pic prize for the most worthy 
foreign pic of the year, the award 
of the Chevalier De La Barre. Best 
French pic 


“Candide.” 


7 
Palm Springs 
By A. P. Scully 
(Tel.: FAirview 423-1828) 
to the Hilltop. 
Ole Olson and Les Lear in from 
Chi for a round of: sun. 
Jan Clayton dropped London 
date for new tele series. 
Andrews Sisters followed Crosby 
Brothers into the Chi Chi. 


Costello routines. 

Don January, Dailas pro, who 
collected $50,000 for a hole-in-one 
Lloyd's insured) did ‘it on the 
| Desi Arnaz course. 
| Milton F. Kreis, now owner of 
four beaneries in desert area, 
greeted guests personally at 
‘switchover of Romanoff-on-the- 
Rocks to RimRocks. Jim Garner, 
Gary Player and Hal Waliis 
F among first-biters. 





January | 


the Raymond and ‘Robert Hakim | 


Two, | 


Franco Busati and Franco Maury. | 


was Norbert Carbon- | 
naux’s updating of Voltaire’s satire | 


Bob Newkirk moved his comedy | 


Hollywood 


John Raitt back from Aussie 
tour. 

Molly Bee in Australia for p.a. 
| tour. 
| Plato Skouras 
Athens. 


returned from 


| Carleton Young returned from 
| European tour. 

| James A. FitzPatrick back from 
| six weeks in Honolulu. 

Samuel Fuller skied to Manila to 
start WB's “The Marauders.” 

Fay Spain to Rome to star in 
'“Hercules Conquers Atlantis.” 
| William J. McDowell appointed 
general manager of KHJ Radio. 

Milton Sperling jieft for Philip- 
pine location of “The Marauders.” 
| Everett Freeman formed Reame 
Productions for projected George 
Gobel pilot. 

Rose Mathizs resigned as story 
ed of Jack Wrather Productions’ 
| “Lassie” series. 

Michael Garrison amd _ Paul 
| Gregory severed their producer 
| pacts at Metro. 

Janet Blair named county chair- 
|man of 1961 Easter Seal Campaign 
‘in Los Angeles County. 

Vivien Leigh will attend Metro's 
|March 10 anni preem of “Gone 
| With Wind” in Atlanta. 

Bill Beaton resigned as general 
|manager of radio station KWKW, 
| Pasadena, after 16 years. 

| Herbert Esker will produce 13th 

gnnual Sere°n Writers’ Awards 
dinner Marci: 24 at Bevhilton. 

| Kirk Dougiss kudosed by Friars 
\of Caiifornia with its Golden 
‘Showmanship Award of 1960 for 
| “Spartacus.” 

|. James Stewart will present 
Screen Producers Guild's “lile- 
stone Award to Adolph Zukor at 
ninth annual banquet March 5. 

John E. Lavery takes over as 
supervisor of National Theatres & 
Television's operation at Pacifie 
| Ocean Park curing absence of Fred 
|Giecs, reevn'ne. from illness 

Selma Herbert, who got the “This 
Is Your Lije” (Ralph Edwards) 
treatment for her war heroism as a 
WAC officer, being handled by 
agent Dan Winkler for her auto- 
biog and film rights. Jerry Wald has 
an option on, the latter. 

Chicago 
(DELaware 7-4984) 

Erroll Gatner at Opera House 
Saturday (25). 

Lyric Opera to audition solists 
next week for its °61 season. 

Mighty Panther and Gabor 
Brothers at Danny's Hideaway. 

Constance Bennett and Hugh 
Marlowe doing “Marriage -Go- 
Round” at Drury Lane. 

Busy week for RCA-Victor’s Stan 
Pat, first with Norman Luboff, and 
then the Linjeliters in to make the 
deejay rounds. 

Bob Howe praisery separated 
from Mister Kelley’s and London 
|House, with Janet Kaup leaving 
| Howe's office to tub-thump full- 
time for the two clubs. 

Amelia Lorence left Actors Equi- 
ity for Sabie Models Agency. And 
jthesp Ray Gronwold has joined 
the Equity office to reactivate its 
industrial insurance services. 


Minneapolis 
By Bob Rees 
(4409 Xerxes Ave. So.; WA 6-6955) 

Limeliters open week stay at 
Freddie's nitery Monday (27). 

The Voyagers, Columbia record- 
ing artists, appearing at Padded 
Cell. 

Radisson Hotel Flame Room has 
; songstress Carmel Quinn through 
| March 1. 

Forty-third annual Shrine circus 
opens nine-day run Feb. 23 at 
Minneapolis Auditorium. 
| Franz Liszt-prizewinning pianist 
| Ivan Davis gave recital in Northrop 
Auditorium Thursday (16). 

} Old Log Theatre offering 12- 
| year-old Broadway play, “Velvet 
|Glove.” for two weeks through 
| Feb. 26. 
| Jimmy 





Driftwood appearing at 


Bud Abbott and new partner | Flame nightclub through Saturday 
working over the old Abbott-and-|‘25). Hank Thompson follows for 


week stay. 

Tyrone Guthrie Theatre For Ca- 
jtion unveiled scale model cf 
planned Guthrie theatre at north- 


west preem of “Tunes of Glory” 
lat St. Louis Park Theatre last 
week. 

Modern Jazz Quartet, in guest 
spot with Minneapolis Symphony 
at Northrop Auditorium Friday 
(17), first jazz artists ever to appear 
in a subscription concert in orch’s 
history. 
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Communications Media 





of debate in /both Houses, national 
obscenity laws. 

In 1870, however, movies were 
not in the contemplation of man. 
Even in 1915 after their sensa- 
tional rise to nationwide popular- 
ity and influence, the U.S. Su- 
preme Court declared that movies 
were to be analogized to traveling 
vagabond players or a flea circus. 
As the judges saw it in these early 
days of the screen, movies had no 
relation to ideas and were not en- 
titled to freedom from censorship. 
The court unwisely thought it 
could distinguish between educa- 
tion and entertainment, not yet 
realizing shat entertainment is 
educational! and good education 
can be entertaining. In the early 
1920s the cgurt made an important 
shift in its!position and held that 
the First Amendment to the Con- 
stiution was not oniy a restraint 
on Congress in its endeavor to 
censor but also on the separate 
states. 

Movies, however, were stili in 
limbo without any protection. For 
his the leaders of the industry 
were largely responsible. Appar- 
ently they; were not offended by 
being treated as if they were out- 
casts in the market place of the 
free. The timia and the cowardly 
have always been the easy vic- 
tims of those who sought to im- 
pose their philosophies, politics 
er ideas of morality upon others. 
Even to this day, in spite of the 
ringing denunciations of censor- 
ship by Eric Johnston, the indus- 
try has never been wholly united 
in this battle. Many interests 
really believe that pre-censorship 
is to be preferred to the risk of 
innumerabie suits by sectional vig- 
flante against theatre owners or 
distributors after exhibition has 
taken place. 

Only in recent years has the in- 
dustry, or at least some members 
of it, shown a readiness to go into 
eourt to fight for freedom of ex- 
pression. These costly battles were 
mainly conducted by independent 


distributors of foreign films such | 


as Joseph Burstyn in “The Mira- 
cle” case, Edward Kingsley in the 
“Lady Chatterley’s Lover” case 
and now by Times Film in the 
“Don Juan” case. In a steady suc- 
cession of such cases the U.S. Su- 
preme Court overturned specific 
decisions of the censors. It de- 
clared that the statutes under 
which they operated did not ade- 
quately define such words as “im- 
moral,” “harmful” or a _ phrase 
such as “prejudicial to the best in- 
terests of the people of a city.” 
More Daring Approach 

In the Times case, however, a| 
more courageous approach was un- | 
dertaken by the distributor who! 
declined to submit his film, ‘Don | 
Juan” for pre-release licensing by | 
the Chicago Police Censor Board. ! 
The question which he thus raised | 
was net whether the film contained 
anything of a censorable nature 
but whether the city’s censorship 
ordinance was constitutional. By 
a vote of five-to-four the court up- 
held the constitutionality of cen- 
sorship. Justice Clark in the ma- 
jority opinion ruled that although 
in the Burstyn case “we found 
motion pictures to be within the 
guaranties of the First and Four- 
teenth Amendments—it does not 
follow that the Constitution re- 
quires absolute freedom to exhibit 
every motion picture of every kind 
at all times and all places.” 

Justice Warren in his dissent 
pointed out that “three decades 
ago the Constitution's abhorrence 
of licensing or censorship was first 
clearly articulated by this court” 
and warned that “the decision pre- 
sents a real danger of eventual 
censorship for every form of com- 
munication be it newspapers, jour- 
nals, books, magazines, television.” 
It is to be hoped that these media 
will realize the dangers to which 
the majority decision exposes them 
and act promptly in conjunction 
with the motion picture industry 
to protect free speech and free! 
press in the U.S 








slowly creeping up to legal dignity 


by defeating specific decisions of fa 


censors, books and magazines were | 


Continued from page 3 


censorship. There is no question 
but that all of our mass media, 
especially the press, are capable of 
tawdriness in} their reporting on 
matters sexugl and sadistic. The 
question, however, is not one of 
jtaste. The question is how far 
should the diyty hands of Govern- 
ment control ‘the mind of man or, 
in this case njore precisely, should 
the Government be permitted cen- 
sorship befora distribution. 


In the :Case of Books 
In the book industry a form of 
| pre-censorshi}), unfortunately from 
|my point of view, has become ac- 
; cepted and legalized. A book or 
|/a magazine may now be lawfully 
| suppressed not by a Government 
| board of cens‘ors before sale but by 
jan injunction immediately after 
| the sate ‘of a single copy. Such in- 
| junction restrains distribution and 





‘obviously the right to publish is 


meaningless without the right of 
marketing. In the field of the 
printed word the injunction, fol- 
lowed even by a jury trial, is far 


free people of a trial by jury not 
jon the weight of evidence but with 
jthe necessary decision that the 
document must be obscene beyond 
a reasonable doubt. 

I have never understood why the 
motion picture industry even in the 
days of its greatest affluence failed 
to conduct an inquiry to see if 
there was a casual relationship be- 
tween any picture and human be- 
havior. Research conducted by 
other industries and organizations 
has been a source of enlighten- 
ment. From these we now know 
that the daily newspaper repre- 
sents reality and coming into the 
home as it does has a more acute 
impact than the fictional material 
contained in movies, comic oks 
and other forms of conveying ideas. 

I am corvinced that any time 
the movie ,industry seriously ap- 
proaches the discrimination against 
it in the legal practices of our na- 
tion, it wiil greatly reduce the 
length of time required to elimi- 
nate these discriminations. Indeed, 
I am fearful that the industry 
without seeking the aid of science 





will again compromise its position 
in the next! area of combat, name- 
ly pictures;for children. I am op- 
posed to ary statutory restrictions 
or for that ‘matter even restrictions 


;such as these imposed by the mo- 


tion pictury Code. We have found 
that these: prohibitions in prac- 
tice actually encourage the closest 
possible agiproach to what is for- 
bidden ang in so doing stimulate 
the production of the very type of 
films whicn are regarded as un- 
desirable. if classification is to be 
successfully combatted by the in- 
dustry, it must in my opinion use 
the affirmative rather than the 
negative approach. It must ©m- 
phasize that certain pictures are 
suitable fpr children rather than 
whet public appetite for the sensa- 
tional by saying that they are un- 
suitable for youthful patronage. 


The Paradox 

Strangeiy enough we are faced 
with the ‘immediate paradox. The 
court says that previewing and pre- 
censorshi}> of movies is constitu- 
tional and the remedy lies only 
after a particular picture has been 
censored,: but the same movies ac- 
quire a vast immunity when cir- 


short of the ‘protections needed by | 


EES jisher, should be for} 


ithe freedom of a fj 


| 
| 


| 


'mittee’s slate are Madeleine Sher- 


culated over the ether into tv sets. | 


This is undeniably a silly position 
and we’ desperately need some 
leadershid from the public to per- 
suade the highest court of our 
Republic: once more to shift its 
stance and adopt the position of 
the four: judges of the nine that 
all pre-eensorship is unconstitu- 
tional. I have never believed that 
law was ‘remote from the mores of 
a culture and hence have always 
welcome’ dissenting 
which ai we now know are often 
used by:one generation as spring- 
boards tj press our highest court 
to make’ changes at a later date. 
When that day comes we will 
still have, as all cultures must 
have, innumerable problems. 
Without a courageous, alert public 


that believes in freedom and is pre- | 


pared to fight for it, the censori- 
ous will ride high, wide and hand- 
some on the film front just as the 
book and magazine field is now 
harassed by vigilant! who threaten 


[newspapers and book stores. May-| tradesters imyressed. Consensus is |the established rate with the sic- 
Oddly enough, as films were |be the producer of a motion pic-| that, for the fomparable stage of \cere hope that “everybody makes 


ture or the publisher of a book or 
magazine will eventually be 
called upon to stand back of his 


opinions | 


red by society 
t, not leaving 
is wealthy and 
nterest finan- 
in defending 
articular film 
book. 


to defend his produc 
the defense to the les 
those who have less 
cially or otherwise 





or the freedom of aj 
oe nem nama 


Esuily Elietion 
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tors influencing his; being shifted 
to the third v.p. spoy, now held by 
Hiram Sherman, is #hat he’s living | 
on the Coast. The S omination of 
O'Neal as first v.p. ¥ him back | 
in the running as &n officer. He | 
had been third v.py prior to the! 
last election of officyrs three years | 
ago, when he was the nominating 
committee’s unsuccessful candidate 
for president. The ‘treasurer post, 
for which Beal has been nomi- 
nated, has been Held for many 
years by Paul Dullzpll, now in vir- 
tual retirement, ; 

The nominatin committee’s 
choice for the courjcil includes 10 
principals for five-ypar terms. Four 
of them, Stephen ouglass, Earle 
Hyman, Dorothy Sa.uds and Michael 
Tolan, are incumbents. The other 
six are Tom Bosley, George Ives, 
Leon Janney, Bill ss, Jane White 
and Shelley Winters. Principals 
for three-year anditwo-year coun- 
cil terms on the nominating com- 





wood and Lucia Victor, 
tively. 

Miss Victor is am Incumbent, as | 
are Robert Flavellé, Julian Patrick 
and Win Mayo, the committee's 
three nominees for. five-year terms. 
Patrick and Mayo are in on an in- 
terim basis, having succeeded, re- 
spectively, Lecn ‘Kayworth, who 
resigned, and Weston, when he be- 
came second v.p. sThe nominating 
committee’s chorug’ candidate for a 
two-vear council term is Crandall 
Diehl. 

Entered by petitgon in opposition 


to the des Eat committee’s 


respec- 





slate, besides Effyat as recording 
secretary, are si% principals for 
five-year council ‘terms and one 
principal for a #hree-year term. 
The five-year cadididates include 
two incumbents, Roddy McDowall 
and Conrad Bai, appointed re- 
cently as an intexyim replacement 
for David Wayre,j whose term was 
to have expired ix 1964. The four 
others are Sidne}? Blackmer, Lee 
Tracy, David PetKins and Robert 
Lenn. “The three-year candidate is | 
incumbent Bibi #sterwald. 

Effrat, Bain, Bjackmer, McDow- 
all, Tracy and Miys Osterwald were 
listed on one petstion, while Effrat 
and Bain were algo named on other 
petitions, as were Perkins and 
Lenn. ‘ 

The incumbené councillors not 
up for re-electio*, include Charles 
Blackwell, Donal. Cook, Eddie Foy 


Jr.. Ruth McDevitt and Patrick 
McVey. The election is to be con- 
ducted by mail;referendum with 


five weeks after.the March 24 an- 
nual election, 

















Dick Gregory 
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at the start of his boom, however 
negligible. Among the spots he’s 
played within the past year are the 
southside black-and-tan Roberts 
Show Lounge, and a near northside 
coffee house the Fickle Pickle. 

Gregory is still sans a personal 
manager, but avidly interested in 
hitching to the Frank J. (Tweet) 
Hogan office, which handles New- 
hart and initially guided Shelley 
Berman’s fortunes. Contic already 
has a pressagent, however, and al- 
most without saying. 

All the drum-beating (including 
a Time profile) is making the job 
relatively smooth for Associated, 
per this nitery lineup: Surf Club, 
Cincinnati, March 14-16; Blue An- 
gel N.Y., 10 days starting, March 17; 
a week at Freddie’s Glub, Min- 
neapolis, March 27; a four-week 
Angel reprise as of April 6; and 


|eight frames at Frisco’s hungri i, 
| June 26. 





AGVA Expenses 


=m Continued from page 63 Se 
are $7,200 to the firm of Eddie 
Jaffe & Sam Gutwirthn, for pub- 
licity; $1,000 for two tables at the 
Al Kelly Dinner last: year. Also 





listed om the report, is the costs of | a. 
| benefit shows in various cities | Inspector 


$9,466. The assessment to the | 
parent Associated Actors & Artistes | 
of America was $1,607, and gifts | 
amounted to $858. The union also} 
paid the funeral expénses of the, 


late Mannie Tyler, a former nation- | 


jal board member who was organizer | 
|in Minneapolis at the time of his; the community. 


death. This amount was $979. 
The operation of the national 
office in New York amounted to 
$277,800, which includes _ rents, 
salaries, etc. The extraordinary ex- 
penses amounted to $234,527 for 
total expenditures of ‘$512,327. In- 


/ come period is from Feb. 1 of last 


year to the close of the year. In- 
come from all the branches was 
$939,870. Expenses in ‘the branches 
totallec $497,702. Encome paid 
directly to the national office came 
to $32,269. AGVA News defiicit 
was $9,786. i 

Among the items passed by the 
meeting is the quest for three year 
term for officers and a convention 
every three years. For this the 
constitution will have: to be amend- 
ed by referendum. Also to be on 
referendum is the elimination of 
the five year limit on the office of 
president. Again, the union is seek- 
ing to have the Welfare Trust Fund 
consolidated with the Youth Foun- 
dation, which incidentally was 
given another $25,900 appropri- 
ation, and the Sick & Relief Fund, 
and the AGVA Foundation. Foun- 
dation, for which approximately 
$100,000 has already been collected 
now has three persons living in its 
home at So. Fallsburgh, N. Y., and 
there is the application of a fourth 
person pending. Adams asked the 
board members to recommend) 
people for admission to the home. | 

The meeting also voted penalties, 
up to revoking of the membership 
card, for any board member divulg- 
ing business transpiring at a meet- 
ing. They also passed a resolution 





tains a number of segregation | 
slants, is being gold to the public— | 
hence, to cafe operators in the first 
instance—as arg avant-gardist, an 
unusual and perfiaps novel designa- | 
tion for a coloréd funster. 

One Chi chit}chat columnist, In 
fact, has taggeii him the “Negro 
Mort Sahl” (though their deliv- 
eries bear no resemblance). Ac- 
cordingly the prime bookings im- 
pending for Gregory will make for 
latterday show biz history—i.e., the 
first colored performer in the mod- 
ern comedy ortjit to play the plush 


‘ 


| Dick Bain, 
| made an executive committee mem- 
| ber, replacing Peter Chan who went 


(ee serne no mmet 


amending the provis;on that nobody 
with a police record can work for 
AGVA. Change now permits em- 
ployrment by AGVA with the ap- 
proval of two-thirds of the board. 
of Washington, was 


to work for AGVA. 





RI 


Cafe Pay 
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off. He leaves the Holiday House 





Shows Abroad 


=a Continued from page 75 Gee 


Le Repas des Fauves 
(Dinner for Beasts) 


to choose two of their group to de 
taken as hostages by the Germans, 
The drama then develops the de- 
terioration of their friendships. 

Only the two women in the af- 
fair retain some decency, as 
touches of humor serve to lighten 
the generally somber melodrama 
of emotional crisis. The whole 
thing turns out to be’ a dream, 
though a gimmick ending suggests 
= it is about to unfold in real 

e. 

The play’s- ambivalence of tone 
makes it a chancey item for Broad- 
way, but it has possibie film or off- 
Broadway. The show is also un- 
evenly acted. Mosk. 


Les Cochons d’Iindie 
(The Guinea Pigs) 

Paris, Feb. 7. 
Bernard Jenny, Andre Certes presenta- 
tion of a two-act (12 scenes) comedy by 
Yves Jamiaque. Staged by Robert Postec, 
Jamiaque; settings, Roger Harth. Fea- 
tures Michel Galabru, Yvette Etievant, 
Jean-Louis Le Goff, Hubert Lapparent. 
Opened Dec. 11, ’60. at the Theatre Vieux- 


Colombier, Pari op. 

Matouffle . Michel Galabru 

Marie a Yvette Etievant 
. Jean-Louis Le Goff 

Hubert Lapparent 











An earthy bricklayer, his wife 
and three children are evicted from 
their house under a lease that al- 
lows the owner to repossess his 
property if he wants to use it 
commercially for raising guinea 
pigs. The play deals with the effect 
|of their expulsion on friends and 


| It is good natured, but without 
;the spark and deeper insight to 
make a more cogent statement. It 
has enough blithe humor and snap 
for possible stock use, but is not 
| suitable for Broadway. 
| The show is brightly played and 
staged and has pertinent comment, 
but has only surface appeal. The 
story could make film material. 
Mosk. 





Le Comportement des 
EKpeux Bredburry 
,(The Behavior of the Bredburrys) 
} Paris, Feb. 8. 

R. Harry Baur presentation of three 
act (9 scenes) comedy by Francois Billet- 
doux, Staged by the author; settings, 
Pierre. Simonini: costumes, March Doel- 
nitz. Features, Nadine Alari, Claire Mau- 
rier, Michel Lonsdale, Jean Rochefort, 
Mag Avril, Rober Fontanet, Serge Mar- 
quand. Opened Dec. 11, ’60, at Theatre 
Mathurins, Paris; $3 4 

es Nadine Alari 
Robert Fontane! 

lag Avr 
. Michel Lonsdale 

Claire Maurier 
Jean oe 
Serge Marqua 





Joe . 





This is supposed to take place in 
the U.S. and its unusual! premise, 
a wife offering her husband for 
sale, is said to be based on a true 
incident. The idea seems comically 
promising, but goes awry, into a 
succession of talking interludes. 

When the wife, disgusted with 
her husband's disinterest, puts him 
up for sale, there are a number of 
complications. After a strapping 
farm giri acquires him, he becomes 
a vigorous male, and the wife 
comes to claim him, but stays on 
when he decides to have two 
women. 

Though the idea has some psy- 
chological zest, it loses life on the 


stage, but might be the basis for - 


a lively film. Mosk. 





Le Signs du Feu 
(The Sign of Fire) 
‘ Paris, Feb. 2. 
Jacques Hebertot presentation of two 
act drama by Diego Fabbri, adapted by 
Thierry Maulnier and Costa Du Rels. | 
Staged by Marcelle ‘Tassencourt; setting, 
Jacques Marillier. Features Pierre Peloux, 
Dominique Kozan, Pierre Tabard, Gor- 
don Heath, Alain Mottet, Lucien Nat, 
Opened Dec. 12, ‘60, at the Theatre 


Hebertot, Paris; $3 top. 


intimery circuit. ' > > Superieur ....... Pierre Peloux 
Paucity of Negro saloon comics a yg ae 5 and planes to GE TRRSEE: « oca00s v0005505 Dominique Rozan 
: } § e pilot for “Mickey | Pedro ...............+5+- Pierre Tabacd 
‘outside of sepja rooms, that is) is land the Contessa” for Desilu with | Hudson -----eeee-) eee Gordon Heath 
of long-standi notice. It’s true|po. a “a : ; ; Farrel ........ Alain Mottet 
7 .. |Eva Gabor. Cy Howard is writing | Directeur .........:....- Lucien Nat 
| they haven't Heen coming up in| and producing the pilot WAT 95 sn tvisssavone Christian Melse 
droves, exactly? but the other side P . WOMAN .ncccccevcccscccrss Nicole Kesse! 
of the coin is tne unspoken barrier} On May 1, he begins “Pocketful P Ree ogee oe ye ges 
to their emplgyment in frontline |of Miracles” with ‘Glenn Ford for| Titled “Vegli D'Armi” ( The 
boites. Whethey the latter engend-|UA release, Frank Capra produc-| Armed Watch”) in the original | 


ers the former factor is somewhat | 


like the chick®n-or-the-egg riddle. 
But it's de facjo, in any case. 
‘Out-Comets’ Newhart 

Leading thejstampede for Greg- 

ory, Windy City scribes have shown 


a virtual mdnia to “item” the 
comic, and the result has been a 
skyrocket thjt has even blase 


development, {Gregory out-comets 
Bob Newhart, fanother Chi product. 
But unlike Newhart, Gregory at 


being pushed further toward pre-jimp:int, He, as editor and pub- | least had preyious nitery exposure 


‘ 


ing. The picture will take about 12 
weeks and during this period he'll 
be discussing a part in ‘“Honey- 
moon Bridge” with producer Larrv 
Weingarten at MGM. 

His tv series, according to pres- 
ent plans, goes before the cameras 
{in September and every week off 
jwill be spent in eastern cafes at 


|a buck.” He has two trailers going 
for him now, one in “North to 
Alaska” and the other a top part 





lin an “Untouchables” episode. 


Italian, this play is primarily Cath- — 
olic proselytizing 


The scene is a West Berlin hotel 7 
where Jesuits from the U.S. and) 


Spain meet secret menibers from 
the U.S.S.R. to: discuss means of 
keeping Catholicism alive. It’s .a] 
ialkfest with mystical overtones 
and an added ‘suspense element, | 
but remains uneven, verbose and_ 
somewhat old hat. It’s doubtful for) 
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export, except for special use. q 

“Le Signe due Feu” (“The Signa 

of Fire’) is more sermon than play. 
Mosk. 
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over to Vitagraph in 1912 as chief CARL W. KOPPMAN 


hospital of a heart embolism two 
hours after his: admission. Variovs 
actor friends ‘had been worricd 
about his health and insisted upon 
his going to the hospital. His only 
surviving relative, a daughter, 


tir: ment at St. Petersburg, Fla. He 
once owned the Grant Theatre in 
Cic: vo, IL, and several theatres 
im Ch Vago. 
Surviving 
daughter. 


are his wife and 
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cutter. Later, he held similar 
posts with Universal, Fox and 
Metro. He was the late Irving 
Thalberg’s personal editor, thea 
joined Mack Sennett. 

Turning to writing, Ripley col- 
Jabed on script of ‘“Watertront,” 
turned again to direction and was 
partnered with Rudolph Monter in 
an indie firm bearing their names. 
He co-produced “Voice in the 
Wind,” “The Chase,” plus other 
films, and ir 1954 left to become 
a faculty member in UCLA drama 
dept. 

A son survives. 





ERNEST W. JOHNSON 

Ernest Wilfred Johnson, 71, 
manager of the Toronto Prome- 
nade Symphony for 25 years, 
died Feb. 14 in that city of a 
stroke. Beginning his study of the 
violin at the age of seven at the 
Toronto Conservatory of Music, he 
later went to Europe at 15 to con- 
tinue his studies at Ghent, Bel- 
gium. F 

He was a member of the vialin 
section of the Pittsburgh Sym- 
phony before joining the Toronto 
Symphony, where he played for 
some 30 years before his retire- 
ment in 1958. He was also a board 
member of the Musicians Union 
for years besides managing the 
summer cecncert series of* 
Toronto Prémenade Symphony. 

Survived by wife, son and two 
daughters. 





JOAO VILLARET 

Joao Villaret, 47, Portuguese 
legit and film star, died of cancer 
Jan. 23 in Lisbon. He made his 
stage debut in 1931 as a member 
of the Teatro Nacional with which 
he toured Brazil and Africa. Five 
years later he appeared in his first 


film and lgter acted on radié as 
well as tv. H 
Villaret left the Nacional in 


1946 to become the best paid actor 
in Portugal and Brazil. He.was 
seen in some 15 pictures. But he 


“was best known for his interpreta- 


tions of plays by O'Neill, Shaw, 
Tennessee ' Williams 
Miller. Shértly before his death 
he planned a one-man show for 
Brazil and ‘Portuguese Africa 

Surviving is a brother, pianist 
Carlos Vilkaret 

E. CARL WALLEN 

E. Carl Wallen, 71, pieneer 
newsreel photographer, died: Feb. 
12 in San (Rafael, Cal. A native of 
Santa Clafa, Cal., he worked be- 


fore Worid War I for Frisco dailies 


and in. 1914 turned to newsreel 
photography for the old Mutual 
Co. When Pancho Villa broke loose 
along the Mexican border Wallen 
went inside his camp and got ex- 
clusive newsreel shots. } 

In the? 1920s he worked for 
Hearst's Ipternational Film S¢rvice 
and covered the White House. In 
the late 1930s he returned tp still 
photography, eventually becpming 
photographer for the California 
State Fair, a post he held uptil he 
retired five years ago. : 

Wife and daughter survive. 

DOUGLAS FURBER 

Douglas Furber, 
best known for “Limehouse Blues” 
and “Lambeth Walk,” died in Lon- 
don Feb. 19. Other well-known 
tunes he authored include “Bells 


of St. Mary's” and “God Setid You | 


Back te Me.” 

Furber authored more than 70 
musical plays and revues including 
some of the sengs for “Charlot’s 
Revue” and was co-author of “Up 
and Doing,” “Going Greek,” “Swing 
Along,” among others. He also per- 
formed in many shows and ‘retired 
from acting in 1917. 

He started his theatrical career 
as a producer. Unable to find mate- 
rial to meet his standard, he started 


writing revues and soon received | daily variety show as: well as a/| 


calls from other producers. 





LORD LONGFORD. 

Lord Longford, 58, legit impre- 
sario and playwright, died Feb. 4 
in Dublin. He was associated with 
Hilton Edwards and Michael Mac- 
Liammoir at the Gate Theatre, 
Dublin. Later he formed Longford 
Productions. : 

Longford wrote several plays, 
notably “The Amulet Of Jade” and 
“Yahoo,” which was played by the 
Gate company at the Westminster 
Theatre, London. He also ~ransiat- 
ed a great deal of Gaelig poetry 
into English. 

Survived by 
Christine Trew. 


his wife, writer 


Carl W. (Red) Koppman, 64, 


the Cincinnati area and secretary 
of Local 1, Musicians Union; died 
Feb. 14 in Cincinnati. In the 
1920s and early '30s his Red Kopp- 
man Ragamuffins combo played for 
several seasons at Coney Island's 
dance pavillion and on its sland 
Queen excursion boat, at the old 
Green Mill dansant, and for jseven 
years at L. B. Wilson’s Liberty 
Theatre, Covington, Ky. i 
Wife, a son and two brpthers 
survive. i 
? 


RAY P. SPEER 





the | 


and Arthur | 


75, songwriter | 


Ray P. Speer, 75, publicity di- 
|rector of the Minnesota State Fair 


for 33 years, died Feb. 8 in, Mur-| 
|physboro, Ill., of injuries suffered | 


in an automohile accident two 
| weeks ago. His wife, Grace, was 
killed in the same accident. 

| Recognized nationally as an au- 
ithority on fair publicity, Speer 
‘also served as pressagent for the 
Florida State Fair, the Minneapo- 
jJis Aquatennial and the St. Paul 
| Winter Carnival. 

| Two sons and three daughters 
| survive. 


| WILBUR C. JOHNSON 
Wilbur C. Johnson, 59, billed as 





'“The World's Onlv Mellophone So- | 


loist” in the heyday of vaudeville, 
died in San Fratcisco Fel. 8 A 
native of Minnesota, he 


six and began his musical career 
the next year. 


| He played with Anson : Weeks’ | 


band in 1919, Eva Tanguay ,in 1921, 

Paul Whiteman in 1923 ahd Ray- 

mond Fagan’s symphonic dance 

| band later in the 1920s. j 

| Wife, son and daughter jsurvive. 
' 


JOHN FRANK 
John Frank, 72, radio and stage 
actor long active in the; Kansas 
Citv area, died Feb. 15 ij North 
| Hollywood, Cal., following: a heart 
attack. After appearing jn legit, 
he became the original ;“Jimmy 
Allen” in the radio serial that 
scored outstanding success in the 
early days of radio. It was pro- 

| duced in K. C. ; 
Frank was also familiar to lis- 
teners in K. C. for his ‘frequent 
appearances with actress Loie 
| Bridge over WDAF. : 
| 





| 


DAVID PALTENGAI 

| David Paltenghi, 41, bajlet danc- 
jer, died Feb. 4 at Windyor, Eng- 
jland. He was a student with An- 
}thony Tudor and Marie -Rambert 


land was with Sadler's Wells Bal- 
|'et for seven years as _principal 
| dancer. 


“La *“Jamlet,” 


Fete Etrange.” 


|and “Miracle In The Gortals” were | 


among his outstanding yoles and 
he choreographed “The Eve Of St. 
|Agnes” for Ballet Ramiert. Lat- 
terly he had become a film direc- 
tor. 


MRS. PAUL G. O'FRIEL 
Mrs. Paul G. O’Friel, 33, wife 
of the general manager; of WBZ- 
WBZA, Boston, died Fpb. 16 in 
Newton-Wellesley Hospijal, Mass, 
where she gave birth to her fourth 
child three days earlier. ‘The baby, 
| Mark Lawrence, was reported in 
good condition at the hospital. 
Mrs. O'Friel, the former Joan 
MacEachern of New Rochelle, N.Y.. 
was associated with the DuMont 
Network and Neptune Productions 
| before her marriage. 


BOBBY PETEES 

Bobby Peters, 48, veteran tv per- 
| former and orchestra l¢ader, died 
| Feb. 13 in Fort Worth, ;Tex., aiter 
|a long illness. He began his ca- 
| reer as an announcer for a Pitts- 
| burgh radio station. j 
| With WBAP-TV, Fert Worth, 
| since 1948, Peters cgnducted a 











kiddie program on that station. He 
| also led his own band for a time. 


| CHARLES ROSS 
| Charles Ross, 86, former actor, 
scenic artist and journalist. died 


Jan. 22 in Weybridge, Rng. He was 
| the son of founder of 
paper “Ally Sloper,” and started 
his career as an actor at Drury 
Lane in “Cheer, Boys,! Cheer.” 

Subsequently Ross ivorked for 
Bertram Montague, Clérkson Rose, 
| Frank Fortescue and various stock 
| companies. i 


FAUSTINO BRETANO 
| Faustino Bretano, 72, Spanish 
{comedian, died Feb. § in a Madrid 


jis in Angola, Africa. 


former bandleader and violinist in | 
|was one of the beloved theatrical 


|figures of Spain. 


was | 
| brought to California when'he was | 


|ish Cinemas’ district manager for 


|playwright, died Feb. 2 





married to a Portuguese —— 


Between 1908 and 1950 Bretao 


PATRICIA MAULDIN 

Mrs. Patricia Mauldin, 42, Wash- 
ington radio personality and pub- 
| licity director of the Shoreham 
| Hotel, died Feb. 19 in Washington 
| of a cerebral hemorrhage. Her 
Saturday night interview program 
on WMAL, Washington, was in its 
| third year. 
| Survivers include her husband, 
daughter and her mother. 








ADELA CARBONE 

Adela Carbone, 76, celebrated 
legit actress who marked 60 years 
‘on the stage dn 1960, died recent- 
ly in Madrid, Born in Italy, she 
came to Spain as a child and made 
her debut in the theatre at 15. 

Miss Carbone, who last appeared 
‘in Anouilh’s “Colombe,” toyred 
[South America some 35 times. 
There are no survivors. i 
| 


RALPH A. OBERG : 

Ralph A. Oberg, 61, former head 
of Republic Studios’ art depart- 
| ment, died of cancer in Hollywood 
Feb. 15. He was a veteran of: the 
industry, starting as a prop maker 
with Mack Senn¢tt. 

Surviving are his wife and two 
sons, Eldon, set designer on ‘Ferry 
Mason” teleseries, and Raymond, 
| Warner Bros. prop maker. . 





“RDONNA ADAMS 
Sirdouna Adams, 73, vet vaude 
actress and widow of Ernie S. 
Adams, died in Hotlywood Feb. 12. 


band in an act known as Adams & 
Gilbert. 
Daughter survives. 





DANIEL F. HAUF 
Daniel F. Hauf, 36, actor and 
business manager for Drury Lane 
Theatre in Chicago, died in that 
city Feb. 18 of hepatitis. 
Mother, brother. and sister sur- 
vive. 





violinist, charter member and for- 
mer assistant concertmaster of the 
Dayton Philharmonic Orchestra, 
died Jan. 30 in Dayton. His wife, 
daughter, son, three sisters and 
four brothers survive. 

Richard Weymouth, cinema man- 
ager, died Feb. t1 in Orpington 
Eng. Onetime manager of the Carl- 
ton, Haymarket, he last managed 
the Commodore, Orpington. Sur- 
vived by wife and son. 


Marcelino Limy, 92, playwright, 
author and songwriter, died recent- 
lv in Lisbon. A native of the 
Azores, he wrote a number of plays 
and was an authority of Azores 
folklore and legends. 








FRED KARNO JR. 
| Fred Karno Jr., 69, ex-vaude 
comedian, died Feb. 3 at Margate, 
England. His real name was Fred- 
terick Westcott and he was the son 
of Fred Karno, the comedian, who 
died in 1941. i 
Younger Karno retired frora the 
|vaude stage over 10 years agq, fol- 
lowing a stage accident in which 
he broke a leg. : 





ROSS HIMES 

Ross Himes, 61, former Broad- 
way dancer. died of a heart attack 
| Feb. 12 in Arcadia, Cal. He ap- 
| peared in “Ziegfeld Follies” of 
1927, and in '28 in “Here's How.” 
| Following the demise of vaude- 
| ville, in which he toured for some 
years, he turned inventor, and 
made his home in Arcadia. 

His wife survives. 








LOUIS P. CAPPELLANO 

Louis P.: Cappellano, 77, leader 
of an Albany band bearing his 
name for 52 vears, died Feb. 3 in 
Clinton Heights, N. Y. A cornetist, 
he organized the band in 1998 and 
directed it until his retirement last 
year. A son now leads the ‘group. 
He also composed many songs and 
marches. 

Surviving are his wife and son. 





William M. Var, Deren, 55, owner 
of Van Deren Music Co., Berkeley, 
|Cal., died Feb. 15 in Kensington, 
'Cal. Before going into independent 
‘record distribution, he had worked 
|for RCA Victor. 





Ernest Rix, 79, theatre impre- 
sario, died recently at Bridlington, 
England. An uncle of actor-man- 
ager Brian Rix, he was a director 
of Rix Productions. 

Joseph Munroe, 88. former stage- 
manager, died recently at Hudders- 





| Theatre, Leeds, and Palace Theatre, 
Huddersfield. 
! 





William Robson, 35, musicomeds 
actor, committed suicide recently 


in London. He had been appearing | 


|in pantomime: at the Palace, 


! Manchester. 





| 
| Henry Degner, 62, former gen- 


eral manager of KOCA, Kilgore, 
Tex., died Feb. 16 in Houston after 
a long illness: He retired -last 
September. 

H. R. Bisby, $4, retired exhibitor 
who operated theatres in Garland, 
Tex., for 15 years, died there Feb. 
5. His wife survives. 


Lyman Burt Tebin, 74. onetime 








DOROTHY E. FERRY 
| Dorothy Elsie Ferry, 54, wife of 
Hugh Charles Ferry, general man- 
jager of the Jack Hylton organiza- | 
‘tion, died of cancer Feb.j 11 in| 
London. ' 
| A sister of Jack Hylton, she used | 
to sing with his band and that of | 
Billy Cotton under the name of | 
| Dolly Elsie. ; 








HAROLD CHANT 

Harold Chant, 56, cinema execu- | 
tive, died recently in Oxford, Eng. 
He was manager of several cine- 
mas, then became Associated-Brit- 


| 


‘South Midlands, and finally city | 


| manager for Oxford. 


Survived by wife and daughter. 


JOHN FRITH 

John Leslie Frith, 77, actor and 
n Lon-! 
don. He first appeared on the stage 
in 1913 at Drury Lane and later 
appeared at Stratford-on-Avon. 

He was the translator of several | 
of Jean-Jacques Bernard plays and 


} 
| 











|was seen often on television. 





FLORENCE VARLEY 
Florence Varley, 58, vau¢de come- 


the theatrical | dienne, was killed in an auto crash 


Feb. 13 in Fulbourne, Eng.” She, 
and her husband, who ‘srrvived | 
with minor injuries, were t' ¢ com- | 
edyv team, The Elliotts. 

They had been working! the US. 
troops’ base at Mildenhal{. 


CHARLES W. RUDE j 
Charles W. Rude, 73, former Chi. 
theatre owner, died Feb. 13.in ye-,’ 


stage manager for Sam Harris and 
Archie Selwyn, died Feb. 4 in 
Swanton, Vt. 





Wife, of Samuel Graham, Not- | 
tingham exhibitor, died Jan. 31 in| 


London. Two daughters also sur- 
vive. 





Miles J. O'Brien, 80, songwriter 
and author, died Feb. 8 in Troy, 
N. Y. A daughter and sister sur- 
vive. i 





Conrad Graeves, theatre electri- 
cian, at Grand Theatre, Halifax 
England, died recently in that town. 





Father 52, cf Dale Right, record- 
ing artist, died Feb. 6 in Middle- 
town, O., of a heart attack. 

Ralph Senior, exhibitor, died re- 
cently in St. Leonards-on-Sea, Eng. 
Survived by his wife. 


Wife of KNBC, San Francisco, 


sportscaster Hal Wolf, died Feb. 13 | 


in San Mateo. Cal. 





Mother, 67, of film editors Rob- | 


ert and Harry Eisen, died Feb. 14 


in Holiywood. 

Grandfather, 100, of actress Dor- 
othy Tutin, died Feb. 2 in York- 
shire, Eng 





Mother, 76. of actor Keith Rich 
ards, died Feb. 15 in Holly ood 

Ma-rice Court, actor, died 
30 ip London, 





fan 


She fermerly toured with her hus- | 


Herman J. Whiitmann, 55, first | 


field, England. He worked at Regal | 


MARRIAGES 


| Consuelo Vaughan to Charles B. 
| Fitzsimons, Tueson, Ariz., Feb. 14. 
| He's a film:preducer and brother 
|of actress Maureen O'Hara. 

Mary Docnerty to’ George Payl- 
| ing, at Greenock, Scotland, Feb. 6. 
| She’s a choxine; he’s a member of 
| Four Kool atz rhythm group. 
Margaret ;Cooper to Barry Dud- 
| ley, at Glasgow, Jan. 30. She's a 
chorine; he’s member of Four Kool 
Katz rhythm group. 
| Lillian Brown to Michael Land, 
| Leeds, Eng’, Jan. 29. He is the 
son of the Leeds manager for Rank 
Film Distributors. 

Mary Edwards to Alan Dudding- 
ton, London, Jan. 28. He’s band- 
leader Nat Gonella's bass player. 

Dawn West to Desmond Scott, 
Wembley, Eng., Feb. 3. Both are 
show biz ice-skaters; he, currently, 
is in “Snow White and The Seven 
Dwarfs” at} Wembley. 

Mary MeDonald to George Ma- 
/ honey, Chihuahua, Mexico, Jan. 30. 
| Both are KOB radio personalities 
jin Albuquerque. 
| Joan Young to Walter Maslow, 
| Rome, Feb. 14. Bride's an actress; 
he’s an actor. 

Alice Harris to S. Ted Alcus lil, 
Las Vegas} Feb. 15. Bride's the 
'daughter @f Alice Faye and Phil 
Harris. , 


‘ BIRTHS 
Mr. and; Mrs. David Cant, son, 
| Dartford, Eng., Jan. 22. Father is 
lan actor. ¢ 

Mr. and Mrs. Frank Carson, son, 
London, Feb. 4. Mother is Ste- 
phanie Voss, musicomedy and tv 
actress. 

Mr. and Mrs. John Boulting, 
daughter, London, Jan. 27. Father 
is the film producer-director. 

Mr. and Mrs. Dick Mahan, son, 
Houston, ‘Jan. 27. Father is disk 
jockey on} KNUZ there. 

Mr. and Mrs. Al Ludington, 
| daughter,; West Nyack, N.Y., Feb. 
| 6. Mother! was formerly with NBC- 
TV; father is an ABC-TV producer. 

Mr. and Mrs. Aaron Frosch, 
daughter, New York, Feb. 12. 
| Father is a partner in the theatri- 
ieal lawfirm of Weissberger & 
Frosch. 
| Mr, and Mrs. Jim Freeman, son, 
South Bend, Ind., Feb. 9. Father is 
ta WSBT radio-tv account exec 
| Mr. and Mrs. Ed Jones, daugh- 











ter, White Plains, N.Y., Feb. 16. 
Father is a producer on “CBS Re- 
ports.” j 

Mr. ard Mrs. Jerry Nathanson, 


son, Hollywood, Feb. 16. Mother is 
actress Fatricia Owens. 

Mr. and Mrs’ Richard Gehman, 
son, New York, Feb. 13. Mother is 
former .actress Betsy Holland; 
} father is;the mag writer. 

Mr. ard Mrs. William McCauley, 
dauzhte, Chicago, Feb. 12. Grand- 
father if E. H. Shomo, CBS veep 
and getferal manager of WBBM 
there. > 
Mr. aud Mrs, Gerald Austenson, 








| daughtes, their third, Feb. 11- Ny- : 


lack, N.¥. Father is Wilding indus- 

trial filjn executive Jerry Austen 
| and foriner legit singer; moiher is 
| musical *comedy singer-comedienne 
| Betty Jane Watsen. 

Mr. and Mrs. Paul Leaf, daugh- 
ter, Felt 14, New York. Mother is 
Nydia ‘Leaf, secretary to pley- 
wright {George Axelroc; father is 
legit stage manager for “The Tenth 
Man.” 
land Mrs. Marty Weiss, 


Mr. 
|daughter, New York, Feb. 15. 
| Father is ad-promotion exec at 


Everest Records. 

Mr. #nd Mrs. Robert Rietty, twin 
daught@rs, London, Feb. 8. Father 
is an aetor-writer. ; 

Mr. gnd Mrs. Reuben Noel, son, 
| Phoenis. Ariz., Feb. 1. Father is 
\a comedian and singing guitarist. 

' Mr. and Mrs. Red Jones, daugh- 
ter, Hguston, recently. Father is 


a disk jockey on KILT in that c:ty. 

Mr. and Mrs. Hy Gardner, son, 
Feb. 15, New York. Mother (Miri- 
lyn) is production aide and an- 


|nouncer on the N.Y. Herald 7 ib- 


| une columnist’s tv show. 








FRISCO OPERA’S 39TH YEAR 
To Open Sept. 15—Preems 
Britten Work 


Set 


| ij San Francisco, Feb. 2) 

San: Francisco Opera's 39th an- 
wo season will open Sept. 15, run 
ithrough Nov. 19 and include the 
|U. S. premiere of Benjamin Brit- 
ten’s new “A Midsummer Nighii's 


| Dreans,” per general director Kurt 
| Herbert Ader 
Opera company’s season will rup 


through Oct. 26 in Friseo and ijj- 
clude Northern California perforni- 
ances at Sacramento and Berkele’. 
|Company wii] then: move to Los 


Angeles, and also perform at San 
Diego, 
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WCBS-TV ON THE 

10th ANNIVERSARY 

OF THE LATE SHOW 

AND IS PROUD TO HAVE CONTRIBUT- 
ED THE TOP-RATED FEATURE FILM ON 
FOUR OF THE SEVEN NIGHTS OF THE 
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Ps 


f all Sunday nights: | Highest rated of all Monday nights; Highest rated of all Thursday nights Highest rated of all Friday nights: 


Highest rated o 
“VICE SQUAD” “FIGHTING 69th” “OKLAHOMA KID" “POSSESSED” 
Starring Edward G. Robinson and Starring James Cagney and Starring James Cagney and Starring Van Heflin and 
Paulette Goddard — United Artists Pat O'Brien — Warner Bros. Humphrey Bogart — Warner Bros. Joan Crawford —Warner Bros, 


U.AA. can help your station achieve 
ithe kind of lasting success 

‘enjoyed by this popular and a 
profitable program. Write or wire...... 





Cl UNITED ARTISTS | Snesse st wow ora 2200 
DALLAS . RU 7-8553 ~ 
e * ASSOCIATED, INC. | Los ANGELES 1041 ae Ave., HO 7-511 
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